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Pictures  and  Drawings — continued. 
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Ch'ien-Lung  Period.    Vases,  Pair  of      ...       ...  129 

Chinese  Pottery  and  Porcelain  Marks      ...      133,  134 
"  Famille  Noire  "  Vase,  the  famous         ...       ...  127 
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Pottery  and  Porcelain — continued. 
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Manners,  Lady  Diana.    By  Victor  Rousseau         ...  iqi 

Secret,  The.    By  Victor  Rousseau  ...       ...       ...  i8q 
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Artists  and  Engravers — continued. 
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Macgeorge,  W.  S.    My  Lady's  Train    47 
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WQson,  Richard.  Pen  Poods,  Richmond  Park,  The 
Wilson.  S.  E. 

Miranda   —   

Nature  (The  Cahnady  Children)  

WnpciK,  E.  M. 

Breezy  Day  on  Siindon  Com—,  A   

Farm  Cart,  The   

Wingate,  J.  L. 

Anstruther   

Cross  Roads       

Springtime.  Water  of  Leith   

Sunset,  Frosty  Evening   ,   

Tween  the  Gloamin*  and  the  Mirk.  

Winterhaher. 

Portrait  of  Her  Majesty  Queen  Victoria,  with  the 
Prince  of  Wales  (King  Edward  VII. i  as  a 
Child  holding  her  hand  

Portrait  of  Prince  Albert,  wearing  Orders 
Wintour,  J.  C.   Castle  Hnctly,  Carse  o'  Gowrie  ... 

Wright,  J.    Portrait  of  Dr.  Edward  Tally.  Author 
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Auguste  Rodin   

Aurore  ...  
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Djos  Mats   

Letter,  A   

Fran  Goida  Lnndequist   

Prince  Trouhetsky   

Princess  Margaret  of  Sweden   

SkcrikuDa   

-  Swan,  The   

ValknBa  

Anocuras. 

Collection  of  documents  relating  to  the  assassination 
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Defoe,  Daniel,  to  Rt-  Hon.  Robert  Hariey 
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Henry  VIII.  to  Margaret  of  Austria   

James  L  to  his  mother,  Mary  Queen  of  Scots  ... 
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Arroc*APH  s — csmiiKMed. 
Letter  from 
Johnson,  Dr. 

Describing  Gordon  Riots   iiS"' 

Describing  .his   doings   at    Mall,    I'rva.  Inch 
Kenneth,  j.nd  arrival  at  loan  „.~  ~tBWP*Bw?>- 

Last  letter  to  Mrs.  Thrale  

Mentioning  Balloon...    —   

On  trip  to  the  Hebrides   . 

Referring  to  the  American  War  of  Independence 
To  Mrs.  Thr.ile.  stating  she  is  ignominiously 

married    _ 

Which  says.  "  I  have  been  searching  the  librarr 
for  material  for  my  Lives  ™  ... 

Knox,  John,  to  Calvin    ...       ...  ... 

Las  Casas,  Bishop  of  Chiapa   

Lacrezia  Borgia  to  Tebaldeo  ...   

Marie  Antoinette  to  Princesse  de  Lamballe 
Michel  Angelo  Buonarotti  to  Bartolomeo  Ammanati 

Morrison,  Alfred,  Collection  of  autograph  letters 
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Thackeray  (thirteen)  

Thrale.  Mrs.,  to  Dr.  Johnson,  announcing  marriage 

to  Pknri   .    ,™ "     «J * 

Thrale.  Mrs.,  to  Dr.  Johnson,  replying  to  his.  re- 
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Milton   „     
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Arabian  Nights  Entertainments.  Translated  by  R. 
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Art  of  Archerie.  The 

Bamburg  Criminal  Code  ...       ...       ...  ... 
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Bible  in  Low  German  ...       ...  ...  ... 
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Biblia  Paoperam  ...       ...       ...  '  «. 
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De  Claris  Motieribus,  1473  

Decamerone      —       ...       ...  *. j 

Boydetl.  A  History  of  the  River  Thames  ...  «. . 
Breviarum  Secundum  usum  Sarum  cum  C^endario, 

1507  — £  .  ^pHVift>*« 

Brinkley,  Cape.  F.   Japan  m  «— 

Buck. 

Antiquicies.  or  Venerable  Remains  of  above  400 
Castles,  Monasteries.  Palaces,  etc..  in  Eng- 
land and  Wales    — .       ...      ...  — 

Nearly  One  Hundred  Views  of  Cities  and  chief 
Towns  in  England  ind  Wales  ...       ...  _ 
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Histoiy  and  Antiquities  of  the  County  of  Leicester  47 

Literary  Anecdotes  of  the  Eighteenth  Century  ...  46 

Literary  Illustrations  of  the  Eighteenth  Century  47 
Progresses    and     Public    Processions    of  Queen 

Elizabeth     ...       ...       ...       ...       ...       ...  47 

Notes  and   Queries        ...       ...       ...       ...       ...  164 
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Books — continued. 

Oriental  Field  Sports    ...       ...       ...       ...       ...  164- 

Pepperell,    William.     An    Accurate    Journal  and 
Account    of    the    Proceedings    of    the  New 
England  Band  Forces  during  the  late  Expedi- 
tion against  the  French  Settlements,  etc.  ...  103 

"  Play  Bills,"  Collection  of,  ranging  from  1740  to 

1 780    103 

Plinius  Secundus.    Naturalis  Historic        ...       ...  103 

Scenes  tirees  de  1'Histoire  des  Suisses       ...       ...  164 

Speculum  Humans  Salvationis          ...       ...       ...  164 

Surtees. 

Handley  Cross,  or  Mr.  Jorrocks's  Hunt  ...       ...  103 

History  and  Antiquities  of  the  County  of  Durham  47 
Tractatus    de    Actionibus    et    Natura    earum.  By 

Blasio                                                ...       ...  103 

Valerius  Maximus           ...       ...       ...       ...       ...  164 

Virginia,  a  Declaration,  1620  ...       ...       ...       ...  103 

Westall  and  Owen.    Picturesque  Tour  of  the  River 

Thames       ...       ...       ...       ...       ...       ...  103 

Whittinton,  Robert.    Grammatical  Tracts  ...       ...  103 

Furniture. 
Adam. 

Armchairs          ...       ...       ...       ...       ...       ...  45 

Chairs      ...       ...       ...                           ...       ...  165 

Settee      ...       ...       ...       ...       ...       ...       ...  223 

Side-table          ...       ...       ...       ...       ...       ...  224 

Side-tables,  pair  semicircular         ...       ...       ...  46 

Writing  Table             ...                            ...       ...  224 

A.l  am  design  Sideboard,  Mahogany  ...       ...       ...  46 

Amboyna    ship's    cabinet    on    stand,    fitted    as  a 

Secretaire    ...       ...       ...  ■     ...       ...       ...  104 

Anne,  Queen. 

Bureau  Bookcase        ...       ...       ...       ...       ...  104 

Settee                          ...       ...    45 

Toilet  Mirror    ...       ...       ...       ...    45 

Bookcase,  Break-front    ...                           ...       ...  46 

Boswell's  Chair     ...       ...       ...       ...       ...       ...  104 

Bracket  Clocks,   English         ...       ...       ...       ...  45 

Carpet,  Persian  Silk      ...       ...       ...       ...       ...  225 

Charles  II. 

Armchair           ...       ...       ...       ...       ...       ...  45 

Armchair,  carved        ...       ...       ...       ...       ...  104 

Cabinet    ...       ...       ...       ...       ...       ...       ...  104 

Workbox  ...        ...       ...       ...       ...       ...       ...  46 

Chiming  Clock      ...       ...       ...       ...       ...       ...  45 

Chippendale. 

Bookcase           ...       ...       ...       ...       ...       ...  165 

Card  Table       ...                                             ...  224 

Card  Table,  oblong    ...       ...       ...       ...       ...  4s 

Chairs      ...                           ...                           ...  45 

Chairs  (eight)    ...       ...       ...                           ...  165 

Chairs  (six)        ...       ...       ...       ...    224 

Chairs  and  Settee       ...       ...       ...       ...       ...  104 

Commode          ...       ...       ...       ...       ...       ...  224 

Fire  Screen       ...       ...       ...    45 

Settee                                                             223,  225 

Torcheres          ...       ...       ...       ...       ...       ...  45 

Chippendale  design  Chair       ...       ...       ...       ...  11)4 

Chinese  Screen,  Six-leaf  Lacquer      ...        ...        ...  104 

Clock  in  wood  case,  by  Thomas  Milner      ...       ...  n>4 

Dutch  Clock    165 

Kbonised  ami   Botillc  Cabinet  ...        ...        ...        ...  4<> 
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Furniture — continued. 
Empire  Clock 
Hepplewhite. 
Chairs 

Chairs,  set  of  seven  and  one  elbow 

Chairs,  set  of  six  and  two  elbow- 
Irish  Bracket  Clock 
Jacobean  Cabinet 
Lacquer. 

Cabinet 

Cabinet,  Chinese 
Cabinet,  Old  English  black  ... 
Cabinet,  Old  English  black  and  gol 

Chest,  Old  English   

Screen,  Chinese 
Louis  XV. 
Cabinet  ... 

Kingwood  China  Cabinet 
Library  Table  ... 
Suite,  covered  Aubusson  tapestry 
Table,  small 

Writing  Table  and  Cartonniere 
Louis  XVI. 
Chairs 

Table,  circular 
Writing  Table  ... 
Marqueterie. 

Cabinet,  Charles  II.  ... 
Chest  of  Drawers,  Queen  Anne 
Commode,  Louis  XV.,  small 

Commode,  Louis  XV.,  stamped  Delorme,  sur 
mounted  fleur-de-peche  marble  slab 

Commode,  Louis  XVI.,  surmounted  giallo  marble 
slab   

Commode,  Louis  XVI.,  surmounted  Brescia 
marble  slab 

Commode,  Louis  XVI. 

Commode,  surmounted  red  veined  marble  slab 

Commodes,  Louis  XV. 

Commodes,  pair  of  Louis  XVI. 

Escritoire,   Louis   XV.  ...       ...       ...  104 

Mirror,  William  and  Mary  ... 

Secretaire,   Louis  XV. 

Secretaire,  Louis  XVI. 

Side-table,  Sheraton 

Table,  Library,  Louis  XV.  ... 

Table,  Louis  XVI.,  oblong  ... 
Mirror,  composed  of  eight  Chinese  pictures  on  glass 

in  Georgian  frame 
Mirror  in  embroidered  frame,  Charles  II 
Mirror,  upright  oblong  ... 
Mirror,  upright,  Queen  Anne  ... 
Napoleon,  Chair  used  by 
Oak. 

Bureau,  Antique  Flemish 
Cupboard,  Elizabethan  Court 
Draw-table,  Tudor 
Settee,  carved  frame  ... 
Side-table,  James  I.  ... 

Table,  Early  English  

Parqueterie. 

Commode,  Louis  XV. 
Secretaire,  Louis  XVI. 
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Furniture — continued. 
Pianoforte,  Grand,  seven-octave 
Regence  Commode 
Rosewood  Table,  Chinese,  inlaid 
Rug,  Persian  Silk 
Satinwood. 

Basket  Table,  Sheraton,  inlaid 

Commode,   Sheraton  ... 

Side-table,  Sheraton 

Suite,  Sheraton,  banded  and  inlaid  rosew 
tulipwood 
Screen,  Leather 
Screen,  Spanish  Leather 
Settee   

Settee,  covered  with  panels  of  old  English 

work  < 
Sheraton. 

Bookcase 

Chairs 

Sideboard  ...   

Suite  of  Aubusson  tapestry  furniture 
Toilet  Mirror 

Tulipwood  Writing  Table,  French 
William  and  Mary  Cabinet 
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needle 
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46 
223 

46 
225 

104 
45 
165 

46 
224 
224 
165 

104 
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45,  224 
104 

45 
46 
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William  and  Mary  (temp.)  Chairs,  set  of  si\  English  104 
Glass. 

Bowl  and  Cover,  Rock  Crystal         ...       ...       ...  224 

Loving  Cup  and  Cover  ...       ...                             ...  225 

Model  of  "  Victory,"  Bristol  glass   165 

Jewellery. 

Ring  (Gold)  from  Robt.   Burns,   inscribed  "  Robt. 

Burns  to  Bonnie  Jean,  1786  "  ...       ...       ...  225 

Watches,  Seventeenth  and  Eighteenth  Century      ...  46 

Musical  Instruments. 

Violin,  Ferdinandus  Gagliano  ...       ...       ...       ...  105 

Violin,   Guarnerius,   filius  Andrae      ...       ...       ...  105 

Objets  d'Art. 

Jacobean  Cast-iron  Andirons    ...       ...       ...       ...  45 

Persian  faience  Bottle...       ...       ...       ...       ...       ...  104 

Pictures. 

Lithographs,  set  of  four  :  Spring,  Summer,  Autumn, 

and  Winter    165 

Pastel  portrait  of  a  Lady,  French,  Eighteenth  Cen- 
tury            ...       ...       ...       ...  ,    ■>.*..      ...  .104 

Portrait  of  Sir  George  William  Prescott,  Bart.  ...  223 

Stuart  Miniatures           ...       ...       ...       ...       ...  46 

Pottery  and  Porcelain. 

Astbury  Equestrian  Figure      ...       ...       ...       ...  224 

Beddow,  Tea  Service,  painted  landscapes  by      ...  164 

Bow. 

Candlesticks,  Figures  :  Boy  and  Girl      ...       ...  164 

Figures  of  Boy  and  Girl      ...       ...       ...       ...  165 

Figures,  Girl  and  Youth      ...       ...                ...  165 

Bristol  Tea  Service        ...       ...       ...       ...       ...  164 

Chambeilain  Vases,  set  of  three         ...       ...       ...  164 

Chelsea. 

Basket,  circular          ...       ...       ...       ...       ...  164 

Candelabras  (pair)       ...       ...       ...    164 

Figures,  Apollo  and  Bacchus         ...       ...       ...  45 

Figures,  Jove  and  Juno  (pair)         ...       ...       ...  165 
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PoTTKRY  AND  PORCELAIN — continued. 
Chelsea — continued. 

Figures  of  Lady  and  Gentleman  standing  beside 

open  Baskets        ...       ...       ...       ...       ...  165 

Figures,  set  of  four,  "  The  Seasons  "      ...       ...  164 

Jardinieres,  Pair  of  Commode-shaped    104 

Seals,  small,  modelled  as  figures  and  animals  ...  46 

Sweetmeat  Stand    164 

Vases  and  Covers,  pair  of  ...       ...       ...       ...  104 

Vases,  painted  lovers,  shepherdess  and  landscape  223 
Chinese. 

Beakers,  Famille-rose,  Kien-Lung  ...       ...       ...  224 

Bowl,  large,  enamelled,  and  European  subjects, 

Kien-Lung            ...       ...       ...       ...       ...  45 

Dishes,  Famiile-verte  (pair)  ...       ...       ...       ...  165 

Dishes,   Famille-verte,   Kang-He     ...       ...         45,  46 

Dishes,  pierced  circular  (six)          ...       ...       ...  104 

Figure,  Boys  riding  on  Oxen         ...       ..."       ...  46 

Vase,  P'amille-verte,  Kang-He       ...       ...       ...  223 

Vase,  Powder-blue,  Kang-He         ...       ...       ...  46 

Vases,  globular  shape           ...       ...       ...       ...  165 

Vases,  Pair  of  Eggshell,  Kien-Lung         ...       ...  46 

Vases,  Pair  of,  Kang-He    223 

Vases  and  Covers,  and  pair  of  Beakers,  Famille- 
rose,  Kien-Lung    ...       ...       ...       ...       ...  224 

Vases  and  Covers,  Kien-Lung  (pair)         ...       ...  223 

Crown  Derby  Dessert  Service  ...       ...       ...       104,  105 

Delft  Vases,  set  of  five  {circa  1650)  ...       ...       ...  223 

Derby. 

Dessert  Service  ...       ...       ...       ...      165,  223 

Figures,  set  of  four    ...       ...       ...       ...       ...  164 

Tea  and  Coffee  Service  (Crown)  ...       ...       ...  165 

Teapot,  Cover  and  Stand,  Cream  Jug,  and  Three 

Cups  and  Saucers         ...       ...       ...       ...  223 

Derby-Chelsea  Figures,  Sailor  and  his  Lass         ...  223 

Dresden. 

Figures,  pair  of,  Lady  and  Gentleman  ...       ...  46 

Group,  Courtier  and  Lady  ...       ...       ...       ...  46 

Groups,  pair  of,  "  The  Shoemaker  "      ...       ...  104 

Tea  and  Coffee  Service       ...       ...       ...       ...  225 

Vases  and  Covers,  Louis  XV.  design      ...       ...  225 

Flight,  Barr  and  Barr.    Vase,  painted  by  Baxter  ...  223 

Longton  Hall. 

Dessert  Service,  leaf-shaped,  dark  blue  borders...  104 

Vase                                                               ...  165 

Nankin. 

Canister,  square          ...       ...       ...       ...       ...  165 

Oviform  Jars  (pair)     ...       ...       ...       ...       ...  223 

Oviform  Vases  and  Covers  ...       ...       ...       ...  224 

Vase  and  Cover  and  pair  of  Beakers      ...       ...  224 

Nantgarw. 

Dessert  Service           ...       ...       ...       ...       ...  164 

Plates  (pair)      ...       ...       ...       ...    165 

Tea  Service    223 

Plymouth  Teapot,  Cover  and  Vases  ...       ...       ...  164 

Rhodian  Dishes    45 

Salt-giaze  Teapot            ...       ...       ...       ...       ...  46 

Slipware  Dish,  circular,  probably  by  Toft  ...       ...  46 

Spode. 

Custard  Cups  (four)    ...       ...       ...       ...       ...  164 

Dessert  Service           ...       ...       ...       ...       ...  45 

Spill  Vases  (three)    164 
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Pottery  and  Porcelain — continued. 
Spode — continued. 

Tea  Service       ...       ...       ...       ...       ...       ...  164 

Tea  and  Coffee  Service       ...       ...       ...       ...  104 

Staff ordsjiire  Pottery  of  Animals  and  Birds  ...       ...  46 

Sussex  Jug,  Early          ...       ...       ...       ...       ...  46 

Swansea  Dessert  Service         ...       ...       ...       ...  104 

Toby  Jug,  "  The  Publican  "   46 

Toft  Salt-cellar    46 

YVhieldon  Equestrian   Figure   ...       ...       ...       ...  46 

Wood,  Ralph. 

"  Diana  "                              ...                           ...  103 

"  Neptune  "      ...       ...       ...       ...       ...       ...  225 

"  Old  Age,"  pair  of  figures  ...       ...    103 

"  St.  George  and  the  Dragon  "      ...       ...       ...  103 

"  Shepherd  and  Shepherdess  "      ...    1   ...       ...  103 

"  Venus  and  Cupid  "           ...       ...       ...       ...  225 

"  Vicar  and  Moses,  The  "  ...       ...       ...       ...  104 

Worcester. 

Dessert  Service           ...       ...       ...       ...       ...  46 

Ice  Pails  and  Covers  ...       ...       ...       ...       ...  164 

Plate    165 

Plates,  pair,  from  the  Nelson  Service      ...       ...  164 

Spill  Vases  (Flight  and  Barr)         ...       ...       ...  164 

Tea  and  Coffee  Cups  and  Saucers,  Plates  and 

Dishes         ...       ...       ...       ...       ...       ...  164 

Tea  and  Coffee  Service,  Chamberlain      ...       ...  165 

Vases  (Flight  and  Barr)      ...       ...       ...       ...  164 

Silver. 

Beaker,  Commonwealth            ...       ...       ...       ...  165 

Beaker,  James  I.          ...       ...       ...       ...       ...  105 

Bowl,  Two-handled,  William  III.      ...       ...       ...  165 

Box,  Oueen  Anne,  plain  oblong        ...       ...       ...  105 

Caster,  plain  octagonal                               ...       ...  46 

Chalice  and  Paten,  Elizabethan        ...    105 

Chocolate  Pot    165 

Cream  Jugs          ...       ...      46 

Cup,  William  III   46 

Dish,  circular       ...       ...       ...                           ...  46 

Dish,  Commonwealth,  circular           ...       ...       ...  105 

Dredger,  cylindrical       ...       ...       ...       ...       ...  165 

Goblet,  Commonwealth,  plain  ...       ...       ...       ...  105 

Liqueur  Case        ...       ...       ...       ...       ...       ...  165 

Olive  Spoon         ...       ...       ...       ...       ...       ...  46 

Porringer,  James  II.,  small      46 

Porringer,  Queen  Anne  ...       ...       ...       ...       ...  165 

Porringer,  small    ...       ...       ...       ...       ...       ...  165 

Porringer,  William  and  Mary  ...       ...       ...       ...  165 

Quaigh,  Scotch  small,  Aberdeen,  circa  1650         ...  105 

Slip-top  Spoon,  Elizabethan    ...      ...      ...      ...  105 

Spoon,  Early  English     ...       ...       ...       ...       ...  46 

Sugar  Nippers     ...      ...      ...      ...      ...      ...  46 

Table  Candlesticks,  William  III   165 

Tankard,   F.lizabethan     ...       ...       ...       ...       ...  165 

Tankard,   Norwegian  Peg        ...       ...       ...       ...  165 

Tankard,   Swedish  Peg    165 

Tazza,  circular,  Charles  L      ...       ...       ...       ...  46 

Tazza,  plain                             ...       ...    165 

Tazza,  Queen  Anne,  plain                           ...       ...  165 

Tea  Caddies,  set  of  three      ...       ...       ...       ...  46 

Tea  Caddy,  George  I.  ...       ...       ...    165 

Tea  Kettle,  spherical    165 

Tea  Spoons,  Set  of  six  Rat-tailed    46 
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Silver — continued. 

Tumbler,  Charles  II.     ...       ...  ...       ...  ...  165 

Tumbler  Cups,  pair,  small      ...  ...       ...  ...  165 

Waiters,  square    ...       ...       ...  ...       ...  ...  46 

Statuary. 

Marble  figure  of  a  Faun,  Eighteenth  Century  ...  104 

"  Venus  " — white  marble  statue  ...       ...  ...  104 

Tapestry,  etc. 

Curtains,  Pair  of  Needlework  ...  ...       ...  ...  104 

Hangings,  Set  of  Aubusson      ...  ...       ...  ...  104 

Panel,  Aubusson             ...       ...  ...  46,  105,  224,  225 

Panel,  Flemish     ...       ...       ...  ...       ...  224,  225 
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Tapestry — continued. 

Panel,  Flemish  (oblong)  ...  ...  ...  ...  225 

Panel,  Flemish,  depicting  life  of  King  Solomon  ...  225 

Panel,  Flemish,  woven  with  Queen  of  Sheba  and 

Solomon      ...       ...  ...  ...  ...  ...  225 

Panel,  Florentine           ...  ...  ...  ...  ...  224 

Panel,    Mortlake   ...       ...  ...  ...  ...  ...  224 

Panel  of  Stuart  Embroidery   104 

Panel,  woven  Teniers  subject  ...  ...  ...  ...  224 

Panels,   Mortlake  (three)  ...  ...  ...  ...  225 

Panels  of  Lille  (two)      ...  ...  ...  ...  ...  104 

Panels,  pair         ...       ...  ...  ...  ...  ...  225 

Portieres,  Florentine  (two)  ...  ...  ...  ...  22s 
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ANTIQUES  DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— Unique  early  Eighteenth  Century  Cabinet  on  Chest  of  Drawers, 
inlaid  ivory  and  mother-o '-pearl,  and  banded  in  various  coloured  woods:  upper  part  fitted 
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ANTIQUES       DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.—  Eighteenth  Century  Marquetry  Wardrobe  on  Chest,  beautifully 
inlaid  with  coloured  woods.     One  of  the  finest  examples  recently  added  to  our  Collection. 
Height,  7  ft.  4  ins. ;  width,  5  ft.  ;  and  depth,  1  ft.  10  ins. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 


and  31,  East  57th  Street,  NEW  YORK 


BURLING 
 pUBLlfc 

lib. 


eg  is 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
 sale  or  wanted.  


January,  1918 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Wanted.— Anything  Military,  Old.    (No.  R7,639.) 

Wanted.— Small  old  Iron  and  Steel  Caskets  and 
early  Keys.    (No.  R.7,640.) 


Portrait  of  Miss  Cushion,  by  Sir  Thomas  Lawrence. 

Over  one  thousand  Portraits  from  Hogarth 
to  Lawrence  to  select  from. 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 

EDMUND  FORTESCUE  GANGE,  Managing  Director. 

January,  1918.— No.  cxcvii 


For  Sale.  —  Enamel 
on  Copper  of  the 
"  Vi  e  rge  a  la 
Ceinture."  Size, 
ii  in.  by  i£  in.  A 
very  beautiful  exam- 
ple of  this  class  of 
work.  (No.  R7,686.) 


Wanted.  —  Old  Oak  Panelling,  also  fine  Antique 
Furniture.    (No.  1*7,641.) 

Collector  wishes   to  purchase  old  Wine  Bottles 

which  are  dated.     (No.  R.7,642.) 

Wanted.  —  Eighteenth-century  Engravings,  parti- 
cularly those  printed  in  colours.  Good  prices  paid. 
No  dealers.     (No.  R.7,643.) 

Collector  wishes  to  purchase  Model  Cannons  of 
the  1 6th,  17th  and  1 8th  centuries ;  also  Model 
Ships.    Send  photos.    (No.  R.7,644.) 

Masonic  Medals  and  Jewels  wanted.    (No.  1*7,645.) 

To  Collectors  of  Ford  Madox  Brown.— For  sale, 
original  by  the  above  artist  ;  can  be  seen  by  appoint- 
ment.   Apply  No.  R.7,646. 

Collector  wishes  to  buy  fine  Coloured  Prints  and 
Engravings  and  Artist's  Proofs,  original 
Etchings.     (No.  R-7,647.) 

 Continued  on  Page  XXVI 

Antique  Carved  Oak  Cabinet   £27    10  0 

Old  Chippendale  Settee  £10    10  0 

Rare  Antique  Oak  Monk's  Bench   £10    10  0 

Jacobean,  Queen  Anne,  Chippendale,  and  Sheraton  Furniture  for  sale. 
Mrs.  F.  A.  TIGHE,  31  Sidney  Road.  Brixton,  London.  S.W.9 

GTAMDC  no'^  a  most  complete  stock  of  Stamps  of  all  countries- 

O  I  Illfli  O  from  common  kinds  to  rarities.  Want  lists  a  speciality 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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DRUCE  &  CQ 

Baker  Street 
Portman  Square  W.i 


A  Finely  Carved  Mahogany  Grand- 
father Clock".  Works  by  Peter  Kay, 
London,  with  Whittington  and  West- 
minster Chimes,  Steel  and  Brass  Dial 
engraved  with  Calendar  of  Feasts 
and  Facts,  Age  of  Moon  on  arch 
of  dial. 


Price 


85  Guineas 


One  of  many  charming  Antique  pieces 
to  be  seen  in  these  Galleries. 


v.v 


■ 
■ 
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  Established  1794   

I   PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 

Porcelain  Antique  Furniture  Tapestries 

Pottery  Silver  Pictures 

Objedts  of  Art  Jewellery  Engravings  * 

Old  Glass  Textiles  Books 

Postage  Stamps  Musical  Instruments  Baxter  Prints 


♦ 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 


.*>*********** 
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The  illustrations  below  are  a  few  typical  examples  of  the  bargains  in  Antique  Furniture  which 

are  now  securable  at 

HAMPTONS'  Great  JANUARY  SALE 

All  are  greatly  reduced  and  much  below  their  present  values. 


O  S»  Old  Mahogany 
round  -  back  Easy 
Chair,  covered  with 

Green  Jasoer. 
Usual  price  ,£8150 
Reduced  to  £5  7  6 


O  1.     Old  Mahogany  Settee,  covered  with  Green  Jasper. 
Usual  price  £13  10  o.    Reduced  to  £8  10  O 


O  2.  Chippendale  Period  Ham- 
boo  Arm  Chair  with  shaped 
cane  seat  (two  others  similar). 
Usual  price  £6  10  o 
Reduced  to  £2   10  O 


O  3.    Carved    two-fold  Louis 
XIV.    Screen,    with  brocade 
panels. 
Usual  price  £14  10  o 
Reduced  to  £9  10  O 


O4.  Very  fine  Old 
English  Inlaid  Cabinet, 
ti  1 1  e  d  numerous 
drawers, on  inlaid  stand. 
Usual  price  £2,7  10  o 
Reduced  10  £46  O  O 


O  8.  Old  English  Rose- 
wood Corner  Cabinet, 
inlaid  with   brass  and 

with  bran  trellis-work 

doors. 
I'sual  price  ^25   o  ci 
Reduced  1..  £1  7  O  O 


«  w  w  •»«  W  d«  W 
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For  illustrations  of  many  other  unequalled  bargains  in  Furniture,  Carpets,  Furnishing  Fabrics 
and  Heavy  Curtains,  Lace  Curtains,  Household  Linen,  Wallpapers, 
Screens,  Pianos,  China,  Glass,  etc., 

See  Hamptons'  Illustrated  Sale  Catalogue,  sent  free 
HAMPTON  &  SONS  Ln?  PALL  MALL  EAST,  I  .ONDON,  say  1 
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PLATES. 

PRINCESS  LOUISE.     By  J.  Collyer,  after  Bardon  Frontispiece 

HEAD  OF  A  GIRL.     By  J.  B.  Greuze  page  11 

CHILDREN  NUTTING.     By  Wm.  Ward,  after  G.  Morland  ,,21 

MADONNA  DEL  PESCE.     By  Raphael    -       -       -  ,,31 

CHILDREN  BIRDNESTING.     By  Wm.  Ward,  after  G.  Morland  ,,41 

ST.  JOHN.     By  Guido  Reni       -       -       -  4  ,,49 


Old  Masters 


WANTED— 

Important  &  Authentic  Examples 

REMBRANDT 
GAINSBOROUGH 
REYNOLDS 

AND  THE  EARLY  ITALIAN  MASTERS 

Only  specimens  of  the  first  quality  entertained 

Private  owners  desirous  of  disposing  of  fine 
examples  by  the  above  masters  should  com- 
municate with  Mp.  Arthur  Ruck,  who 

acts  as  agent  for  the  private  sale  of  valuable 
works  of  art. 

Mr.  Ruck  is  acting  on  behalf  of 
Collectors  who  are  prepared  to  entertain 
immediate  purchase. 

4  Berkeley  Street,  Piccadilly 
LONDON,  w.  1 

(Next  door  to  Berkeley  Hotel) 
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Established  Paris,  1848 

 ♦-♦  

THE  F.  KLEINBERGER 
GALLERIES  INC. 

PARIS  NEW  YORK 

9,  rue  de  l'Echelle  725  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


Augustus  Frank,  Commission  Agent, 

8,  Trinita  de  Monti,  ROME,  Italy. 

ANCIENT  MARBLE  SCULPTURE 

for  collection  and  decoration  from  private  sources 
at  advantageous  prices.         Correspondence  solicited. 
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The  Company 
has  a  unique 

SELECTION  of 
OLD  SHEFFIELD 
PLATE  £r  .AN- 
TIQUE  SILVER 

A  cordial  invitation 
is  extended  to  view 
the  collection  or  a 
selection  will  be 
sent  for  approval 


A  pair  of  fine  Old  Sheffield  Plate  Wine 
Coolers,  with  heavy  wreath  and  scroll 
handles  and  mounts.  Engraved  with 
original  Owner's  Coat  of  Arms.  Early  19th 
century;  in  perfect  condition.  Height  JO  ins. 

£32  :  0  :  0  pair 


London  Sbowroome: 

1 58- 1 62  Oxford  Street,  W.  I  ;  2  Queen  Victoria  Street,  E.C.  4  ;  1 72  Regent  Street.  W.  I 
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STONER  <S  EVANS 


Telegrams  : 
1  Talofa,  St.  James's,  London 


3  KING  STREET,  ST.  JAMES'S 


Worcester  Porcelain 

A    MASTERPIECE  BY 

FLIGHT,  BARR  &  BARR 

The  Vase  is  probably  one  of  the 
largest  ever  turned  out  of  the 
Worcester  Factory  ;  the  extreme 
care  taken  in  its  potting  and  the 
quality  of  the  painting  and  deco- 
ration pronounces  it  to  be  a  most 
remarkable  production. 

The  ground  is  apple-green,  re- 
lieved with  a  white  collar,  on 
which  is  a  gold  design  ;  further 
enriched  with  gadroon  borders 
in  gold,  the  handles  gilt  and 
moulded  in  the  form  of  horses' 
heads  roped  at  the  necks  with 
rin«s  entwined. 


SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.    Collections  valued,  arranged  or  purchased. 

January,  1918.— No.  exevii  VIII 
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Fine  Art  Galleries 


Telephone : 
6658  Gerrard 


On  the  front  is  a  landscape 
depicting  "Cicero  at  his  Villa 
near  Rome  "  ;  above,  and  at  the 
sides,  are  groups  of  flowers  ;  on 
the  reverse  is  a  Vase  of  Flowers 
after  Van  Hcysum  ;  above,  a 
peasant  in  a  landscape  ;  all  the 
subjects  arc  surrounded  with 
gold  borders  with  scroll  design 
in  matted  gold.  The  Vase  bears 
the  makers'  name,  Flight,  Barr 
&  Man-,  Royal  Porcelain  Works, 
Worcester;  London  House.  I, 
Coventry  Street  ;  also  impressed 
I  "  B  H.  surmounted  with  a  crown 
and  the  titles  of  the  subjects. 
The  Vase  is  in  superb  condition, 
and  is  19$  inches  high. 


The  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  25  -  nett. 

IX 
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DANISH,  SWEDISH  AND  NORWEGIAN 

ANTIQUE  CHINA,  SILVER, 
PICTURES,  MINIATURES, 
GOLD  BOXES  AND  ENAMELS 

Wanted  for  Cash 


The  illustration  shows  the  marks  that  the  China  and  Silver  particularly 

required  should  bear. 


Full  particulars  should  be  sent  to 

J.  NACHEMSOHN 

4  King  Street,  St.  James's,  London,  S.W.1 

And  at  Copenhagen  and  Stockholm 


January,  19 1 8  —No.  exevii 
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Set  of  six  Single  and  one  Arm    Hepplewhite  Chairs. 


FRANK  PARTRIDGE 

26,  KING  STREET, 

ST.  JAMES'S  SQUARE,  S.W.  1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

ORIENTAL  CHINA. 


The  Connoisseur 


WANTED — Old  China  Figures  of  English  or  Continental 

manufacture,  as  illustrated  above. 

Also  wanted  fine  Antique  Furniture,  Porcelain,  and  other 
Works  of  Art. 

Immediate  cash  paid  for  all  purchases. 


Speelman  Bros. 

28  Duke  Street  # 

St.  James's,  London,  S.W.  1 

Telegrams  :    "  Speelros,  London  "  Telephone  :    6572  Gerrard 

January,  1918.— No.  cxcvii  XII 
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ESTABLISHED  1760 

W.  Williamson  &  Sons 

GUILDFORD 

SURREY 

Largest  Collection  of 

OLD  ENGLISH  FURNITURE 

in  the  Kingdom 


W.  WILLIAMSON  &  SONS,  GUILDFORD 

William  Williamson       martin  Williamson 

Open  Saturday  telephone  No   19  28  miles  from  London 

Half-day  Wednesday  Vans  Deliver  Free 
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mahogany  Chippendale  China  Cabinet  or  Bookcase. 
16  Ft.  9  Ins.  Wide.    9  Ft.  High  over  Pediments. 


Leonard  Partridge 


DEALER  IN  ANTIQUES 
AND    OBJETS  DART 


28  Baker  Street,  Portman  Square,  W.  1 


Telephone  :  3962  Mayfair 


January,  1918. — No.  cxcvii 
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SsiLE  OF  ^NTI^UES 

To  Connoisseurs  of  Antiques  and  beautiful  pieces  of  hand- 
made Needlework  the  collection  now  on  Sale  is  of  absorbing 
interest,   the   panel    illustrated  being  a   typical  example 


A  rare  panel  of  Stuart  Needlework.    Size  21   x   23  inches. 

DEBENHAM  &  FREEBODY 

Wigmore  Street  <S  WelbecK  Street,  London,  W. 
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J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

GOLDSMITHS  AND  SILVERSMITHS 


Diamonds,  Emeralds,  Rubies,  Sapphires,  Pearls,  and  Fancy  Stones,  Artistically  set. 

LARGE   BUYERS   OF   JEWELS   FOR   CASH   OR   TAKEN    IN  EXCHANGE. 


Established 
1853. 


Telephone 
320. 


Licensed 
Valuers  fcr 
Probate 
or 

Insurance. 


A  Recherche  Selection  of  Rings,  from  their  collection  of  Rare  Old  Gems  and  Fancy  Stones, 
mounted  by  expert  Workmen  at  Lowest  Possible  Prices. 

Dealers  in  Antique  Silver,  Jewels,  Old  Sheffield  Plate,  and  Old  China. 


ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &-  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


A  VERY  EARLY  ENGLISH  LIVERY  CUPBOARD 

Height,  4  ft. ;  depth,  16i  in. ;  width,  3  ft.  Oi  in. 
January,  1918. — No.  exevii 


AIR  RAIDS 

It  is  impossible  to  make  a  proper  claim  for 

DAMAGE    BY  AIRCRAFT 

without  the  production  of  a  priced  Inventory 
of  articles  destroyed — a  reasonable  condition 
imposed  by  every  Insurance  Company. 

VALUATIONS  of  the  CONTENTS 
of  TOWN  &  COUNTRY  HOUSES 

for  Insurance  purposes  were  originated  by 

HAMPTON  &  SONS 

the  work  being  carried  out  by  a  permanent 
Staff  of  Valuers,  assisted  by  experts. 


MODERATE  INCLUSIVE  CHARGES 


HAMPTON   &>  SONS 

 Valuers  and  Auctioneers  

3  Cockspur  Street,  Pall  Mall,  S.W.  i 
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The  Connoisseur 

CARDIFF 


Cbc  (uelbeck  Galleriee  Ltd 


HAVE  ONE  OF  THE  LARGEST  COLLECTIONS 
 OF  ANTIQUES  IN  WALES   


Fine  Old  Paintings  and  Drawings 

by  eminent  artists 

Nantgarw  and  Swansea  China 
Chinese  Porcelain  &  Embroideries 
Period  pieces  of  Furniture,  and 
—  Antiques  of  all  descriptions  — 

Full  particulars  sent  on  application 

N.B. — National  War  Bonds  taken  in  payment  for  large  purchases 

TRUSTEES  and  others  wishing  to  realise  on  fine  specimens  of 
genuine  ANTIQUE  FURNITURE  and  CHINA  are  invited  to 
communicate  with  'Cbe   Cdelbeck    Galleries,    who  are  open 

to  purchase  same 

Address  : 

Cbe  3Qelbeck  Galleries  Ltd, 

MORGAN  ARCADE  G  BAKER'S  ROW,  CARDIFF 

TELEPHONE  MANAGER 
3765  CARDIFF  W.  INCE-SMILES 
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EDWARDS  &  SONS 

TELEPHONE:  GERRARD  4581  (OF  REGENT  STREET),  LTD. 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  1 

ANTIQUE  DEALERS— FURNITURE  OF  ALL  PERIODS. 

SPECIALISTS  IN  OLD  GLASS— COLLECTIONS  CATALOGUED,  VALUED  AND  PURCHASED. 


JUL 


CHOICE  COLLECTION 
QUEEN  ANNE 
WALNUT 
70  pieces 

Sets  of  Chairs, 
Bureaux, 

Spinet,  Tables,  etc. 


SEVERAL  NEW 
SHOWROOMS 
JUST  OPENED 
INSPECTION  INVITED 


Fine  Chippendale  Secretaire  Bookcase,  untouched  condition,  break- front.    Length,  6  feet. 
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GOODHOMES  &  Co. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH  &  WATERFORD  GLASS 


ON  VIEW  AT 


43  Duke  Street,  Manchester  Square,  London,  W.  1 

Telephone  :    PADDINGTON  3858 

For  quality  and  variety  our  Collection  of  Old  Glass  is  one;of  the  largest  in  the  World 


6 


The  above  are  simply  a  few  examples  of  the  very  fine  stock  we  hold  of 
GENUINE  EARLY  ENGLISH  GLASSES. 

We  also  purchase  and  pay  very  high  prices  for  rare  and  interesting  specimens  ot 
See  pages^  xxxiv  an£  xxxu  Glass,  China,  Furniture  and  Needlework. 
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Old  World  Chintzes <2£  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


No.  145.    36-inch  Glazed  Chintz. 

m 


No.  338.    24-inch  Glazed  Chintz. 

m 


Hindley  Scroll.    Design  was  first  printed  in  1829  from  the  old  blocks. 


This  beautiful  design  was  first  printed  in  1843. 
No.  161 7.    36-inch  Printed  Heavy  Twill  or  Chintz. 

"  1 


-7  \ 
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HINDLEYS 


The  entire  stock 
of  Hindleys' 
renowned 
Chintzes, 


Printed  Linens, 
and  Cretonnes 
from  the  old 
blocks  made  in 
the  earliest  period 
of  this  industry 


Successors 


This  is  the  original  Hollyhock  design  first  printed  in  1858  from 
the  wood  blocks  as  used  to-day. 


MARSHALL 


SNELGROVE 


Vere  Street  and  Oxford  Street,  London,  W.  i 
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Old  Sheffield  Plate  at  Harrods 


A  collection  of 
fine  quality  Old 
Sheffield  Plate 
now  displayed  in 
the  Silver  Salon. 


A  very  choice 
Selection  of 
Modern  Silver- 
ware suitable 
for  Gifts. 


The  Tea  Service  and  Tray  illustrated  are  in  perfect  condition. 
P.S.  7.  O.  3/47.    A  24  in.  Tea  Tray  with  Tea  and  Coffee  Service,  by  J.  Watson  &  Son.    Period  1825-30. 

£37    10    0  the  Set.  complete  with  Tray. 

DEALERS  IN  ANTIQUE  SILVER  AND  OLD  SHEFFIELD  PLATE 
r  |    HARRODS    LTD  Woodman  Burbidge,  Managing  Director  LONDON  S  W  I 


SECOND-HAND  AND 

Antique  Furniture 

FURNITURE  BOUGHT  AND  TAKEN  IN  EXCHANGE 

We  hold  a  large  stock  of  Antique  and  Second- 
hand Furniture  of  all  periods  and  descriptions. 


9  FT.  FINELY  CARVED   MAHOGANY  ADAMS  SIDEBOARD. 


DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 

Established  1830.  (opposite  Goodge  Street  Station) 

Telephone  No.  2046  Museum 
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Wonderful  Pictures 

AND  VIOLINS 

From  many  Fine  Collections 


The  interesting  Downman  Portrait  that  was  illus- 
trated so  beautifully  in  the  December  Connoisseur  is 
in  our  possession.    Call  to  see  it. 

We  have  a  small  Nasmyth  Landscape  that  we  can 
guarantee  to  be  genuine. 

We  purchase  many  fine  Violins,  and  can  pay  cash  to 
a  large  amount  for  superior  old  instruments. 

We  have  a  number  of  the  famous  Hope  Heirloom 
Pictures,  lately  belonging  to  Lord  Pelham  Clinton 
Hope.  One  at  £100  is  by  L.  Gauffier,  Roma,  1790. 
It  is  a  wonderful  work,  and  depicts  The  Flight  into 
Egypt. 

We  can  show  many  Picture  Bargains,  including  a 
number  at  £10,  £15  and  £25  each,  and  amongst  them 
a  handsome  English  Landscape,  from  the  Saloman's 
Collection,  at  £10. 

In  The  Morning  Post  we  are  advertising  (on  the  front 
page)  a  genuine  Old  Italian  Violin,  a  later  Gagliano, 
for  the  small  sum  of  £45.  It  has  a  written  guarantee 
of  genuineness,  is  in  excellent  preservation,  and  has  a 
really  first-class  seductive  Italian  tone. 


DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 
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MORTLOCKS  E 


ESTABLISHED  1746 


By  Speoial  Appointment 
to  h.m.  The  King. 


The  Old  Pottery  Galleries 


1  4 


tafe 
\7 


By  Speoial  Appointment 
to  H.M.  The  Queen. 


1 1 


W) 


13 


Very  Rare  Original  Sketch  from  the  Fragments  of  the  World-renowned  Glass  Amphora  known  as  the 
Barberini  or  Portland  Vase,  by  T.  Hosmer  Shepherd,  1845.    Size,  2  ft.  1}  ins.  by  1  ft.  2J  ins. 

Old  Black  Basalt.  STAFFORDSHIRE— No.  I.  3  (Inkstand),  10,  14,  13  (a  rare  specimen  decorated  with  the  Order  of  the  Barter  in  relief). 
NEALE,  marked— 2,  4,  6.  5  (Inkstand).  WEDGWOOD,  marked  7,  8,  9  (Cicero),  11.  WEDGWOOD,  unmarked-12  (very  rare  exceptional 
size  Toddy  Kettle  and  Cover). 

Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 


Telephone  :  MAYFAIR  6775. 
Telegrams:  MORTLOCKS,  LONDON. 


31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W.  1 
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An  original  set  of  lacquered  furniture  of  the  Queen  Anne  period,  consisting  of  one  Settee  and  four  Arm  Chairs, 

price  £95  o  O  set  of  five  pieces. 

ANTIQUE  and  MODERN  FURNITURE 

223  etc.,  FULHAM  ROAD, 
LONDON,  S.W.  1. 


Ltd. 


J.  WILLIAMS  (Newport)  Ltd. 

DEALERS    IN  ANTIQUES 
AND  WORKS  OF  ART 

1  Tredegar  Place  and    ITril/DflDT  Uah 
81-82   Bridge    Street    ilLTTrUlVl,  MOIl. 


Tel.  2680. 


Established  1875. 


Set  of  Five  Single 


Set  of  Nine  Single 


GENUINE  HEPPLEWHITE  CHAIRS 

Pair  of  fine  Prints  in  colour,  by  and  after  James  Ward. 

Enquiries  Solicited. 
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Arthur  Greatorex 

fine  Art  Dealer  and  Publisher 

Publisher  of  Original  Etchings  by 
MORTIMER  MENPES  PERCY  ROBERTSON 

WINIFRED  AUSTEN  J.  R.  K.  DUFF 

OLIVER  HALL,  R.W.S.  W.  RENISON 

LIEUT.  L.  WEIRTER,  R.B.A.      HAIG  WOOD 

American  Artists 
TROY  KINNEY  J.  ANDRE  SMITH 

DWIGHT  C.  STURGES  W.  A.  SHERWOOD 

A  choice  selection  of  Etchings  by 
AFFLECK  BAUER  BEJOT 

BASKETT  FARRELL  HOWARTH 

LUMSDEN  MCBEY  MCALISTER 

ROBINS  WHISTLER  ZORN,  ETC. 

always  on  view 


MEZZOTINTS    PRINTED    IN  COLOUR 
EXHIBITIONS  ARRANGED 


14  Grafton  Street,  W.  1 

ONE  DOOR   FROM   NEW   BOND  STREET 
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Established  over  a  Quarter  of  a  Century 
Telegrams:    EDWATURCH,  LONDON  Telephone:    MAYFAIR  3627 

ARTHUR  EDWARDS 

^he  Stratford  Qalleries 

59  &  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


1 


A  Beautifully  Carved 
Antique  Break-front 
Hepplewhite  Bookcase, 

with  finely  shaped  fitted 
escritoire.    This  cabinet  is  in 
original  condition,  and  is  a 
most  exquisite  old  colour, 
the  tracery  of  doors  in  upper 
part  being  very  uncommon. 
Length,  7  ft.  7  in.  ;  height, 
7  ft.  3  in.  ;    depth  of  lower 
part,  I  ft.  8  in.  ;  depth  of 
upper  part,  1  1  k  in. 


A  large  collection  of 
fine  specimens  of  Old 
English  Furniture  has 
been  assembled,  and 
will  be  on  view  in  the 
above  Galleries  on 
New  Year's  Day  and 
onwards. 


FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE 
ALL  ON  ONE  FLOOR 
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Antique  Oak  Buffet,  unrestored.  Original 
Carving  and  Date.    Length  5  ft.  3  ins., 
height  5  ft.  6  ins.  £65 


ANGELL 

Antiques 

34  Milsom  Street 
BATH 

ENQUIRIES  SOLICITED 
TRADE  SUPPLIED 

RECENT  PURCHASES 


Fine  Old  Oak  Dinner  Wagon.  Height 
4  ft.,  length  4  ft.  2  ins. 
£55 


Set  of  6  Ball  and  Claw  Genuine  Antique  Chippendale  Mahogany  Drawing-room  Chairs  -       -  £85 

Pair  of  fine  old  Danish  Sleigh  Chairs,  carved  and  gilt,  with  decorated  leather-work  -      £45  pair 
Fine  Wrought-iron   Double  Gate,  8  ft.  by  7  ft. 
Single        ditto        Exquisite  work. 

Fine  Charles  II.  Oak  Cabinet,  inlaid  with  mother-o'-pearl  £85 

Set  of  3  genuine  old  cut-glass  Wall  Lights,  viz.,  2  side  lights  and  1  centre.    Perfect.  Finest 

quality  unique  cut  drops  and  pyramids.    Unique     ------  £35  the  three 


The  Connoisseur  REGISTER 

Seventeen  very  fine  Japanese  Prints,  including 
Hoktisai,  for  sale,  or  will  make  a  fair  exchange. 
(No.  R7.648.) 

Collector  furnishing  country  house  wants  eigh  = 
teenth=century  four=post  Bedstead,  and  fine 
set  Mahogany  Chairs,  Stuart  cane=back 
Chairs  and  twist  Oak  Gate-leg  Table;  fine 
Morland,  Bartolozzi,  and  similar  prints  and  pieces; 
Rockingham  China,  marked.  Also,  Old  Oak 
Panelling  for  a  large  room.     (No.  R.7,649.) 

Oak  Panel  Picture,  "Two  Ladies  at  Toilet,"  by  Q. 
Terburg ;  also,  "Madonna  and  Child,"  by  Eliza= 
beth  Serani.    Seen  by  appointment.    (No.  R7.650.) 

For  Sale.— Beautifully  painted  Miniature  of  an  old 
Gentleman,  on  ivory.  Reputed  by  John  S.  Stump. 
Gold  frame,  red  leather  case.   Price,  ^5.    (No.  R7,65i.) 

Wanted  by  private  Collector,  Lowestoft,  Bow, 
Longton  Hall;  also,  Figures.    (No.  R7,652.) 

Wanted.— Engravings :  Struensee  in  Prison,  Caro= 
line  Mathilde,  King  Christian  VII.  (No.  R7.653.) 

For  Sale.— First  eight  volumes  of  The  Connoisseur, 

bound  art  canvas  ;    perfect  condition.     What  offers  ? 
(No.  R7.654.) 

Wanted. — Silhouettes  of  Soldiers,  especially  those  with 
coloured  uniforms.    (No.  R7,655.) 

For  Sale.— A  magnificent  Suite  of  old  painted 
Tapestry,  being  complete  interior  of  a  room  about 
18  ft.  by  30  ft.  by  12  ft.  Superbly  painted  in  Watteau 
style  and  subjects.  Very  moderate  price.  Can  be  seen 
at  Messrs.  Waring  &  Gillows'  Antique  Department, 
Oxford  Street.    (No.  R7,6s6.) 

Collector  wants  Pewter  Communion  Tokens,  before 
1800.    (No.  R7.657.) 

Connoisseur,  1903=1904,  complete,  unbound.  What 
offers?    (No.  R7.658.) 
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Continued  from 
Page  II 

Private  Collector  desires  to  add  a  few  more  good 
examples  to  his  collection  of  old  Dutch  and 
Italian  Pictures.  Address  with  full  details. 
(No.  R7,6s9.) 

To  Agents  and  American  Buyers  of  Antique  Furni= 
ture. — Owner  of  nice  collection  (now  80)  having  sold 
his  home  to  go  south,  offers  some  for  sale,  mostly 
collected  45  to  65  years  ago.  (No.  R7,66o.) 
Framed  Etchings  for  Sale.— Short's  Swiss  Pass,  Maxwell 
Bank,  Yorkshire  Hayfield,  Burns  and  Tennyson's  por- 
traits. Seymour  Haden's  From  My  Window.  Col. 
Goff's  MUdleburgh.  Also  books— Mortimer  Menpe's 
Grey  River,  Samuel  Palmer's  Virgil's  Eclogues,  and 
Milton's  Shorter  Poems.  (No.  R7,66i.) 
For  Sale.— A  fine  4  ft.  6  in.  bow=fronted  Sheraton 

Chest  of  Drawers.  (No.  R7.662.) 
For  Sale  privately  to  Collectors.— Tall  Lacquer 
Clock,  old  Furniture,  Lace,  Pictures,  China, 
Silver.  In  Devon  ;  first  time  selling.  (No.  R7,663-) 
For  Sale.— Oil  Painting  by  George  Morland.  Pedigree. 
(No.  R7.664.) 

For  Sale.— Unique  'Collection  Sketches  for  Thea= 
trical  Scenery,  executed  in  the  eighteenth  century, 
elaborate  and  beautiful,  many  designed  for  Drury  Lane. 
(No.  1*7,665.) 

Gentleman  wishes  to  dispose  of  the  following  Oil 
Paintings:— Sketch  for  The  Whalers,  by  J.  M.  W. 
Turner,  R.A.,  about  30  in.  by  26  in.  ;  Meditation,  by 
Josef  Israels,  about  24  in.  by  20  in.  •  Madonna  and  Child 
with  Donor,  by  Bernardino  Luini,  about  30  in.  by 
21  in.  ;  Portrait  of  a  Lady,  by  Rev.  M.  W.  Peters, 
R.  A.,  about  18  in.  by  15  in.  (No.  R7.666.) 
Guaranteed  Raeburn,  J.  Stark,  Lewis,  etc.,  for  sale. 

—Particulars.    (No.  R7,667.) 
For  Sale.— Four  Antique  Vestments  and  three  other 
pieces.   Very  beautiful  specimens.    What  offers  ?  Can 
be  seen  by  appointment.    (No.  R7,668.) 

Continued  on  Page  XXXII. 

XXVI 


The  Connoisseur 


WHITELEYS 

SALE   OF  FURNITURE 


DAILY 
DURING  JANUARY 


Oak  Sideboard  of  the  Jacobean  period  design,  large  size,  6  ft.  long, 
2  ft.  deep,  finished  rich  antique  shade,  mirror  in  back,  handsomely 
mitred  doors  and  drawer  fronts,  on  twisted  legs.  Sale  Price  £33  : 15 
Handsome  set  of  Chairs,  of  superior  quality,  twisted  legs, 
carved  backs,  cane  seats  and  backs,  four  small  Chairs  and  one 
arm  chair.  The  set.  Sale  Price  £13  :  15 


FURNISH  OUT  OF  INCOME 
DURING  THE  SALE 

Goods  are  supplied  at  ACTUAL 
SALE  PRICES.  Deposit— one- 
tenth  of  the  total  value.  Interest 
at  2'°0  per  annum  only  is  added 
to  the  balance.  Instalments  are 
spread  over  1,  2,  or  3  years,  ac- 
cording to  the  value  of  the  goods 
selected. 


THIS  IS  AN  EXAMPLE 
OF  WHITELEY'S  EASY 
PAYMENT  TERMS 
Goods  at  Sale  Prices  £100  :  0:0 
Deposit-  one-tenth  of 
total  value      . .     . .  10:0:0 

Balance     90  :  0:0 

Add  interest  at  2\% 

for  2  years      . .  4:10:0 

24  monthly  payments 

of  £3  :  18  :  9    . .    .  .   £94  :  10  :0 


l^llllllllllllllHllllll!|C^^^«^ 


Large-size  Solid  Oak  Bedroom  Suite,  comprising  wardrobe,  5  ft.  10  in.  on  cornice,  with  right  hand  side  drawers 
and  shelves,  remainder  for  dress  accommodation  fitted  brass  rail  and  hooks,  large  mirror  door  with  handsome 
panelled  fronts;  3  ft.  6  in.  full  dressing  chest,  fine  mirror;  3  ft.  marble-top  and  tiled-back  washstand  ;  and 
two  cane-seated  chairs.  The  suite  complete,  Sale  Price    £39  :  18 

Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 


Lia 


The  Connoisseur 


By  Appointment. 

FURNITURE 


DECORATTONS 


CARPETS 


The  Pieces  illustrated  are: — 
An  Old  Oak  Court  Cupboard,  size  4  ft.  4J  ins.  wide,  4  ft.  10  ins.  high 
An  Old  Oak  Refectory  Table  ;  size  of  top  6  ft.  6  ins.  X  2  ft.  6  ins. 

An  Old  Oak  Cradle  

An  Old  Oak  Grandfather  Clock,  with  brass  dial 

An  Old  Oak  Chair  

A  Queen  Anne  Walnut  Mirror,  size  17  ins.  x  20  ins. 
A  Queen  Anne  Walnut  Shape  Mirror,  size  1  ft.  6  ins.  x  2  ft.  10  ins 


FURNISHING 
FABRICS 


£37  10  0 

£13  10  0 

£5  10  0 

£19  10  0 

£9  10  0 

£6  5  0 

£2  5  0 


TOTTENHAM     COURT  ROAD, 
LONDON,    W.  1 


W.  F.  GREENWOOD  &  SONS 

Established  1  829  Ltd. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


FOLKARD  «S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


JAMES  RIMELL  &  SON 

Hntiquartan  iBoofe  ano  pdntsellers 
53,  SHAFTESBURY  AVENUE,  W.  1    ■  fivrnfllM 

&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1    L*U1>  DUll 

A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography. 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other  En- 
gravings classified  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  extra  illustration  a  speciality. 
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D-Napier&SonLl?, 


14  New  Burli nctonSfreet, 


WORKS: 
ACTON, 

London,^.  LONDON,W. 
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Air    Albert  Berthd    ^r'nt  ^0om'  ^'cture  Ga"ery  afld  Antiquarian  Library 

'  32,  Museum  St.,  British  Museum,  London,  w.c.i 


'Phone  City  3937i 


Short  description  of  a  few  Paintings  and 
Original  Drawings  recently  purchased. 

Photographs  and  Particulars  on  request. 

Burne- Jones,  E.,  R.A.    St.  Cecilia.    Oil  painting  on 
canvas. 

Fantin-Latour.  Peaches  and  wine.   Oil  painting. 
Stanfield  (Clarkson),  R.A.     Chillon  Castle  from  the 

Lake.    Oil  painting  on  canvas. 
Niemann,  E.  J.    River  scene  in  Devonshire.    Oil  paint- 
ing on  canvas.  1866. 
Linnell    (John).     Harvest   scene,   storm  approaching. 

Oil  painting  on  panel. 
Martin  (David).    Portrait  of  Lady  Jane  Dundas.  Oil 

painting,  canvas  22  in.  by  20  in. 
Muller  (W.  J.).    Hilly  landscape  with  old  houses,  stream 

in  foreground.    Oil  on  canvas,  17  in.  by  27  in. 
O'Connor,  T.    Landscape,  with  watermill  in  foreground. 

Oil  on  canvas,  10  in.  by  14  in. 
Liotard    (J.  E.).     Portrait    of    Marie    Therese — Lady 

Robinson.    Pastels  on  vellum,  18  in.  by  14  in. 
Liotard  (J.  E.).   Mademoiselle  Lavergne,  Liotard's  niece. 

\1\  in.  by  13£  in. 


Leighton  (Lord,  P.R.A.).    Full-length  study  of  an  Indian 

Prince  in  costume,  holding  sword.    Pen  and  wash 

heightened  with  white. 
Whistler  (J.  McNeill).    Pastel  portrait  of  young  girl 

seated,  f-length.    30  in.  by  22  in. 
Whistler  (J.  McNeill).    Sketch  in  oils  on  canvas,  Old 

houses,  with  wooden  bridge  over  river.  29  in.  by  20  in. 
Constable,  J.,  R.A.    View  near  Dedham.  Water-colour, 

9  in.  by  13  in. 

Boucher,  F.    The  Fawn.    Study  in  sanguine.    16  in.  by 
1 5£  in. 

Wahlberg,  Alf.    Shipping  and  boats,  with  port  on  river. 

Oil  on  canvas,  30  in.  by  50  in.  ^ 
Dupre  (Jjales).     Landscape  with  cows,  stormy  effect. 

Oil  painting  on  canvas,  12  in.  by  10  in. 
Vandyck,   A.     Portrait    of    Francis    Snyders.  Pencil 

sketch,  11  in.  by  8  in. 
Cockburn,  J.    Water-colour  sketch  of  river,  with  figures 

and  trees  on  bank.    11  in.  by  17  in.  1808. 
Britten,  A.    Stud}-  of  a  castle  in  landscape,  with  figures. 

Water-colour,  \2\  in.  by  9^  in. 
Reynolds  (Sir  J.,  P.R.A.).     Study  for  a  portrait  of 

gentleman.    Charcoal  and  wash,  8^  in.  by  6£  in. 
Cipriani  (J.  B.).    A  mother  embracing  her  two  children. 

Water-colour,  6  in.  by  8  in. 


Old  Rare  Engravings  and  Original  Drawings,  Paintings  of  the  English,  Dutch,  French,  and  Spanish 
Schools,  Fine  and  Rare  Books,  mostly  in  morocco  bindings.  The  following  Catalogues,  mostly  illustrated,  may  be 
had  on  application  : — (1)  Drawings  and  Paintings.  (2)  Spain,  Portugal,  South  America.  (3)  La  Suisse,  Tableaux 
Dessins,  Estampes.  (4)  Sweden,  Prints,  Paintings,  Linnzena.  (5)  Norway  and  items  of  Scandinavian  interest. 
(6)  Original  Drawings.    (7)  Rare  Old  Engravings.    (8)  L'Ancienne  France,  Paris  et  Provinces.    (9)    Rare  Books. 

LISTS  RELATING  TO  VARIOUS  SUBJECTS  AND  COUNTRIES,  AMERICANA,  ETC.,  ON  REQUEST. 


H.  KYTE,  25  West  St.,  BRIGHTON 

ESTABLISHED   1856  TELEPHONE  :    5138  NAT. 

Large  stock  of  genuine  Old  English,  Oriental  and  Conti- 
nental China,  Old  Delft,  Furniture,  Pictures,  Bronzes,  &c. 
January,  1918.— No.  exevii 


Charles  J.  Sneyers 

2  Carlton  Street,  London,  S.W.  1 

Regent  Street  (below  Piccadilly  Circus) 

GENUINE  ANTIQUES 


A  fine  William  and  Mary  Inlaid  Chest  of 
Drawers,  in  perfect  condition. 

Several  pieces  of  Early  Oak  and  Queen  Anne  Wanlut  in  stock 
TRADE  SUPPLIED. 
Good  prices  given  for  fine  Antique  English  Furniture. 

XXX 


The  Connoisseur 


HARRODS  for  ANTIQUES 

FOR  many  years  Harrods   famous  Collections  of  i  Antiques  have  been  an  ever- 
increasing   source   of   interest   to   Connoisseurs   from   all   parts  of   the  world. 
A  most  fascinating  hour  can  always  be  spent  inspecting  the  choice  examples  on  view. 


No.  J  396.  An  Oak  Side  Table.  2  ft.  8  in.  wide.  No.  J  307.  Curious  Old  Oak  high  back 
fitted  with  three  drawers.  Queen  Anne  Period.        Chair  of  the  Chippendale  period. 


HARRODS  Ltd 


Woodman  !]}urbidge    Managing  ^Director 


No.  J.  390.  Charming  Old  Walnut  Chest  of  four 
Drawers.  2  ft.  6  in.  wide,  Queen  Anne  period. 

LONDON  S  W  1 


\  ky/mmm'mmmmjtvmrmmmm  mm  »>.  m  »w  mm*>;  mm  m  mm'mmmm      >w  >w  mi/,  >,»/  t,u\-imMmmtwmetfMm  m  mm  m  m  m 


Wellington  and  Wellesley  Papers 

A  Remarkable  Collection  of 
Autograph  Letters  and  Historical  MSS. 

THE  PROPERTY  OF  A  GENTLEMAN, 

Comprising  Letters  and  Documents  by  or  relating  to  the  Duke  of  Wellington  and 
the  Marquis  Wellesley,  Governor-General  of  India,  of  great  interest  in  connection 
with  Colonial  and  Military  History,  India,  Ireland,  the  Peninsular  War,  Napoleon's 
Campaign  in  Egypt,  and  his  projected  Invasion  of  India,  and  the  War  with  America, 

WHICH  WILL  BE  SOLD  BY  AUCTION  BY 

Messrs.  CHRISTIE,  MANSON  &  WOODS, 

at  their  Great  Rooms,  8  King  Street,  St.  James's  Square,  London,  S.W.  r, 

on  Tuesday,   February  19TH,   191 8,  at  one  o'clock. 


May  be  viewed  on  the  Friday  and  Monday  preceding,  and  Catalogues  had  from  the  Auctioneers. 
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"PORTRAIT  OF  A  GENTLEMAN" 


By  Thomas  Gainsborough.  1727-1788 

The  above  painting  has  been  submitted  to  the  Leading 
London  Experts,  and  is  without  doubt  an  original  com- 
position by  the  great  master.  It  is  in  original  condition,  and 
presents  a  most  unique  opportunity  to  picture  collectors  to 
secure  a  beautiful  example  by  one  of  the  finest  portrait 
painters  who  ever  lived.  Price  £3,000.  For  further 
particulars  apply  to  owner — Mr.  V.  M.  Thompson,  Grange- 
o-Sands. 


FOR  SALE. — Formerly  in  the  Hope  Collection,  an  exact  replica 
of  the  Reliquary  of  St.  Ursula,  consisting  of  14  oil  painted 
panels  illustrating  scenes  in  the  life  of  St.  Ursula,  painted  by  a 
famous  Flemish  artist  over  100  years  ago  — of  the  famous  Chasse 
or  Reliquary  of  St.  Ursula,  the  work  of  the  great  painter  of  the 
Flemish  Primitive  School.  Hans  Memling.  Tradition  states  that 
Memling  was  wounded  in  battle  and  carried  into  the  Hospital  of 
St.  John,  at  Bruges,  where  he  painted  this  reliquary.  Before  the 
present  war  art  students  came  from  all  parts  to  study  this  beautiful 
work.  The  old  hospital  lately  sheltered  wounded  German  soldiers, 
and  the  original  Reliquary  of  St.  Ursula  has  probably  been  looted  or 
destroyed. -ON  VIEW  at  the 

ARGOSY    ART  GALLERY, 
3,  Royal  Hotel  Buildings,  Victoria  Embankment,  E.G.  4 

(Opposite  Blackfriars  Underground  Station). 


The  Connoisseur  REGISTER 

Set  of  three  Derby  Vases.— Height,  one  n  in.,  two 

9  in.,  red  mark,  16  guineas.    Worcester  Vase,  suede 

handles,  Barr,  Flight  &  Barr,  height  8  in.,  exquisite 

colouring,  7  guineas.    (No.  R.7,669.) 
Baxter  Prints  for  Sale.  Collector  breaking  up  large 

collection.    Lists  sent  on  application.    (No.  R.7,670.) 
Wanted.— Old  Pewter  Inkstand,  rectangular  shape. 

(No.  R7,67i.) 

For  Sale.— Hassell's  "Rides  and  Walks,"  2  volumes, 

published  181 7.    Price  £7.    (No.  R7.672.) 
For  Sale.— Fine  collection  of  choice  Ivories,  etc.; 

few  Bronzes  and  Pictures ;  some  good  Pewter. 

(No.  R7.673-) 

Collector  wishes  to  purchase  few  fine  specimens 
early  European  Swords,  Rapiers,  or  Daggers. 

(No.  R7,674.) 

Fine  Shell  Cameo,  unmounted,  very  good.  (No.  117,675.) 
Old  Church  Pictures  and  Panels  with  religious  sub- 

jects  wanted.    Liberal  prices  paid  by  private  buyer. 

(No.  R7,676.) 

Fifty  Antique  Chests  of  Drawers,  unrestored,  walnut 

and  mahogany,  property  of  private  collector.    £3  each. 

All  or  none.    (No.  R7,677.) 
Waterford  Glass  Salt,  ditto  Liqueur  ;  two  plain 

old  Glass  Liqueurs  ;  very  rare  old  Decanter  ; 

decorated  vine  leaves  "  Port"  ;  rare  old  deco= 

rated   Leeds  Ware  Basket  (slightly  damaged). 

Open  to  offers.    No  dealers.    (No.  R7,678.) 
For  Sale,  in  good  condition,   Queen  Anne  and 

Georgian  period  Walnut  Grandfather  Clock, 

Bureau,  Bookcase  on  Chest  of  Drawers,  Tall  = 

boys,  Chest  of  Drawers  with  panelled  sides, 

Hanging  Wall  Mirror,  Oak  Gate-legged  Table, 

Mahogany  Octagon  Wine  Cooler,  Sheraton 

Bookcase.    (No.  R7.679.) 
Old  Square  Broadwood  Piano  for  sale,  inlaid,  excellent 

condition,  just  done  up,  No.  2,050.      Following  on 
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front :  Johannes  Broadwood,  Londini,  Fecit,  1792  Patent, 
Great  Pulteney  Street,  Golden  Square.  ^100.  Apply 
(No.  R7,68o.) 

For  Sale. —Oil  Painting  by  J.  Van  Eyck  ;  also  Naval 

Battle.    Photo.    (No.  R7,68r.) 
Water-colours.— Horses,  Cows,  etc.,  by  J.  F.  Her- 
ring, senior,  signed  and  dated  1852.    Also  Water- 
colour  by  E.  M.  Wymperis,  signed,  dated  1870. 
Offers  requested.  Can  be  seen  near  London.  (No.  R7,682. ) 
Exceptionally  rare  and  fine  pair  Chelsea  Figures, 
Boy  and  Girl  with  Birds  and  Cage  in  bosquets, 
11  in.  high,  nozzles.    Photo  sent.     Can  be  seen  near 
London.    (No.  R7.683-) 
Wanted  by  Lady  Collector,  Swansea,  Nantgarw, 
Flight  and  Barr,  and  Chamberlain  Worcester, 
Crown  Derby  and  Spode  Vases,  Services  and 
pieces.    Price  no  object.    (No.  R7,684.) 
For  Sale.— No  dealers.    Titled  Lady  has  one  of  the 
finest  English  Marqueterie  Cabinets  in  exist- 
ence.   Can  be  viewed  any  time  (Kensington)  by  ap- 
pointment.   Price  ^300.    Guaranteed  genuine  English 
of  the  period.    (No.  R7.685.) 
For  Sale.— Royal  Sevres  1st  epoch  Compotier,  rare 
example,  mounted  in  ormolu,  9^  in.,  flowers  by  Boiteaux, 
gilding  by  Vincent  (2,000),  crossed  L.  L.  nn  mark. 
Repaired,  will  accept  no  gns.     Can  be  seen  at  The 
Connoisseur  office.    (No.  R7,687.) 
Wanted.— Fine  carved  Ivories,  Oriental  Vases  and 
Plaques,    Battersea,    French  and  Viennese 
Enamels.    (No.  R7,688.) 
For  Sale.— Fine  Old  Paintings,  acquired  during  the 
past  forty=five  years,  attributed  to  Dutch,  Flemish, 
French,  Italian,  and  British  Masters.    (No.  R7.689.) 
For  Sale.— Old  Oil  Paintings  of  Franklin,  Ross,  and 
Others,  attributed  (by  experts)  to  either  Raeburn  or 
Beechey  ;  also  Old  Encaustic  Painting,  attributed 
to  Raffael,  formerly  in  noted  collection.      (No.  R7,690.) 
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AH  Valuations 

Are  made  at  reasonable  fees  in  any  part  of  Great  Britain  ! 
It  you  have  anything  to  sell,  consult  me  ;  it  will  pay  you 
over  and  over  again.  Please  don't  think  that  because  I  am 
a  jeweller  I  cannot  be  a  good  auctioneer!  "Household 
Valuations"  have  been  mentioned  for  insurance  against 
fire,  burglary,  etc.,  in  previous  articles,  but  you  may  wish 


Offices,  170-173,  Piccadilly.  W.l,  which  will  now  be  open 
from  10  a.m.  to  5  p.m.  (except  Saturdays). 

I  undertake  Expert  Inventories  and  Valuations  for 
Estate  Duty,  and  specialise  in  Valuations  for  insurance 
against  Fire,  Burglary,  and  Aircraft  risks,  of  Household 
Furniture.  Antique  Silver,  Sheffield  Plate,  Jewellery,  etc. — 
in  fact,  the  whole  contents  of  Castle  or  Cottage  !  1  can 
secure  for  patrons  through  the  leading  Insurance  Com- 
panies an'  indisputable  Policy,  whereby,  in  the  event  of  a 


■ 


t->  dispose  of  the  contents,  or  even  the  house  itself.  The 
illustration  is  of  the  house  which  contained  the  furniture, 
etc..  previously  referred  to,  and  the  scene  of  my  first 
great  success  as  an  Auctioneer.  The  second  sale,  not 
quite  such  a  large  property  as 
•'Whin  Croft,"  in  Hampshire, 
was  also  a  success  ;  the  Executor 
writes  : — "  Nov.  30/17.  Dear  Sir, 
1  enclose  formal  receipt  and  at  the 
same  time  I  beg  to  thank  you  for 
the  very  efficient  and  business  way 
you  have  conducted  this  small  piece 
of  business  for  me,  with  the  mini- 
mum amount  of  trouble  to  me  and 
my  sister.  The  prices  seem  to'have 
been  Very  Good.  Yours  faithfully." 
The  secret  of  a  good  Auctioneer  is 
first  of  all  personality  ;  secondly, 
knowledge  of  values  of  what  he 
is  selling — my  representative  pos- 
sesses these  qualities  !  Now,  why 
are  owners  of  Country  properties 
or  Town  houses,  paintings,  engrav- 
ings, miniatures,  old  china,  ancient 
silver,  tapestries,  fine  jewels,  or  of 
ordinary  Modern  and  Antique  house- 
hold furniture,  so  frequently  dis- 
appointed at  the  result  of  sale  by 
Auction  ?  The  answer  is  simple — 
it  is  because  they  fail  to  ascertain 
th-ough  an  Expert  the  value  of 
Estates,  houses  and  effects  before 


Tel. :  Avenue  2828.  Tele. :  "  Hurcomb.  Fen.  London.' 

W.  E.  HURCOMB 

8,  Cullum  Street,  Fenchurch  Street 

LONDON,  EX.  3. 

West  End  Offices:  170-173,  Piccadilly,  W.l. 

(  Phone:  Regen t_475.) 

Expert  Valuer  for  "Probate  and 
all  purposes. 

PEARLS,  DIAMONDS.  ANCIENT  SILVER 
VALUED  (low  fees)  or  PURCHASED. 

Household  Valuations. 

Many  Societies  have  benefited  by  coming  to 
me !  The  Public  Trustee  writes  acknowledging 
a  cheque  for  £275  10s.  in  payment  of  a  pair  of 
diamond  ear-rings  and  a  ring,  and  much  appre- 
ciates the  trouble  taken,  and  thinks  the  result 
very  satisfactory.  H  ighest  prices  given  for  out- 
of-date  jewellery,  broken  old  gold,  dental  plates. 

Rare  Stamps  and  Stamp  Collections  bought. 

(Purce/s  sa/e  reg.  post.) 

TRUTH  says:— 
"The  Advertiser  with  a  wide  and  honourable  repu- 
tation." 1907. 
"  An  Kxpert  second  to  none  in  the  land."  1916. 


THEY  ARB  SUBMITTED  TO  AUCTION. 

Also  Valuations  and  Sale  of  Antique  and  Modern 
Household  Furniture.  Pictures,  China,  Jewels.  Ancient 
Silver,  Wines,  Machinery,  Live  and  Dead  Farming 
Stock— in  fact,  any  and  every  thing  and  anywhere.  I 
have  secured  the  services  of  a  gentleman  of  wide  and 
varied  experience,  and  well  known  in  the  profession,  both 
in  London  and  the  provinces,  to  deal  exclusively  with 
such  matters,  and  to  devote  the  whole  of  his  time  to 
them.    This  department  will  operate  from  my  W  est  End 


loss  by  fire,  policy-holders  are  paid  for  each  and  every  item 
lost  at  the  respective  sums  at  which  same  are  valued  by 
me.    Terms  moderate  and  inclusive. 

From  the  Editor's  pen,  see  Record,  Nov.  29th.  1917  : — 
Headers  of  Mr.  Hlrcomb's  Advertise- 
ments in  our  columns  will  have  noticed  that 
he  has  recently  added  another  department  to 
his  rapidly  growing  business — that  of  auc- 
tioneering. He  held  his  first  important  sale 
of  antique  and  modern  furniture  a  few  days 
ago  in  Hampshire,  which  realised  £3.700.  a 
sum  considerably  in  excess  of  the  original 
estimate.  An  interesting  and  pleasant  inci- 
dent occurred  in  connection  with  this  sale. 
A  solicitor  who  was  acting  for  two  aged 
ladies  in  a  neighbouring  village,  who  are  in 
considerable  financial  difficulties  owing  to 
illness  and  other  causes,  saw  Mr.  Hurcomb's 
representative,  and  explained  their  case, 
asking  him  to  sell  a  miniature  of  small  value- 
on  their  behalf.  Always  ready  to  help  in 
case  of  need,  Mr.  Hurcomb  offered  the 
miniature  for  sale,  and  explained  the  circum- 
stances under  w  hich  it  had  been  included  in 
the  sale.  It  w  as  sold  and  resold  tw  o  or  three 
times,  with  the  result  that  £17  was  realised. 
Mr.  Hurcomb  has  sent  a  cheque  for  this 
amount  to  the  solicitor,  who  has  warmly 
thanked  him  for  his  kindly  interest  and  help. 
A  touching  letter  of  thanks  has  also  been 
received  from  the  aged  ladies  expressing 
their  gratitude  for  what  has  been  done. 
Here  is  a  recent  example  of  the  remarkable 
results  often  obtained  by  those  who  send 
Mr.  Hurcomb  articles  for  disposal.  A  lads 
sent  two  engravings  by  Morland.  Mr.  Hur- 
comb suggested  that  they  should  be  put  up 
for  sale,  and  asked  what  reserve  she  placed 
upon  them.  The  lady  replied  that  she  would 
have  been  pleased  to  receive  £50.  The  en- 
gravings were  sold  at  Christie's  on  Novem- 
ber 19  for  £525.  The  lady,  who  is  a  reader 
of  the  Record,  is  naturally  delighted  at  the 
result,  and,  writing  to  Mr.  Hurcomb  on  November  23,  said  she  could 
hardly  realise  it,  and  that  the  news  seemed  too  good  to  be  true. 

Emeralds,  Pearls,  Jewels  of  every  description,  pur- 
chased to  an\  amount.  Highest  prices  given  for  broken 
Old  Gold,  etc. 

Telephone  :    Avenue    2828.      Telegrams  :    "  Hurcomb. 
Fen,  London."     W.  E.  HURCOMB.  8.  Cullum  Street. 
Fenchurch  Street,  London,  E.C.  3.    (West  End  Offices 
170-173.  Piccadilly,  W.l.     'Phone.  Regent  475.) 


HOUSEHOLD  VALUATIONS  for  INSURANCE,  FIRE,  BURGLARY,  Uc,  INVENTORIES  of  CONTENTS  of  CASTLE  or  COTTAGE  (£°ew.) 
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Reproduction  of  Old  Chinese  Print  on  Linen 


THE  CHINESE  CONCERT  PARTY 


TD 


Harvey  Nichols  &  Co.  E 

Knightsbridge   :    :    London,  S.W.  i 


Drinting 


ANCIENT 

MEDIEVAL 

AND 

MODERN 
STYLES 


ADVICE  GIVEN  FOR  ANY  PARTICULAR 
REQUIREMENT 

CORRESPONDENCE  INVITED 


Bemrose  <Sf  Sons  Ltd 


Derby 
London 


Leeds 
Birmingham 


A  LIST  OF  SOME 

Extra  Fine  Unrestored  Pieces 

1  A  late  Tudor  Oak  Hutch,  richly  flowered,  with  fine 
marquetry  panels,  deep  arch  carved  frieze,  original 
wrouglft-iron  hinges,  the  front  legs  curiously  turned. 

2  A  Jacobean  Small  Chest  with  drawers  below,  having 
fine  quality  applied  mouldings,  the  panels  inlaid  with 
foliage  and  birds  in  sycamore  wood  and  pearl. 

3  A  tiny  shaped  Chest  of  Drawers  in  walnut-wood,  with 
ebony  mouldings,  with  marquetry  coat  of  arms  inlaid 
in  top. 

4  Pair  of  very  rare"  Early  Tudor  Turned  Corner  Chairs. 

5  A  magnificent  Charles  II.  Cabinet  in  rich  toned  walnut, 
with  all  the  curious  original  fitments  and  key.  Carved 
with  rows  and  groups  of  amorini  in  .highest  relief,  on 
a  wajnut  stand  of  later  date.  2  ft.  4  in.  by  16  in. 
deep  by  2  ft.  6  in.  high;   on  stand,  4  ft.  11  in. 
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6  Small-size  Refectory  Table  with  massive  turned  legs, 
carved  frieze  all  round. 

7  Two  perfect  and  original  Joint  Stools,  early  Stuart  date. 

8  A  Stuart  Oak  Trestle  Table,  splendid  colour,  from 
the  Royal  Fort,  Bristol. 

9  A  most  exceptional  Chippendale  Chest  on  Chest,  with 
carved  cornice,  ball  flower  carving  down  sides,  on 
cabriole  stand. 

10  A  Mahogany  Inlaid  Screen  Writing  Desk,  by  Shearer. 

11  Set  of  five  magnificent  Pre-Director  Chippendale 
Mahogany  Claw  and  Ball  Chairs. 

12  An  extra  small  Chippendale  Writing  Table,  with 
tambour  top  of  the  most  dainty  outlines,  in  rich  dark 
mahogany. 

13  A  William  and  Mary  Small  Table  in  inlaid  walnut, 
having  double-turned  column  legs  and  X  underframe. 

14  Three  charming  toned  Walnut  Queen  Anne  Chairs, 
shell-carved  knees,  fine  cabriole  legs. 

These  and  many  other  interesting  pieces  for  Sale  by 

J.  RYRLE  FLETCHER  UP 

Collector  of  Hnttqucs 
The  Bridge,   NEWPORT,  Mon. 
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IN  Waring  &  Gillow's  Galleries  you 
will  find  beautiful  replicas  of  the 
work  of  the  old  Silver  Masters. 
They  are  to  all  intents  and  purposes, 
in  manv  instances,  equal  to  articles 
which  probably  sold  for  a  sentimental 
value  of  ^"io  or  £15  per  ounce. 
The  Antique  Silver  Urn  illustrated  is 
beautifully  chased  and  is  a  very  fine 
specimen  in  excellent  preservation, 
with  a  perfect  Hall  Mark.  It  is 
i\\  ins.  high  and  weighs  94  ounces. 
Price  £60  ^0:0 


Waring  & 
Giliow 


fyurnisAers  C  Decorators 
to  H.  Af-  the  7(in<f 


VP 


164-180,  OXFORD  ST.,  LONDON,  W.  1. 
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E.  Serrano.  Height,  30".  a 
Price  25  GUINEAS.  5fi 


jfj    Finely  Modelled  Group 
in  Terra-cotta,  signed 
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*  ANTIQUITIES 

jfj  38  Duke  ST.,  Oxford  St.,  LONDON,  w.i 

*  SPECIALITIES  :  Old  Engravings,  China,  Cut  Glass. 
5  Furniture,  Canton  Enamel,  Jewels,   Bric-a-Brac.  &c. 


C.  &  C.  R0S0MAN 


TEL.   PADDINGTON  478 


aaaaaaaaaaaaaaaaaaaaaaaaaaawaaaaaaaa 


Die  treasure  )(ouse  for  Antiques 


Fine  Mahogany  Chippen- 
dale Table,  fretted  pierced 
legs,  un restored  condition 


Baronial  Tables. 
Chippendale  Side  Tables, 
Carved  Knees, 
and  a  fine  collection  of 
Antiques 
always  in  stock 


FRED  TREASURE 

Antique  S*ores 
Kay  Street,  Preston 


Close  5.30 


CI 


Saturdays,  4  p.m. 
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Cecil  Davis 

1  Walliscote  Road  South 
WESTON  -  SUPER  -  MARE 


FOR 


(f<[arlg  (f<[ngHsh  Qlass 

OF   ALL  DESCRIPTIONS 

Being  under  orders  for  transfer  to  another  unit  of  H.M.  Forces,  all  com- 
munications should  now  be  addressed  as  above,  where  Mrs.  Cecil  Davis 
will  be  pleased  to  show  the  Collection  of  Glass  to  anyone  interested. 

Wanted   A  representative  Collection  of  Early  English  Drinking1  Classes. 
Highest  prices  given  for  single  specimens  and  collecticns. 


The  illustrations  show,a  rare  pair  Old  English  Opaque  Glass  Vases 
with  covers,  decorated  in  colours,  in  the  Oriental  taste, 
1  34  inches  high. 


W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HtltiqUCS,  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples    at   cost   of   modern    manufacture  only. 

WOOD   6  HEMMONS 

Established  in  the  Georgian  age 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  W.C.  i 
A  ntiques  Old  China 

The  collection  now  on  view  includes 

MARKED  PIF.CKS  OK 

WORCESTER  |    BQW    I  CHELSEA 


SWANSEA 


J  ROCKINGHAM 


NANTGARW    | DERBY | SPODE 

ALSO 

Several  Old  English  Tea  Services  and  Dessert  Services  for  Sale 


The  Cameo  Corner. 


For  the  finest 
selection  of  Antique 
engraved   Gems  in 

the  world 
at  moderate  prices 


EDWARD   GOOD,  Cameo  Corner, 

1,  New  Oxford  Street,  LONDON,  W.C.  1 


Telegrams : 

"  GOOCAMECOR,  WESTCENT,  LONDON." 


Telephone  : 
Reoent  4296 


FENTON  &  SONS, 


H 


ii,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE   a  Large  Collection  of 
Old  English  &  Foreign 


firms  *  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street 


■  W.  PHILLIPS 


492  &  494,  Oxford  Street 
LONDON,    W.  1 

Has  one  of  the  largest  Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and  those  in- 
terested are  invited  to  visit  the 
Galleries  to  purchase  or  simply  to 
view. 
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Antique  Silver.    Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 
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J.  ROGERS 


Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 

Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 


Rare  dated  and  other  pieces  of  Bristol  Delft 


Also  fine  marked  Specimens  by  R.  Wood. 


A  Brilliant  Set  of  three  Va3es-centre  Vase,  10  inches;  Pair,  8  inche3.     Scale  blue  anl  Gold  with  Flowers.    Marked  "Spode,  1166." 

5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


POWELL  &  POWELL  L™ 

18  OLD  BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collector! 
to  write  ui  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Alderstfate  Street,  London,  E.C.1 


DANDO  BROS. 

Fine  Art  Dealers 

TERRACE  WALK,  BATH 


DINANDERIE" 


Fine  selection  of 


TELEPHONE   NO  537 


Old  English  Furniture, 
English  and  Oriental  China, 
Silver,   Sheffield  Plate,  etc. 

All  tfoods  guaranteed  genuine.       No  reproductions  sold. 


w 


LEADER'S  GALLERY 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are   much   appreciated   by   the  management. 


Antique  Furniture,  Old  Porcelain, 
Pictures,  and  otber  Works  of  Art. 

Telephone  :  Kensington  7007. 


WANTED.— Old  Brass  Alms  Plates  and  Dishes 

SIMILAR  TO  THE  ABOVE,  WITH  FIGURE  DECORATION; 
ALSO  EARLY  CHURCH  CANDLESTICKS  AND  VESTMENTS. 

R.  LAUDER 

16  &  17  Charing  Cross  Mansions 
GLASGOW 
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ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


E.  A.  JOHNSON 

  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone  No.  Gerrard  8934 
-  VA  LU  AT  IONS 


XMAS  &  NEW  YEAR  GIFTS 

Specimen  pieces  of  early  E  glish  and 

Chinese  Porcelain,  10/-  to  £10. 
EARLY   ITALIAN    CABINET,  inlaid 

pearl,  metal,  and  ivory. 
42  in.  x  33  in.  40  guineas 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


B 


RADY  ft  SONS 

Established  over  50  years. 
Telephone  3929. 

8,    UPPER  LIFFEY 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


STREET, 


DUBLIN 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 

variety.  LETTERS     MERRIVALE,  ABBEY  FOREGATE,  SHREWSBURY. 

STAMPS  PURCHASED.  Z'™  !™™  £ng££n* 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  HAY,  71,  Fleet  Street,  LONDON. 


FIRE  ARMS 


Genuine  Antique  and  Eastern  Weapons, 

Savage  Curiosities.  Lists.   

OLDMAN,  77  Brixton   Hill,   LONDON,  S.W.  2 

01  D  OAK  IN  I  AKFI  ANI)-The  home  of  Ruskin  and  of  the  Poets 
VL-U  UAIV  in   LAIlELAnD   Coleridge,  Southey,  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,   Settles,   Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


Our  Specialities  are  : 

Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


KATE  FRESCO.   68,  Lincoln's  Inn  Fields,  W.G.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c,  &c.     Special:  Fine  Collection  of  Old  Glass.  Enquiries- 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.   Books  bought. 
W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 

Mciss  Mabel  Solomon  *  Works  of  j?rt 

11A  QUEEN'S  ROAD,  BAY SW ATE R ,  LONDON,  W.  2 

SPECIALITIES  :— Antique  Costumes  and  Paisley  Shawls,  Old 
Needlework  and   Silk  Pictures,  Old   Samplers,  China,  Furniture, 

Bric-a-Brac,  &c.      Unique  Collection  in  stock.     Jlnliques  'Purchased. 

t.  miller  &  son  Antiques 

Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  — 

79,  Bridge  Street  ::  MANCHESTER 

January,  1918.— No,  exevii 


ANTIQUES    IN  GLASGOW 

E FOUNT  A  IN  R  RDflhlF    nas  several  Show  rooms  in  which  is 
.    I  UUI1  1  H111L-DIVU1I1L    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  &  288,  Renfrew  Street,  Charing  Cross. 
"Branch  for  Decoration  ;— 254,  Woodlands  Road. 

London  branch  :  Foreign  Acrncy 

"  The  Neuk,"  26,  Portugal  Street.  Calle  Libertad  1249, 

Lincoln's  Inn  Fields,  London,  W.C.  Iiuenos  Aires,  The  Argentine. 

ANTIQUE  FURNITURE 

The  following  are  examples  of  our  present  stock: — 

French  Commode  Sideboard,  in  original  condition. 
Dutch  Marquetry  Glass  Cabinet,  in  original 
condition.  Photos. 


H.    HOPKIN,    Tel.  135 

19,  20  <3  83,  Westgate,  GRANTHAM,  Lines. 

GENUINE  ITALIAN  ANTIQUES 

E.  Succio  e  Co.,  9  f"z\vn?Zn,*" 


ROY  SQ. 


C.  PARKER, 

Antiques, 
40,  Park  Street, 
NOTTINGHAM 

{near  the  Castle). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  CE0R0IAN  FURNITURE, 

Rooms,   Mantelpieces,   Staircases,   Doors,   CarriBfs.  &e. 

ESTABLISHED  OVER  H  ALP-A-CENTURY 


Antique 
Chippendale  Table 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
  Established  1871   

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.! 
Valuations  for  Probate.  Showrooms  .-—Montpellier  Square. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


A  E  PERRY  25-  Cromwell  Place,  South  Kensington,  S.W. 

n'  ^*      W  '  (Close  to  Station  and  Museums). 

Genuine  Old  English  and  Continental  China  ; 
Glass,  Furniture,  Pictures,  &c. 

Speciality  this  month  : — Blue  and  White  Worcester,  Lowestoft, 
and  Salopian,  at  reasonable  prices. 

COUNTRY    DEALERS  SUPPLIED. 

ANN  HATHAWAY, 

9  &  11,  Ebury  Street,  Grosvenor  Gardens,  S.W.I 

(One  minute  from  Victoria  Station), 

Has  now  taken  the  adjoining  premises  at  No.  11,  and 
invites  inspection  of  the  wonderful  collection  of  opaque 
and  coloured  glass  now  being  shown. 

WANTED  TO  PURCHASE. -Antique  Furniture,  Glass,  China.  Whole 
Collections  or  Single  Pieces. 
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WAY'S  ANTIQUE  ART  GALLERY,  41  Park  St.,  BRISTOL 

GENUINE   ANTIQUES    FOR  SALE 

FINE  OLD  SPODE  DESSERT  SERVICE— 18  plates,  12  dishes,  1  centre-piece,  2  sucriers, 
covers  and  stands — 37  pieces — decorated  with  lavender  borders  and  flowers  in  low  relief, 
and  superbly  painted  with  different  flowers  in  centre,  in  brilliant  natural  colours  :  each 
piece  marked  in  red.     Price  £55 

VERY  FINE  OLD  SHERATON  BREAK-FRONT  BOOKCASE — 10  ft.  long,  9  ft.  high. 

secretaire  centre,  top  with  four  finely  shaped  glazed  doors  :  under  part  fitted  with  cupboards 
and  drawers;  in  perfect  original,  unrestored  condition.     Price  150  guineas 


OLD  FURNITURE 

Jacobean,  Queen 
Anne.  Chippendale. 
Sheraton,  &c. 


OLD  CHINA— Marked 
Specimens  fine  old 
Bristol.  Worcester, 
Swansea.  Nantgarw. 
Chelsea.  Coalpoi  t,  &c. 


OLD  PAINTINGS 

and 

ENGRAVINGS 

Telephone  3491 


GENUINE  ANTIQUES 
ONLY 

Licensed  Valuer  for 
Insurance,   Probate,  &c. 


Lea  &  Go. 

NORTHGATE 
GLOUCESTER 


telephone 


267 


Set    of    10  Hepplcwhite 
Chairs   in  Leather. 
Price  £60  0  0 


TO  GLASS  COLLECTORS 

Chas.  DAWSON  8  Co. 

GLASS  SPECIALISTS 

38  George  St.,  Manchester  Sq., 

LONDON.  W.I 

(immediately  behind  the  Wallace  Collection) 

Have  on  sale  one  of  the  largest  and 
most  varied  collections  of  Old  Glass 
in  England.  Four  Showrooms. 


Collections  arranged,  classified,  and  valued 
for  Insurance  and  other  purposes. 


A  fine  example  of  Bristol  Spiral  Stem 
Wine  Glass.  6  in.  high,  with  white  opaque 
decorated  bowl,  of  a  grape  vine,  perfect. 


Local  3Qar  (Museums 

A  SUGGESTION 


£y  c 


The  Author  sets  forth  a  scheme  whereby  the 
individual  services  of  all  those  serving  their 
King  and  Country  during  the  War  can  be 
adequately  recorded  and  commemorated  in  the 
locality  to  which  they  belong. 


REGINALD  GRUNDY 

Editor  of  'Clie  Connoisseur 

price  Threepence 

Post  Free,  from  Booksellers  or  the  Offices  of  The  Connoisseur,  I  Duke  Street,  St.  James's,  S.W.I 


Now  on  Sale.  Sixpence  net. 

INDEX  &  TITLE  PAGE 

to  VOLUME  49  of 
THE  CONNOISSEUR 

All  the  previous  Indexes  fiom  Vols.  I  to  48 
can  also  be  obtained  at  the  same  price. 

From  any  Bookseller  or  Newsagent,  or  post  free  from  the 
Publishers,  I,  Duke  Street,  St.  James's,  London,  S.W.t 


BOUND  VOLUMES  OF 
THE  CONNOISSEUR 

No.   1   Binding,   Red  Etruscan  Cloth, 
10/6  nett. 

Vol.  49,  containing  parts  Sept.  to  Dec,  1917, 
will  be  ready  early  in  January. 

The  cost  of  a  Complete  Set  of  The  Con- 
noisseur in  this  binding,  Vols.  1  to  49, 
is  £34  .  14  .  6 

From  all  Booksel.ers  and  Newsagents,  or  the  Publishers, 
TMh.  Connoisseur,  i,  Duke  St.  ,St.  Jamci's,  London,  S.W.  1 
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WARNING! 

Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of.  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

•  •     (Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 
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P 


AND 


gRITISH 

India 


MAIL. PASSENGER  &  FREIGHT 
SERVICES. 

literranean  \Lqy pt  •  Ind  ia  •  Burma 
[raits  •  China  •  Japan  Mauritius 
m^ralasia  East  &  South  Africa 


CHARLES  LUSH  has  removed  to 

Telephone  :  20     DA  VIES  STREET 

Mayfair  4696  Berkeley   Square,  London,  W.  1 

Established  25  years  in  South  Kensington. 

Oriental  and  English  China,  Enamels  and  Fans 
OLD  ENGLISH  FURNITURE 

Country  Dealers  invited. 


IF  Subscribers  find  there  is  any  difficulty 
in  obtaining  THE  CONNOISSEUR, 
write  to  the  Publisher, 

The  Connoisseur  Office,  1  Duke  Street, 

St.  James's,  London,  S.W.  1 


Established  1821 


WHITEHEAD 

sSONS  E 

(WTSMENnlHRBU 


WORKS  AND  MEAD  OFFICE: 

KENNINGTON  OVAL,  LONDON,  S.E.  11 


GENUINE  EARLY  OAK 
FURNITURE 

In  Original  Condition, 
at  lowest  possible  prices, 

RQUFNI^FP      70,  Red  Lion  St 
•   JllLllIVLlX,       Holborn,  LOP* 


reet, 
LONDON. 


IMPORTANT  SALE  OFFERS  & 
WANTED  ADVERTISEMENTS 
APPEAR  IN  THIS  MONTH'S 

REGISTER  COLUMNS 

SEE  PAGES  II,  XXVI,  AND  XXXII 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  Thr  Connoisskir  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  question*  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  good*  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager.  The  Connoisseur,   1,  DuKe  Street.  St.  James's,  London,  S.W.I. 
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H.  VAN  KOERT,  149  Ebury  Street,  Belgravia,  LONDON,  S.W.1 


Specialist  in  the 
Restoration  of  Old  China 


tel.  no.  3596  Victoria 
this  is  the  only  address 


Genuine  Unrestored  Trade  Su™Ued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  WeeK  Street,  MAIDSTONE 


G.  W.  WELLS 

96  High  Street  -phone  i6es 
WIMBLEDON  HILL 

Special — Fine  old  green  lac  Grand- 
father Clock.  By  Joseph  Knowles, 
Epsom     ••  Price  £35  :  0  :  0 


ANTIQUE 

CLOCKS 

SILVER 

CHINA 

FURNITURE 

GLASS 


R.  A.  SERAPHIN 

RESTORER  of  Valuable  Porcelains 
=^=^^==       and  Works   of  Art 


76  Newman  Street,  Oxford  Street,  W.  1 


RARE  BAXTERTYPES  (guaranteed  genuine) 
Sir  Robert  Peel  (signed).  12/6  ;  Lord  Nelson  (signed).  17/6 ; 
Hop-pickers,  17/6  ;  The  Schoolmaster,  21/-;  The  Bride. 
10/6;  The  Soldier  s  Farewell,  10/6;  Summer-time,  15/-: 
Puss  Asleep.  8/6. 

Exchanging  for  Masonic  articles  entertained. 

T.  S.  HAYWARD,  Stewart  House.  SWANAGE. 


M.  LEWIS 


Dealer  in  PICTURES,  CHINA, 
CURIOS,  &  WORKS  OF  ART 

Old  Dutch  Tiles  a  Speciality 
50,   Great  Russell  Street,  W.C. 

(Facing  Entrance  to  British  Museum). 

Fine  Old  Pairs  of  Bohemian  Glass  Lustres, 
and  a  large  stoek  of  Old  Oak  Furniture. 

R.  E.  TREASURE  6  SON 
3  NORTH  ROAD,  PRESTON 


O'BOYLE  &  NIELD 

Antique  Dealers 
223,  Corporation  Street,  Preston 

Telephone  244. 

Enquiries  invited  for  all  clashes  of  Antiques. 

Charles  II.  Perfume  Casket  for  Sale. 

The  Colson  Collection,  10  The  Square.  Winchester. 

Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 

Gentleman  has  for  SALF.  very  BEAUTIFUL  OIL  PAINTING  by 
ROMNEY,  of  LADY  HAMILTON  :  been  in  same  family  since 
painted,  and  never  exhibited:  medium  size.—  Baronet,  care  of  Willing's, 
33.  Knij<htsbrid.s<e,  London,  S.W.  1. 

BLACKFORD  A  GENUINE 
of  LYNTON,  N.  Devon    *  ANTIQUES 

C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :   Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 


WANTED. 


Old  Army  Costumes,  Shakos,  Helmets, 
Badges,  Buttons.  Swords,  Coatees, 
Coloured  Prints.  Books,  etc.,  or  any 
old  Military  or  Naval  relics.— Box  2200, 
c/o  The  Connoisseur.  1,  Duke  Street, 
St.  James's.  S.W.I. 


B 


I  SHOP     Genuine  Antiques 

  of     in   

IDEFORD       Furniture,  China,  Glass 


Reference  No. 

hot  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss)  

Address  in  full  .^^^^^^^^Zt'^ll^^ 

Date  *  1918.       Subject  cf  enquiry 

N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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The  Food 
in  Illness 

THE  sick  person  has  no  taste 
for  food,  yet  strength  must 
be  maintained  at  all  costs. 
It  is  not  possible  tonso  a  more  satis- 
factory food  than  the  'Allenburys' 
DIET,  which  has  answered  when 
all  other  kinds  of  food  have  foiled. 
The  following  unsolicited  testi- 
monials from  Medical  Men,  are 
taken  from  among  many. 

H  Doctor  writes:  — 
"I  consider  it  a  first-class  Diet, 
not  only  in  illness,  but  also  in  those 
cases  where  every  other  kind  of 
food  seems  to  disagree." 

(Signed)  MR. 

Another  Doctor  Writes  :  — 
"  During  recent  family  illness  I 
found  your  Diet  a  most  convenient 
and  nourishing  food,  ana  many  a 
time  when  preparing  it  in  t  he  '  small 
hours'  for  the  patient  I  secretly 
blessed  you  for  your  valuable 
product." 

(SIGNED)  L  R.C.P.,  L  R  C.S. 

Soothes,  Nourishes.  Restores. 


For  Adults 


~TJo  Cooking  or  Cow's  Milk 
required.  Made  with 
boiling     Water  onlu. 


In  Tins  at  2/-  and  4/-  of  Chemists. 
Allen  (5  Hanburys  Ltd.,  London. 


T 


HE  Publishers  are  prepared  to 
PURCHASE  FOR  CASH  clean  copies  of 
Nos.  48,  49,  50,  51,  52,  55,  56,  and  71,  of 
The  Connoisseur,  for  which  2/6  per  copy 
will  be  given. 

Copies  must  be  delivered  flat,  and  not  folded, 
otherwise  cannot  be  accepted. 

Publishing,  Editorial,  and  Advertisement  Offices  : 
1    DUKE  STREET,  ST.  JAMES'S,   LONDON.  S.W.I 


WRIGHT'S 

COAL  TAR 

SOAP 


A  SAFEGUARD  OF  HEALTH  AND 
A  GRATEFUL  TONIC  TO  THE  SKIN 

Soothing,  Refreshing,  Invigorating 


KNOWN  AS  THE 


Soldiers'  Soap 

INCLUDE  A  SUPPLY  IN 
THE  NEXT  PARCEL  TO 
YOUR  SOLDIER  FRIEND 

5D  PER  TABLET 


Mill 
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LITCHFIELDS 

THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 
ALSO  A  CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  WORKS  OF  ART,  &c. 


982 mx.    A  very  beautiful  Classical  Adams  Statuary  Marble  Mantelpiece,  inlaid  columns 
and  background  of  frieze  in  delicate  rose-red  Brescia  marble.     Length  of  shelf,  7  ft.  8  ins.  ; 
height,  5  ft.  11  ins.  ;   opening,  4  ft.  2  ins.  wide  by  4  ft.  6  ins.  high. 


The  above,  with  many  other  fine  old  English  Marble 
Mantels,    Antiques    and  Works  of  Art,   on  view  at 

T    TTV^T-Jmm    T^C     f  AT    T    \aX>  Telephone:  Mayfair,  456. 

1^1  1  ^£±.17  IJtLJL/Uo       LjAI^I^J^JlVIJC/O      Telegrams:   "  Litohbro,  Wesdo-London." 

Decorators,  JWnisbers,  and  Dealers  in  ^ine  Antiques 

3,  BRUTON  ST.,  BOND  ST.,  LONDON,  W.  1 
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The  Cook  Collection       Part  III.       By  Maurice  W.  BrocKwell 

of  fruit  is  placed  on  a  board  laid  across  one  end  of  it. 
The  setting  of  the  interior  throws  into  prominent  relief 
the  half-length  figure  of  Henri  II.'s  favourite,  whom 
he  created  Duchesse  de  Valentinois.  Subsequent  to 
the  Italianising  school  of  Primaticcio  at  Fontainebleau, 
the  trend  of  events  was  reversed,  and  Nicolas  Poussin 
journeyed  from  Normandy  and  Paris  to  Rome.  His 
study  of  the  art  of  the  ancients  and  their  classical 
bas-reliefs  finds  expression  in  his  large  Floral  Offering 
to  Hymen,  God  of  Marriage  (No.  xx.),  which  may 
well  have  been  seen  in  the  Borghese  Palace  at  Rome 
by  Sir  Joshua  Reynolds  a  century  and  a  quarter  later. 
It  may  thus  have  contributed  to  the  classical  influences 
which  culminate  in  the  English  artist's  Graces  deco- 
rating a  Terminal  Figure  of  Hymen,  in  the  National 
Gallery.  The  coldly  correct  and  classical  style  of 
Poussin  is  no  less  admirably  shown  in  his  Plague  at 
Athens  and  Rape  of  the  Sabine  Women,  while  his  art 
is  to  be  studied  in  other  canvases  at  Richmond. 
How  anomalous  and  unaccountable  in  Royal  France 


Having  noticed  in  brief,  but  chronological 
sequence,  the  outstanding  features  of  the  various 
schools  of  painting  in  Italy,  and  continued  in  the  May 
issue  of  The  Connoisseur  our  review  of  the  varying 
characteristics  of  Flanders  and  Holland,  we  pass  to 
certain  examples  of  France,  Germany,  Spain,  and 
England.  For  the  collection  of  Sir  Frederick  Cook 
is  all-embracing,  and  the  chronological  conspectus 
that  it  affords  the  student  covers  a  range  of  some 
five  hundred  years  of  art-history. 

We  commence  with  the  St.  Peter,  as  typifying  the 
religious  art  of  the  midi.  Another  French  primitive, 
different  in  scale  and  technique,  comes  from  Burgundy. 
On  the  one  side  we  have  a  Gentleman,  in  a  green 
hooded  robe,  and  on  the  reverse  a  Mary  Magdalen. 
The  varying  foreign  influences  which  came  over  the  life 
of  the  French  court  and  affected  its  official  art  could 
not  be  better  exemplified  than  by  the  autograph  and 
essentially  parent  work,  Diane  de  Poitiers,  by  Francois 
Clouet.    She  is  seated  proudly  in  her  bath,  and  a  dish 
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at  that  date  is  that  phase  of  art  which  in  the  hands 
of  one  of  the  members  of  the  Le  Nain  family  is 
exemplified  here  ! 

At  a  later  date  an  important  part  in  the  evolution 


painter  of  French  genre,  is  set  forth  in  the  Blanchis- 
seuse  and  Fontaine,  subjects  treated  by  him  on  other 
occasions.  ;  No  two  contemporary  painters  of  the 
seventeenth  century  in  France  had  a  more  opposite 


NO.  XXI.— PORTRAIT  OF  A  LADY  IN  A  YELLOW 

of  landscape  painting  was  played  by  the  rarely  seen 
Francisque  Millet,  who  has  so  well  presented  to  us  the 
grandly  moving  features  on  the  face  of  nature.  In  his 
Landscape  with  the  Flight  of  Ahab,  the  lightning  above 
the  head  of  the  fleeing  king  is  anew  motif "in  art.  Indeed, 
the  aspect  of  the  thunderstorm  prepares  us  for  the  more 
poetical  and  more  scientifically  accurate  treatment  of 
the  storm  in  some  of  Turner's  works.  The  subtlety 
of  exquisite  perception  was  perhaps  never  better  ren- 
dered than  by  the  nervous  and  short-lived  Watteau. 
Tht  art  of  Chardin,  the  great  colourist  and  bourgeois 


DRESS,  AGED  34  BY  HANS  HOLBEIN  THE  ELDER 

standpoint  and  technique  than  Chardin  and  Claude. 
The  latter  is  exceptionally  well  studied  in  the  Sunset, 
which  is  also  met  with  in  the  Liber  Veritatis  that 
Claude  compiled  in  self-defence  to  resist  the  unjust 
claims  of  unscrupulous  dealers  and  trite  copyists. 
The  large  Landscape  with  Castle  and  Figures,  from 
the  collection  of  the  Duke  of  Somerset,  may  be  con- 
trasted with  the  small  Embarkation  of  St.  Paula  from 
the  Port  of  Ostia,  which  recalls  canvases  at  Apsley 
House  and  Dulwich.  The  introduction  of  religious 
incidents  to  dominate  the  pictorial  quality  of  landscape 
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could  not  be  more  tenderly  placed  before  us  than  in 
the  Rest  on  the  Flight  into  Egypt. 

( Janet's  residence  in  Rome  early  in  the  nineteenth 
century  gives  us  a  so-called  Interior  of  a  Sacristy. 


typical  Venus  and  Cupid,  dated  1529,  and  bearing  as 
the  artist's  sign-manual  a  winged  serpent.  In  the 
Three  Graces — for  such  they  are  in  title,  in  spite  of 
their  ungainly  forms  and  over-deictic  gestures — the 


NO.  XXII.  —  KNIGHT  OF  SANTIAGO 
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But  the  title  is,  surely,  misleading,  for  the  steps  in 
the  immediate  foreground,  the  lectern,  and  the  dis- 
position of  the  seats,  show  it  to  be  a  chapel.  More 
popular  is  the  appeal  made  by  Greuze's  Head  of  a 
Boy,  while  in  a  less  degree  we  appreciate  his  senti- 
mental and  over-earnest  Girl  in  Prayer. 

Although  the  pictures  of  the  German  school  are 
not  very  numerous,  they  are  thoroughly  representative 
of  the  best  period  of  the  art  of  a  country  which,  as 
properly  assessed,  never  rose  very  high  in  the  scale 
of  imaginative  painting.    The  elder  Cranach  has  a 


serpent  is  crowned  and  accompanied  by  the  later  date 
of  1535.  The  high  importance  of  domestic  detail 
and  the  prominence  given  to  portraiture  in  the  art  of 
Flanders  as  early  as  John  Van  Eyck  and  Robert 
Campin,  set  the  style  for  Germany  also.  To  Hans 
Holbein  the  Elder  is  now  assigned  by  all  critics  the 
Lady  in  a  Yellow  Dress  (No.  xxi.),  which,  in  the  days 
of  unscientific  criticism,  passed  under  the  name  of 
Hans  von  Kulmbach.  The  companion  portrait  of  a 
Man,  aged  thirty-seven,  which  was  separated  from  it 
after  the  sale  of  the  Wcycr  collection  at  Cologne,  is 
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still  "lost,"  or  at  least  unrecognised.  It  is,  perhaps, 
not  sufficiently  realised  that  the  family  to  which 
Albrecht  Diirer  belonged  was  Hungarian,  and  not 
German,  although  he  was  born  and  lived  at  Nuremberg. 
This  great  and 
almost  unrivalled 
master  of  design, 
but  second-rate 
painter,  is  ex- 
cellently repre- 
sented by  the 
Process i on  to 
Calvary,  which 
has  a  two -lined 
inscription,  to- 
gether with  the 
artist's  mono- 
gram and  the 
date  of  1527. 
The  iris,  the 
peony,  and  the 
vine  placed  near 
the  cross-beam 
and  the  wall, 
seen  in  partial 
ruin,  to  indicate 
the  downfall  of 
paganism  at  the 
birth  of  Christ, 
give  a  peculiar 
beauty  to  Diirer's 
Madonna  of  the 
Iris,  which  was 
formerly  at 
Vienna.  In 
spite  of  certain 
blemishes  at  the  hand  of  the  restorer,  it  is  an  imposing 
work  on  an  unusually  large  scale,  and  admirable  in 
local  colour.  Interesting,  but  far  less  important,  is 
the  Madonna  and  Child  with  St.  Anne,  a  copy  after 
Diirer.  The  best  version  formerly  belonged  to  the 
Gallery  at  Schleissheim,  to  Joseph  Otto  Entres,  of 
Munich,  and  Jean  de  Couriss,  of  Odessa,  before  passing 
by  the  will  of  Mr.  Benjamin  Altman  to  the  Metro- 
politan Museum  of  New  York.  That  version  bears 
a  signature  and  the  date  15 19,  on  which  too  great 
dependence  need  not  be  placed.  In  it  St.  Anne  wears 
a  greenish-white  robe — instead  of  a  red  one,  as  here — 
a  white  hood  and  a  red  under-dress.  A  more  distant 
echo  of  Diirer  is  found  in  Johann  Rottenhammer's 
Feast  of  the  Rose  Garden.  It  is  a  copy  of  that  painted 
by  Diirer,  on  his  second  visit  to  Italy,  for  the  Church 
of  St.  Bartolommeo  at  Venice. 

Mr.  Herbert  Cook's  precious  little  panel  of  The 
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Mystic  Marriage  of  St.  Catherine,  by  some  1  Portuguese 
steeped  in  the  traditions  of  Early  'Franco-Flemish 
art  as  understood  in  the  Peninsula,  shows  its  close 
relationship  to  Gerard  David.    We  may  compare  the 

St.  Joseph  in  the 
eft  distance  with 
the  St.  Anthony 
in  the  right 
background  of 
David's  large 
work  in  the 
National  Gallery. 
,  Thus  we  recall 
also  one  of  the 
musician  angels 
under  the  trellis 
hedge  in  the 
former  with  the 
angel  gathering 
grapes  on  the 
left  in  the  latter, 
while  the  seated 
St.  Catherine 
brings  to  mind 
the  kneeling 
figure  of  that 
saint  in  the  can- 
vas of  the  former 
Lyne  Stephens 
collection.  The 
stepped  gables 
are  seen  in  the 
background  of 
each. 

Typically 
Spanish,  both  in 
the  ecclesiastical  and  the  aesthetic  sense,  is  the  large 
retablo,  or  painted  screen,  by  Fernando  Gallegos  of 
Ciudad  Rodrigo,  a  few  of  the  thirty  panels  of  which 
suffered  some  injury  during  Wellington's  siege  of  the 
fortress  of  that  city  in  181 1.  Less  rigidly  ecclesias- 
tical and  far  more  attractive  are  the  three  pairs  of 
Saints,  originally  part  of  the  predella  to  the  same 
altar-piece.  The  short-lived  period  of  great  artistic- 
achievement  in  Portuguese  art  under  the  direct  influ- 
ence of  travelling  Netherlander  is  exemplified  in  the 
injured  Pieta,  by  Vasco  Fernandez.  But  within  a 
quarter  of  a  century  the  art  of  "Portugal  and  Flanders 
passed  under  temporary  eclipse,  as  we  may  see  from 
the  diminutive  canvas  by  Pieter  de  Kempeneer,  of 
Brussels,  who  spent  many  years  in  Italy  before  travel- 
ling in  Spain  as  Pedro  Campana.  The  tame  handling 
of  that  much-travelled  but  unimaginative  and  meti- 
culous painter  —  for  he  was  a  painter,  and  not  an 
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artist — contrasts  unfavourably  with  the  emphatic  and 
forceful  technique  of  the  Cretan-born  El  Greco,  as  we 
see  from  Theotocopuli's  Money  Changers  in  the  Temple. 
But  the  native  sixteenth-century  style  of  Spain,  with 


Seville  for  Madrid.  There  is  no  display  of  mere  tech- 
nical accomplishment  and  professional  aspirations  in 
his  Old  Woman  Frying  Eggs  or  The  Omelette.  That 
or  tavern-piece,  of  his  early  period — 


bodegone, 


NO.  XXV. — THE  FALLEN  TREE 

its  charnel-house  outlook  and  inquisitorial  methods, 
is  revealed  in  Luis  de  Morales'  Man  of  Sorroivs.  It 
is  difficult  for  the  modern  mind  to  recognise  from 
the  exaggerated  intensity  of  such  devotional  painting 
how  its  author  can  have  earned  the  nickname  of  "  El 
Divino,"  an  appellative  which  would  more  justly  suit 
a  Fra  Angelico  or  a  Giovanni  Bellini. 

Even  the  golila,  or  high  and  wide  collar,  of  the 
Knight  of  Santiago  (No.  xxii.),  marks  the  oncoming 
period  of  artistic  triumph  in  Spain,  and  in  the  early 
part  of  the  seventeenth  century  Pacheco  played  an 
important  part.  Rare  as  his  works  are,  he  is  known 
to  us  as  the  second  master  and  the  father-in-law  of 
Velazquez,  for  whom  he  succeeded  in  procuring  an 
introduction  at  the  Court  of  Philip  IV.  During  the 
reign,  and  under  the  personal  patronage  of  that  mon- 
arch, ofte  of  the  world's  greatest  painters  was  to  leave 


BY  T.  GAINSBOROUGH 


possibly  his  sixth  picture — is  marked  by  transparent 
honesty  of  accomplishment.  Overloaded  as  the  com- 
position may  appear  to  some,  its  acquisition  from  a 
sale  in  the  North  of  England  for  a  very  small  sum 
many  years  ago  was  an  important  event  in  the  for- 
mation of  this  highly  instructive  and  well-balanced 
gallery.  In  quite  recent  times  was  added  another 
work  by  the  Madrid  master,  who  in  his  Calabacillas 
(No.  xxiii.)  painted,  some  thirty  years  later,  one  of  the 
buffoons  about  the  Spanish  court.  The  horizontal 
line  halfway  up,  across  the  architectural  background, 
might  perhaps  have  been  more  incisive,  and  so  have 
better  set  off  the  knock-kneed  booby's  right  hand, 
holding  a  miniature ;  and  the  artistic  feeling  for  con- 
tour and  variety  of  design  would  have  been  more  clearly 
revealed  by  the  yellow  leather  stool.  The  Spanish 
Beggar  makes  an  appeal  to  a  large  proportion  of  the 
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visitors  to  the  gallery.  Possibly  its  superficial  attrac- 
tions, the  over-ragged  dress,  and  the  disk-like  globe 
and  the  wine-flagon,  are  such  as  to  allay  criticism. 

To  Mazo,  the  son-in-law  and  pupil  of  Velazquez,  we 
may  assign  the  Dona  Mariana  of  Austria,  who  at  the 
age  of  fourteen  married  the  king,  her  uncle,  as  his 
second  wife.  The  Spanish  coiffure  attracts  us,  although 
the  famous  Pellegrina  pearl  in  her  hair  has  too  often 
been  moistened  by  the  curious  to  brighten  its  lustre 
temporarily,  but  with  consequent  loss  to  the  picture. 
Probably  by  Velazquez's  alter  ego  is  the  portrait  of  her 
as  a  widow.  The  unattractive  features  of  that  queen's 
half-idiot  son,  Charles  II,  by  Carrefio,  may  be  met 
with  again  at  Buckingham  Palace,  Madrid,  and  Ber- 
lin. It  is  Carrefio  who  probably  gave  us  the  impos- 
ing if  unelevated  Corregidor,  which  contrasts  so  dourly 
with  the  sparkling  and  highly  coloured  Young  Cavalier, 
whom  Fray  Juan  Rizi  has  portrayed  with  such  realism 
and  personal  vision,  even  though  his  feet  are  over- 
small.  So  many  of  the  Spanish  pictures  were  lent 
by  Sir  Frederick  to  the  exhibition  at  the  Grafton 
Galleries  in  19 13  that  we  need  not  dwell  at  length 
on  the  gruesome  St.  Bonaventura,  by  Valdes  Leal  : 
the  St.  Jerome,  the  only  signed  and  dated  work  by 
Cabezalero ;  and  the  Christ  after  the  Flagellation,  The 


Magdaien,  the  Ecce  Homo,  and  the  annunciate  Virgin, 
by  Murillo. 

We  have  no  example  of  English  painting  earlier 
than  the  coming  of  Rubens  and  Van  Dyck  to  this 
country.  The  Lady  (No.  393)  of  Van  Dyck's  school 
is  not  very  important,  but  the  next  phase  is  well  enough 
rendered  in  Lely's  Lady  Denham,  who,  as  Elizabeth 
Brooke,  attracted  the  notice  of  the  Duke  of  Vork,  and 
at  the  age  of  eighteen  was  married  to  Sir  John  Den- 
ham, her  senior  by  over  thirty  years.  Painted  about 
1665-66,  the  lady  died  at  the  age  of  twenty -one,  from 
poison  administered  in  "  mortal  chocolate."  From  that 
school  of  mannerists  and  eclectics,  who  with  syco- 
phantic adulation  flattered  their  uninspired  patrons  in 
England  in  the  early  eighteenth  century,  when  they 
were  not  turning  out  the  most  miserable  productions 
of  the  brush  that  the  world  had  seen  for  over  a  thou- 
sand years,  Hogarth  had  the  courage  and  perception 
to  free  himself.  That  the  meretricious  post-Lely  school 
was  relegated  into  the  background  of  a  fortunate 
obscurity  by  the  pertinaciously  naturalistic  realism  of 
Hogarth,  we  can  judge  from  his  Portrait  of  a  Lady 
(No.  397,  No.  xxiv.),  which  hangs  under  the  Lady 
Denham.  Hogarth's  Lady  may  not  be  very  attractive, 
and  she  is  not  to  be  identified  with  Sarah  Malcolm, 
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who  in  life  "  was  capable 
of  any  wickedness,"  and 
was  actually  executed  in 
1733  for  murdering  her 
mistress  and  two  other 
women.  B  u  t  forcible 
characterisation  and  a 
new  technique  are  clear- 
ly  shown.  Hogarth's 
Family  Party  (No.  398) 
comes  near  to,  but  can- 
not be  identified  with, 
one  of  those  described 
by  Nichols.  The  Sleep- 
ing Congregation  takes 
us  back  t  o  a  moment 
in  Georgian  times  which 
it  satirises.  Hogarth's 
prints  were  better  known 
than  h  i  s  pictures.  A 
caustic  comment  is  af- 
forded by  the  represen- 
tation of  the  angels  in 
the  various  states  of  the 
prints  ;  we  even  find  an 
angel  over  the  window 
smoking  a  tobacco  pipe ! 

From  the  essentially 
British  productions  of 
Hogarth  we  pass  to  the 
classical,  elaborate,  and 
semi-artificial  land- 
scapes of  Richard  Wil-  No.  XXVII. 
son.  In  the  Distant  View 
of  Mario  from  Monte  Mario,  a  composition  also  met 
with  in  the  collection  of  Mr.  Leon,  and  illustrated  in 
The  Connoisseur  of  September,  191 5,  we  see  the 
glow  of  the  distant  Alban  hills  and  the  Roman  cam- 
pana.  The  Atalanta  and  Meleager  may  strike  some 
of  us  as  rather  far-fetched,  but  the  Classical  Landscape 
which  hangs  in  the  drawing-room  exhibits  a  mastery 
of  fused  impasto  used  with  precision  and  poetical 
attainment.  Some  of  the  humbler  qualities  of  an 
untried  hand  are  found  in  the  extremely  early,  small 
full-length  Young  Lady  seated  in  a  Landscape,  by 
Gainsborough,  which  attracts  the  visitor  by  its  quaint- 
ness  and  humility.  On  the  other  hand,  the  Fallen 
Tree  (No.  xxv.),  in  the  drawing-room,  is  a  delightful 
example  of  his  fully  achieved  Dutch,  if  earl)',  manner. 
Muntz's  View  from  Richmond  Hill  is  a  display  in 
cartography,  and,  apart  from  its  antiquarian  interest, 
leaves  us  cold.    How  great  is  the  change  when  we 


pass  to  the  works  of 
Turner.  Ruskin,  who 
made  many  mistakes  as 
a  critic,  in  spite  of  his 
power  of  language,  may 
have  regarded  Turner's 
very  early  Fifth  Plague 
as  a  "  total  failure."  But 
his  Wi?idmil(  and  Lock 
(No.  xx vi.),  based  on  a 
study  of  Rembrandt's 
Mill,  w  h  i  c  h  w  a  s  for- 
merly aU  Bowood,  and 
now  hangs  in  the  Rem- 
brandt room  at  Elkins 
Park,  Philadelphia,  is  a 
magnificent  type  of  the 
"Turnerian  pictur- 
esque." 

The  windmill  seen  in 
Rembrandt's  Mill  may 
have  belonged  at  one 
time  to  the  family  of  the 
great  Dutch  artist's 
family,  but  that  painted 
by  Turner  had  a  more 
prosaic  setting — by  the 
Grand  Junction  Canal 
between  Brentford  and 
Hanwell.  Family  tradi- 
tions, pictorial  interest, 
and  national  history  at- 
tach to  Reynolds's  First 
Lord Bridport,  who  was 
Rear -Admiral  under  Lord  Howe  at  the  relief  of 
Gibraltar  in  1788,  and  next  year  defeated  the  French 
off  Port  L'Orient.  Historical  interest  also  surrounds 
the  family  portraits  at  Esher  of  Viscount  Trafalgar 
(No.  xxvii.)  and  Lady  Charlotte  Nelson.  They  were 
once  assigned  to  Hoppner,  but  are  now  recognised 
with  considerable  probability  as  being  the  work  of 
Isaac  Pocock,  the  son  of  the  marine  painter,  Nicholas 
Pocock,  who  studied  under  Romney  and  Beechey. 
Family  interest  is  emphasised  by  another  portrait,  that 
of  William,  First  Earl  Nelson.  In  the  foreground 
of  it  we  see  Flaxman's  bust  of  Nelson,  the  original  of 
which  now  belongs  to  the  Hon.  Mrs.  Herbert  Cook, 
at  Esher. 

In  conclusion,  we  may  express  our  thanks  to  Sir 
Frederick  Cook  for  kindly  allowing  us  to  reproduce  so 
many  pictures  from  his  widely  known  and  informing 
collection. 
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A  Book  of  Printed  Cottons 

There  are  no  more  charming  fabrics  for 
informal  use — whether  for  personal  wear  or  for  furnish- 
ing purposes — than  the  "printed  callicoes  "  which  were 
such  prime  favourites  with  our  forebears  of  the  late 
seventeenth 
and  eighteenth 
centuries.  At 
the  earlier  date 
almost  all  of 
those  in  use 
were  of  foreign 
origin  ;  but  the 
printers  of 
Great  Britain 
soon  became 
justly  cele- 
brated for  the 
beauty  of  their 
pro  d  u  c  t  i  o  n  s, 
and  built  up 
an  enormous 
trade,  their 
goods  finding  a 
market  not 
only  at  home, 
but  also  on  the 
Continent. 

Their  success 
was  obtained 
in  the  teeth  of 
the  most  step- 
motherly treat- 
in  en  t  on  the 
part  of  the 
legislature,  the 
textile  printers 
being  harried, 
thwarted,  and 
taxed  in  every 
possible  way. 


Part  I.        By  Maclver  Percival 

But  British  printers  were  determined  to  print  cottons, 
and  the  British  public  was  determined  to  buy  printed 
cottons,  so  the  British  Government,  in  its  usual  manner, 
suddenly  gave  way,  and  in  1774  discontinued  its  Mrs. 
  Partinston-like 
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efforts,  giving 
the  trade  a 
reasonable 
measure  of 
freedom. 

Cotton  print- 
ing increased 
apace  as  soon 
as  it  had  the 
necessary 
liberty  to  de- 
velop its  possi- 
bilities.  The 
power  1  00  ms 
by  this  time 
were  supplying 
a  beautiful 
cloth  of  home 
manufacture 
instead  of  the 
imported  In- 
dian fabric 
hitherto  used, 
and  this  being 
naturally  chea- 
per, enabled 
manu  facturers 
to  supply  some- 
thing suitable 
for  every  class. 
The  pattern- 
makers were 
encouraged  to 
produce  new 
styles,  and 


The  Connoisseur 


keenly  watched  the  trend  of  fashion,  even  on  occasions 
aspiring  to  lead  it.  They  had  a  wide  field  for  their 
enterprise,  as  the  public  were  eagerly  buying  cottons 
not  only  for  gowns,  but 
also  for  bed  -  hangings 
and  furniture  covers. 
Hepplewhite  especially 
was  an  admirer  of  their 
bright  fresh  tints,  and 
they  certainly  accord 
perfectly  with  the  type 
of  furniture  he  chiefly 
affected. 

He  says  :  "Printed 
cottons  or  linens  are  also 
very  suitable  ['for  bed- 
furniture  '],  the  elegance 
and  variety  of  patterns 
of  which  afford  as  much 
scope  for  taste,  elegance, 
and  simplicity  as  the 
most  lively  fancy  can  wish."  This  was  a  very  hand- 
some testimonial  to  the  merits  of  our  English  prints, 
and  no  doubt  proved  a  good  advertisement,  which  was 
well  deserved,  for  the  printers  spared  no  expense  in 
getting  out  these  "  elegant  patterns  "  in  large  numbers. 

It  is,  in  fact,  really  surprising  that  they  were  prepared 
to  make  the  large  outlay  this  involved,  in  view  of  the 
fact  that  the  designs  were  most  inadequately  protected 
by  copyright — only  two  months  at  first,  which  was 


NO.  III. — A  LARGE  PATTERN  IN  THE  INDIAN  TASTE 


afterwards  increased  to  three  months.  After  this 
period  their  patterns,  in  spite  of  the  initial  costs  of 
evolving  and  elaborating  them  from  the  first  rough 

idea,  might  be  copied 
wholesale  by  a  rival,  and 
there  were  firms  who 
had  no  hesitation  in  thus 
pirating  any  conspicuous 
success.  However,  the 
fear  of  this  occurring 
did  not  prevent  manu- 
facturers from  getting 
together* large  and  im- 
portant collections  of 
blocks,  and  buyers  at 
the  end  of  the  eighteenth 
century  and  the  begin- 
ning of  the  nineteenth 
had  as  varied  a  choice  at 
their  disposal  as  if  they 
lived  at  the  present  day. 
For  the  convenience  of  their  customers  and  to  show 
the  whole  of  their  stock  in  a  portable  way,  it  appears  to 
have  been  the  custom  of  many  firms  to  issue  ranges  of 
patterns  showing  what  they  had  ready  or  were  prepared 
to  execute  if  desired.  Different  plans  were  adopted  to 
this  end.  In  some  cases  portions  of  the  actual  fabric 
were  used,  either  fastened  together  in  bundles,  some- 
what in  the  modern  way,  or  pasted  into  volumes. 
Another  way  of  doing  the  same  thing  is  shown  in 


NO.  IV. — A  VERY  LARGE  PATTERN,  RECALLING  IN 
MANY  DETAILS  INDIAN  PRINTS  SUCH  AS  NO.  I. 


♦ 

it 


(RAY  be  careful  to  keep  the  Book  Clean,  the 
Patterns  have  Coft  a  deal  of  Money,  and 
are  ealily  Spoiled  by  Children,  or  Carelefs  Per- 
fons  putting  their  hands  on  them ;  It  is  there- 
fore hoped  and  entreated,  that  the  utmoft  Care 
will  be  taken  to  Sully  the  Patterns  as  little  as  I 
pofliblc,  and  when  any  Lady  fends  for  a  Sight 
of  the  Book,  it  is  entreated  flic  will  give  Ordeis 
«j  that  it  be  Returned  immediately.  | 

NO.   II. — LABEL  ON  FIRST  PACE  OF  BOOK 
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NO.  V. — POWDERING  OF  ENGLISH  FLOWERS  IN 
NATURAL  COLOURS  (SECTION) 


NO.  VII. — BORDER  FOR  APPLYING  TO  PLAIN  MATERIAL 
TO  FORM  BED  FURNITURE 


the  Book  of  Cotton  Prints, 
which  gives  its  title  to  this 
article.  It  is  a  massive  tome, 
i  ft.  9  in.  by  i  ft.  i  in.,  con- 
sisting of  about  five  hundred 
leaves  of  coarse  greyish  hand- 
made paper  bound  in  paste- 
board covers,  which  formerly 
were  covered  with  marbled 
paper,  now,  however,  almost 
entirely  worn  away.  When 


NO.  VI.— SEGMENT  OF  A  CIRCLE  WHICH,  RK CRATED 
FOUR  TIMES,  FORMED  A  CENTRAL  ORNAMENT  FOR 
A  BEDSPREAD  IN  THE  SHERATON  STYLE 

T5 


required  it  can  be  tied  up  with 
white  leathern  thongs,  and 
originally  must  have  presented 
personable  appearance, 
though  now  it  is  somewhat  a 
wreck,  having  suffered  a  con- 
siderable amount  of  wear  and 
tear.  It  weighs  a  hundred- 
weight and  a  half,  and  was 
probably  intended  to  be  kept 

at  some  warehouse  or  shop 

e*URUf«<SAMfc 
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EIGHTEENTH-CENTURY  EMBROIDERY 
FLOWERS  AND  FOLIAGE  IN  NATURAL  COLOURS 

which  did  not  carry  a  large  stock,  but  by  its  means 
was  enabled  to  offer  a  wide  choice  to  its  customers.  It 
is  evident  from  the  label  pasted  on  the  first  page  that 
occasionally  it  was  lent  out  to  clients  who  did  not  find 
it  convenient  to  make  a  personal  selection  at  the  shop. 

"Pray  be  careful  to  keep  the  Book  Clean,  the 
Patterns  have  Cost  a  deal  of  Money,  and  are  easily 
Spoiled  by  Children,  or  Careless  Persons  putting  their 
hands  on  them  ;  It  is  therefore  hoped  and  entreated, 
that  the  utmost  Care  will  be  taken  to  Sully  the 
Patterns  as  little  as  possible,  and  when  any  Lady  sends 
for  a  Sight  of  the  Book,  it  is  entreated  she  will  give 
Orders  that  it  be  Returned  immediately." 

So  runs  the  quaintly  worded  appeal ;  and  evidently 
it  was  not  without  its  effect,  as  the  interior  of  the 
book  remains  in  very  fair  condition,  and  the  patterns 
even  now  present  a  brilliant  appearance,  their  gay 
tints  being  nearly  "unsullied." 

The  contents  of  the  book  are  not  pieces  of  the 
printed  cottons  themselves,  as  might  have  been  ex- 
pected, but  impressions  on  paper  from  the  wood 
blocks  used  in  printing  the  black  outlines,  the  colours 
having  been  added  by  hand.  It  is  difficult  to  say  what 
was  the  real  reason  for  not  giving  pieces  of  the  actual 
fabrics,  but  certainly  the  book,  already  extremely 


No.   IX.  —  PRINT  IN  THE  STYLE  OF  EAST  INDIAN 
PAINTED  COTTONS  (SECTION) 

heavy,  would  have  become  altogether  too  unwieldy  if 
the  material  itself  had  been  used,  as  it  would  have 
taken  nearly  fifty  yards  of  stuff.  The  reason  why 
only  the  outline  is  printed  from  the  block,  while  the 
colours  are  laboriously  added  by  hand  in  the  case  of 
samples  (though  in  the  actual  cottons  many  of  the 
tints  were  printed),  is  that  the  fast  dyes  used  in  the 
cotton  printing  do  not  appear  in  their  final  colours 
until  they  have  undergone  several  subsequent  pro- 
cesses, and,  if  used  on  paper,  they  would  have  given 
no  idea  of  the  effect  of  the  real  thing.  These  impres- 
sions give  one  repeat  only  of  each  pattern,  but  in  the 
case  of  some  of  the  large  designs  several  blocks  have 
been  used  to  print  the  black  outline. 

It  would  be  exceedingly  interesting  to  know  the 
name  of  the  enterprising  firm  who  issued  this  set  of 
patterns  and  the  exact  date  of  its  appearance,  but, 
unfortunately,  these  details  are  not  forthcoming. 
Beyond  the  label  above  mentioned,  and  the  prices 
and  numbers  on  each  pattern,  there  are  no  inscrip- 
tions in  the  book  except  the  words  "  Given  to  John 
Robinson."  It  was  obtained  in  Glasgow,  and  may 
very  probably  have  been  produced  there,  as  there 
was  a  large  cotton  industry  in  that  city.  Any  sugges- 
tions from  Scottish  correspondents  as  to  the  probable 
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origin  of  the  book  would  be 
received  with  gratitude,  as 
would  the  identification  of 
any  actual  cotton  materials 
printed  with  these  designs. 

The  internal  evidence  goes 
to  prove  that  it  was  issued  in 
the  last  decade  of  the  eigh- 
teenth or  the  first  of  the 
nineteenth  century.  The 
paper  used  is  by  various 
makers,  the  greater  number 
being  water -marked  "Tay- 
lor." Many  other  sheets 
are  marked  with  a  crowned 
"  G.  R.,"  a  few  are  marked 
"  M.  E.,"  and  about  a  dozen 
bear  the  well-known  What- 
man mark.  With  regard  to 
these  last,  Messrs.  Balston 
and  Co.,  of  Maidstone,  who 
carry  on  the  business  of  the 
Whatman  firm,  kindly  supply 
the  following  information: 
"  It  would  be  very  difficult  to 
form  a  decided  opinion  as 
to  the  precise  date  when  this 
paper  you  mention  was  made. 
You  may,  however, 
put  the  date  as  be- 
fore 1807,  as  in  that 
year  it  was  decided, 
we  believe,  to  always 
include  the  figures 
of  the  year  in  the 
water- mark  of  the 
Whatman  paper, 
and  it  has  been  con- 
tinued ever  since." 

The  general  style 
of  the  printing  and 
border  of  the  label, 
and  the  writing  of 
the  numbers  and 
prices,  point  to  the 
early  part  of  the 
nineteenth  century 
as  the  most  prob- 
able time. 

T  h  e  conclusion 
that  I  have  come  to 
is  that  the  book 
itself  was  made  up 
between  1800  and 


NO.  X. — BRILLIANTLY    COLOURED   DESIGN  IN 
THE   STYLE   OF   SPITALF1ELDS   SILKS   OF  THE 
EARLY   GEORGIAN  PERIOD 


NO.  XI.  —  "  PERSIAN  "  PATTERN 
JREEN,  P.LACK,  AND  WHITE,  ON  A  CRIMSON- PURPLE  G 
A  DRESS  PATTERN 
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1807,  but  that  the  patterns 
shown  are  impressions  from 
blocks  which  in  very  many 
cases  are  of  far  earlier  date. 

The  number  of  designs 
shown  is  about  seven  hun- 
dred, and  it  seems  hardly 
likely  that  in  those  days  even 
a  very  large  firm  would  add 
more  than  fifty  new  designs 
to  their  stock  annually.  It 
is  quite  possible  that  they 
represent  the  accumulation 
of  blocks  from  the  date  of  the 
removal  of  the  restrictions 
on  cotton  printing  in  1774. 

The  prices  of  the  different 
patterns  shown  in  the  book 
vary  considerably  ;  they  rise 
in  proportion  to  the  number 
of  colours  used  in  executing 
the  design.  Fourteen  pence 
bought  a  yard  of  cotton 
printed  with  a  pleasant  small 
pattern  in  black  and  two 
colours,  while  half-a-crown 
was  asked  for  the  more 
elaborate  designs  with  much 
hand-work.  These 
prices  show  a  drop 
from  those  obtain- 
ing in  the  early  part 
of  the  eighteenth 
century, when  "  mid- 
dle rate  callicoes  " 
were  quoted  at  two 
shillings  and  six- 
pence, but  they  were 
printed  on  imported 
cloth. 

Many  of  the  de- 
signs in  the  book 
show  clearly  the 
source  of  their 
i  n  s  pi  rat  i  on — the 
highly  valued  prints 
i  m  ported  by  the 
East  India  Com- 
pany. The  small 
"all  over"  repeats 
are  used,  and  there 
seems  to  have  been 
no  attempt  to  mul- 
tiply the  blocks  to- 
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obtain  the  large  effects 
of  the  Indian  "callicoes" 
such  as  that  shown  in 
No.  i.,  but  from  similar 
designs  are  clearly  de- 
rived the  jointed  stems 
and  pal  mated  leaves 
which  figure  in  so  many 
of  the  prints.  It  is  quite 
natural  that  these  Indian 
cottons  should  loom 
large  in  the  perspective 
of  the  producer  of  cot- 
ton fabrics,  as  they  were 
very  much  prized  and 
constituted  the  ideal  of 
the  furnishing  chintz. 
They  were  rightly  trea- 
sured because  they  were 
very  fine  things  ;  but  it 
was  also  very  difficult  to 
obtain  permission  to  im- 
port them,  and  this  gave 
them  the  added  zest 
which  belongs  to  all  for- 
bidden fruit.  The  re- 
peating patterns  of  the 
cottons  from  the  H 
East  Indies,  with 
their  fine  scrol- 
ling stems  and 
small  flowers, 
were  also  a 
source  of  inspira- 
tion either  di- 
rectly or  through 
the  English  em- 
broideries based 
on  them  ;  while 
many  of  the 
patterns  are  evi- 
dently copied 
from  the  "  sprig- 
ging "  with  floral 
sprays  so  fash- 
ionable in  the 
embroideries  of 
the  seventeen 
seventies  and 
t  hereabout s. 
There  is,  of 
course,  no  at- 
tempt to  repro- 
duce in  any  way 


*  *       j?  >  -wife  • 


NO.  XII. — DESIGN  IN  VIVID  COLOURS  ON  AN  ORANGE 
TAWNY  GROUND 


N.O.  XIII.— FAWN  AND  RED  DESIGN  WITH  A  BLACK  OUTLINE  SIMILAR  DESIGNS 
WERE  POPULAR  FOR  WALL-HANGINGS  AT  THE  END  OF  THE  EIGHTEENTH  CENTURY 


the  effect  of  actual  stit- 
chery,  but  the  powdering 
of  bunches  of  flowers  or 
small  sprays  of  blossoms 
and  leaves  is  just  what 
was  used  in  silk-work 
on  dresses  and  aprons,  or 
in  woollen  embroidery 
for  bed  furniture  and 
window  curtains. 

Two  particularly  in- 
teresting pages  are  those 
illustrated  as  Nos.  vi. 
and  vii.  These  were  in- 
tended to  be  used  for 
ornamenting  bed  quilts 
and  hangings.  The 
segment  of  a  circle 
(No.  vi.)  would  be 
printed  four  times  on  a 
round  piece  of  cotton 
to  form  a  centrepiece, 
while  No.  vii.  shows  the 
corner  and  a  portion  of 
the  running  pattern  of 
the  border.  Sheraton 
mentions  these  applique 
B  ornaments,  and 
suggests  their 
use  with  one  of 
his  designs  for 
beds. 

A  really  re- 
markably beauti- 
ful  pattern  is 
given  in  No.  x. 
It  is  very  similar 
in  colouring  to 
the  lovely  early 
Georgian  Spital- 
fields  silks.  The 
length  of  the  re- 
peat is  three  feet 
six  inches ;  it  is 
the  largest  of 
all  the  designs 
given,  and  is 
clearly  intended 
for  wall-hangings 
or  other  purpose 
where  the  lines 
would  not  be 
broken  by  many 
folds. 


NO.  XIV. — A  VERY  SMALL  PATTERN  IN  FAWN  AND  RED  WITH  BLACK  OUTLINE 


NO.  XV.— DESIGN  IN  BLACK  AND  WHITE 
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NO.  XVI. — DRESS  PATTERN         GREEN  AND  ORANGE  No.  XVII. — A  LARGE  PATTERN  IN  VIVID  COLOURS 

WITH  BLACK  OUTLINE  ON  A  BLACK  GROUND 

It  is  a  pity  that  the  colours  of  these  prints,  which  of  the  book,  however,  has  given  some  of  them  to  the 
are  generally  extremely  harmonious  and  well  chosen,  Victoria  and  Albert  Museum,  and  they  will  be  useful 
whether  simple,  such  as  the  dainty  touches  of  "  pale  because  the  colours  of  the  actual  fabrics,  though  extra- 
red  "  and  fawn  which  emphasise  the  delicate  outline  ordinarily  fast,  have  faded  to  a  certain  degree  ;  but 
of  many  designs  similar  to  that  shown  in  No.  xiii.,  or  with  these  before  us  we  can  get  an  excellent  idea  of 
the  full  tones  of  No.  x.,  cannot  be  given.    The  owner  the  original  brilliancy  of  many  partially  faded  cottons. 


No.   XVIII.— A  SCOTTISH  PATTERN 
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On  a  Small  Collection  of  Seventeenth  and  Eighteenth 
Century  Furniture  collected  by  Mr.  George  Leon        Part  III 
By  Percy  Macquoid 


Possibly  contemporary,  but  by  no  means 
of  the  same  character  as  the  last  example  described 
in  Part  II.,*  is  the  table  (No.  xvi.)  with  grey  and 
white  marble  top,  which  is  gracefully  supported  by 
four  winged  hippocampi,  or  sea-horses,  gorged  with 
necklaces.  The  shallow  frame  is  trellised  in  low  relief 
at  the  corners,  the  centre  pendants  on  both  sides 
being  of  foliated  scroll-work  enclosing  medallions 
with  a  crab,  doubtless  the  crest  of  the  owner.  The 
hippocampi  are  admirably  carved  in  scaling,  which 
the  original  gilding  renders  very  effective.  The  crab 
is  well  known  in  English  heraldry,  and  was  borne  by 
the  family  of  Bridges  at  the  end  of  the  seventeenth 
century.  This  table  conforms  to  no  recognised 
pattern  of  its  period.  The  absence  of  a  stretcher  is 
remarkable  considering  the  weight  of  the  marble  ;  but 
the  legs,  though  apparently  slight  in  their  convolu- 
tions, comprise  a  considerable  amount  of  wood,  which 
the  double  looping  of  the  tail  effectively  lightens.  It 
probably  formed  part  of  a  suite  to  represent  some 
agreeably  conceived  eccentricity  connected  with  marine 
matters. 

Mr.  Leon  does  not  include  in  his  collection  what 
must  be  termed  strictly  Chippendale  chairs,  prefer- 
ring those  of  Anne  and  Georgian  type.  Chippendale 


*  October,  1917. 


was  by  no  means  the  first  craftsman  who  intro- 
duced the  lightness  into  chairs  that  proved  so 
attractive,  though  he  developed  and  improved  con- 
temporary patterns  with  great  taste,  and  took  every 
advantage  from  the  prevailing  delicacy  of  French 
fashion. 

The  walnut  writing  chair  (No.  xvii.)  is  unusually 
slight  and  elegant  for  its  date,  which  cannot  be  later 
than  the  last  year  of  Anne  or  the  first  year  of  George  I., 
as  the  serpentine  stretcher,  in  conjunction  with  the 
looped  arms  and  the  curious  straight  cresting  of  the 
back,  belongs  to  these  years.  This  shape,  with  a 
narrow  back,  was  much  adopted  for  writing,  as  the 
sitter  who  faced  the  light  could  then  easily  turn  round 
to  observe  what  was  behind  him,  the  seat  being 
much  rounded  for  this  same  purpose.  Sometimes 
these  chairs  are  found  with  a  wooden  back  inlaid  with 
an  oval  of  marqueterie  bearing  the  owner's  arms  or 
initials,  and  curved  for  greater  comfort.  In  some,  also, 
the  seat  and  back  revolved  on  a  pivot,  clearly  showing 
the  intention  and  purposes  of  the  chair.  The  legs  in 
this  example  are  straight  but  charming  in  line  ;  the 
original  covering,  which  would  have  been  leather,  has 
been  replaced  by  old  velvet.  Several  examples  of 
these  interesting  chairs  are  given  in  the  History 
of  English  Furniture,  vol.  ii.,  page  200,  including 
the  chair  formerly  used  by  Sir  Robert  Walpole  at 
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NO.  XVI. — GILT  TABLE,  WITH  GKEY  AM)  WHITE  MARBLE  TOP 


Houghton,  and  which  possesses  its  original  leather 
covering. 

A  very  perfect  chair  of  its  kind,  and  one  of  a  set 
of  six,  is  shown  in  No.  xviii.  Its  attractions  are 
almost  entirely  dependent  upon  the  proportions  and 
subtle  curves  that  melt  into  one  another,  which  the 
photograph  somewhat  misses.  The  back  and  seat- 
rail  are  veneered  with  fine  walnut.  The  vase-shape  of 
the  splat  is  clearly  discernible,  and  at  the  top,  it  may 
be  noticed,  overlays  the  hooped  uprights  of  the  sides. 
The  legs  are  hipped  well  on  to  the  seat-rail,  and  are 
headed  by  an  extremely  pretty  shell.  The  claws  holding 
the  ball  are  very  well  modelled,  representing  the  full 
strength  of  their  period,  for  it  is  interesting  to  note 
that  as  this  detail  proceeds,  its  vitality  becomes  im- 
poverished,  and  that  even  Chippendale  himself  seems 


to  have  lost  the  original  conception  of  the  motive 
Strangely  enough,  he  does  not  represent  examples  of 
the  ball-and-claw  foot  amongst  his  illustrations  to  his 
Gentleman  and  Cabinet  Maker's  Director,  published 
in  1754,  although  this  pattern  must  still  have  been 
popular  at  that  date. 

Before  leaving  the  interesting  specimens  of  walnut 
furniture  in  Mr.  Leon's  collection,  attention  must  be 
paid  to  the  oval  stool  (No.  xix.),  which  is  particularly 
bold  and  strong  in  line  and  without  the  heaviness  so 
continually  to  be  found  in  the  contemporary  works  of 
Kent.  The  seat-rail  is  of  nicely  figured  walnut,  on  to 
which  the  legs  hip  within  an  inch  of  its  top.  The 
carving  is  so  isolated  in  character  and  so  low  and 
archaic  in  relief,  that,  in  combination  with  the  knuckly 
paws,  it  safely  suggests  Irish  origin.    To  what  extent 
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an  early  eighteenth  -  century  industry  of  furniture 
existed  in  Ireland  we  have  little  knowledge,  but  as 
Irish  silver  plate  of  William  III.  and  onward,  possesses 
great  charm  and  character,  it  is  only  reasonable  to 


the  proverbial  ball.  In  all  this  Irish  mahogany 
carving,  a  certain  barbaric  childishness  is  apparent, 
and  although  the  general  proportions  are  nearly  always 
good  and  frequently  very  original,  design  of  detail  is 


No.   XIX. — OVAL  WALNUT  STOOL 

suppose  that  an  individual  style  of  furniture  existed 
even  before  such  specimens  as  the  mahogany  settee 
(No.  xx.)  were  made,  and  which  are  now  distinctly 
recognised  as  Irish  Chippendale.  The  two  chair- 
backs  in  this  example  are  crested  with  a  shell,  and 
the  same  ornament  unites  them  ;  the  tall  hoop  of 
these  uprights  and  the  flat  strap-work  of  the  splats 
suggest  a  date  for  Irish  work  after  1735,  and  this  is 
further  emphasised  by  the  frilled  carving  uniting  the 
strapping  with  the  shoe.  The  arms  overlap  in  date 
as  they  loop  forward  in  the  early  manner  of  the 
writing  chair  (No.  xvii.).  The  seat  is  now  covered 
with  an  admirably  coloured  piece  of  old  needlework. 
The  legs  of  this  charming  little  piece  are  quite  plain, 
sharply  ribbed  down  the  centre  like  an  early  Georgian 
spoon,  and  finish  in  rather  knuckly  little  claws,  holding 
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scattered,  suggesting  that  the  motives  used  are  very 
far  from  being  indigenous. 

The  handsome  chair  (No.  xxi.)  is  within  the  era  of 
the  Chippendales,  although  it  is  certainly  not  by  the 
hand  of  either  the  father  or  his  son.  After  the  student 
has  once  seen  furniture  carved  by,  or  under  the  direc- 
tion of  the  Chippendales,  and  accompanied  by  their 
invoices  of  the  time  as  a  direct  proof  of  authorship, 
it  is  a  convincing  experience  that  he  will  never  forget. 
The  quality  in  these  undoubted  specimens  is  most 
difficult  to  describe,  for  it  is  an  impression  quite  apart 
from  the  design.  A  sense  of  touch  between  the  toot 
and  wood  pervades  the  work  throughout,  even  when 
years  of  abrasion  have  softened  the  edges  ;  the  carving 
has  the  same  curious  sense  of  crispnessand  movement 
infused  into  the  ornament  as  found  in  wax  when  it 
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NO.   XX.  —  IRISH    MAHOGANY    CHIPPENDALE  SETTEE 


leaves  the  hands  of  a  skilful  modeller.  This  speci- 
men is  what  Chippendale  calls  in  his  book  a  "  French 
chair.''  It  is  of  dark  Cuban  mahogany,  with  arm 
supports  faced  with  palmated  acanthus,  curved  towards 
the  extreme  corners  of  the  seat -rail.  As  skirts  of 
dresses  and  coats  were  beginning  to  be  less  excessive 
than  in  the  two  previous  decades,  the  seat,  back,  and 
arms  are  solid  and  covered  in  this  instance  with 
the  original  needlework  fixed  to  the  frame  by  the 
original  nailing  ;  the  legs  are  caned  with  a  whorled 
acanthus,  and  cabriole  with  graceful  strength. 


There  is  much  difference  to  be  found  in  the  colour 
of  the  different  mahoganys  used  in  the  furniture  made 
by  the  firm  of  Chippendale.  To  a  great  extent  this  is 
due  to  the  successive  coats  of  varnish,  polish,  and 
wax  that  have  been  applied  during  the  past  170  years, 
and  with  sometimes  a  more  indiscriminate  desire  for 
shine  than  is  necessary.  Much  of  the  mahogany 
furniture  before  the  date  of  the  Director  was  made 
from  Cuban  wood,  which  turned  to  a  deep  brown 
chestnut  colour  after  the  frequent  application  of  wax  : 
at  the  same  time,  the  mahogany  at  Houghton,  which 
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NO.   XXI.  — MAHOGANY  ARMCHAIR 

was  made  between  1728  and  1735,  and  certainly 
of  Cuban  wood,  is  faded  to  a  cedar-wood  colour  ; 
but  it  has  been  exposed  to  the  light,  and  evidently 
has  never  been  varnished.   Thomas  Chippendale  used 


circa  1740 

also  a  great  deal  of  Honduras  and  lighter-coloured 
mahogany  in  the  structure  of  his  chairs,  but  not 
for  the  carved  splats,  which  appear  to  be  invariably 
of  Cuban  wood. 


Joseph  Lee,  Painter  in  Enamels        By  F.  Gordon  Roe,  R.F.A. 

This  is  a  short  account  of  an  artist  who  but  not  without  sympathetic  feeling,  and  if  his  name 
won  repute  in  his  lifetime,  but  was  forgotten  after  is  little  known  to  students  now,  the  fault  lies  rather 
his  death.    Although  Joseph  Lee  did  not  stand  in       in  a  change  of  artistic  ideals  than  with  the  painter's 


MRS-  WILLIAMS,  THE  ARTIST'S  SISTER         BY  JOSEPH  LEK         IN  THE  POSSESSION  OF  MR.  S.  BURTON  I.EE 

the  first  rank  of  enamel  painters,  he  is  not  altogether  performances.  "  It  is  curious,"  wrote  Dr.  Williamson 
unworthy  of  attention.  His  work,  though  often  bright  in  The  Connoisseur  (vol.  xxiii.,  p.  260),  "that  there 
in  colour,  was  conscientious  and  reticent  in  character,       are  not  many  enamels  in  existence  by  Joseph  Lee, 
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although  he  exhibited  at  the  Royal  Academy  for  forty- 
four  years,  and  received  various  royal  appointments." 
This  shortage  may  be  due  partly  to  a  superficial 
similarity  between  the  work  of  Lee  and  Zincke,  result- 
ing, doubtless,  in  some  erroneous  attributions  to  the 
more  famous  artist. 

John  Lee,  father  of  the  subject  of  this  memoir,  was 
born  on  April  2nd,  1747  (son  of  Joseph  and  Martha 
Lee).  He  married,  on  April  2nd,  1 77 1,  Rachel  (born 
August  28th,  1740;  died  December  1  ith,  1822  ;  buried 
at  Islington),  daughter  of  Joseph  Oldroyd,  described 
as  of  "  Middlestown,  Yorks,"  by  his  wife  Elizabeth 
Armitage.    The  issue  of  this  match  was  : — 

(1)  James  Lee,  born  February  10th,  1772;  died 

February  19th,  1816 ;  buried  at  Islington. 

(2)  Joseph  Lee,  born  January  16th,  1780. 

(a)  Rachel  Lee,  born  October  29th,  1775  ;  died 
June  7th,  1840.  Married,  March  nth,  1794, 
to  William  Williams,  of  Islington,  surveyor, 
born  April  27th,  1770  ;  died  June  10th,  1833. 
Both  buried  at  Islington.     No  issue. 

The  eldest  child  was  of  headstrong  temperament, 
and  incurred  his  father's  grave  displeasure  by  con- 
tracting a  clandestine  marriage  at  the  age  of  eighteen, 
with  a  girl  one  year  his  junior.  This  produced  an 
estrangement.  James  entered  the  Army,  and  served 
in  the  Peninsular  War  as  captain  in  a  cavalry  regi- 
ment. He  was  wounded,  and  returned  home  to  die, 
through  failing  to  take  proper  care  of  his  health. 
Joseph  Lee  does  not  seem  to  have  shared  his  father's 
resentment,  but  spoke  of  his  brother  as  "a  fine  young 
fellow."  I  mention  this  apparently  irrelevant  detail 
as  being  the  sole  sidelight  on  the  artist's  early  years 
that  I  have  come  across. 

According  to  one  account,  Joseph  Lee  did  not  take 
up  art  as  a  profession  until  about  thirty  years  of  age. 
This  estimate  is  fairly  accurate,  since  his  initial  repre- 
sentation at  the  Royal  Academy  took  place  in  1809, 
when  he  showed  a  likeness  of  Daniel  Phillips,  a 
beggar  well  known  in  England,  Wales,  and  Scotland. 
Lee  was  then  living  at  135,  Upper  Street,  Islington. 
From  this  date  his  work  was  hung  with  fair  regularity. 
Curiously  enough,  Lee  was  wont  to  style  himself  a 
pupil  of  Christian  Friedrich  Zincke,  but,  as  the  latter 
died  m  1767,  it  is  quite  obvious  that  there  can  have 


been  no  direct  connection.  The  discrepancy  may  be 
due  in  part  to  confusion  of  the  word  "  pupil "  with 
"follower,"  but,  as  the  earlier  artist  (who  founded  his 
style  on  Ferrand's  treatise)  studied  under  Boit,  who 
himself  was  taken  up  by  Dahl,  Lee  may  have  been 
anxious  to  show  contact  with  an  artistic  "genealogy  ;! 
of  some  popularity.  A  collateral  descendant  held  the 
opinion  that  he  was  entirely  self-taught,  and  certain 
features  in  his  handling  suggest  that  this  was  not 
altogether  unlikely. 

From  181 1,  when  his  address  was  given  as  10,  Old 
Lisle  Street,  Lee  exhibited  a  quantity  of  enamels, 
both  original  and  copied  after  Van  der  Heist,  Guido 
Reni,  Romney,  Dance,  John  Jackson,  Lawrence, 
T.  Phillips,  Beechey,  Petitot,  J.  Meyers,  Boit,  and 
others.  Between  1814  and  18 15  he  removed  to 
21,  Seymour  Place  North,  whence  were  sent  his  three 
portraits  of  the  ill-fated  Princess  Charlotte,  to  whom 
he  was  appointed  enamel  painter.  Redgrave,  Bryan, 
the  Dictionary  of  National  Biography,  and  some 
others,  state  that  this  recognition  was  accorded  in 
18 18,  but  as  the  princess  died  in  the  previous  year, 
there  seems  likelihood  of  a  clerical  error.  The  first 
portrait  of  her  was  exhibited  in  1815;  the  others  were 
posthumous.  This  favour  from  high  quarters  was 
supplemented  in  1832  by  the  appointment  of  enamel 
painter  to  H.R.H.  the  Duke  of  Sussex,  whose  por- 
trait, after  T.  Phillips,  R.A.,  Lee  exhibited  in  the 
same  year.  In  the  preceding  exhibition  he  had  an 
enamel  of  George  IV.,  after  Lawrence,  being  then  at 
10,  Queen  Charlotte  Row,  Marylebone,  where  he  re- 
mained for  a  short  time.  From  1833  to  1853,  when 
his  last  work  was  hung  (a  posthumous  portrait  of  the 
artist's  mother),  Lee's  miniatures  were  sent  in  from 
Mr.  Chalon's  menagerie,  11,  High  Rowr,  Knights- 
bridge.  Since  then  no  record  of  him  appears  in 
public  life.  His  abilities  were  of  an  artistic  rather 
than  a  business  character,  and  it  is  feared  that  his 
affairs  were  not  always  fortunate. 

Joseph  Lee  died  at  13,  Victoria  Place,  Gravesend, 
on  December  26th.  1859,  having  married  and  had 
issue.  Administration  of  his  effects  was  granted 
(P.C.C.,  March  10th,  i860)  to  his  sons  Edwin  Ed- 
munds Lee  and  Walter  Joseph  Stooke  Lee,  each 
described  as  a  "painter." 

As  a  personal  detail  it  may  be  added  that  the 
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enamellist  stood  5  ft.  8  in.  in  height.  .He  was  in  the 
habit  of  carrying  a  miniature  of  Napoleon  I.  in  a  case 
as  a  specimen  of  his  work.  Perhaps  this  is  to  be 
identified  with  the  one  exhibited  in  182 1.  Dr. 
Williamson  observes,  in  the  article  already  quoted, 
that  Lee's  portraits,  "  pleasant  in  colour  and  well 
drawn,  were  by  no  means  perfect  in  technical  quality 
or  equal  to  those  of  Zincke,"  himself  a  colourist  of 
an  ostentatious  order.  Lee  was  conscious  of  some 
imperfection,  if  we  may  judge  from  his  manner  of 
experimentalising  and  rebuilding  his  furnace  with  a 
view  to  improvements.  These  activities,  coupled  with 
a  flicker  of  nocturnal  fires,  once  rendered  a  neigh- 
bour uneasy  as  to  the  manner  of  man  next  door.  In 
time,  however,  the  two  became  acquainted  sufficiently 
well  for  the  neighbour  to  inform  Mr.  Lee :  "  Before 
I  knew  you  I  thought  you  were  a  coiner,  as  I  always 
saw  your  furnace  going  at  night-time!" 

One  of  Lee's  most  ambitious  attempts  is  said  to 
have  been  the  decoration  of  a  cabinet  with  heads 
of  contemporary  sovereigns.  A  very  few  of  his  ex- 
tant works  are  catalogued  here.  I  shall  be  glad 
to  hear  from  any  collectors  who  can  supplement 
the  list  or  afford  further  details  of  the  artist's  life 
and  forebears.  This  memoir  is  not  intended  to  be 
exhaustive,  but  rather  in  the  nature  of  a  preface. 


Enamels. 

Victoria  and  Albert  Museum  :  The  Magdalene,  in- 
scribed, "Painted  by  Joseph  Lee  from  the 
original  of  Guido  in  the  collection  of  Walter 
Fawkes,  Esqr"  qf  in.  by  8$  in.  Royal 
Academy,  1823. 

Bequeathed  by  Mrs.  Louisa  Plumley,  1868. 

Wallace  Collection  :  Study  of  a  Girl  half  draped. 

Windsor  Castle  Library :  Frederick  William  IV., 
King  of  Prussia,  1842.  Nicholas  I,  Emperor 
of  Pussia,  1844.  . 

Earl  of  Mayo :  Queen  Adelaide.  Signed  in  full. 
Guelph  Exhibition,  New  Gallery,  1891. 

E.  Geoffrey  Lee,  Esq.  :  Portrait  of  the  Artist's 
Mother.  (Probably  that  exhibited  at  the  Royal 
Academy,  1853.) 

Water  Colours. 
S.  Burton  Lee,  Esq.  :    Portrait  of  Mrs.  Williams, 
the  Artist's  Sister.     7^  in.  by  5!  in. 

Thos.  H.  Lee,  Esq.  (Toronto) :  Portrait  of  Joseph 
Lee  (1794-1863),  the  Artist's  Nephew,  aged  iS. 
He  is  represented  standing,  holding  a  ship's 
keel,  and  looking  at  a  chart  thrown  over  a  desk. 
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A  Small  Collection  of  Old  Watches  and  Movements 
By  J.  H.  Jauncey 

There  have  been  several  articles  in  The 
Connoisseur  on  watch-cocks,  but  here  I  propose  to 
give  a  short  description  of  a  small  collection  of  old 
watches  and  movements  formed  mostly  during  the 
year  preceding  the  war.  To  the  small  collector  who 
is  only  able  to  spend  shillings  instead  of  pounds  it 
may  be  of  interest. 

To  anyone  interested  in  mechanics  the  collection 
of  old  watches  and  movements  should  make  a  great 
appeal.  To  many,  however,  the  collection  of  the 
movements  without  the  cases  may  not  appear  alto- 
gether satisfactory,  but  it  should  be  remembered  that 
it  is  by  the  excellence  of  his  movements  that  a  watch- 
maker's reputation  is  made. 

It  is  surprising  that  so  little  has  been  written  on 
the  subject  of  old  watches,  in  the  manufacture  of 
which  England  excelled  throughout  the  eighteenth 
century,  an  immense  amount  of  work  by  various 
craftsmen,  from  the  goldsmith  to  the  enamel  painter, 
frequently  being  lavished  upon  them,  quite  apart  from 
the  watchmaker's  work. 

Both  watches  and  movements  are  becoming  more 
and  more  rare.  The  craze  for  watch-cocks,  and  the  fact 
that  the  old  movements  are  heavily  coated  with  gold, 
which  can  be  recovered,  has  led  to  the  destruction  of 
thousands  which  would  have  otherwise  survived.  Of 
those  that  remain,  unfortunately,  a  considerable  num- 
ber are  pieced  together  from  the  remains  of  incomplete 
specimens,  and  these  are  to  be  found  everywhere — 
a  trap  for  the  unwary.  I  have  come  across  hundreds 
the  cases  and  movements  of  which  can  only  have 
become  acquainted  quite  recently. 

Fine  old  movements  and  old  cases,  however,  are 
still  to  be  met  with  :  a  large  number  of  the  for- 
mer were  probably  in  gold  cases  originally.    From  one 


cause  or  another  the  cases  have  disappeared  into 
the  melting-pot,  the  movement  being  thrown  aside, 
or,  as  is  not  infrequently  the  case,  placed  in  a  com- 
paratively modern  case  and  retained  in  use.  The 
movement  by  George  Graham  (No.  6)  was  in  use  four 
years  ago  in  a  cheap  modern  plated  case.  Others 
have  escaped  destruction  by  falling  into  the  hands  of 
an  appreciative  watchmaker  who  is  loath  to  destroy 
a  really  fine  piece  of  work.  In  watches,  as  in  other 
things,  the  fraudulent  use  of  a  good  maker's  name 
was  fairly  frequently  resorted  to.  Inferior  watches 
are  sometimes  to  be  found  bearing  a  celebrated 
maker's  name.  I  have  a  large  gilt -metal  watch, 
dating  from  the  early  part  of  the  eighteenth  century, 
engraved  "T.  Tompion,  London."  The  inferior  work- 
manship at  once  betrays  it.  In  Tompion's  watches 
the  stud  on  the  plate  to  which  the  balance-spring  is 
pinned  has  a  square  hole  in  it  to  prevent  distortion  of 
the  spring  when  the  pin  is  inserted.  I  have  not  found 
this  in  a  watch  by  any  other  maker. 

In  the  first  plate  eight  watches  are  shown,  the 
movements  being  nearly  all  by  celebrated  makers. 
Reading  from  left  to  right  of  the  top  row  : — 

No.  i  is  a  small  and  finely  finished  repeating  move- 
ment by  Richard  Vick,  who  was  .Master  of  the  Clock- 
makers'  Company  in  1729. 

No.  2  is  a  verge  movement  by  William  Wrench, 
London.  The  engraving  is  unusually  fine.  The 
twisted  serpent,  whose  tongue  forms  the  index  to  the 
regulator,  should  be  noted,  particularly  the  minute- 
ness of  the  scales.  The  cock  is  one  of  the  finest  I 
have  seen.  There  is  also  another  similar  movement 
by  James  Reith,  which  is  also  very  finely  engraved. 

No.  3  shows  a  centre  seconds  horizontal  movement 
by  Thomas  Mudge,the  inventor  of  the  lever  escapement. 
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I.  MOVEMENT  BY  RICHARD  VICK 
4.  MOVEMENT  BY  JOHN  ELLICOTT 
7.  SILVER  WATCH  BY  JOHN  STOKES 


2.  VERGE  MOVEMENT  BY  WILLIAM  WRENCH 
5.  A  PENDULUM  MOVEMENT  BY  RICHARD 


KANNEI. 


The  dial  is  very  well  proportioned,  and  bears  the 
inscription,  "Thos.  Mudge,  London.     No.  416." 

No.  4  is  a  horizontal  movement  by  John  Ellicott. 
This  is  probably  an  early  movement  by  him,  as  it 
bears  the  number  243.    It  is  beautifully  finished,  even 


3.  MOVEMENT  BY  THOMAS  MUDGE 
6.  MOVEMENT  BY  GEORGE  GRAHAM 
8.  WATCH  BY  ISAAC  TREBOR 


the  three  projections  on  the  back  of  the  dial,  by 
which  the  latter  is  secured  to  the  movement,  being 
elaborately  turned.  The  pillars  are  square.  Move- 
ments signed  "  Ellicott,  London,"  are  fairly  common, 
but  these  are  usually  of  inferior  quality,  and  were 
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9.  SILVER  WATCH  BY  JOHN  GLOVER  '         IO.   VERGE  MOVEMENT  1!Y  THOMAS  II.   MOVEMENT  HY  JOHN  ARNOLD 

TOMPION  AND  SON 

12.   MOVEMENT  BY  JAMES  TREGENT  14.   MOVEMENT  BY  DANIEL  QUARE  13.   VERGE  MOVEMENT  BY  LEPINE, 

PARIS 

15.   ISATTERSEA  ENAMEL  CASE  l6.  GOLD  REPEATER  BY  JAMES  HUBERT         17.  BLACK  LEATHER  CASE  STUD- 

DED WITH  SILVER  PINS 

chiefly  made  for  export.  Of  these  I  have  two,  both,  and  a  ruby  cylinder.  In  both  cases  the  cocks  are 
however,  of  good  workmanship.    One  is  a  centre  carved. 

seconds  movement ;  the  other  has  finely  pierced  pillars  No.  5  is  a  so-called  pendulum  movement.  The 
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balance-wheel  has  two  spokes,  one  of  which  carries  a 
disc,  which  can  be  seen  on  the  plate.  As  the  balance 
oscillates  the  disc  shows  through  the  cut-away  part  of 
the  cock,  its  motion  resembling  that  of  a  pendulum. 
It  has  tulip  pillars,  and  is  by  Richard  Fannel. 

The  last  in  the  second  row  (No.  6)  is  a  movement 
by  George  Graham.  It  has  a  horizontal  escapement, 
and  the  cock  has  the  characteristic  female  head  which 
I  have  seen  on  many  of  Graham's  movements. 
Graham's  watches  had  a  great  reputation,  and  were 
very  fashionable  during  the  first  half  of  the  eighteenth 
century.  A  writer  in  the  London  Magazine  for  1753, 
when  describing  the  attire  of  a  fashionable  beau  of  the 
period,  mentions  the  following  : — 

"  A  repeater  by  Graham  which  the  hours  reveals, 
Almost  overbalanced  with  knicknacks  and  seals." 

No.  7  is  a  silver  watch  by  John  Stokes,  London. 
The  movement  is  somewhat  poor,  but  the  case,  which 
bears  the  hall-mark  for  1783,  is  a  fine  piece  of  work. 
The  features  of  the  figures  have,  as  in  most  cases, 
suffered  considerably  from  wear. 

No.  8  is  by  Isaac  Trebor.  It  has  a  fine  verge  move- 
ment, and  very  delicately  pierced  cock,  scarcely  any 
part  of  which  is  thicker  than  an  ordinary  pin.  The  case 
is  pinchbeck  covered  with  green  leather.  The  dial 
shows  the  minute  figures  at  their  largest ;  as  time  went 
on  they  gradually  decreased  in  size,  and  were  occasion- 
ally omitted  altogether,  as  in  the  movement  by  Mudge. 

No.  9  is  a  silver  watch  by  John  Glover,  London. 
The  dial  is  silver  and  the  case  perfectly  plain.  It 
probably  dates  from  about  1720.  The  bow,  unfor- 
tunately, is  of  a  later  date. 

No.  10  is  a  verge  movement  by  Thomas  Tompion. 
It  has  tulip  pillars  and  winds  through  the  dial.  The 
balance-wheel  is  peculiar,  being  very  broad  in  the 
rim,  which  has  thin,  deep  concentric  grooves  turned 
on  it.  This  movement  and  the  Mudge  I  picked  up  in 
the  same  shop  for  a  few  shillings. 

The  earliest  movement  I  have  is  a  clock-watch  by 
Henry  Jones.  It  is  very  small  and  compact,  the  plates 
being  exceedingly  thin.  It  has  five  pillars,  two  being 
tulip,  the  remainder,  to  economise  space,  being  a  grace- 
ful baluster-shape.  The  spring  barrel  of  the  striking 
train  is  pierced  and  engraved,  and  the  locking  and  lift- 
ing pieces  are  of  elaborately  pierced  steel-work.  The 
cock  has  a  very  small  and  uneven  foot,  necessitated  by 
the  locking  plate,  which  is  of  silver,  being  next  to  the 
index  plate  of  the  regulator.    It  dates  from  about  1670. 

Movements  signed  "T.  Tompion  &  E.  Banger"  are 
rarely  met  with.  The  Thomas  Tompion  is  probably 
Tompion,  Junior.  I  have  one  movement  signed 
with  the  two  names  in  block  letters.  It  is  well 
made,  but  lacks  the  finish  of  the  Tompion  movement. 


The  movement  No.  11  is  a  chronometer  by  John 
Arnold  it  Son.  It  was  Arnold  who  may  be  said 
to  have  perfected  the  chronometer,  the  present-dav 
instrument  differing  but  slightly  from  that  produced 
by  him.  The  movement  illustrated  has  a  compensa- 
tion balance,  and  was  originally  in  a  gold  case.  Its 
probable  cost  when  new  was  120  guineas. 

No.  12  is  a  very  small  horizontal  movement  by 
James  Tregent,  who  was  watchmaker  to  the  Prince  of 
Wales,  and  intimate  with  Garrick  and  Sheridan. 

No.  13  is  a  small  verge  by  Lepine,  of  Paris,  a  noted 
French  maker. 

No,  14  is  a  verge  by  Daniel  Quare.'  It  is  very 
solid,  and  all  parts  are  a  good  deal  stouter  than  in  the 
movement  by  Tompion.  I  have  another  very  similar 
movement  by  Quare.  The  cocks  are  very  much  alike, 
the  cupid's  head  being  identical  in  both  cases. 

In  the  bottom  row  (No.  15)  the  first  case  is  Batter- 
sea  enamel,  the  only  one  I  have  seen.  The  ground  is 
white,  and  the  front  of  the  case  is  decorated  with 
small  bunches  of  roses  at  intervals. 

The  watch  (No.  16)  is  a  gold  repeater  by  James 
Hubert.  Both  the  case  and  the  movement,  which 
has  a  silver  dust-cap,  are  beautifully  made.  Unfor- 
tunately, the  outer  case  is  missing.  A  small  landscape 
is  engraved  round  the  pendant,  which,  although  it 
shows  a  lot  of  detail,  is  scarcely  as  big  as  a  threepenny- 
piece.  There  is  no  hall-mark,  but  the  maker's  mark 
G.S.,  with  a  fish.  It  dates  from  about  1740.  I  have 
another  almost  identical  repeater  by  David  Hubert  : 
in  this  the  case  is  silver-gilt. 

The  last  case  (No.  17)  is  of  black  leather  studded 
with  silver  pins — an  arduous  piece  of  work,  as  each 
pin  is  riveted  separately.  Others  to  be  met  with 
are  in  a  great  variety  of  materials.  I  have  specimens 
in  red  tortoise-shell,  shagreen,  pierced  and  repousse 
silver,  etc. 

Of  movements  with  silver  cocks  I  have  four  ;  in 
all  cases,  however,  the  piercing  and  engraving  are 
inferior  to  that  of  the  best  brass  cocks.  In  one  the 
train  is  entirely  enclosed  by  thick  glass  fitted  between 
the  pillars,  and  the  body  of  the  cock  is  also  of  thick 
glass,' the  rim  and  loot  being  of  silver.  This  move- 
ment, which  is  very  bulky,  is  by  Jacobus  Markwich. 
In  another  each  pillar  has  a  small  female  bust  of 
silver  let  into  it. 

With  care,  a  small  and  representative  collection 
may  be  formed,  and  the  collector  has  the  satisfaction 
of  knowing  that  he  has  saved  what  in  many  cases  are 
beautiful  pieces  of  work  from  being  broken  up  and 
sold  as  scrap  brass. 

I  am  indebted  to  Britten's  Old  Clocks  and  Watches 
for  some  of  my  information.  It  is  an  invaluable  work, 
and  no  collector  should  be  without  it. 
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[The  Editor  invites  the  assistance  oj  readers  Oj  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents^ 


Unidentified  Picture  (No.  263). 
Sir, — I  enclose  photograph  of  an  oil  painting  in  my 
possession  on  canvas  (30  in.  by  24  in.),  apparently  of 
the  Dutch  school,  and  I  shall  be  glad  if  any  of  your 
readers  can  identify  the  artist.  The  photograph  ap- 
pears to  me  to  give  an  accurate  impression  of  the 
picture,  which  is  broadly  but  not  roughly  painted,  the 
work  being  fine  but  without  that  minuteness  of  detail 
usually  seen  in  the  work  of  the  best  seventeenth- 
century  Dutch  artists,  who  usually  painted  on  much 
smaller  size  of  canvas  or  on  small  panel.  The  colour 
of  the  inner  robe,  which  partly  covers  the  head,  is 
greenish  grey, 


to 

w  h  i  1  e 


t  h  e 


gown,  harmon- 
ising with  the 
face,  arms,  and 
hands,  is  ruddy 
brown  with 
touches  of 
pink.  The  arms 
have  touches 
of  green  in  the 
shadows,  the 
same  colour 
being  intro- 
duced on  the 
table  and  the 
objects  there- 
on, which  are 
touched  with 
yellow  in  the 
highlights.  The 
background  is 
very  dark,  with  - 
o  u  t  detail, 
being  some- 
what brighter 
(brown)  be- 
neath the  right 
arm. 

Yours,  etc., 
Amateur. 


(263) 


Paintings  by  Van  P.  L.  F.  Kluyver. 
Dear  Sir, — I  shall  be  very  much  obliged  if  any  of 
youi*readers  canfurnish  information  regarding  a  painter, 
Van  P.  L.  F.  Kluyver.  I  have  a  painting  by  this  artist 
of  a  river  scene  called  Lente.  It  is  painted  on  a  panel. 
It  was  purchased  by  me  at  an  auction  sale  some  twenty- 
five  years  ago. — I  am,  yours  faithfully,  F.  A.  R. 

Painting  by  J.  Tarnworth,  or  J.  Farm  worth. 
Dear  Sir, — I  shall  be  greatly  obliged  if  any  of 
your  readers  will  kindly  give  me  information  about  an 
eighteenth-century  painter  of  the  name  of  "  J.  Tarn- 
worth,"  or  near 
to  that.   I  hap- 
pen to  have  an 
oil  painting 
bearing  such 
name,  dated  at 
Florence,  1794, 
and  am  much 
interested  in 
the  subject,  as 
it  is  a  very  fine 
picture. 
Yours 
faithfully, 
P.  J.  Gomez 
(Cadiz). 

Bronzes  from 
the  Hope 
Collection. 
Dear  Sir, — 
In  reply  to 
your  favour  of 
the  14th  inst., 
Mr.  Wood 
would  be 
very  pleased  to 
avail  himself  of 
your  offer  to 
reproduce  the 
bronzes.  The 
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Notes  and  O aeries 


SII.ENUS 


GLADIATOR 


enquiry  in  your 
Notes  and 
Queries  sec- 
tion might  be 
to  the  effect 
that  informa- 
tion is  required 
as  to  the  three 
pieces  which 
were  part  of  the 
collection  of 
the  late  Mr. 
Thomas  Hope, 
and  which 
stood  for  very 
many  years  in 
the  grounds  of 
Deepdene. 
They  were 
probably  ac- 
quired by  him 
in  the  early 
part  of  the  nine- 


teenth century. 
It  is  Mr.  Wood's 
own  lack  of 
information 
which  makes 
him  seek  any 
help  he  can 
get.  Conse- 
quently I,  too, 
am  unable  to 
give  you  more 
details. 
Yours 
faithfully, 
Vernon  F. 

K  EEHI.E. 

Unidentified 
Painting 
(No.  264). 
I  )earSir, — 
1  have  come 
into  possession 


The  Connoisseur 


of  a  very  old  oil 
painting,  repre- 
senting three 
dancing  girls. 
It  is  58  in.  by 
42  in.,  and 
unsigned.  I 
enclose  you  a 
photo  o  f  i  t. 
Can  you  i  n - 
form  me  who 
painted  it,  or, 
if  it  should  be 
only  a  copy, 
who  probably 
painted  the 
original  ? 
Yours 
faithfully, 
Wynn- 

MlLLER. 


(264) 


Masonic  Chest. 
Dear  Sir, — I  am  anxious  to  find  out  something 
about  the  crest  shown  on  the  enclosed  photo  of  the 
top  of  an  early  Masonic  Lodge  regalia  chest.  Can 
you  help  me  ?  At  the  base  of  the  broken  column 
on  the  right  of  the  crest  are  the  letters  and  dates 


of  my  personal 
collection  ? 
Yours 
obediently, 
Thomas 
Stewart 
Hayward. 

Portrait  of 

Thomas, 
Fourth  Duke 
of  Leeds,  etc. 

Dear  Sir, 
—  In  going 
through  some 
former  years  of 
The  Connois- 
seur, I  noted 
on  page  105  of 
vol.  xxxv.  (Feb., 
1913)  a  picture 
described  as  Thomas,  fourth  Duke  of  Leeds.  Person- 
ally, I  have  no  doubt  this  portrait  represents  Prince 
Charles  Edward  Stuart  as  a  boy,  and  I  am  also  sure 
there  are  engravings  from  it  with  the  correct  descrip- 
tion. On  page  37  of  the  same  vol.  (Jan.,  191 3)  there 
is  a  portrait  unidentified,  of  which  in  a  later  number 


UNIDENTIFIED  PAINTING 


TOP    OF    MASONIC    LODGE  CHEST 


a.n. h.  5760  or  6  and  r.d.  1760  or  6.  The  crest 
appears  to  be  principally  a  tessellated  square  and 
three  woolsacks.  Can  you  insert  photo  in  The  Con- 
noisseur unidentified  column,  as  the  above  is  a  part 


a  correspondent  writes  that  a  similar  portrait  in  the 
possession  of  his  family  has  been  always  described  as 
Pope  Clement  XL,  and  adds,  "But  this  cannot  be 
so,  as  the  subject  wears  red  robes,  and  is,  therefore, 
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Notes  and  Queries 


a  cardinal."  The  portrait  you  reproduce  is  certainly 
that  of  a  pope,  wearing  red  ttiozetta,  stole,  and  cap, 
and  as,  in  innumerable  portraits,  popes  from  the  fif- 
teenth to  the  nineteenth  century  are  represented.  If 


1876.  H.  Savry's  address  at  that  time  was  16,  Char- 
lotte Street,  London.  He  must  have  been  a  cattle 
painter  of  some  note.  I  should  also  very  much  like 
to  know,  if  possible,  what  prices  H.  Savry  received 


(265)  UNI  DE 

this  information  has  already  been  given,  of  course  you 
will  not  trouble  to  reprint  it. 

I  am,  yours  truly, 

F.  B.  D.  Bickerstaffe-Drew, 

Protonotary  Apostolic. 

Paintings  by  H.  Savry. 
Dear  Sir,— Could  you  kindly  give  me  some  idea 
of  the  value  of  a  picture  painted  by  H.  Savry?  The 
picture  I  have  in  my  possession  was  painted  by  him, 
and  is  entitled  Cattle  in  the  Meadows.  It  is  an  oil 
painting,  and  is  about  4  ft.  1  in.  by  2  ft.  7  in.  (sight 
size).     It  was  exhibited  at  the  Royal  Academy  in 


IIFIED  PORTRAIT 

for  his  pictures— if  he  was  receiving  a  high  or  a  low 
price.  Being  a  Frenchman,  he  most  likely  had  a 
better  reputation  in  Paris  than  London. 

I  am,   yours  faithfully, 

M.  A.  H.  Willson. 

Unidentified  Portrait  (No.  265). 

Dear  Sir, — I  enclose  copy  of  canvas,  27  in.  by 
23  in.,  for  your  Notes  and  Queries,  trusting  .some 
one  can  inform  me  as  to  the  identity  of  the  portrait, 
which  is  painted  on  the  oldest  hand-made  canvas,  and 
by  the  three  primary  colours  of  early  1600. 

I  remain,  yours  very  truly,  Prof.  Ki>.  Linneit. 


c 
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After  the  usual  summer  interregnum,  the  sale  season 
in  London  opened  this  year  perhaps  a  little  later  than 

usual,  but  the  prices 
realised  for  the  col- 
lections so  far  dis- 
persed show  that,  on 
the  whole,  the  value 


PICTV 
RES 


of  everything  o 
good  quality  con- 
forming with  the  cur- 
rent taste  is  steadily 
appreciating.  On  No- 
vember i  6th  Messrs. 
Christie  opened  their  picture  season  by  offering  the  his- 
torical portraits,  pictures,  and  drawings  the  property 
of  Lady  Lucas,  removed  from  Wrest  Park,  Ampthill. 
The  drawings  only  numbered  five,  the  two  most  im- 
portant being  Fishing  Boats  off  the  Coast  in  a  Squall, 
23  in.  by  36  in.,  by  Copley  Fielding,  ^504,  and  A  View 
on  the  Grand  Canal,  Venice,  near  the  Rialto,  30^  in.  by 
45!  in.,  by  S.  Prout,  £220  10s.  Among  the  pictures  the 
highest  figure  was  attained  by  Gainsborough's  Portrait 
of  Philip,  second  Earl  of  Hardwicke,  45  in.  by  y]\  in., 
which  realised  ,£892  10s.  Other  portraits  included 
Portraits  of  Henry,  Duke  of  Kent,  and  his  sister 
Amabel,  67  in.  by  50  in.,  artist  unknown,  ^262  10s.  ; 
two  portraits  of  Sir  Charles  Lucas,  by  Dobson,  one 
measuring  56  in.  by  44  in.,  ,£189,  and  the  other  37  in. 
by  30  in.,  ^231  ;  a  Portrait  of  Philip  Yorke,  first  Earl 
of  Hardwicke,  45  in.  by  37^  in.,  by  W.  Hoare,  R.A., 
signed  and  dated  1763,  £bo  18s. ;  a  Portrait  of  John 
Campbell,  Viscount  Glenorchy,  45  in.  by  37  in.,  and  a 
Portrait  of  Amabel,  eldest  daughter  of  Philip,  Earl  oj 
Hardwicke,  43  in.  by  36  in.,  by  T.  Hudson,  which  made 
,£126  and  ^241  10s.  respectively;  two  portraits  by  J. 
Huysmans,  Jemima  Crewe,  afterwards  Duchess  of  Kent, 
58  in.  by  53  in.,  ,£504,  and  Portrait  of  Jemima,  Duchess 
of  Kent,  45  in.  by  37  in.,  ^199  10s. ;  a  Portrait  of  Lady 
JVedham,  on  panel,  295  in.  by  24  in.,  by  C.  Janssens, 
^126,  and  a  Portrait  of  Amabel  Benn,  wife  of  Henry, 
Earl  of  Kent,  by  the  same  artist,  on  panel,  26^  in.  by 
23^  in.,  signed  and  dated  1628,  £\\o  5s.;  a  Portrait  of 
Mr.  Howard,  37  in.  by  27^  in.,  by  Sir  Thomas  Law- 
rence, fetched  ^367  10s. ;  a  Portrait  of  Mary  Lucas, 
sister  to  John,  Lord  Lucas,  45  in.  by  37  in.,  by  Sir  Peter 


Lely,  ^220  10s. ;  another  by  the  same  artist,  Portrait  oj 
Elizabeth  de  Grey,  45  in.  by  37  in.,  ^262  10s. ;  a  Por- 
trait of  John,  Lord  Crewe,  49  in.  by  39  in.,  school  of 
Lely,  ^199  1  os. ;  and  a  Portrait  of  Anthony,  tenth  Earl 
of  Kent,  and  Portrait  of  His  Wife,  of  the  same  school, 
a  pair,  47  in.  by  37  in.,  ,£378;  a  Portrait  of  Jemima, 
Marchioness  Grey,  wife  of  Philip,  Earl  of  Hardwicke, 
by  Allan  Ramsay,  45  in.  by  37  in.,  signed  and  dated 
1  74 1,  ^152  5s.;  a  Portrait  of  the  Earl  de  Grey,  97  in. 
by  69J  in.,  by  F.  R.  Say,  ^399;  and  a  Portrait  of 
William,  Earl  Cowper,  44  in.  by  32  in.,  by  Zoffany, 
,£199  1  os.  Good  prices  were  realised  for  a  couple  of 
portraits  by  C.  Jervas,  an  artist  who  has  always  suffered 
from  Horace  Walpole's  harsh  criticism.  They  were  a 
Portrait  of  the  Ladies  Henrietta,  Antie,  and  Jane, 
daughters  of  Henry,  Duke  of  Kent,  75^  in.  by  91  in., 
and  a  Portrait  of  John  Campbell,  eldest  son  of  John, 
L^ord  Glenorchy,  1708,  55 \  in.  by  41  in.,  which  made 
^120  15s.  and  ^105  respectively.  Another  artist  whose 
works  are  now  attaining  a  popularity  denied  them  in 
former  years  is  R.  M.  Pave,  perhaps  best  known  by  the 
mezzotints  after  his  children  subjects,  which  were  issued 
a  little  before  those  after  Morland  in  the  same  metier. 
His  portrait  group  of  A  Young  Nobleman  and  his  two 
Brothers,  showing  the  three  boys  with  a  wheelbarrow 
and  a  pet  dog,  70  in.  by  53  in.,  exhibited  at  the  Royal 
Academy,  1 791 ,  realised  ^525,  a  record  price  for  the 
work  of  this  artist.  Among  the  pictures  not  portraits 
were  A  Highland  Loch,  27  in.  by  38  in.,  by  P.  Nasmyth, 
^472  1  os. ;  A  View  on  the  Thames  at  Lambeth,  36  in. 
by  54  in.,  by  J.  Stark,  ^231  ;  and  A  Landscape,  with 
Charles  I. ,  Henrietta  Maria,  and  the  Ladies  and  Gentle- 
men of  their  Court,  31  in.  by  40  in.,  by  P.  Tillemans, 
^89  5s. 

At  a  sale  of  modern  works  at  Messrs.  Christie's  on 
November  23rd,  the  highest  price  was  brought  by  G.  F. 
Watts's  Bianca,  on  panel,  23^  in.  by  19  in.,  exhibited  at 
the  Royal  Academy  in  1 862,  which  made  /8 1 9.  A  second 
example  by  the  same  artist,  Trifles  Light  as  Air,  40  in. 
by  21  in.,  made '^231.  Other  pictures  included  Youth, 
by  C.  Napier  Hemy,  45^  in.  by  84  in.,  exhibited  at  the 
Royal  Academy,  1903,  .£378  ;  Evenings  in  Summer- 
time, 26  in.  by  36+,  in.,  by  T.  S.  Cooper,  ,£231  ;  A  Glebe 
Farm  on  the  Welsh  Border,  43  in.  by  70  in.,  by  B.  W. 
Leader,  ^462  ;  A  Fete  Day,  Venice,  on  panel,  315  in.  by 
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///  the  Sale  Room 


24  in.,  by  Eugene  de  Blaas,  ,£315  ;  Cattle  in  the  High- 
lands, by  Peter  Graham,  47  in.  by  35  in.,  £7<fi;  Peacock, 
Poultry,  and  other  Birds  in  a  Garden,  by  M.  d'Honde- 
coeter,  48  in.  by  39  in.,  ^756  ;  Actceon  and  the  Hounds, 
43  in.  by  34  in.,  by  Briton  Riviere,  ,£315  ;  Flowers  and 
Fruit,  a  pair,  31?  in.  by  24^  in.,  by  R.  Ruysch,  ,£136  10s. ; 
and  White  Roses,  8|-  in.  by  11  in.,  by  H.  Fantin-Latour, 
£i4i  15s. 

THAT  the  rage  for  engravings  in  colours  still  continues 
was  shown  in  the  sale  of  the  collection  belonging  to 
Colonel  and  Mrs.  Mackenzie,  of  Down- 
Engravings       ham  HaH)  Brandori)  Norfolk,  which  took 

place  at  the  King  Street  rooms  on  November  19th,  when 
some  very  high  prices  were  realised.  The  Vegetable 
Market,  after  J.  Ward,  R.A.,  by  his  brother,  William 
Ward,  A. R.A.,  made  ^357,  and  a  proof  of  the  same 
engraver's  Travellers  and  Cottagers,  after  G.  Morland, 
,£525.  It  may  be  noted  en  passant  that  both  these 
delightful  plates  were  claimed  by  James  Ward  to  be  his 
own  work,  executed  for  his  brother  during  the  last  years 
of  his  apprenticeship.  Other  high  prices  included  The 
Story  of  Lcetitia,  after  G.  Morland,  by  J.  R.  Smith — a 
set  of  six,  ^567;  Morning  and  Evening,  after  F.  Wheat- 
ley.  R.A.,  by  J.  Barney,  a  pair,  ,£388  10s. ;  Saturday 
Evening  and  Sunday  Morning,  after  W.  R.  Bigg,  R.A., 
by  W.  Nutter,  a  pair,  ^31 5  ;  He  Sleeps,  by  and  after 
P.  W.  Tomkins,  ^199  10s. ;  The  School  Door,  after  F. 
Wheatley,  R.A.,  by  G.  Keating,  ,£115  10s.;  Sophia, 
after  Rev.  W.  Peters,  R.A.,  by  J.  Hogg,  ^173  5s.;  The 
Farmyard,  after  G.  Morland,  by  W.  Ward,  A.R.A., 
^152  5s.;  The  Shepherds,  after  G.  Morland,  by  W. 
Ward.  A.  R.A.,  .£110  5s.;  Dancing  Dogs  and  Guinea 
Pigs,  after  the  same,  by  T.  Gaugain,  a  pair,  ^84  ; 
Shakespeare :  Much  Ado  About  Nothing,  after  Rev. 
W.  Peters,  R.A.,  by  Peter  Simon,  ^89  5s.;  Lt. -Colonel 
Tarleton,  after  Sir  J.  Reynolds,  by  J.  R.  Smith,  ^84 ; 
and  The  Amorous  Sportsman,  after  F.  Wheatley,  by 
C.  H.  Hodges,  ^84. 

Among  the  engravings  in  monochrome,  a  second  state 
of  Sophia  Western,  after  J.  Hoppner,  R.A.,  by  J.  R. 
Smith,  made  £7^  10s. ;  A  Lady  at  Haymaking,  after 
W.  Lawranson,  by  the  same,  ,£63  ;  Dulce  Domum  and 
Black  Monday,  after  W.  R.  Bigg,  R.A.,  by  J.  Jones,  a 
pair,  ^35  14s.;  and  Les  Hasards  Heureux  de  I'Escar- 
polette,  after  H.  Fragonard,  by  N.  de  Launay,  £71  8s. 

Messrs.  Sotheby,  Wilkinson  &  Hodge  disposed  of  a 
number  of  interesting  engravings  at  their  rooms,  34  and 
35,  New  Bond  Street,  on  November  1st.  Two  proofs  in 
colour  of  that  well-known  pair,  Saturday  Morning  and 
Saturday  Evening,  by  Burke,  after  W.  R.  Bigg,  made 
^100  ;  a  proof  of  Rembrandt's  Frame  Maker,  by  Dixon, 
£25  10s. ;  The  Astrologer,  by  W.  Pether,  after  J.  Wright 
of  Derby,  £\7  ;  The  Girl  and  Kitten,  in  colours,  by 
F.  Bartolozzi,  after  Sir  J.  Reynolds,  ^32  ;  Peter  the  Great 
of  Russia,  by  J.  Houbraken,  ^21  ;  The  Cottage  Girl,  by 
C.  H.  Hodges,  after  J.  W.  Chandler,  ^35  10s. ;  and 
Lord  Newton,  by  C.  Turner,  after  Racburn,  £37. 

On  November  1 5th  the  same  firm  offered  for  sale  a  num- 
ber of  engravings  from  various  sources.    These  included 


a  proof  of  the  Revd.  William  Mason,  by  Doughty,  after 
Sir  J.  Reynolds,  which  realised  ^45  ;  Mrs.  Whilbread, 
by  S.  W.  Reynolds,  after  J.  Hoppner,  ,£66;  Elizabeth, 
Duchess  of  Manchester,  by  J.  Watson,  after  Sir  J.  Rey- 
nolds, ^36  ;  Sir  DaviU  Baird,  by  T.  Hodgetts,  after 
Sir  H.  Raeburn,  £i\  ;  J.  P.  Curran,  by  J.  R.  Smith, 
after  Lawrence,  £1%  15s.;  Henry  Grattan,  by  C.  Turner, 
after  J.  Ramsay,  ^27  ;  Charles,  Earl  of  Derby,  by  A. 
Blooteling,  ^28  ;  The  Standard  Bearer,  by  W.  Pether, 
after  Rembrandt,  ,£20  ;  and  The  Jew  Rabbi,  by  W.  Pether, 
after  the  same,  ,£26. 


Furniture, 
Porcelain,  and 
Decorative 
Objects 


On  November  15th  Messrs.  Christie,  Manson  &  Woods 
sold  a  collection  of  old  English  furniture,  porcelain,  and 
decorative  objects.  Among  these 
were  a  pair  of  Jacobean  cast-iron  and- 
irons, 31  in.  high,  which  fetched  ,£231 ; 
an  old  English  bracket  clock,  by 
Thomas Tompion,  London,  ,£141  15s.; 
another,  by  M.  Beys,  London,  with  painted  dial  showing 
the  phases  of  the  moon,  22  in.  high,  £$1  10s. ;  another, 
by  Benjamin  Grey,  London,  15  in.  high,  ,£42;  a  Queen 
Anne  walnut  settee,  7  ft.  wide,  £77  4s. ;  five  Chippendale 
mahogany  chairs,  ,£110  5s.;  a  toilet  mirror,  in  black  and 
gold  lacquer  frame,  ^37  16s. ;  a  Spode  dessert  service  of 
32  pieces  made  ^157  10s. ;  a  pair  of  Chelsea  figures  of 
Apollo  and  Bacchus,  75  in.  high,  .£86  2s. ;  and  a  large 
bowl,  enamelled  with  European  subjects  and  flowers, 
15J  in.  diam.,  Kien-Lung,  ,£52  10s. 

Another  sale  of  similar  objects  was  held  on  Novem- 
ber 20th  by  the  same  firm.  The  most  noteworthy  items 
were  a  Sheraton  satin-wood  commode,  4  ft.  wide,  which 
realised  ,£462  ;  ten  Adam  mahogany  arm-chairs  and  a 
settee,  the  settee  7  ft.  wide,  ^210  ;  a  W'illiam  and  Mary 
marqueterie  mirror,  3  ft.  8  in.  by  3  ft.  2  in.,  £1 10  5s.;  a 
pair  of  Chippendale  mahogany  torcheres,  4  ft.  high, 
,£241  10s. ;  a  Chippendale  mahogany  fire-screen,  ^50  8s.; 
a  Queen  Anne  upright  mirror,  8  ft.  6  in.  high,  3  ft.  wide, 
,£78  15s.;  a  Chippendale  mahogany  oblong  card-table, 
on  cabriole  legs,  33  in.  wide,  ,£46  ;  a  Sheraton  mahogany 
sideboard,  5  ft.  2  in.  wide,  £67  4s.;  an  old  English 
lacquer  chest,  3  ft.  4  in.  wide,  ,£84;  a  Charles  II.  walnut 
arm-chair,  ,£50  8s. ;  an  Elizabethan  oak  court  cupboard, 
4  ft.  high,  4  ft.  5  in.  wide,  ,£157  10s. ;  a  William  and 
Mary  walnut  cabinet,  3  ft.  8  in.  wide,  on  stand,  £71  8s.; 
a  Queen  Anne  marqueterie  chest  of  five  drawers,  3  ft. 
3  in.  wide,  ,£50  8s.;  an  Early  English  oak  table,  22  in. 
wide,  probably  15th  century,  ,£65  2s. ;  a  James  I.  oblong 
oak  side  table,  on  turned  legs,  6  ft.  11  in.  wide,  ,£44  2s. ; 
a  Queen  Anne  walnut-wood  toilet  mirror,  17  in.  wide, 
^58  16s. ;  a  chiming  clock,  by  Crump,  Cheltenham, 
31  in.  high,  ,£131  15s.;  an  Empire  clock,  23  in.  high, 
£52  Rls.;  an  old  English  clock,  by  Daniel  Quare,  Lon- 
don, in  tall  case  of  black  and  gold  lacquer,  7  ft.  10  in. 
high,  ,£37  1 6s. ;  a  Rhodian  dish,  painted  with  flowers, 
with  ornament  and  scrolls  in  black  round  the  border, 
14  in.  diam.,  ,£33  12s. ;  another,  painted  with  rosette  and 
sprays  of  flowers,  12  in.  diam.,  ,£32  l  is.,  and  one  painted 
with  tulips  and  roses,  13^  in.  diam.,  ,£42  ;  a  Chinese 
famille-verte  dish,  15  in.  diam.,  Kang-Hc,  ,£204  15s.; 
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and  a  pair  of  Chinese  famille-verte  dishes,  enamelled 
with  ladies  and  boys  in  a  garden,  14$  in.  diam.,  Kang- 
He,  £110  5s. 

At  the  sale  of  porcelain  and  decorative  furniture  on 
November  22nd  at  the  King  Street  rooms,  a  Whieldon 
equestrian  figure,  mottled  green  and  brown,  8£  in.  high, 
realised  ,£341  5s.;  a  Worcester  dessert  service,  painted 
with  birds  and  flowers  in  dark  blue  borders,  gilt  with 
foliage,  consisting  of  34  pieces,  £131  15s. ;  a  Dresden 
group  of  a  courtier  and  lady,  7  in.  high,  ^  1 89  ;  a  pair 
of  Dresden  figures,  of  a  lady  and  gentleman  holding  oval 
baskets,  8  in.  high,  £62  ;  seven  Chelsea  small  seals, 
modelled  as  figures  and  animals,  £75  12s.;  a  Chinese 
powdered-blue  vase,  painted  with  kylins,  17  in.  high, 
Kang-He,  £54  12s.;  a  pair  of  Chinese  egg-shell  vases, 
of  oviform  shape,  15^  in.  high,  Kien-Lung,  £65  2s. ;  a 
Charles  II.  work-box,  entirely  covered  with  embroidery 
worked  with  figures,  flowers,  and  animals  in  coloured 
silks  on  white  satin,  \2\  in.  wide,  £68  5s.;  a  pair  of  Adam 
semi-circular  side  tables,  3  ft.  wide,  ,£126  ;  a  Charles  II. 
marqueterie  cabinet,  3  ft.  7  in.  wide,  on  oak  stand, 
^131  5s.;  and  an  old  English  mahogany  bookcase,  9  ft. 
high,  12  ft.  wide,  ^110  5s. 

Messrs.  Knight,  Frank  &  Rutley  disposed  of  a  large 
number  of  pieces  of  decorative  furniture  on  Novem- 
ber 9th.  The  following  were  among  the  best  prices  at- 
tained :  a  Chinese  rose-wood  inlaid  table,  on  carved  scroll 
feet,  3  ft.  square,  made  £26  ;  a  French  tulip-wood  writing- 
table,  surmounted  by  a  brass  top  with  brass  gallery,  4  ft. 

3  in.  wide,  42  gns. ;  a  Sheraton  mahogany  bookcase,  7  ft. 
6  in.  wide,  21  gns.;  a  Louis  XV.  king-wood  china  cabinet, 
with  ormolu  mounts  and  busts  and  centre  Wedgwood 
china  plaque,  3  ft.  7  in.  wide,  40  gns. ;  a  7-octave  grand 
pianoforte,  by  Erard,  75  gns.;  a  Chippendale  mahogany 
break-front  bookcase,  7  ft.  6  in.  wide,  39  gns. ;  a  Louis  XV. 
circular  table,  inlaid  king-wood  and  tulip-wood,  31  in., 
19  gns. ;  a  Louis  XVI.  circular  table,  with  marble  top, 
24  in.  diam.,  16  gns.;  an  ebonised  and  Boulle  cabinet, 
5  ft.  3  in.  wide,  8  ft.  high,  20  gns. ;  a  mahogany  sideboard 
of  Adam  design,  9  ft.  wide,  3  ft.  5  in.  deep,  33  gns. ;  an 
antique  Flemish  carved  oak  bureau,  5  ft.  wide,  8  ft.  6  in. 
high,  £24  ;  a  Louis  XV.  cabinet,  fitted  with  shelves, 
31  gns.;  and  a  carved  oak  frame  settee,  back  and  seat  in 
floral  tapestry,  scroll  underframe  and  spiral  stretchers, 

4  ft.  6  in.  wide,  which  realised  17  gns. 

On  November  21st  Messrs.  Christie,  Manson  &  Woods 
offered  for  sale  a  collection  of  old  English  silver  plate. 

The  following  were  the  highest  priced 
lots  :  a  plain  cream  jug,  on  round  foot, 
1735,  2  oz.  11  dwt.,  realised  120s.  per  oz. ;  a  larger  ditto, 
nearly  similar,  1738,  2  oz.  19  dwt.,  115s.  per  oz. ;  a  cream 
jug,  formed  as  a  cow,  1779,  4  oz.  19  dwt.,  110s.  per  oz. ; 
a  James  II.  small  porringer,  embossed  round  the  lower 
part  with  acanthus  and  palm  leaves  and  dated  1688,  2  oz. 
19  dwt.,  330s.  per  oz.;  a  William  III.  cup,  5  oz.  17  dwt., 
160s.  peroz. ;  a  set  of  three  tea-caddies,  with  plain  matted- 
pattern  panels,  by  Francis  Garthorne,  1 7 1 6,  and  six  rat- 
tailed  tea-spoons,  an  olive-spoon,  and  a  pair  of  sugar- 
nippers,  31  oz.  14  dwt.,  115s.  per  oz.;  a  Charles  I.  circular 


tazza,  with  escalloped  edges,  embossed  with  beaded  lines 
radiating  from  the  centre,  ioj  in.  diam.,  by  T.  Maunday, 
1638,  16  oz.  19  dwt.,  360s.  per  oz. ;  a  plain  octagonal 
caster,  4^  in.  high,  1726,  2  oz.  17  dwt.,  130s.  per  oz. ;  a 
circular  dish,  with  fluted  border  and  escalloped  border, 
n£in.  diam.,  1748,  26  oz.  15  dwt.,  72s.  per  oz. ;  a  pair 
of  square  waiters,  rounded  at  the  corners,  the  borders 
engraved  with  foliage,  1735,  21  °7-  5  dwt.,  100s.  peroz.; 
and  an  Early  English  spoon,  with  lion-sejant  top,  London 
hall-mark,  the  uncrowned  leopard's  head,  in  dotted  circle. 
15th  century,  which  realised  £100. 

Messrs.  Puttick  &  Simpson  held  several  exceptionally 
interesting '  sales  during  November,  opening  the  month 
with  the  dispersal  of  various  collections  of  decorative  ob- 
jects, the  property  of  Mr.  W.  T.  Moore,  Messrs.  Willson 
Bros.,  and  others.  In  the  first-mentioned  collection  the 
most  notable  lot  was  a  collection  of  seventy-nine  watches 
of  the  seventeenth  and  eighteenth  centuries,  in  gold  and 
silver  cases,  which  realised  .£210;  while  in  Messrs.  Will- 
son's  collection,  the  chief  lot  consisted  of  a  collection  of 
eleven  original  Stuart  miniatures,  in  their  contemporary 
frames,  which  made  ^  1 99  10s.  On  November  9th  an 
unique  collection  of  old  Staffordshire  pottery  of  figures  of 
animals  and  birds  was  dispersed,  the  239  lots  producing 
,£1,652.  The  principal  item  was  a  pair  of  figures  of 
Chinese  boys  riding  on  oxen,  8  in.  high,  which  fetched 
160  gns.,  while  mention  must  be  made  of  a  figure  of  a 
parrot,  mottled  colours,  8J  in.  high,  54  gns.,  and  a  pair 
of  figures  of  a  cock,  and  hen  with  chickens,  in  mottled 
colours,  7  in.  and  4J  in.  high,  which  realised  80  gns. 

At  a  similar  sale,  held  at  the  same  rooms  on  Decem- 
ber 7th,  a  white  salt  -  glaze  teapot,  diamond  shape, 
modelled  with  the  taking  of  Portobello,  a  portrait  of 
Admiral  Vernon  in  command,  and  with  the  royal  arms, 
in  upright  panels,  6?  in.  high,  made  60  gns.  Last  March 
this  piece  was  sold  at  the  Red  Cross  sale  for  28  gns. 
Other  items  in  the  sale  deserving  of  mention  are  "The 
Publican,"  a  Toby  jug,  in  the  form  of  a  man  seated  on  a 
barrel,  91  in.  high,  which  made  33  gns. ;  an  early  Sussex 
jug,  with  initials  and  the  date  1698,  4!  in.  high,  63  gns.; 
a  Toft  salt-cellar,  with  five  oviform-shape  compartments, 
divided  by  mask  heads  and  fan  ornament,  9  in.  diam., 
46  gns. ;  and  a  slipware  circular  dish,  probably  by  Toft, 
43  gns. 

Finally,  two  lots  must  be  mentioned  which  appeared 
at  a  miscellaneous  sale  on  November  30th.  These  were 
a  suite  of  Sheraton  satin-wood  furniture,  banded  and 
inlaid  with  rose  -  wood  and  tulip-wood,  which  fetched 
400  gns.  ;  and  a  panel  of  Aubusson  tapestry,  designed 
with  a  garden  scene  with  figures,  9  ft.  2  in.  by  6  ft. 
10  in.,  which  realised  240  gns. 

Messrs.  Sotheby,  Wilkinson  &  Hodge  commenced 
their  October  book  sales  on  the  23rd  of  the  month  with 
the  dispersal  of  various  libraries,  com- 
prising some  1,350  lots,  which  produced 
a  total  of  £3, 199.  The  first  two  days  were  confined  to 
the  library  of  the  late  Mr.  J.  D.  Mayne,  of  Shinfield  Park, 
Reading,  and  Mr.  W.  P.  Dando,  of  Golders  Green. 
Both  these  libraries  included  many  of  the  better-known 
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standard  works  in  general  literature,  and*  prices  through- 
out were  well  maintained.  The  Nichols  edition,  1897, 
of  the  Arabian  Nights,  for  instance,  fetched  £\2  15s.  ; 
Japan,  by  Captain  F.  Brinkley,  12  vols.,  £\\  ;  The  Cam- 
bridge Modern  History,  14  vols.,  1903-12,  £9;  Dictionary 
of  National  Biography,  1885- 191 2,  ^22;  and  the  Illus- 
trated Library  Edition  of   Dickens'  works,   30  vols., 

£*°  15s. 

On  the  third  and  fourth  days  an  interesting  collection 
of  works  relating  to  Yorkshire  was  sold,  the  property 
of  Colonel  Gerard  F.  C.  Leather,  of  Middleton  Hall, 
Northumberland,  and  formerly  the  property  of  his  grand- 
father. They  were,  however,  of  greater  interest  than 
value,  and  few  attained  any  price  of  particular  importance, 
the  chief  being  The  History  and  Antiquities  of  the  Comity 
of  Durham,  4  vols.,  by  Surtees,  which  made  ^17.  There 
were  a  number  of  other  works  of  a  different  character,  for 
which  excellent  prices  were  realised,  notable  amongst 
them  being  an  extra  illustrated  copy  of  The  Lives  of  the 
most  emi?ient  British  Painters,  Sculptors  and  A  rchilects, 
6  vols.,  by  Cunningham,  £\6  ;  Antiquities  of  Shropshire, 
12  vols.,  by  Eyton,  £\b;  Political  and  Prose  Works  of 
Milton,  14  vols.,  £\\  1  os.  ;  Literary  Anecdotes  of  the 
Eighteenth  Century,  9  vols.,  and  Literary  Illustrations 
of  the  Eighteenth  Century,  8  vols.,  by  Nichols,  £\\\ 
The  History  of  the  Colleges  of  Winchester,  Eton,  and 
Westminster,  with  the  Charter-House,  the  Schools  of 
St.  Paul's,  Merchant  Taylors,  Harrow,  Rugby,  and 
Christ's  Hospital,  by  Ackermann,  ^34  10s.  ;  Historical 
and  other  Works,  by  Coxe,  24  vols.,  £2$  10s.  :  The  Pro- 
gresses and  Public  Processions  of  Queen  Elizabeth,  2nd 
edit.,  3  vols.,  by  Nichols,  £16  10s.  ;  Antiquities,  or 
Venerable  Remains  of  above  Four  Hundred  Castles, 
Monasteries,  Palaces,  etc.,  in  England  and  Wales,  3  vols., 
428  copper  engravings,  and  Nearly  One  Hundred  Views 
of  Cities  and  chief  Towns  in  England  and  Wales,  original 
edit.,  by  Buck,  together  4  vols.,  ^35  ;  Histories  of  Noble 
British  Families,  with  Biographical  Notices  of  the  most 
Distinguished  Individuals,  2  vols.,  by  Drummond,  ^21  ; 
The  Ancient  History  of  South  and  North  Wiltshire,  by 
Sir  R.  C.  Hoare,  2  vols.,  £22  ;  History  and  Antiquities 
of  the  County  of  Leicester,  4  vols.,  by  J.  Nichols,  £66  ; 
Mansions  of  England  in  the  Olden  Time,  by  Nash, 
£25  1  os.  ;  Martial  Achievements  of  Great  Britain  and 
her  Allies,  from  179Q  to  181 j,  and  Naval  Achievements 
of  Great  Britain  and  her  Allies,  frorn  ijgj  to  181 7, 
2  vols.,  £24  ;  and  The  National  Sports  of  Great  Britain, 
by  Aiken,  text  in  English  and  French,  £9^.  Mention, 
too,  must  be  made  of  a  number  of  fine  bindings,  one, 
The  Holy  Bible,  bound  for  William  and  Mary,  by  Charles 
Mearne,  1688,  which  realised  ^174  ;  and  another  in  black 
letter,  with  contemporary  Lyonese  binding  in  brown  calf, 
which  made  ^38. 

THE  dispersal  of  the  collection  of  pictures  formed  by 

p  ■  •  1  l'ie  'ate  James  Wilson,  Esq.,  of  Edin- 
„  ,  burgh,  by  Mr.  Dovvell,  at  his  auction 

rooms  in  the  same  city,  attracted  extra- 
ordinary attention,  and  the  galleries  were  crowded  during 


the  two  days  of  the  sale,  November  23rd  and  24th.  Mr. 
Wilson  had  confined  his  collection  wholly  to  the  work  of 
Scottish  artists,  nearly  all  the  men  represented  being  not 
merely  natives  but  also  permanent  residents  in  the  north- 
ern kingdom,  so  that  most  of  them  are  better  known  in 
England  by  reputation  than  by  their  actual  work.  Very 
good  prices  were  realised,  and  in  some  instances  they 
showed  substantial  advances  on  the  amounts  originally 
given.  Among  the  artists  represented  were  Robert  Alex- 
ander, whose  Wat  and  Weary,  41  \  in.  by  29  in.,  made 
£262  ios.;  The  Old  Crofter,  2\\  in.  by  16  in.,  ,£105; 
while  his  Dr  owsy  Cronies,  23  in.  by  19  in.,  brought  ^735, 
the  premier  price  of  the  sale.  Of  the  several  works  by  his 
son,  Edwin  Alexander,  a  water-colour,  A  Bedouin  En- 
campment, 20  in.  by  10  in.,  realised  ,£86  26.;  and  Resting 
in  the  Desert,  water-colour,  20  in.  by  13  in.  ^96  12s. 
The  most  expensive  work  by  Sam  Bough  was  a  water- 
colour  of  Westminster,  12  in.  by  9  in.,  ,£243  ios.;  and 
other  examples  by  this  popular  artist  included  Morning, 
Loch  Ard,  13$ in.  by  8|  in.,  £126;  Early  Morning — the 
Hill  Top,  Ben  Dearg,  water-colour,  2o\  in.  by  145  in., 
,£79  1 6s.  ;  and  Sunset,  Cadzow  Forest,  water-colour, 
18  in.  by  12  in.,  £77  14s.  A  small  and  characteristic 
example  of  Hugh  Cameron,  The  Timid  Bather,  16  in. 
by  10  in.,  made  ,£273,  overtopping  by  a  hundred  guineas 
the  same  painter's  larger  work,  Making  Friends,  27$  in. 
by  17  in.,  ,£  168  ;  but,  then,  Cameron  is  generally  seen  at 
his  best  in  his  smaller  works.  An  artist  whose  work  is 
comparatively  little  known  in  England  is  G.  Paul  Cham- 
bers, a  contemporary  of  Pettie  and  Orchardson,  but  who, 
unlike  them,  remained  resident  in  Scotland.  That  his 
work  is  appreciating  in  value  was  shown  by  his  Reader, 
only  1 in.  by  175  in.,  being  knocked  down  for  ,£5 14  ios. 
David  Farquharson's  The  Last  Furrow,  water-colour, 
29J  in.  by  19^  in.,  made  ,£86  2s. ;  Alexander  Fraser's  An 
October  Morning,  Cadzow  Forest,  27%  in.  by  175  in., 
,£141  15s.;  and  Robert  Hope's  Proud  Maisie,  242  in.  by 
29h  m-i  £1j6  IOS-  Other  good  prices  included:  H.  W. 
Kerr,  two  water-colours,  Mistress  Jean  and  The  Laird 
o'  Cockpen,  21$  in.  by  28  in.,  ,£79  16s. ;  His  Day  at 
the  Plate,  18J  in.  by  23  in.,  ,£96  12s.;  and  St.  Patrick's 
Day  in  the  Morning,  39*  in.  by  30  in.,  ^357  ;  W.  S. 
Macgeorge,  My  Lady's  Train,  43J  in.  by  33  in.,  £75  12s.; 
Robert  M'Gregor,  Return  from  Market,  22h  in.  by  1 52  in., 
,£141  15s.;  and  Mussel  Gatherers  on  the  Seine,  25 A  in.  by 
i85  in.,  £75  12s.;  W.  D.  M'Kay,  The  Nungate  Bridge, 
43  in.  by  305  in.,  ,£71  8s.;  Sir  George  Reid,  The  Net 
Mender.  28$  in.  by  20  in.,  ,£204  15s.;  G.  O.  Reid,  How 
the  Battle  was  Won,  34 in.  by  25  in.,  ,£115  ios.;  and  The 
Smugglers,  362  in.  by  245  in.,  ,£86  2s. ;  Alexander  Roche, 
Idling,  302  in.  by  43 J  in.,  ,£131  15s.;  E.  A.  Walton,  The 
Windmill,  Walberswick,  water-colour,  26$  in.  by  2oi  in., 
,£162  15s.;  J.  L.  Wingate,  Sunset,  Frosty  Evening,  14  in. 
by  172  in.,  ,£236  5s.;  Cross  Roads,  23  in.  by  18  in., 
,£225  15s.;  Springtime,  Water  of  Leith,  134  in.  by  1 7 1  in., 
,£178  ios.;  Anstrulhcr,  19$  in.  by  15J  in.,  ,£147;  and 
'Twcen  the  Gloainin'  and  the  Mirk,  17$  in.  by  12  in., 
,£231  ;  and  J.C.  Wintour,  Castle  Huntly,  Carse  o'  Gowrie, 
18  in.  by  12  in.,  ,£88  4s. 
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silvery  colour,  dazzling  the  eye  in  the  same  manner  as  it 
would  have  done  in  nature.  Rousseau,  Cazin  at  his  best. 
Fantin-Latour,  Jacques,  and  Monticelli,  were  among  other 
French  artists  worthily  represented.  The  Glade,  by  the 
last-named,  glowing  with  jewel-like  colour ;  yet  perhaps 
the  most  interesting  of  the  French  pictures  were  the  trio 
of  examples  by  Degas.  The  earliest  in  point  of  date  was 
the  Dameuses,  a  design  for  a  fan.  as  decorative  in  its 
conception  and  feeling  as  a  group  by  Watteau.  yet  wholly 
modern  and  realistic  in  its  treatment,  even  to  the  intro- 
duction of  figures  attired  in  evening  clothes  and  chimney- 
pipe  hats.  Another  rendering  of  the  ballet  was  shown  in 
The  Dancer,  a  picture  obviously  started  by  the  artist  as  a 
casual  study  of  a  single  figure  and  elaborated  by  him  into 
a  highly  original  and  effective  composition.  The  figure 
of  the  ballet  girl  pirouetting  on  one  foot,  with  the  other 
extended  at  right  angles  from  her  body,  must  have 
appeared  to  the  painter  as  over  large  for  the  original 
canvas,  so  he  added  to  the  latter,  so  as  to  give  him  room 
to  continue  the  line  of  the  dancer's  leg,  with  a  string  of 
scenic  clouds  extending  right  across  the  picture.  The 


DANSEUSES  BY   DEGAS  (GROSVENOR  GALLERY) 


Thanks  largely  to  the  collections  of  works  lent  by 

Mrs.  Charles  Hunter  and  the  executors  of  the  late  Sir 

_  William  Eden,  the  Modern  Loan 
Modern  Pictures  ....  .       ^  -    „  '  ,, 

_  Exhibition  at  the  Orosvenor  dallerv 
at  the  Lrrosvenor  ,  ...  ' 

Qajjer  was  °i  exceptional  interest.  Sir 

William  had  a  penchant  for  cabinet 
pictures,  and  showed  a  happy  facility  for  selecting  ex- 
amples embodying  the  best  characteristics  of  every  artist 
represented.  He  divided  his  attention  fairly  equally 
between  the  French  and  English  schools,  his  range 
including  examples  by  Barbizon  artists,  painted  half  a 
century  ago,  and  works  by  men  still  in  the  height  of  their 
powers,  shown  for  the  first  time  only  a  year  or  so  back. 
Some  drawings  and  a  beautiful  little  picture  of  an  un- 
draped  figure  served  to  exemplify  Millet  in  both  his 
earlier  and  later  manners ;  two  small  landscapes  by 
Corot,  The  Heath  and  The  Road,  showed  him  attaining 
fine  serenity  and  repose  with  a  more  restrained  palette 
than  usual ;  a  Paysage  of  Daubigny  was  distinguished  by 
the  wonderful  luminosity  of  the  sky,  seen  above  a  ridge 
of  shadowy  upland,  and,  though  set  down  in  cool  and 
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emptiness,  all  the      '  "  that  's  "o  feeling  of 

i-rt  W'  to  the  fi^  £ ££?  SPeC" 
11  Degas's  works,  is  marked  1.  '  CO'OUr'  aS  in 

the  trio  is  *  T  "  th,rd  of 

S?.J*-  as  often'  as  battle  a"™ 

rally  his  pictures  .-^^        i  uanceis.  Gene- 

by  a  real^  ap  to  be  "'  r'  ^  are  ^-tensed 
prepossessing  Models  bu "  ^  0"  Un" 

a  kindly  ^eu^^^~  ^  -d 
%ure  is  decidedly  attract^ "no  ^  ?  Prindpal 
of  the  forms  of Vhe  .  '  the  truthfuI  rendering 
attitudes  by  the  a £l  T"!  ^  mt°  Unnatu^ 
pathetic  nofe  o  th  C  k  "  ^  a 
Pathies.  Deis  has 3  I  7f  ^  SPectato^  sym- 
none  in  *S  ^  ^  b" 

c'ated  or  expressed  ">h  *re  better  emin" 

Though  appaPre    y      "  "T"  ?"<  «  — 
modelling  of  the  fig   es  th T     *  ^  Pa'd  t0  the 
suggested  by  the  acCa te  de  f  ?  T°  »  «% 

so  that  their  forms  Tf  ^  ^  ea^n  of  the  mass  shapes, 
fiat  colour  a  e  v  t  5v/  ^Iy,more  than  silhouettes  in 
composition  s  7*  SUbsta"Ce-  ^ 

an  elaborate  arr^rlT  7  "I'*****  attained  through 
fibres  together  t  to  a  f      PamlIel  ""^  knittin£  *■ 

whole,  and  repTete  with  ^T^*"18  and  symmetrica. 
"  jcpiete  with  rhythmic  feeling 

'"adequately  represented  in >  EnCand [Z'n  ^  u  S° 
some  attempt  will  be  made  to  Sure  «  ^  ^ 
°ne  of  our  national  collections  T.  ^P?""*  for 
acquired  bv  Sir  William  Fn  g,'Sh  pictUres 

interesting  k,„  ^f^*^™:0-^  wh°'e  less 
emphfied  his  daintiness  an.     c  °f  Wh''St,ers  e*" 

and  Mr.  Wa^S^/'^""""  °n  a  SmaH  SCale  ' 
-  hich  his  St.  Sarltvl  TT*  themes>  amon*' 
be  speciallvnoTef  '  '  ^  Milan  ***+*!>  ma 

which  d^^S^'/^  th6COnvicti-  with 
of  -4  Liol  oTj    M    e  ?C        imprCSSive  Stud>' 

byVarrFistra'nd  ^  * 
colour  of  Zfli  r„  t     1  ' ,     Mr- J- s- Sargent's  wstter- 

Sargent  hotvt  e^  '  f^^  a,S°  be  mentio"^  Mr. 
Mrs  cL"  e  H;m  VaS  Str°^'>' -presented  in 

•  colours,  b  aclid  vhitCH     tIOn'  ^  *  ^  ^er- 

dmWmgS: h,S  Picture  of  the 

showed  himself  .  great  executan  ra^r  7T1 
StlndrnCSS  °f  h,S  teCHue  eX  more 

£ :  t  rby  M:srtation  hof  the  themes  d^ 

filing;  th  fr  cleZZ     ^  CharaCterised  hV  *e  same 

-t  th%  MssToffl: at  the  first  giare« 

works  less  brilliant  i         °ne  ,n  the  same  way  as  other 
affectedly     In  M   M         f'"!      ^  ancI 
to  show  he  effect  ofarn  S'    "  alrca^  begin 

scope  for  tL  V  ,  g  '  cxa^erated  impasto  bavL 
Pr^rnf       J:^"  °fd-'  Which  aI-dy  bedim,  2 

McEvoy  IS  another  artist  whose  work  ^rit,^^ 
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of  clever,  but  gives  little  proof  oi  that  A 
parsing  insight  into  nature  wh  ch  alon       T,  ^  Sym' 
to  outlast  the  passing  vagar  ej  ofLhion  « ^  PlCtUrCS 
portraits  were  seen  too  much   „         ;  nUmer°US 
similar  scheme  of  ™i       u  e  same  manner,  a 

^y^«^^—  to  the  large 
was  made  to  serve  as  a  l,h  rf  r  V,VaC,ty  of  touch 
sincerity.  Mr,  ^^^^  and 

s-ted,  emerged  from  the  ordealTttt  ^  7JT? 
always  carefully  studied  pnf)  k        .  Cr  WOrk  ,s 

as  well  as  fee Lp     si'  *  *"  lmPressof  thought 

reeling.    She  attained  beautiful 
colour  in  her  Carrikev  B,,v  ,  tItUj  opalescent 

sand  wifh  cK-  .  ^  ^«  a  representation  of  sea  and 
sand  with  shimmering  reflection*  t-w  ,  d 

mother-of-pearl.    Most  of  h'  SCem  PaiMed 

large  majority  of  the  elmbi^  £ IT*  indeed  the 
^receily7but^teal^t    been  sho-  -ore  or 

I  hilpot's  striking  and  powerful  figcre-p^T M,  WilH  ^ 
Strang's  Dancu~one  of  the  fin«t  llIlam 
painted-and  character^  P'CtUreS  he  has 

Wilson  Stei,  a^t^  TP  S  l;yROdin'  M^  R 
Max  Beerbohmf  dever  serfT^  ^S 

****** m> FrimdSi  veer .  ^  es  a°nf,cancatllres  on 

hardly  so  interesting  or  vital  as  f  h  amUS'ng'  bUt 

contemporaries.  hey  concerned  living 

Drawings  by  European  art,  even  though  There 

Deceased  Masters    WCre  man>'  gaps  in  the  represent  ! 

tlOn  nf 
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As  was  pointed  out  i TL  £^ ]"kt^^ 
works  shown  served  t„  teach  us  .'Lf  ?,  ">= 
new  ,0  be  learn,  about  draw  '  ,h  A '«  '*  """^ 
the  new  drawing  and  Ik.  J  ?'  ,  d,fference  between 
oneraan,  Stit^J^**-- 
P"in«  out  tha,  the  drearas  o  ,  e  7e„mi«'" 
are  singularly  alike  ;  it  is  onlv  ,l,e  u  a"  agCS 

imperfect!,,  whose  ,.  „  i        5        "3er  mtn'  dreaming 

of  what  fo.t:sh  v;*::?'8  r  ?  ?  r with  *•  ^ 

Mrers,  a  drawl „g  0^ '  "f  Albert 

Henry  Oppenhei^e,  fJ'Zj  ' ^SSSS  t 
property  of  Mr  M»  r^u  the 
r    i-     ^  <ji  mr.  i\iax  Bohn,  were  essenttalK,  ~,  j 
their  feelin«r     On  the  0,1      1     !  essentiallj  modern  in 

-ong,y  represented,  his  be autl  ,  'hn  "g™  "3 

dT"cSrlesfrKe  ^  "  ^™o7 

costume    b     t       ,:;VaS  ^"-"V  "P'-it  in  regard  to 

gtves  concerning  the  hideous  Victorian  rai   e„  - 
mstance,  ,„  the  Groufi  ofA«XUrs  or  „,e  pZch 
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BY  DEGAS 


both  belonging  to  Mr.  J.  P.  Heseltine — do  not  offend 
because  they  are  merged  in  other  and  more  attractive 
interests.  Michael  Angelo's  genius  keeps  his  work  per- 
petually modern,  but,  though  a  superb  draughtsman,  his 
drawings  are  those  of  a  sculptor  rather  than  a  painter. 
This  was  shown  in  Mr.  Henry  Oppenheimer's  Sheet  of 
Studies,  where  the  plastic  significance  of  the  forms  was 
designedly  emphasised,  their  muscular  developments 
being  rendered  with  the  most  minute  particularisation. 
Other  old  masters  finely  represented  included  Rembrandt 
and  Tiepolo,  each  with  an  important  series  of  works  ; 
Paul  Veronese,  with  a  large  sketch  for  the  ceiling  picture 
of  Venice  Triumphant,  in  the  Doge's  Palace,  lent  by 
Viscount  Lascelles  ;  Van  Dyck,  Boucher,  and  Fragonard. 

Mr.  E.  A.  HORNEL'S  exhibition  of  paintings  at  the 
galleries  of  Messrs.  James  Connell  and  Sons  (47,  Old 
Bond  Street)  might  well  have  taken 
its  title  from  that  of  the  first  work  in 
the  catalogue — The  Renaissance  of 
Spring — so  consistently  are  they  concerned  with  this  one 
theme.  It  is  perhaps  a  misfortune  for  the  artist  that  he 
has  not  varied  his  subjects  to  a  greater  extent,  for  the 
visitor,  seeing  on  every  side  of  him  laughing  maidens, 
white  blossoms,  and  blue  seas  pictured  with  little  differ- 
ence in  colour,  tone,  and  conception,  is  impressed  more 


Paintings  by 
Mr.  E.  A.  Hornel 


(grosvenor  gallery) 

with  the  limited  range  of  the  display  than  with  the  beauty 
of  the  individual  examples.  Each  work,  looked  at  by 
itself,  is  thoroughly  satisfying,  blithe,  and  joyous  in  its 
handling,  sparkling  in  its  colour,  and  adequate  in  its 
realisation  as  well  as  its  interpretation  of  nature.  The 
Renaissance  of  Spring,  already  mentioned,  may  be  taken 
as  a  typical  example.  Here  one.  has  a  hill-side  gay  with 
snow-white  blossoms,  sparkling  like  silver.  The  blue  sea 
beyond  and  the  blue  sky  above  are  warm  with  sunlight, 
while  laughing,  rosy-cheeked  girls  and  awkward,  long- 
legged  lambs  play  about  on  the  greensward  in  the 
foreground. 

It  is  a  pretty  subject,  and  Mr.  Hornel  has  not  treated 
it  in  the  spirit  of  anecdotal  art,  but  composed  with  it 
a  fascinating  if  simple  colour-scheme,  scintillating  with 
light  and  brilliancy.  Girls  and  spring-blossoms  remain 
constant  factors  in  every  picture.  Sometimes  the  horizon 
is  open,  as  in  Looking  Seawards j  at  others  it  is  quite 
closed  in,  as  in  Through  the  Woods  to  Fairyland,  where 
the  range  of  vision  is  bounded  by  thickly  clumped  trees ; 
though  in  this  the  artist  has  compensated  for  the  absence 
of  sea  by  introducing  patches  of  blue,  hardly  sufficiently 
accounted  for,  in  the  mid-distance.  All  the  works  maintain 
the  same  high  level,  but  it  would  be  well  for  Mr.  Hornel, 
if  beholds  another  exhibition,  to  draw  upon  a  wider  range 
of  subjects. 
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Exhibition  of 
Works  by 
Wilfred  Ball 


WILFRED  BALL,  though  he  never  produced  great  work, 
had  a  pleasant  and  facile  brush,  a  feeling  for  effective 
colour,  and  a  keen  sense  of  the  pictur- 
esque. In  the  exhibition  of  his  works 
at  the  Fine  Art  Society's  galleries 
(148,  New  Bond  Street,  W.)  all  these 
qualities  were  exemplified — and  exemplified  at  their  best, 
for  it  was  almost  wholly  composed  of  pictures  and  draw- 
ings of  small  size,  and  in  these  the  artist  excelled.  Sunny 
renderings  of  typical  English  scenery  were  diversified 
with  views  of  Italy  and  Egypt,  and  occasional  glimpses 
of  Turkey,  Holland,  and  France  ;  all  set  down  without 
hesitation  and  crisply  touched  in,  and  all  reaching  the 
goal  desired  by  the  artist  of  picturing  the  pleasant  side 
of  nature  with  sympathy  and  truth.  The  English  scenes 
were  best  because  most  thoroughly  understood,  and  in 
these  transcripts  of  picturesque  village  streets,  red-walled 
cottages  set  among  vistas  of  greenery,  and  stretches  of 
field  and  moorland,  Mr.  Ball  was  always  happy,  and 
succeeded  in  transferring  his  joyousness  to  the  spectator. 
His  etchings,  of  which  a  number  were  shown  in  the  same 
galleries,  were  distinguished  by  much  the  same  qualities 
as  his  pictures,  the  absence  of  colour  being  compensated 
for  by  the  effective  arrangement  of  the  chiaroscuro  and 
the  sunny  tone  almost  invariably  pervading  his  work. 
Mr.  Ball  was  only  in  his  fifty-fourth  year  when,  in  the 
spring  of  191 7,  while  staying  at  Khartoum,  he  was  seized 
with  the  attack  of  meningitis  to  which  he  succumbed  after 
an  illness  of  only  two  days.  His  death  leaves  a  small 
but  distinct  gap  in  the  world  of  art,  for  though  he  had 
but  a  limited  vision  of  nature,  it  was  both  individual  and 
joyous,  and  his  works  will  be  probably  more  missed  by 
the  public  than  those  of  painters  of  far  higher  reputation. 


Dr.  Barber's  little  handbook  on  Spanish  glass  in  the 
collection  of  the  Hispanic  Society  of  America  comprises  a 
general  introduction  to  the  subject 
"  Spanish  Glass  of  Spanish  glass-making,  and  an 
in  the  Collection  illustrated  catalogue  of  some  of  the 
of  the  Hispanic  pieces  belonging  to  the  Society. 
Society  of  Xbe  latter  are  not  numerous,  but 

America  "  by  are  Mfeirly  representative  of  the 

Edwin  Atlee  D  ,      ,  r 

_    ,  ^  Roman  period  and  of  the  various 

Barber,  Ph.D., 

Director  of  the 

Pennsylvania 

nn  ,n  is        facture  in  the  sixteenth,  seven- 

Museum.    (Lr.  r.  ' 

Putnam's  Sons)        teenth'  and  eiKhteenth  centuries." 

It  is  difficult  to  determine  the 
provenance  of  the  Roman  pieces  found  in  the  Iberian 
peninsula,  for  they  were  not  only  manufactured  there, 
but  also  imported  from  various  other  countries  in  the 
empire.  After  the  Roman  period  the  glass  produced 
in  Spain  was  largely  susceptible  to  foreign  influence, 
Eastern  taste  predominating  in  the  provinces  of  Gra- 
nada,  Andalusia,  Murcia,  and  Almeria,  while  along  the 
north-eastern  coast  and  throughout  the  province  of 
Catalonia,  Venetian  glass  was  taken  as  a  model.  In 
the  important  manufactory  of  La  Granja  de  San  Ilde- 
fonso,  in  Toledo,   German  and— to  a  lesser  extent — 


styles  which  originated  at  the 
principal  seats  of  Spanish  manu- 


French  models  and  methods  were  employed.  Dr.  Barber 
gives  brief  accounts  of  the  principal  Spanish  factories 
and  seats  ,pf  the  industry,  and  fully  describes  all  the 
pieces  illustrated.  His  little  work  forms  a  valuable 
contribution  to  the  literature  of  a  subject  on  which 
comparatively  little  has  been  written,  and  it  is  to  be 
hoped  that  it  may  prove  the  forerunner  of  a  larger  and 
more  exhaustive  work. 


A  Symbol  of 
Fraternity 
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The  Parliamentary  Committee  of  the  British  Trades 
Union  Congress  having  expressed  a  desire  to  present  to 
their  fellow-workers  in  the  United 
States  of  America  some  practical  token 
of  their  fraternal  regard,  such  token 
to  convey  in  a  suitable  manner  the  solidarity  of  their 
common  aims,  the  scheme  has  now  taken  definite  shape 
in  the  form  of  an  artistic  bronze  panel  in  bas-relief  repre- 
senting The  Triumph  of  Labour.  The  panel  is  the  work 
of  Mr.  L.  F.  Roslyn,  R.  B.  S. ,  who  is  now  serving  his 
country  as  an  officer  in  the  R.  F.  C.  The  artist  has 
designed  the  work  with  great  dignity  of  conception,  and 
has  embodied  both  ancient  and  modern  forms  of  labour  in 
typical  figures  representing,  as  to  the  former,  husband- 
men, reapers,  tillers,  herdsmen,  and  labourers  of  the 
field,  and  in  the  modern  types  we  find  engineering, 
mining,  shipbuilding,  dockyards,  building,  and  operatives 
of  various  trades,  while  maternity  is  shown  linked  hand 
in  hand  with  the  stalwart  representative  of  agriculture. 
The  centre  figure,  Labour  Triumphant,  is  purely  alle- 
gorical. In  one  hand  she  grasps  a  torch,  and  in  the  other 
the  flag  of  liberty  ;  at  her  feet  lie,  crushed  and  broken, 
the  evils  labour  has  overcome. 

The  following  inscription  forms  part  of  the  panel  : — 
"With  fraternal  greetings  from  the  organised  workers 
of  Great  Britain  to  the  organised  workers  of  America. 
H.  Gosling  (chairman),  W.  J.  Davis  (vice-chairman), 
F.  Bramley,  . F.  Chandler,  T.  A.  Flynn,  J.  Hill,  J. 
Jenkins,  W.  Mossess,  W.  Mullin,  J.  W.  Ogden,  J.  Sexton, 
H.  Skinner,  H.  Smith,  G.  H.  Stuart-Bunning,  W. 
Thome,  J.  E.  Williams,  C.  W.  Bowerman  (secretary)." 

The  frame  is  of  massive  oak,  taken  from  the  timbers  of 
Nelson's  famous  flagship  Victory,  and  presented  by  the 
Board  of  Admiralty  for  the  purpose.  A  brass  plate 
records  the  following: — "  The  Triumph  of  Labour,  L.  F. 
Roslyn,  R.B.S.,  sculptor,  presented  to  the  American 
Federation  of  Labour  by  the  British  Trades  Union 
Congress,  framed  in  wood  taken  from  Lord  Nelson's 
flagship,  H.  M.  S.  Victory,  presented  by  the  British 
Admiralty." 

The  panel  and  frame  measure  8  ft.  6  in.  by  5  ft.  6  in., 
and  will  make  a  worthy  addition  to  the  mural  decorations 
of  the  new  offices  of  the  Federation  in  Washington  (I).  C), 
where  it  will  presently  be  sent.  It  was  on  view  during 
the  early  part  of  December  at  the  Soho  Galleries  of 
Messrs.  Gill  &  Reigate,  Oxford  Street,  who  were  entrusted 
with  the  work  of  making  the  frame. 

An  illustration  of  the  panel  in  photogravure  is  being 
prepared,  of  which  the  publishers  will  shortly  announce 
particulars. 
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Prints  of  Ireland 
and  of  Irish 
Celebrities 


At  the  Walker  Galleries  (118,  New  Bond  Street)  an 
extensive  collection  of  old  coloured  prints  of  Ireland  and 
portraits  of  Irish  celebrities  are 
being  shown.  Among  the  latter 
were  a  number  of  interesting  prints. 
A  copy  of  Thomas  Watson's  fine 
plate  of  The  Graces  decorating  Hymen,  after  Reynolds, 
served  as  a  reminder  that  the  ladies  depicted,  Barbara, 
Elizabeth,  and  Anne  Montgomery,  were  of  Irish  birth. 
There  are  interesting  portraits  of  Curran,  Burke,  O'Connell, 
Emmett,  Sheridan,  Grattan,  and  other  well-known  Irish- 
men. But  the  most  attractive  feature  of  the  exhibition  is 
the  topographical  views  in  colour.  These  are  chiefly  in 
aquatint,  and  include  works  after  many  artists  now  chiefly 
remembered  by  the  reproductions  in  this  medium.  Some 
of  these,  like  J.  Nixon,  who  was  represented  by  two  views 
in  Belfast  and  neighbourhood,  where  he  is  supposed  to 
have  lived,  only  attained  the  status  of  amateurs,  but  the 
bulk  of  them  earned  their  livings  by  doing  the  work  now- 
done — generally  much  less  artistically — by  topographical 
photographers.     In  most  instances  the  original  drawings 


were  not  much  larger  than  the  reproductions  ;  but  some- 
times they  were  important  works,  as  is  exemplified  by  the 
large  and  carefully  painted  water-colour,  Changing  Guard 
at  Dublin,  by  M.  A.  Hayes,  1844,  obviously  painted  for 
engraving.  It  is  a  good  example  of  the  work  of  this 
Irish  artist,  whose  reputation  has  been  rather  undeservedly 
overshadowed  by  that  of  his  father.  Aquatints  from  some 
of  his  other  works  are  also  included.  J.  Fisher,  another 
Irish  artist,  is  represented  by  a  number  of  his  original 
aquatints — views  of  places  recorded  with  a  keen  eye  for 
the  picturesque.  His  better  known  compatriot  and  con- 
temporary, James  Malton,  is  seen  in  a  number  of  his 
well-known  Dublin  scenes,  perhaps  the  best  works  of  their 
kind  ever  executed  in  Ireland.  Other  Irish  artists  also 
seen  to  advantage  include  Thomas  Santelle  Roberts. 
Thomas  Walmsley,  S.  F.  Brocas,  and  J.  Haverty.  The 
latter's  renderings  of  George  IV.  :s  entry  into  Dublin. 
1821,  and  the  King's  embarkation  at  Kingston,  as  inter- 
preted by  the  Havells,  have  quite  a  Hogarthian  touch, 
the  humours  of  the  scenes  having  obviously  appealed  far 
more  stronglv  to  the  artist  than  their  ceremonial  aspect. 
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"A  Dictionary  of  London,"  by  Henry  A. Harben,  F.S.A. 
(Herbert  Jenkins,  Ltd.       £2  2s.  net) 

It  is  to  be  deeply  regretted  that  the  late  Mr.  Harben 
died  before  the  publication  of  his  Dictionary  of  London, 
for  it  is  a  work  of  which  anyone  might  be  proud,  and  it 
is  sad  to  think 
that  the  creator 
of  such  a  monu- 
ment of  learning 
and  research 
should  not  live 
to  see  the  com- 
pleted structure. 
Mr.  Harben's 
labours  were 
originally  un- 
dertaken with 
the  idea  of 
bringing  out  a 
new  edition  of 
Stow's  Survey 
of  London,  ac- 
companied by 
copious  notes 
and  illustra- 
tions, but  Mr. 
Kingsford's  edi- 
tion of  this 
standard  work, 
issued  in  1908, 
covered  much 
the  same 
ground,  so  Mr. 
Harben  decided 
to  utilise  the 
materials  accu- 
mulated in  com- 
piling the  'pre- 
sent volume. 
One  does  not 
hesitate  t  o  say 


SAMUEL  BAKEK 


ORIGMON 


that  the  author's  labours,  as  conserved  in  the  dictionary, 
come  to  us  in  a  more  valuable  form  than  if  applied  to 
their  original  purpose.  Editions  of  Stow  are  numerous, 
but  a  work  like  this  fills  an  important  gap  in  our  topo- 
graphical literature.    It  gives  in  tabulated  form  a  concise 

summary  of  the 
facts  known  re- 
lating to  the 
origin,  forma- 
tion, and  growth 
of  e  ve  r  y  old 
street,  alley,  or 
important  build- 
ing exist  i  n  g  in 
the  city  of  Lon- 
don since  Ro- 
man days,  with 
references  to  the 
authorities  from 
which  they  were 
taken.  The  let- 
terpress is  sup- 
plemented by  a 
valuable  series 
of  maps,  in 
which  the  posi- 
tions of  the  city 
walls,  streets, 
and  buildings 
during  Roman 
days  and  the 
sixteenth,  seven- 
tec  n  t  h ,  and 
eighteenth  cen- 
turies, so  far  as 
they  can  be  de- 
termined, are 
superimposed 
on  lightly  print- 
ed Ordnance 
Survey  plans  -  of 
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the  present  day.  With  the  aid  of  these  it  is  possible  to 
determine  the  location  of  any  building,  alley,  or  street 
referred  to  by  Stow  or  other  historians  of  London.  There 
are  also  plans  of  the  Priory  of  Blackfriars,  Holy  Trinity 
Priory,  Aldgate,  and  the  Precinct  of  Whitefriars.  The 
labour  entailed  in  the  identification  of  ancient  sites  may 
be  realised  by  reference  to  some  of  the  more  extensively 
used  street-names.  Thus  at  one  time  or  another  the  title 
"Angel"  has  been  prefixed  to  fourteen  alleys,  sixteen 
courts,  and  numerous  inns,  places,  passages,  and  streets. 
The  vast  majority  of  these  have  either  been  swept  away 
or  given  other  names.  Nevertheless,  Mr.  Harben  success- 
fully locates  every  one,  and  gives  the  reader  its  history 
and  the  list  of  authorities  referring  to  it.  The  record  of 
Coldharbour  may  be  instanced  as  another  instance  of 
thoroughness.  This  was  a  large  messuage  formerly 
standing  on  the  site  now  occupied  by  the  City  of  London 
Brew  ery,  in  Dowgate  Ward.  The  known  history  of  this 
building  commenced  early  in  the  fourteenth  century  (a 
printer's  error  makes  it  c.  151 7).  Mr.  Harben  traces  its 
subsequent  vicissitudes  as  it  passed  successively  through 
the  hands  of  Sir  John  de  Pulteney,  the  Earls  of  Salisbury 
and  Arundel,  the  Duke  of  Exeter,  Tunstall,  Bishop  ot 
Durham,  and  the  Earl  of  Shrewsbury,  occasionally  re- 
verting to  the  Crown  through  attainder  or  other  cause, 
but  always  being  regranted.  It  fell  on  evil  days  anterior 
to  the  Great  Fire,  and  the  latter  consumed  not  Lord 
Shrewsbury's  town  house,  but  the  mass  of  humbler  tene- 
ments into  which  he  had  converted  the  old  mansion. 
The  Waterman's  Company  owned  it  after  the  fire,  and 
finally  it  passed  into  the  hands  of  the  brewers  now  repre- 
sented by  the  City  of  London  Brewery  Company.  Over 
a  page  of  closely  printed  matter,  compiled  from  twenty 
authorities,  is  given  concerning  this  one  building,  or 
rather  the  site  of  it,  and  other  interesting  areas  are 
treated  with  the  same  copiousness.  The  book  has  been 
edited  and  Completed  by  Mr.  J.  J.  Greaves,  for  many 
years  associated  with  Mr.  Harben  in  his  public  and 
literary  work.  One  hopes  that  the  successful  completion 
of  his  task  may  induce  him  to  take  in  hand  the  material 
accumulated  by  Mr.  Harben  for  similar  volumes  con- 
cerning Westminster  and  Southwark.  The  utility  of  the 
present  work  can  hardly  be  over-estimated.  No  anti- 
quarian interested  in  the  history  of  London  can  afford  to 
remain  without  it,  and  every  lover  of  the  great  city  will 
rind  the  book  a  mine  of  interesting  and  reliable  facts 
concerning  its  ancient  buildings  and  thoroughfares. 

In  his  No tes  on  the  History  of  Sotheby's,  Mr.  G.  D. 
Hobson,  a  partner  in  the  well-known  firm,   gives  an 
interesting  account  of  the  origin  and 
Notes  on  the         progress  of  what  has  now  practically 
S^th.0^'0"  b  become  a  national  institution.  The 

y         earliest  book  auction  in  the  countrv 
u.  D.  Hobson,  .     ,  .  .        ,  , 

MA   F  S  A  took  place  in  1676,  and  many  hun- 

(Sotheby,  Wilkin-  dreds  of  saleS  were  held  before 
son,  and  Hodge)  Samuel  Baker,  the  founder  of  the 
historic  firm,  entered  the  ranks  of 
book  auctioneers  in  1744.  Nevertheless,  he  so  im- 
proved the  Status  of  the  trade,  raising  it  from  a  casual 


calling  to  a  highly  systematised  and  learned  profession, 
that  he  was  not  unjustly  called  by  one  of  his  successors 
"the  father  of  our  tribe."     Baker  himself,  like  all  his 
early  compeers,  was  originally  a  bookseller  ;  for  in  the 
first  half  of  the  eighteenth  century  book  sales  were  very 
largely  utilised  by  dealers  to  dispose  of  their  surplus 
stock.    There  were  no  regular  auction-rooms,  and  sales 
were  held  in  taverns  or  other  convenient  places  at  irregu- 
lar intervals.     At  first  Baker  did  not  depart  from  this 
practice  ;  he  continued  to  describe  himself  as  a  book- 
seller, his  address  being  "At  Chaucer's  Head,  in  Russell 
Street,  Covent  Garden,"  while  he  held  his  auctions  at 
Paul's   Coffee  House,    the  Great  Room  over  Exeter- 
Change,  the  Rose  Tavern,  and  elsewhere.    The  sale  of 
the  great  library  of  Dr.  Richard  Mead,  in  1754,  appears 
to  have  been  the   turning-point  in  his  career.  The 
doctor's  collection  was  rich  in  early  printed  classics, 
French  books  and  works  upon  the  Fine  Arts,  most  of 
great  rarity,  in  good  condition,  and  sumptuously  bound. 
The  sale  lasted  for  fifty-seven  days,  and  though  its  aggre- 
gate amounted  to  only  ^5, 509,  the  prices  realised  ranked 
exceptionally  high  for  the  period.     Baker  took  a  house 
in  York  Street  for  the  special  purpose  of  holding  book 
sales  by  auction,  and  henceforth  the  profession  of  book 
auctioneer  may  be  said  to  have  remained  distinct  from 
that  of  a  bookseller.    In  1767  Baker  took  George  Leigh 
into  partnership  ;  eleven  years  afterwards,  the  latter,  who 
for  a  few  months  had  been  sole  proprietor  of  the  business, 
was  joined  by  John  Sotheby,  Baker's  nephew.  Three 
generations  of  Sothebys  continued  the  connection  of  the 
family  with  the  firm  until  1861.     In  the  meanwhile  Mr. 
John  Wilkinson  had  become  a  partner  in  1842,  and  he 
was  joined  by  Mr.  Edward  Grose  Hodge  in  1864.  The 
latter's  son,  Mr.  Tom  Hodge,  became  one  of  the  princi- 
pals in  1896,  and  retired  only  last  year,  the  present  firm 
consisting  of  Mr.  C.  A.  M.  Barlow,  M.P.,  Mr.  G.  D. 
Hobson,  and  Captain  F.  W.  Warre.     During  the  one 
hundred  and  fifty-three  years  the  firm  has  been  located 
in  an  establishment  of  its  own,  its  premises  have  been 
moved  only  three  times.    The  first  migration  was  from 
York  Street  to  145,  Strand,  in  1804  ;  fourteen  years  later 
they  were  transferred  to  13,  Wellington  Street,  originally 
known  as  3,  Waterloo  Bridge  Street  ;  while  only  in  the 
present  year  they  have  been  moved  to  34  and  35,  New 
Bond  Street.    Since  1744  the  firm  has  dispersed  a  large 
majority  of  the  great  book  collections  offered  for  public 
sale  in  England.    The  list  appended  at  the  end  of  the 
volume  includes  those  belonging  to  some  of  the  best- 
known  bibliophiles  of  the  eighteenth  and  nineteenth  cen- 
turies.   The  library  of  Joseph  Smith,  rich  in  early  printed 
books  and  classics,  only  realised  £2, 245  for  a  fourteen 
days'  sale  ;  but,  then,  this  was  his  second  collection,  the 
earlier  and  finer  one  being  bought  by  George  III.,  and 
subsequently  transferred  en  bloc  to  the  British  Museum. 
Dr.  Askew's  library,  occupying  twenty-two  days  in  its 
dispersal,  made  ,£3,393— a  paltry  amount  for  a  collection 
over  which  Dibdin  almost  lost  himself  in  ecstasies.  The 
prices  then  ruling  in  the  book  market  were  insignificant 
compared  with  those  ruling  to-day  ;  thus  Dr.  Pellet's 
copy  of  the  First  Edition  of  Homer  (Florence,  1488) 
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fetched  only  ,£4  15s.,  against  ,£360  for  a  similar  copy  in 
the  Pembroke  sale  in  191 4.  Yet  now  the  early  editions 
of  the  classics  are  comparatively  unfashionable,  modern 
taste  turning  in  the  direction  of  early  English  works, 
volumes  sold  for  a  few  pence  in  Dr.  Pellet's  time  realising 
hundreds,  and  even  thousands  of  pounds.  Among  the 
most  important  early  collections  dispersed  by  Messrs. 
Sotheby  were  the  prints  of  Sir  M.  M.  Sykes,  sold  in 
1824  for  ,£17,706  ;  the  coins  of  Thomas  Roberts  in  1844, 
^17,304;  the  prints  and  books  of  the  Duke  of  Bucking- 
ham in  1849,  £14, 155  ;  and  the  books  of  Mr.  W.  Beckford, 
1882-3,  £73,552-  These  totals  have  been  largely  sur- 
passed in  more  recent  times,  the  sale  of  the  seven  portions 
of  Lord  Ashburnham's  collection  bringing  ,£110,142; 
while  the  uncompleted  sale  of  the  Huth  collection  already 
aggregates  ,£208,957.  Though  specially  noted  for  book 
sales,  many  important  collections  of  pictures,  prints, 
medals,  and  other  objects  have  changed  hands  there. 
Among  the  autotype  illustrations — all  excellent  in  quality 
— with  which  the  brochure  is  embellished  are  reproduc- 
tions of  Franz  Hals'  Portrait  of  a  Gentleman,  belonging 
to  Lord  Glanusk,  sold  in  191 3  for  ,£9,000  ;  a  proof  of 
Valentine  Green's  mezzotint  of  the  Duchess  of  Rutland, 
after  Reynolds,  which  realised  ,£1,350  in  1912  ;  and  various 
other  works  bringing  exceptional  prices. 

The  twenty  excellent  full-page  plates  in  colour  form 
the  most  attractive  feature  of  Mr.  Edward  McCurdy's 
volume  on  Raphael  Santi.  They 
The  Arundel  gjve  a  gOOCj  jjea  0f  the  artist's  por- 

Library  of  Great  trahg  ;md  religious  pictures,  seven 
Masters:  Qf   j      former  and  twelve  of  the 

"Raphael  Santi," 
by  Edward 
McCurdy,  with 
twenty  illustra- 
tions in  colour 


(Hodder  and 
Stoughton 
15s.  net) 


latter  being  included  ;  but  the  only 
example  given  of  Raphael's  classi- 
cal subjects  is  a  reproduction  of  The 
Parnassus,  at  the  Vatican,  executed 
on  too  minute  a  scale  to  be  of  much 
value.  The  plates  from  Raphael's 
smaller  pictures,  where  there  is  not 
so  great  a  discrepancy  between  the 
sizes  of  the  originals  and  the  reproductions,  are  naturally 
the  best,  and  those  of  The  Vision  of  a  Knight,  the 
Orleans  Madonna,  Raphael's  own  portrait,  and  the 
Madonna  del  Cardellino,  are  exceptionally  good,  but  in 
all  of  them  the  tone,  colour,  and  feeling  of  the  originals 
are  adequately  suggested.  Mr.  Edward  McCurdy,  who 
is  responsible  for  the  letterpress  in  the  volume,  has  exe- 
cuted his  task  with  tact  and  discretion,  writing  an  inter- 
esting account  of  the  artist's  career  and  work,  and  giving 
full  descriptions  and  histories  of  all  the  pictures  illustrated. 
He  fully  concords  with  the  modern  criticism  that  has  de- 
throned Raphael  from  the  kingship  of  painting  almost 
universally  allotted  him  during  three  centuries,  but  claims 
for  him  a  high  place — the  highest,  in  fact — among  those 
artists  whose  function  it  is  not  to  originate,  but  to  "de- 
velop and  fulfil."  Raphael  may  be  said  to  sum  up  in 
his  work  everything  that  had  gone  before  it,  adding  to  it 
a  graciousness  of  feeling,  a  correctness  of  colour,  and  a 
symmetry  of  design  surpassing  the  same  qualities  in  the 
work  of  his  examplars.     It  was  only  when  attempting  to 


vie  with  the  grandeur  and  dignity  of  Michael  Angelo, 
the  subtlety  of  Leonardo,  or  the  sensuous  colour  of  the 
Venetians,  that  his  limitations  appeared.  His  work  is 
out  of  sympathy  with  the  modern  spirit.  As  Mr.  McCurdy 
puts  it:,\'In  its  quietude  and  purity  of  colour  and  line 
it  seems  as  a  garden  sealed,  and  only  those  have  won 
entrance  who,  like  Ingres  or  David,  have  sought  and 
found  an  ideal  in  the  past.  The  living  channels  of  art 
have  passed  it  by.  In  truth,  Raphael  was  less  the 
master  than  the  industrious  apprentice  of  art.  Through- 
out his  career  he  was  always  learning,  assimilating,  and 
borrowing  from  others  rather  than  going  direct  to  nature, 
and  so  his  message,  instead  of  being  clear  and  individual, 
is  a  melodious  echo  from  many  minds."  Mr.  McCurdy's 
accounts  of  the  various  pictures  illustrated  are  full  and 
interesting,  and  make  one  regret  that  he  was  apparently 
limited  by  the  choice  of  the  publisher  to  a  selection  he 
had  apparently  no  hand  in  making,  and  which  fails  to 
include  a  number  of  the  artist's  most  characteristic  and 
epoch-making  works. 

This  book,  the  latest  addition  to  the  New  Art  Library, 
forms  not  the  least  useful  volume  of  that  valuable  series. 

Mr.  A.  W.  Rich,  its  author,  is  per- 
New  Art  Library  :  haps  the  most  scholarly  of  all  living 
"  Water-colour  exponents  of  water-colour  painting, 
Painting,"  by  hjs  WQrk  showing  a  thorough  knmv_ 

Alfred  W.  Rich        ledge  Qf  tfae  traditions  of  the  o]d 

Oeeley,  Service       1?     i  -  i       11  1  ■       ,     •  , 

.  J  English  school  combined  with  a 

and  Co.  .        ,.  ,  . 

.A  modern  directness  of  technique.  As 

7s.  od.  net)  .  1 

might  have  been  expected  from  his 

antecedents,  Mr.  Rich  is  apt  to  be  conservative  in  his 
outlook,  condemning  methods  advantageously  employed 
by  some  of  the  ablest  modern  exponents  of  water-colour. 
Their  triumphs,  however,  do  not  necessarily  disprove  the 
correctness  of  the  author's  dictums,  for  masters  frequently 
take  short  cuts  to  success  that  would  land  a  student  in 
endless  difficulties.    Thus  Mr.  Rich  approves  of  the  use 
neither  of  body  colour  nor  of  paper  kept  continuously 
damp  while  colour  is  being  applied.    Both  these  methods 
have  been  extensively  exploited,  and  with  such  success 
that  they  can  no  longer  be  regarded  as  experimental  ; 
nevertheless,  one  feels  inclined  to  agree  with  the  writer  in 
recommending  the  student  to  avoid  them.    Body  colour 
in  incompetent  hands  has  a  tendency  to  degenerate  into 
an  adjunct  used  chiefly  in  rectifying  careiess  work  by  the 
simple  expedient  of  blotting  it  out  with  opaque  pigment, 
generally  making  confusion  worse  confounded.    The  tyro 
would  be  well  advised  to  avoid  body  colour  until  he  has 
attained  some  mastery  in  the  use  of  transparent  pigments. 
Mr.  Rich  wholly  condemns  the  employment  of  damp 
paper.     Here  one  is  only  in  agreement  with  him  so  far 
as  concerns  the  student.    The  latter  will  inevitably  find 
the  results  attained  by  painting  on  wet  paper  highly  un- 
certain, and  the  practice  may  lead  him  to  trust  to  luck 
rather  than  design  for  the  consummation  of  his  effects. 
The  remainder  of  the  book  will  hardly  arouse  controversy. 
His  teaching  is  sound,  practical,  and  thorough  ;  he  docs 
not  minimise  the  difficulties  of  water-colour  painting, 
but  points  out  clearly  and  explicitly  the  best  means  of 
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overcoming  them,  and  gives  valuable  advice  concerning 
the  selection  of  paints,  brushes,  and  paper,  and  the  best 
means  of  using  them.  The  author's  selection  of  drawings 
to  illustrate  his  theme  includes  a  wide  range  of  subjects 
from  representative  English  landscape  painters  in  water- 
colour.  Turner  is  the  most  notable  omission,  but  one 
that  is  perhaps  judicious,  for  Turner  in  his  later  periods 
adapted  methods  which  would  only  prove  pitfalls  to  stu- 
dents attempting  to  follow  them,  while  his  earlier  style 
is  practically  the  same  as  Girtin's,  whose  work  is  well 
exemplified.  The  most  valuable  of  the  plates  are  those 
after  Mr.  Rich's  own  work,  for  they  directly  exemplify  the 
principles  of  his  system  ;  and  especially  instructive  are  the 
reproductions  in  colours  from  a  drawing  of  Richmond, 
Yorkshire,  showing  all  the  stages  in  the  progress  of  the 
work.  The  author  gives  valuable  advice  concerning  the 
merits  of  different  parts  of  the  country  for  sketching 
purposes.  Of  figure  painting  he  tells  nothing,  and  only 
devotes  a  few  pages  to  still-life  ;  but  on  landscape  paint- 
ing" in  water-colour  it  would  be  difficult  to  find  a  better 
book,  or  one  which  can  be  used  by  students  or  more 
practised  painters  with  greater  advantage. 

"Letters  to  Helen,"  by  Keith  Henderson 
(Chatto  and  Windus.       6s.  net) 

Of  books  on  the  war  there  is  no  end,  and  yet  an  un- 
sophisticated record  of  events,  thoughts,  and  impressions 


at  the  front,  like  that  contained  in  Mr.  Keith  Hender- 
son's Letters  to  Helen,  is  always  welcome.  The  author 
is  gifted  with  the  power  of  observation,  a  fund  of  quiet 
humour,  and  a  certain  detachment  of  feeling,  which 
enables  him  to  write  about  himself  without  egoism  and 
record  the  doings  of  the  Germans  without  bitterness. 
The  book  is  not  a  narrative  of  the  great  events  of  the 
war,  but  a  record  of  the  everyday  incidents  making  up 
the  life  of  an  officer  at  the  front,  the  elements  of  comedy 
being  always  placed  foremost,  though  the  ghastly  tragedy 
of  the  whole  business  is  perpetually  in  evidence.  What 
appeals  to  one  most  forcibly  is  the  matter-of-fact  way 
in  which  our  troops  regard  their  perilous  calling,  fully 
knowing  the  perils  they  are  incurring,  yet  treating  them 
all  as  though  they  were  ordinary  business  risks ;  men 
setting  out  on  ventures  from  which  they  may  probably 
never  return  with  the  same  outward  placidity  as  if  they 
were  going  to  a  football-match.  This  spirit  permeates 
the  "  letters,"  which  gives  one  of  the  best  portraits  of  the 
prevailing  type  of  the  officers  of  our  new  army  which  has 
so  far  appeared.  Mr.  Henderson  is  as  proficient  with  his 
pencil  as  with  his  pen,  and  his  water-colours  illustrating 
the  book  are  not  only  interesting  as  records  of  the  rack 
and  ruin  of  the  war,  seen  from  the  fighting  line,  but 
possess  great  artistic  feeling,  the  coloration  being  invari- 
ably harmonious  and  sympathetic  and  the  compositions 
showing  considerable  skill  in  their  arrangement. 
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LOCAL  WAR  MUSEUMS  ASSOCIATION 


r,  Duke  Street 
To  the  Editor  of  The  Connoisseur. 

Sir, — In  response  to  a  very  widely-expressed  desire 
for  the  establishment  of  Local  Memorial  Collections 
to  perpetuate  the  memory  of  the  part  played  in  the 
Great  War  by  the  inhabitants  of  our  great  cities  and 
rural  and  industrial  towns  and  districts,  the  above 
Association  has  been  founded  with  the  approval  of 
His  Majesty's  Government. 

The  Local  War  Museums  Association  was  formally 
inaugurated  at  a  Public  Meeting  held  at  the  Mansion 
House  on  May  22nd,  19 17,  under  the  Chairmanship 
of  the  Lord  Mayor  of  London,  when  the  First 
Commissioner  of  Works,  speaking  on  behalf  of  the 
Government,  promised  it  their  cordial  support.  At 
this  meeting  the  Committee  was  appointed,  and  power 
was  given  to  add  to  its  number. 

Already,  in  many  districts,  large  quantities  of 
material  have  been  accumulated  towards  the  end 
aimed  at  by  the  Association,  and  though  no  stereo- 
typed uniformity  is  planned,  it  will  be  generally 
conceded  that  some  co-ordination  of  the  various 
undertakings  is  advisable,  and,  in  fact,  necessary,  if 
the  scheme  is  to  be  developed  throughout  the  country 
on  efficient  and  harmonious  lines. 

The  main  objective  of  the  Association  is  to  assist 
such  Local  Authorities  as  may  desire  to  preserve 
records  of  the  patriotism  and  heroism  of  local  regi- 
ments, individual  achievements  of  local  men  in  the 
fighting  forces  on  land  and  sea,  local  efforts  in  war 
work,  and  local  industrial  and  civil  employment  (both 
as  regards  men  and  women),  connected  with  the  War 
at  home  and  abroad.  It  appears  hardly  necessary  for 
every  locality  to  attempt  a  complete  illustration  of 
the  War  as  a  whole,  that  being  the  principal  function 
of  the  Central  Museum. 

Without  in  any  way  trespassing  on  the  prerogatives 
of  the  Local  Authorities,  who  would  naturally  be  ex- 
pected to  secure  the  majority  of  the  objects  suitable 
for  Local  Museums,  it  is  felt  that  the  Association  can 
materially  assist  by  claiming  from  the  Government 
such  relics  as  possess  a  special  local  interest,  and 
both  the  War  Office  and  the  Admiralty  have  officially 
undertaken  that  this  claim  shall  be  borne  in  mind. 
The  Association  will  thus  be  the  accredited  repre- 
sentative in  London  of  the  Local  Museums  and 
organise  the  allocation  of  these  relics. 

Seeing  that,  in  forming  collections,  the  first  aim  is 
to  make  the  Museums  historical  and  memorial,  the 
Committee  suggests  that  exhibits  should  be,  as  far 
as  possible,  educational,  and  that  every  care  should 
be  taken  to  avoid  what  is  trivial  and  unimportant. 


,  St.  James's,  London,  S.W.  i,  December  8th,  191 7. 
In  sorne  places,  space  in  existing  public  buildings 
may  not  be  available ;  in  these  cases,  pending  the 
provision  of  more  permanent  homes,  it  might  be  well 
to  house  the  collection  in  temporary  structures,  such 
as  army  and  other  huts,  of  which  it  is  hoped  many 
will  be  available  on  the  conclusion  of  peace.  More- 
over, if  this  course  were  adopted,  it  would  give  an 
opportunity  of  forming  a  more  mature  judgment  as 
to  the  suitability  of  the  material  collected  for  final 
exhibition. 

As  the  chief  feature  of  the  memorial  side  of  the 
collections  will  be  the  Local  Rolls  of  Honour,  it  is 
suggested  these  should  be  arranged  with  due  regard 
to  permanency  and  artistic  effect.  In  this  connection 
it  may,  perhaps,  be  mentioned  that  the  Cape  Town 
Memorial  of  the  South  African  War  took  the  form  of 
regimental  lists  hand-written  and  illuminated  in  a 
vellum  book. 

The  Committee  proposes  to  prepare  a  scheme  for 
the  consideration  of  Local  Authorities,  and  will  seek 
their  co-operation.  With  this  end  in  view,  it  has  been 
decided  to  form  a  Museums  Advisory  Committee,  to 
include  representatives  of  the  principal  Local  Museums 
throughout  the  country,  and  a  General  Council  con- 
sisting of  representative  men  connected  with  county 
administration,  and  the  various  municipalities  and 
governing  bodies  in  the  rural  and  urban  districts. 

Office  accommodation  has  been  kindly  provided 
for  the  business  of  the  Association  by  the  proprietor 
of  The  Connoisseur,  at  1,  Duke  Street,  St.  James's, 
London,  S.W.  1.  It  will,  however,  be  necessary  to 
meet  the  cost  of  clerical  work,  printing,  postage,  and 
other  expenses  in  connection  with  the  promotion  of 
the  scheme.  The  Committee  hopes  to  obtain  the 
necessary  funds  for  these  purposes  by  subscriptions  at 
the  following  rates  :  Five  shillings  for  ordinary  mem- 
bers;  one  guinea  for  members  representing  museums 
in  cities,  towns  or  urban  districts  under  20,000  in 
population ;  two  guineas  for  cities,  etc.,  between 
20,000  and  100,000  :  and  five  guineas  in  cities,  etc., 
over  100,000. 

Yours  faithfully, 

Plymouth 
Burnham 
French 
Beresford 

Clement  Kinloch-Cookk 
Cecil  H.  Smith 
Whitworth  Wallis 
Ldw.  Rimhaui.t  Dihiun 
Hknry  R.  Tedder 
C.  Reginald  Grundy 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 
See  Advertising  Pages. 


Engraving.  —  Bi,2Si  (Souihwarkk — Judging  from  your 
description,  your  print  is  a  modern  mechanical  reproduction, 
and  if  so,  it  is  practically  valueless  from  a  collector's  point  of 
view. 

Old  Plays  61,302  \X.  Y.Z.). — The  old  plays  you  describe 

are  of  too  recent  a  date  to  appeal  to  a  collector,  and  as  a  rule 
their  value  in  the  sale-room  is  not  more  than  is.  or  so  a  volume 
at  most. 

Autograph. — B074  (Leeds). — The  demand  for  photographs 
bearing  the  autographs  of  living  personages  is  very  limited,  and 
though  the  one  you  describe  is  certainly  interesting,  we  doubt 
whether  you  would  obtain  more  than  £1  for  it  under  the 

circumstances. 

Hand  -  Coloured  Prints.— Bi, 200  (Ealing). — Your  four 
prints  are  part  of  a  series,  and  though  a  complete  set  is  of  some 
value,  your  single  prints  would  be  unlikely  to  realise  more  than 
a  few  shillings  apiece. 

Brass  Clock  Dial.— B  1.266  < Johannesburg). — The  clock 
you  describe  is  the  common  "  Farmhouse  "  type  of  the  middle 
of  the  eighteenth  century.  We  have  no  record  of  the  maker. 
I:  was  customary  to  get  the  dials  and  movements  from  Birming- 
ham, and  6t  them  up  locally.  These  clocks  can  still  be  bought 
complete  for  £4  10s.  or  £5. 

H delist  Plates. — B960  (Glasgow). — Judging  from  your 
description  and  taking  into  consideration  the  fact  of  their  being 
tin  enamel,  we  think  that  in  all  probability  your  plates  are 
Hochst  Faience,  but  it  is  impossible  to  say  definitely,  or  to 
establish  the  period  without  examining  them.  If  early  eigh- 
teenth century,  they  should  be  worth  £3  or  £6. 

China  Mark. — 61,279  (Oxford). — So  far  as  we  can  make 
out  from  your  copy,  the  mark  is  an  imperfect  imitation  of  a 
Chinese  mark,  and  we  are,  therefore,  inclined  to  suspect  that 
the  figure  is  of  European  origin.  If  you  care  to  send  or  bring 
it  here,  we  shall  be  pleased  to  give  you  a  definite  opinion. 

Jug. — 61,516  iTeignmouthi. — Judging  from  the  photograph 
and  your  description,  we  are  of  opinion  that  your  jug  is  a 
modern  porcelain  imitation  of  the  old  Cologne  ware.  As  far 
as  we  are  aware,  this  form  was  not  made  in  porcelain  in  the 
period  mentioned.    Being  modern,  it  is  worth  about  50s. 

Wax   Portrait  of   the  Duke  of   Wellington.  — 

61,334  (Braintree). — There  are  collectors  of  Wellington  relics, 
but  they  are  not  so  numerous  as  collectors  of  Nelson  relics.  It 
is  very  difficult  to  place  a  value  on  the  portrait  without  seeing 
it,  but,  if  in  good  condition,  we  should  average  it  at  £7  or  £$. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directjy  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 

Payne.  —  John,  son  of  Richard,  son  of  John  Payne  of 
Nantwich,  00.  Cheshire,  gent.  Grant  of  arms  by  Sir  G. 
Dethick,  garter,  and  confirmation  of  the  arms  with  grant  of 
::=-:  by  \Y.  Segr.r.  Norroy.  1  Oct.  1601.  Per  bend  or.  and 
azure  six  roundels  counterchanged.  Crest — A  beaver's  head 
erased,  in  the  mouth  a  willow  branch,  all  proper,  gorged  with 
a  coronet  and  line  or. 

Chancery  Proceedings.  —  (continued).  —  Some  of  the 
following  Suits  in  Chancery  may  prove  to  be  of  great  value  to 
correspondents.  Abstracts  may  be  had,  for  a  small  fee,  on 
application  to  the  Genealogical  Editor : — 


Arundell  r.  Poole. 
Aldworth  r.  Hooke. 
Aldey  v.  Aldey. 
Ayscough  v.  Os  has  ton. 
Allebond  v.  Conyers. 
Ashwonh  v.  Underwood. 
Allen  v.  Squire. 
Andrewes  v.  Ltobson. 
Ailsbury,     Earl     of,  ; 

Ingram. 
Alston  m.  Hardy. 
Athorpe  v.  Drewry. 
Aston  r.  Grey. 
Andrew  r.  Bishopp. 
Agas  v.  BerilL 
Ayre  v.  Johnson. 
Awbery  v.  Cobham. 
Arundell,  Countess  of,  j 

Williams. 
Archer  r.  Broun ker. 
Alsopp  r.  Green. 
Allington  V.  Juxton. 


Arlington,  Lord,  r.  Rook- 
wood. 

Arundell,  Earl  of,  v.  William*. 

Atkins  v.  Salter. 

Arrow  smith  v.  \  eamans. 

Ayscough  v.  Baker. 

Ash  r.  Phinny. 

Arundell,  Earl  of,  r.  Williams. 

Atkinson  v.  May. 

Albone  z:  Fage. 

Ailiffe  v.  Ailiffe. 

Austin  v.  Austin. 

Arnold  v.  Grace. 

Ashley,  Lord,  v.  Richardson, 

Lord. 
Allen  v.  Islipp. 
Andrewes  r.  Sterlinge. 
Ap  Edward  r.  Powell. 
Atkins  P.  Paule. 
Aubery  v.  Pitt. 
Ayres  v.  Salisbury. 
Ayliffe  r.  Barnes. 
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IT  is  increasingly  realised  that  the  greater  number  of  the  War  Memorials, 
Shrines  and  Tablets  that  have  been  erected  do  not  do  justice  in  dignity  of 
treatment  nor  artistic  feeling  to  the  great  cause  they  are  designed  to  per- 
petuate. The  design  for  a  Memorial  on  this  page  has  been  produced  by 
Mr.  F.  W.  B.  Pike,  Director  of  the  Furnishing  Arts  and  Crafts,  Ltd.,  who 
has  been  pronounced  by  competent  critics  to  be  one  of  the  greatest  craftsmen 
of  the  Woodcarving  Art  in  this  country. 


Remark 

Memorials  when  well 
carved  in  Oak  are  in 
themselves  an  adorn- 
ment for  Churches  and 
other  public  buildings, 
and  can  be  executed 
in  closer  sympathy 
with  the  interiors  in 
which  they  are  to  be 
placed  than  is  the  case 
with  structures  in  stone 
or  marble. 

A  carved  Reredos, 
a  Lectern  or  a  Tablet 
is  an  enduring  Work 
of  Art  that  will  fit- 
tingly perpetuate  the 
sacred  memories  of 
those  who  have  gone 
before  us. 

The  Furnishing 
Aits  and  Crafts  hope 

that   Mr.  Pike's 

efforts  lo  produce 
(similar  to  this  design) 
Original  Memorials  of 
the  Great  War  will 
find  favour  and  help  to 
promote  the  beautiful 
art  of  English  Wood- 
carving. 


notable 
Commendations 

of  the  work  executed 
by  Mr.  Pike  have  been 
received  from 

Late  Duchess  of 
Sutherland. 

Late  Cardinal 
Vaughan. 

Lady  Herbert  of  Lea. 

Late  Duke  of  Noifolk. 

The  Duchess  of 
Marlborough. 

Lady  Warwick. 

Lord  Denbigh. 

The  Marquis  of 
Bute. 

Late  Countess  of 
Loudoun. 

Late  Marchioness  of 
Hastings. 

Sir  Humphrey 
de  Trafford. 

Late  Lord  Ronald 
Sutherland-Gower. 

Late  Hon.  Lady 
Charles  Murray. 

Countess  Howe. 


,    "(  original  Design  for  a  Memorial. 

The  Furnishing  Arts  and  Crafts,  Ltd.,  will  be  pleased  to  submit  designs  in  any 
style  and  period,  and  estimates  for  the  execution  of  War  Memorials  in  Wood 
for  erection  in  Churches  and  other  public  buildings. 

jfurntebing  Brts  an6  (Drafts  %tb. 

SPECIALISTS  IN  ART  WOODCARVING 

.     63  BAKER  STREET,  LONDON,  W.  I 
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One  of  4  Old  Silver  Wine  Coolers. 
Date  1826.   6044  ozs.  at  9/-  oz. 
£272    O  6 


Fine  Silver-gilt  Rose  Bowl  with  loose  rim. 
Date  1817. 


One  of  pair  Old  Sheffield  Warwick 
Vase  Wine  Coolers. 
£65  pair. 


GOOD  SPECIMENS  WANTED  AND  THE  SAME 
COURTESY   SHEWN    TO    SELLERS   AS  BUYERS 


WALTER  •  H  •  WI LLSON      iT'A?1*  St5!1 

(From  elkingtons)  Silver  Gr  Sheffield  Plate 


Telephone  :  Gerhard  6463 


telegr,ms:  a-.;;-o.s;  london        28  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.  1 


SPECIAL  ANNOUNCEMENT. 

READERS  who  find  a  difficulty  in  obtaining  The  Connoisseur  are  reminded  that, 
owing  to  the  great  scarcity  of  paper  and  the  increasing  circulation,  in  spite  of  the  en- 
hanced price  (now  1/6),  the  Proprietor  finds  it  difficult  to  meet  the  demand  for  the  Magazine. 

It  is  therefore  imperative  for  intending  purchasers  to  place  their  orders  at  their 
booksellers  well  in  advance  of  each  issue,  so  as  to  make  sure  of  securing  copies. 

Only  a  very  limited  number  of  many  issues  are  now  available,  and  readers  who  wish 
to  complete  their  sets  are  warned  that  it  may  be  necessary  to  raise  the  price  of  any  of  these 
issues  without  further  notice. 

The  prices  of  the  196  back  numbers  of  The  Connoisseur  to  Dec,  1 9 1 7,  are  as  follows: 
Nos.  2,  21,  31,  41,  47  to  62,  71,  81,  109,  122  and  154,  4/-  each  ;  Nos.  1  to  160  (with  the 
exception  of  the  above),  2/-  each  ;  Nos.  161  to  196,  1/6  each.    Total,  £21  4s. 

The  price  of  a  complete  set  of  bound  copies  up  to  the  end  of  volume  49  is, 

in  No.  1  Binding,  £34   14  6. 

Annual  Subscription,  18-;  including  Postage,  Inland,  22/-;  Abroad,  23/-;  Canada,  20/-. 

The  Connoisseur  is  to  be  obtained  from  all  news  and  booksellers,  but  if  there  is  any  difficulty  orders  should 

be  sent  direct  to  the  Publisher. 

The  Publisher  is  prepared  to  purchase  any  of  the  above  4/-  numbers  for  2/6  each  if  clean  and  perfect. 

Editorial,  Advertisement,  and  Publishing  Offices:  !!iV!fl!i^r>^^ 

i,  DUKE  STREET  (fflSS.0^),  ST.  JAMES'S,  LONDON,  S.W.i,  ENGLAjrfe. 


SPINK  &  SON  II 


TD. 


♦  ♦ 


Established  1772 


Second-band  Pearl  & 
Diamond  Pendant,  L  22- 10/ 


Antique  Pear]  Miniature 
Pendant,  i.  5'  15/- 


Second  luii id  Pearl  &• 
Diamond  Pendant,  15/ 


Fine  Old  French  Gold  &  Enamel 
Repeating  Watch  t  2.5  ■ 


Fine  Emerald  and 
Diamond  Ring,      145' . 


Second-hand  Amethyst  &• 
Pearl  Pendant,  L  10 ■  10/- 


D  DRACHM  OF  CROTON,  4TH  CENT.  B.C. 


Roman 


Fine  Greek 


AND 


DlDRACHM  OF  TERINA,  4TH  CENT.  B.C. 


Coins 


>  ■ 


RENAISSANCE  MEDAL  OF  XVM.  CENT.,  WITH  BUST 
OF  ST.  PAUL. 


Renaissance 
Medals 


DlDRACHM  OF  CAPUA,  3RD  CENT.  B.C 


Medallion  of  C/esarea,  1st  Cent.  a.d. 
with  busts  of  nero  and  Agrippina. 


17  &  18  Piccadilly,  London,  W.  1 


THE 


CONNOISSEVR 

A   MAGAZINE   FOR  COLLECTORS 

Edited  by  C.    REGINALD  GRUNDY 
FEBRUARY,  1918   Price  Is.  Sd.  net  Vol.  L.    No.  198 


fSjILL  & 
LBJThe  Soho 

R 

EI  GATE  Lm 
Galleries. 

* 

ANTIQUES          DECORATIONS  REPRODUCTIONS 

ANTIQUE  DEPARTMENT.— Handsome  old  Dark  Oak  Coffer,  inlaid  with  ivory, 
4  ft.  6  ins.  long  by  2  ft.  4  ins.  high  by  2  ft.  wide. 


ANTIQUE  DEPARTMENT.— Finely  carved  old  Oak  Coffer,  5  ft.  long  by 
2  ft.  6  ins.  high  by  2  ft.  wide. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.I 

and  31,  East  57th  Street,  NEW  YORK 


The  Connoisseur 


Bill  &  i»jligailct 
The Soho  I  Galleries. 

ANTIQUES       DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— Particularly  fine  old  Marquetry  and  Walnut  Wardrobe  of  large 
capacity.     Height,  6  ft.  1  0  ins.  ;  width,  6  ft.  ;  depth,  2  ft.  1  in. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 


3AM* 

— r  - 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 

Curios,  &c 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s.. 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert  Manager,  1,  Duke 
Street,  Sl  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements, should  be  addressed. 

All  replies  must  be  inserted  is  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


.  1  1  .     ^  —  —  "         f-  ■  ■  -    W  .    W.  .         ..........  M  .   — ,   —  —  —  O  .  

SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Wanted. — Interesting  old  Gold,  Silver,  or  Ivory 

Boxes,  daied  and  named  if  possible.     (No.  F.7,691.) 

Wanted.  —  Old  Oak  Panelling,  also  fine  Antique 
Furniture.      No.  R7,6o2.) 


Portrait  of  Miss  Cushion,  by  Sir  Thonias  La^re-re 

Over  one  thousand  Portraits  from  Hogarth 
to  Lawrence  to  select  from. 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 

EDMUND  FORTESCUE  GANGE.  Man»*in«  Director. 

February,  1918. — So.  cxcvfii 


Complete  Set  of  Eight  Genuine  Chippendale  Chairs 


2  whh  arms,  6  without  arms.  Have  been  for  nearly  sixty 
years  in  family  of  present  owner.  Enquire.  (No.  R.7,715. 1 

Collector  wishes   to  purchase  old  Wine  Bottles 

which  are  dated.     (No.  R.7,693.) 

Wanted.  —  Eighteenth  -  century  Engravings,  parti- 
cularly those  printed  in  colours.  Good  prices  paid. 
No  dealers.     (No.  R.7,694.) 

Collector  wishes  to  purchase  .Model  Cannons  of 
the  1 6th,  17th  and  18th  centuries;  also  Model 
Ships.     Send  photos.     (No.  117,695.) 

.Masonic  .Medals  and  Jewels  wanted.    (No.  117,696.) 

Continued  on  Page  XXX  VI J  J. 


Fine  Antique  Carved  Oak  Buffet   ..    £55   0  0 

Rare  Old  Chippendale  Mahogany  Bureau  Bookcase  £30   0  0 

Old  Sheraton  Bow-front  Mahogany  Sideboard.  6  ft.  ..    £28   0  0 

Jacobean,  Queen  Anne,  and  Sheraton  Furniture  for  sale. 
Mr*.  F.  A.  TIGHE,  31  Sidney  Road.  Brixton,  London,  S.W.9 

QTAliDQ  We  bo,d  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  ArnrO    from  common  kinds  to  rarities.    Want  lists  a  speciality. 


80-page  Catalogue  free. 


BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 

II 
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I DRUCE  &  CQ 

I       Baker  Street 
I  Portman  Square  W.  i 


! 


I 


A  Finely  Carved  Mahogany  Grand- 
father Clock.  Works  by  Peter  Kay, 
London,  with  Whittington  and  West- 
minster Chimes,  Steel  and  Brass  Dial 
engraved  with  Calendar  of  Feasts 
and  Facts,  Age  of  Moon  on  arch 
of  dial. 


Price 


85  Guineas 


One  of  many  charming  Antique  pieces 
to  be  seen  in  these  Galleries. 
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Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

I,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 

TEL.  NO.  7995  GERRARD.  CABLES  AND  TELEGRAMS— NOVEDAD,  ST.  JAMES'S. 

Contents. 

Vol.  L.  February,  1918.  No.  CXCVIII. 

PAGE 

EARLY   FURNITURE    AND    CARVINGS    IN   THE   COLLECTION    OF    SIR  EDWARD 
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EMBER-TONGS.     By  W.  Ruskin  Butterfield.     (With  nine  illustrations)  75 

THE  DAVENHAM  COLLECTION.    EARLY  ITALIAN  ILLUSTRATED  BOOKS.    Part  III. 

By  Selwyn  Brinton,  M.A.    (With  four  illustrations)  79 

BYGONES  FROM  THE  GEORGIAN  TIMES.     APPLIANCES  FROM  KITCHEN,  HEARTH, 

AND  BARN.    By  Maberly  Phillips,  F.S.A.    (With  three  illustrations)      ....  86 
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THE   "  MONMOUTH "   SERVICE   OF   TABLE  SILVER. 

Each  piece  is  fashioned  with  oblong   Seal   handles,  expressing 
the  simplicity  of  style  characteristic  of  the  early  Stuart  period. 
Samples  ami  prices  on  application. 
London  Showroom,:    2.  QUEEN  VICTORIA  ST..  E.C.4;   158-162.   OXFORD    ST.   W.I;    172.    REGENT   ST..  W.I 

Manufactory:  Thr  Royal  Works,  Skrffi.ltt. 
Bnuuhn  .     PAWS.    nick.    BIAKRITZ.    ROMK.    JOHANNESBURO.    BUENOS    aires,  etc 
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Old  English  Furniture 

in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the 
collections  that  are  always  on  view  in  Hamptons  extensive 
Galleries  for  Antiques,  Pall  Mall  East. 


Connoisseurs  of  Antiques  will  find 
that  the  numerous  examples  of 
XVIth,  XVI Ith  and  XVIIIth 
Century  English  Furniture  noiv 
on  view  at  Hamptons  will  well 
repay  a  visit  of  inspection. 


O1587.  Charles  II.  High-back 
Arm  Chair,  of  Oak,  covered  in 
hide,  with  close  brass  nails. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


O5952.  Elizabethan  Hanging  Wardrobe,  of  Oak, 
with  panelled  doors  and  sides.  The  frieze  and  the 
upper  panels  of  the  doors  are  enriched  with  carving 

typical  of  the  period. 
Width,  4  ft.  6  in.  ;  Height,  5  ft.  9  in.  ;  Depth,  1  ft.  7  in. 


AMPTONS 


PALL  MALL  LONDON 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 

PAGE 

NOTES  AND  QUERIES.     (With  five  LHustratiaas)  «9 

NOTES.    (With  foar  illustrations )  -      -  -       -     *-       -       -       -       -      -  -95 

IN  THE  SALE  ROOM   -  99 

THE  CONNOISSEUR  BOOKSHELF.     (With  fire  fltastntiorc)  106 

CURRENT  ART  NOTES  ha 

ANSWERS  TO  CORRESPONDENTS  120 

• 

PLATES. 

THE  SISTERS.     By  Bekjamix  West,  P.R_A.  -      -      -      -      -  AwfiE^aoor 

MRS.  GAR  RICK.     By  J.  Zofeaxy,  R_A  f*gt  71 

BOW  PORCELAIN  FIGURES  OF  KITTY  CLTVE  AS  "THE  FINE  LADY"  AND 

WOODWARD  AS  "THE  FINE  GENTLEMAN ■  IN  "LETHE'    -      -      -      -    „  81 

THE  FORTUNE  TELLER.     By  Groses  Morlaxd  -      -      -      -      -      -      -      .      -    „  9I 

WOODCOCK  SHOOTING,     By  Meadows,  after  Reexagle  101 

A  SPANISH  BEGGAR.     By  Velasquez  „«i 


WANTED — 

Important  er  Authentic  Examples 

REMBRANDT 
GAINSBOROUGH 
REYNOLDS 

AND  THE  EARLY  ITALIAN  MASTE  7-r 


.rnvate  ow 
examples  b 
municate 
acts  as  agent  for  the 
works  of  art. 

Mr.  Ruek 
Collectors  who  a 


Mr.  Arthur  Ruek4 


4  Berkeley  Street  Piccadilly 


LONDON,  w.i 

CN'-x-  -ocr  C3  Berkrieir  HaceD 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
de  rEcfceQe 


NEW  YORK 


Primitives  of  the  Italian  and 
Flemish  Schools 

Dutch  Paintings 
of  the  XYIIth  Centurv 


FURNITURE 


A  .1  z  T  c  S  S 


;a>'ISHI>G  A3TS  i  CI 
S3,  Baker   Street.  W.  I. 
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One  of  a  Set  of  Three  Chippendale  Mahogany  Stools,  Carved  Legs,  Scroll  Feet 


FRANK  PARTRIDGE 

26,  KING  STREET, 

ST.  JAMES'S  SQUARE,  S.W.  1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

ORIENTAL  CHINA. 


The  Connoisseur 


STONER  <S  EVANS 


Telegrams  : 

"  Talofa,  St.  James's,  London  " 


3  KINC 
ST.  JAME 
LOND 


OLD 

These  are  probably  the  "  pa 
alio  Qtlt"  mentioned  by  J 
"  Contributions  towards  th( 
lain,"  and  which  were  sent  1 

factory,  in  Xawrence  St 

to  be  sold  with  other  porcel 

&  Hnsell,  on  TTbnrsoaE,  21 

The  height  of  the  pigeon  he 
mark  of  an  anchor  in  gold 


SPECIALITY.  —  Choicest  examples  of  Old  English  Porcelain  and  Pottery. 

February,  1918. — No.  exeviii 


Collections  valued,  arranged  or  purcl 
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riNE  Art  Galleries 


Telephone  : 
6658  Garrard 


REET, 
SQUARE, 
S.W.  1 


;lsea 

ge  pigeon  bouses,  enamels 

[GHtingale,  F.S.A.,  in  his 
•y  of  Early  English  Porce- 

Gbelsea  porcelain  /iDanu* 
:ar  tbe  Cburcb,  Cbelsea," 
iuction  by  "/n>ess.  Cbristie 
:  U,  1783." 

1 8  inches,  and  both  bear  the 


The  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  25/-  nett. 
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Established  over  a  Quarter  of  a  Century 
Telegrams:    EDWATURCH,  LONDON  Telephone:    MAYFAIR  3627 

ARTHUR  EDWARDS 

^he  Stratford  Qalleries 

59  ©  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


A  few  specimens  from  the  collection  of  Genuine  Old  Carved  Chippendale  now  on  sale  at  the  above  Galleries. 
The  large  Circular  Tripod  Table  in  centre  has  a  baluster  gallery,  and  is  in  original  state-  The  Card  Table  and  pair 
of  Chairs  are  beautiful  examples  of  Chippendale's  work,  and  are  exquisitely  carved.  The  two  small  Tables  at  top  of 
picture  are  extremely  interesting  pieces. 

Collectors  of  Old  English  Furniture  are  cordially  invited  to  inspect  the  various  rooms  furnished  in  different 
periods,  comprising  Oak,  Walnut,  Mahogany,  Lacquer-work,  and  Satinwood. 

Some  Fine  Specimens  of  Old  English  Engraved  and  Cut  Glass  have  been  recently  acquired  from  a  private  collection. 

FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 

February,  1918  —No.  cxcviii  X 
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SALE  OF  ANTIQUES 

Specimen  pieces  of  Queen  Anne  Needlework,  Stuart  Writing  and  Jewel  Caskets 
are  now  very  much  sought  after  by  Connoisseurs  and  Collectors.  Our  stock 
contains  a  wonderful  collection  of  specimen  pieces  from  these  periods.  The 
examples  illustrated  are  rare,  being  in  perfect  condition  and  brilliant  colouring. 


Stomacher. 
Very  finely  worked  on  cream  satimin 
colours  and  gold  thread. 
Price    :    £2    10  0 


Stomacher. 
Richly  embroidered  in  colours  and 
gold  thread,  on  cream  satin. 
Price    :   £6    6  0 


Stomacher. 
Embroidered  on  linen  ;  ground 
finely  stitched. 
Price    :    £8    10  0 


(  *v  ■<% 


is? 


Fair  of  Queen  Anne  Embroidered  Pockets. 
Leaves  and  scrolls  stitched  in  fine  yellow  silk,  fiowers  shades  of  pink.     Price,  pair    :   £8   8  0 

DEBENHAM  <S  FREEBODY 

Wigmore  Street  <3  WelbecK  Street,  London,  W. 


N  I 
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One  of  a  pair  of  Italian  Console  Tables,  Carved  Boxwood. 
5  ft.  long,  2  ft.  6  in.  deep.  from  klnnoull  castle. 

Leonard  Partridge 

DEALER  IN  ANTIQUES 
AND    OBJETS  DART 


28  Baker  Street,  Portman  Square, W.  1 

Telephone :  3962  Mayfair 
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Old  World  Chintzes^  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


A  very  fine  36-inch  Chinese  Vase  Chintz  from  the  Hindlcy  Collection. 


SUCCESSORS  — 

MARSHALL    &  SNELGROVE 

Vere  Street  and  Oxford  Street,  London,  W.i 
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SALE  OF  ANTIQUES 

WORKS  OF  ART  AND  BOOKS 

to  be  held  at  CHRISTIE'S  ROOMS,  early  in  April,  1918, 


FOR  THE    BENEFIT  OF 


Che  Britisl)  Red  Cross  Society  and  tbe 
Order  of  St.  3obn  of  Jerusalem  in  England 

THE  Committee  of  the  above  (by  the  courtesy  of  The 
Connoisseur)  take  this  opportunity  of  thanking  all 
donors  of  works  of  art  and  cheques  which  have  been 
sent  in  response  to  the  special  appeal  which  they  made  by  letter 
in  the  middle  of  January,  and  would  now  urge  upon  all  who 
have  not  yet  sent  Gifts  to  do  so  at  once,  as  February  14th  is  the 
last  date  for  receiving  articles,  though  cheques  can  be  sent  up  to 
the  date  of  the  sale,  which  will  be  announced  later. 

The  Committee  are  confident  that  collectors  and  the  trade  will 
respond  more  liberally  than  ever  they  did  even  in  the  three  pre- 
vious sales,  for  the  purpose  of  showing  their  gratitude  to  the  men 
who  are  righting  at  the  various  fronts  and  in  all  parts  of  the  world 
for  their  countrymen,  their  countrywomen,  and  their  children. 

Gifts  should  be  forwarded  to  20  King  Street,  St.  James's, 
S.W.  1,  and  cheques  made  payable  to  Sir  Charles  Russell. 

Any  gift  or  any  amount  will  be  welcome. 
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Edwards  &  Sons 

PHONE:  GERRARD  4581  (OF  REGENT  STREET),  LTD 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  I 

ANTIQUE  DEALERS— FURNITURE  OF  ALL  PERIODS. 

SPECIALISTS  IN  OLD  GLASS— COLLECTIONS  CATALOGUED,  VALUED  AND  PURCHASED. 


Three  choice  pieces  of  Waterford  Glass. 


FINEST    COLLECTION    OF    QUEEN    ANNE    FURNITURE    IN  LONDON. 


Rare  Queen  Anne  "  Love  "  Seat,  in  original  condition. 
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GOODHOMES  fir  Go. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH     WATERFORD  GLASS 


ON  VIEW  AT 


43  Duke  Street,  Manchester  Square,  London,  W.  1 

Telephone  :    PADDINGTON  3858 

For  quality  and  variety  our  Collection  of  Old  Glass  is  one  of  the  largest  in  the  World 


The  above  are  simply  a  few  examples  of  the  very  fine  stock  we  hold  of 
GENUINE  EARLY  ENGLISH  GLASSES. 

We  also  purchase  and  pay  very  high  prices  for  rare  and  interesting  specimens  of 

Glass,  China,  Furniture  and  Needlework. 

See  also  pages  xxxiv  and  xxxv  December  and  xx  January  issue. 
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J.  ROCHELLE  THOMAS 


Telephone : 

GERRARD  6441 
ESTABLISHED  1859 


Purchaser  of  Works  of  Art 


telegrams 
' rochomas 

LONDON 


The  Georgian  Galleries,  1 0,  ll,  12,  King  Street,  St.  James's,  S. W.  1 


(Adjoining  Messrs.  Christie's  Auction  Rooms) 


X*     S  M  \> 


;  "-41  -  ^  v**  ft 


Magnificent  Old  English  Cut-glass  Chandelier,  with  pear-shaped  droppers,  and  branches  and  nozzles  for  thirty-six 
lights  ;  in  splendid  preservation.  Length,  7  ft.  4  in.  ;  width,  4  ft.  6  in.  This  superb  piece  is  suitable  for  a  large 
drawing-room,  ball-room,  or  banqueting  hall,  and  was  removed  from  an  old  mansion  near  Canterbury.  It  could 
easily  be  wired  for  electric  light,  and  taken  to  pieces,  packed,  and  redressed,  each  branch  fitting  into  a  numbered  slot. 

Price  £125    0    0  BttALI 
B  Xvil 

Lid. 
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Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.      (Guaranteed  Genuine) 

Also  give  utmost  value  for  above,  either  in  Cash  or  Exchange 


SPECIMENS   OF   QUEEN    ANNE    PERIOD.    IN    FINE  CONDITION. 


J.  ELLETT  LAKE  81  SON, 


Established  1853 


Telephone  -  320 


J.  H.  ELLETT  LAKE,  Proprietor 

Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  £r  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


FINE  OLD  OAK  COURT  CUPBOARD 
Height.  5  ft.        Width,  5  ft.  4  in. 
CARVED  OAK  ARM  CHAIR 
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Wonderful  Pictures 


AND  VIOLINS 

From  many  Fine  Collections 


The  interesting  Downman  Portrait  that  was  illus- 
trated so  beautifully  in  the  December  Connoisseur  is 
in  our  possession.    Call  to  see  it. 

We  have  a  small  Nasmyth  Landscape  that  we  can 
guarantee  to  be  genuine. 

We  purchase  many  fine  Violins,  and  can  pay  cash  to 
a  large  amount  for  superior  old  instruments. 

We  have  a  number  of  the  famous  Hope  Heirloom 
Pictures,  lately  belonging  to  Lord  Pelham  Clinton 
Hope.  One  at  £100  is  by  L.  Gauffier,  Roma,  1790. 
It  is  a  wonderful  work,  and  depicts  The  Flight  into 
Egypt. 

We  can  show  many  Picture  Bargains,  including  a 
number  at  £10,  £15  and  £25  each,  and  amongst  them 
a  handsome  English  Landscape,  from  the  Saloman's 
Collection,  at  £10. 

In  The  Morning  Post  we  advertise  daily  (on  the  front 
page)  for  Old  Violins  and  Cellos  ;  and  we  inform 
the  Public  fgalement  that  we  sell  Instruments  by 
Hundreds.  Written  guarantees  are  given,  when 
desired. 


DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 
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WANTED— OLD   ENGLISH   DRINKING  GLASSES 

Collections  or  Single  Specimens  Purchased. 


Good  Prices  given  for  rare  specimens  by 

LAW,  FOULSHAM  &  COLE,  L 


TD. 


vA 
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The  Pieces  illustrated  are:— 
A  Set  of  Three  Old  Mahogany  Ladder-back  Chairs 
An  Old  Mahogany  Corner  Cabinet,  size  7  ft.  high,  4  ft.  wide 
An  Old  Mahogany  Bureau,  size  3  ft.  3  in.  high  x  3  ft.  3  in.  wide 
An  Old  Mahogany  Artist's  Table,  size  of  top  3  ft.  X  2  ft. 
An  Old  Gilt  Convex  Mirror,  22J  in.  in  diameter  .. 


£11  10 

£13  10 

£13  10 

£9  10 

£7  7 


By  Appointment. 


FURNITURE 


DECORATIONS 


CARPETS 


FURNISHING 
FABRICS 


TOTTENHAM    COURT  ROAD, 
LONDON,    W.  1 


J.  WILLIAMS  (Newport)  Ltd. 


NEWPORT,  Mon. 


1  Tredegar  Place  and 
81-82  Bridge  Street 


Tel.  2680. 


Established  1875. 


Genuine  Oak  Monk  s  Bench  of  unusually 
small  SIZE. 
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Large  stock 
of  fine 
single  and 
sets  of 
Chairs,  of 
all  the  best 
periods. 


Enquiries 
Solicited. 


Arthur  Greatorex 

fine  Art  Dealer  and  Publisher 

Publisher  of  Original  Etchings  by 
MORTIMER  MENPES  PERCY  ROBERTSON 

WINIFRED  AUSTEN  J.  R.  K.  DUFF 

OLIVER  HALL,  R.W.S.  W.  RENISON 

LIEUT.  L.  WEIRTER,  R.B.A.      H AIG  WOOD 

American  Artists 
TROY  KINNEY  J.  ANDRE  SMITH 

DWIGHT  C.  STURGES  W.  A.  SHERWOOD 

A  choice  selection  of  Etchings  by 
AFFLECK  BAUER  BEJOT 

BASKETT  FARRELL  HOWARTH 

LUMSDEN  MC  BEY  MCALISTER 

ROBINS  WHISTLER  ZORN,  ETC. 

always  on  view 


MEZZOTINTS    PRINTED    IN  COLOUR 
EXHIBITIONS  ARRANGED 


14  Grafton  Street,  W.I 

ONE  DOOR  FROM  NEW  BOND  STREET 
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OV  AWOINTHEN1 


Antique  Silver 


WAITER. 

DIAMETER,   I  Oj  INS.     DATE,  GEORGE  II.,  1  749. 


PORRINGER. 
DATE,  COMMONWEALTH,  1655. 


THE  GOLDSMITHS  &  SILVERSMITHS  COMPANY  HAVE  NO  BRANCH  ESTAB- 
LISHMENTS  IN  REGENT  ST.,  OXFORD  ST.,  OR  ELSEWHERE— IN  LONDON  OR 
ABROAD.  ONLY  ONE  ADDRESS— 112   REGENT  ST.,   LONDON,  W.l. 


>l: 


iths  &  Silversmith 


Company  7Be(hcds^t^^imn^^&^/7si 

112  Regent  Street,  London,  W.i 
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SECOND-HAND  AND 

ANTIQUE 
FURNITURE 

FURNITURE  BOUGHT 
AND 

TAKEN   IN  EXCHANGE 

We  hold  a  large  stock  of 
Antique  and  Second-hand 
Furniture  of  all  periods  and 
descriptions. 


ESTABLISHED  1  830 

Telephone  No.  2046  Museum 


A  pair  of  exceptionally  fine  Hepplewhite  Cabinets  with  cove  ends;  width  4  ft.  6  in.   These  Cabinets  in  original 
state  are  very  uncommon,  and  should  be  viewed  by  all  collectors  interested. 

!1A\/I<t  k,  <tnN<t   IfH    209,  Tottenham  Court  Rd.,  LONDON,  W.I 

l/ll  flU    Vh    Owllwj     Ib^VIi  (Opposite  Goooge  Street  Station) 


Ltd. 


W.  F.  GREENWOOD  &  SONS 

Established  1829  Li 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


Fine  Old  Chippendale  Table,  in  Original  Condition. 
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Ellis  <s  Smith 


Wish  to  Purchase 

OLD 
ENGRAVED 
PORTRAITS 

~   of   - 

NAVAL  AND 
M  I  LITARY 
PERSONAGES 


16B  Grafton  Street 


LONDON,  W.  1 


XXII 


The  Connoisseur 


MORTLOGKS  LT 


ESTABLISHED  1746 


By  Speoial  Appointment 
to  H.M.  The  King. 


The  Old  Pottery  Galleries 


m 


By  Speoial  Appointment 
to  H.M.  The  Queen. 


11 


12 


Vs..  ' 


19 


10 


15 


20 


22 


Old  Blue  &  White  Bow,  Lowestoft,  Longton  Hall,  and  Chelsea 

BOW— (3)  Pair  of  Boats,  very  rare  (lion  head,  embossed  and  claw  feet);  ">  (has  Workman's  mark).    LONGTON  HALL— 1,  5,  8,  9,  15,  16  (Knife 
or  Spoon  Rest),  22,  25.     CHELSEA— 13  (12  ins.  high),  2  +  .     LOW ESTOFT— 2,  4  &  12  (both  marked  with  crescent  in  the  pattern,  uery  rare), 
7,  10,  11,  14,  17,  18  (pair),  19  (Teapot  Stand,  rare  pattern),  20  (Patty  Pan),  21,  23. 
Old  Blue  and  White  Crescent  mark  Worcester  a  speciality.     A  fine  collection  always  to  be  seen. 

Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 

ZtZZZZZ:\MM,  31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W.I 
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An  Early 
Coffer. 
£zz  10*  o 


ANTIQUE  and  MODERN  FURNITURE 


Ltd. 


223  etc.,  FULHAM  ROAD, 
LONDON,  S.W.  1. 


ESTABLISHED  1821 


WHITEHEAD 

cSONS  E 


WORKS  'AND  HE  AD  OFFICE : 


KENNINGTON  OVAL,  LONDON,  S.E.  11 


Original 
William  and  Mary 
State  Beds. 

Two  genuine  Four-post  Canopied 
Beds  with  original  velvet  hang- 
ings, fringes,  etc.  The  canopies 
are  magnificently  carved  and  em- 
broidered with  damask,  velvets 
and  fringes. 


Just  acquired  and  now  on  view  at 

SINDLAY'S, 

70,  Wigmore  Street, 
LONDON    -    -    W.  1 
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WHITELEYS 

HIGH-GRADE  FURNITURE 


Handsome  Mahogany  Bookcase 
or  China  Cabinet  in  fine  figured 
wood  throughout  finished  antique 
shade, 

6  ft.  10  in.  high,  3  ft.  10  in.  wide 

£26  :  15  :  0 


Illustrated  Catalogue  of 
Furniture  Post  Free 
on  request 


FURNISH  OUT  OF  INCOME 
AT  WHITELEY'S 

Goods  are  supplied  at  ACTUAL 
CASH  PRICES.  Deposit— one- 
tenth  of  the  total  value.  Interest 
at  2|°0  per  annum  only  is  added 
to  the  balance.  Instalments  are 
spread  over  1,  2,  or  3  years,  ac- 
cording to  the  value  of  the  goods 
selected. 


THIS  IS  AN  EXAMPLE 
OF  WHITELEY'S  EASY 
PAYMENT  TERMS 

Goods  at  Cash  Prices  £100  :  0 

Deposit— one-tenth  of 


total  value      . .     . .  10:0:0 

Balance  90  :  0:0 

Add   interest  at  2J% 

for  2  years  4:10:0 

24  monthly  payments 

of  £3  :  18  :  9    .  .     .  .  £94  .  10  :0 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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WARNING! 

Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond   Street  Tube  Station,  London,  W.) 
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All  Valuations 

Arc  made  at  reasonable  fees  in  any  part  of  Great  Britain  ! 
If  you  have  anything  to  sell,  consult  me  ;  it  will  pay  you 
over  and  over  again.  Don't  think  that  because  I  started  as 
a  jeweller  I  cannot  be  a  good  auctioneer  !    "  Household 


houses,  paintings,  engravings,  miniatures,  old  china, 
ancient  silver,  tapestries,  fine  jewels,  or  of  ordinary 
Modern  and  Antique  household  furniture,  so  frequently 
disappointed  at  the  result  of  sale  by  Auction  ?  The 
answer  is  simple — it  is  because  they  fail  to  ascertain 
through'  an  Expert  the  value  of   Estates,  houses  and 


Valuations"  have  been  men- 
tioned for  insurance  against 
fire,  burglary,  etc.,  in  pre- 
vious articles,  but  you  may 
wish  to  dispose  of  the  con- 
tents, or  even  the  house  itself. 
The  illustration  is  of  the 
house  which  contained  the 
furniture,  etc.,  previously 
referred  to,  and  the  scene 
of  my  first  great  success  as 
an  Auctioneer.  The  second 
sale,  not  quite  such  a  large 
property  as  "Whin  Croft," 
in  Hampshire,  was  also  a 
success;  the  Executor  writes: 
— "  Nov.  30/17.  Dear  Sir, 
I  enclose  formal  receipt  and 
at  the  same  time  I  beg  to 
thank  you  for  the  very  effi- 
cient and  business  way  you 
have  conducted  this  small 
piece  of  business  for  me, 
with  the  minimum  amount 
of  trouble  to  me  and  my 
sister.  The  prices  seem  to 
have  been  Very  Good.  Yours 
faithfully."  The  secret  of  a 
good  Auctioneer  is  first  of  all 
personality  ;  secondly,  know- 
ledge of  values  of  what  he  is 
selling  —  my  representative 
possesses  these  qualities! 
Now,  why  arc  owners  of  Cou 


Telephone  :  Avenue  2828.  Tclegra 


Hurcomb,  Fen,  London. 


W.  E.  HURCOMB 

8,  CULLUH  STREET,  FENCHURCH  STREET,  LONDON,  E.C.3. 
West  End  Offices :  170-173  Piccadilly,  W. 
('Phone  Regent  475. 1 
EXPERT  VALUER  FOR  PROBATE  AND  ALL  PURPOSES. 
PICTURES,     TAPESTRY,      PEARLS,  DIAMONDS, 
ANCIENT     SILVER,     VALUED     op  PURCHASED. 


I  had  been  advertising  in  many  journals  for  twenty  years,  when 
in  December,  190G,  a  clergyman  with  an  imaginary  grievance 
wrote  to  "Truth"  about  me.  After  investigation  the  Editor 
was  able  to  state  that  I  was  a  dealer  on  a  large  scale  with  a 
wide  and  honourable  reputation.  Ten  years  later  "  Truth  "  said 
that  complaints  reached  their  office  by  hundreds  about  adver- 
tisers—honest and  dishonest  and  the  fact  of  no  complaint 
concerning  me  coming  fcr  the  last  ten  years  testifies  to  abso- 
lutely straight  dealing,  and  giving  full  and  honest  money's 
worth.  "He  is  also  one  of  the  most  capable  experts  of  valuables 
of  every  kind  and  description,  and  second  to  none  in  the  land ; 
and  what  the  Editor  in  'Truth'  in  1906  said  of  Mr.  Hurcomb's 
honourable  reputation  could  be  repeated  with  additional 
emphasis  in  1916,  and  whether  you  be  peer  or  commoner, 
whether  your  dealings  be  large  or  small,  whether  you  are  a 
buyer  or  seller,  or  merely  seeking  expert  advice,  you  may  rest 
assured  that  you  will  have  no  cause  for  regretting  any  trans- 
action with  Mr.  Hurcomb,  and  that  nowhere  else  will  you  get 
a  better  price  or  more  honest  advice."  Many  Societies  have 
benefited  by  coming  to  me!  The  Public  Trustee  writes 
acknowledging  a  cheque  for  £275  10s.,  in  payment  of  a  pair 
of  diamond  ear-rings  and  a  ring,  and  much  appreciates  the 
trouble  taken,  and  thinks  the  result  very  satisfactory. 

Highest  prices  given  for  out-of-date  Jewellery,  broken  old  gold, 
dental  plates.  [PatxtU  Safe— Registered  Post.) 


FORTHCOMING  AUCTION  SALES 
30th  and  31st  January,  1918    Milford  House,  Elms  Road, 

Clapham  Common,  S.W.    Antique  and  Modern  II, 

hold  Furniture.  Decorative  China,  Two  Pianos.  Library 

of  3.000  Book*. 
5th    February,    1918—  No.    9.    Heathcote    Street,  W.C. 

Antique  and  Modern  Household  Furniture  and  Effects. 


ntry  properties  or  TOWN 


valued  bv  mc.    Terms  m 


effects  BEFORE  THEY  ARfe 
SUBMITTED  TO  AUCTION. 

1  have  secured  the  services 
of  a  gentleman  of  wide  and 
varied  experience,  and  well 
known  in  the  profession,  both 
in  London  and  the  provinces, 
to  deal  exclusively  with  such 
matters,  and  to  devote  the 
whole  of  his  time  to  them. 
This  department  will  operate 
from  my  West  End  Offices, 
170-1 73  Piccadilly,  W.  1 ,  which 
will  now  be  open  from  10  a.m. 
to  5  p.m.  (except  Saturdays). 

I  undertake  Expert  Inven- 
tories and  Valuations  for 
Estate  Duty,  and  specialise 
in  Valuations  for  insurance 
against  Fire,  Burglary,  and 
Aircraft  risks,  of  Household 
Furniture,  Antique  Silver, 
Sheffield  Plate,  Jewellery,  etc. 
—  in  fact,  the  whole  contents 
of  Castle  or  Cottage  !  I  can 
secure  for  patrons  through 
the  leading  Insurance  Com- 
panies an  indisputable  Policy, 
whereby,  in  the  event  of  a 
loss  by  fire,  policy-holders 
are  paid  for  each  and  every 
item  lost  at  the  respective 
sums  at  which  same  arc 
odcratc  and  inclusive. 


HOUSEHOLD  VALUATIONS  for  INSURANCE,  FIRE,  BURGLARY,  Sc.,  INVENTORIES  of  CONTENTS  of  CASTLE  or  COTTAGE  (£°ew.) 
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J.    SAWYER  Ltd 


Telegrams- 
Vespucci,  Westcent, 
London  " 


23  New  Oxford  Street,  London,  W.C.  1 


Telephone  - 
13077  Central 


TLhc  1Rare  anfr  tbe  Beautiful  in  Hrt  anfr  Xiterature 

A    GREAT  BARGAIN 


LONDON 

A  View  from  Observatory  Hill,  Greenwich.        By  Thomas  Shotter  Boys. 


Price  £175 


A  magnificent  signed  original  painting. 

of  Boys' 


Size  37  in.  by  29  in. 
I  have  seen.    .    .  . 


An  expert  writes: — "  It  is  one  of  the  best  examples 
An  excellent  picture." 


A  masterly  composition,  showing  Greenwich  Hospital  in  the  centre,  with  the  Observatory  buildings  among  the  trees  in  the  foreground  on 
the  left,  balanced  by  a  noble  clump  of  trees  in  the  right  foreground.  The  background  shows  us  the  river  with  its  shipping,  and  the  great 
sweep  of  London  with  its  churches,  factories,  and  multitudinous  other  buildings  stretching  away  into  the  far  distance,  the  dome  of  St.  Paul's 
just  discernible  in  the  haze.  The  foreground  is  occupied  with  many  well-drawn  figures;  Hospital  Pensioners,  with  holiday-makers  and 
children,  are  scattered  over  the  greensward  in  front  of  the  Hospital,  while  immediately  before  us  are  several  clever  depictions  of  itinerant 
vendors  of  fruit  and  other  refreshments,  an  old  sailor  pointing  out  objects  of  interest  to  a  smock-frocked  country  relation,  and  groups  of 
visitors  wandering  up  the  leafy  slopes.  The  background  conveys  a  wonderful  effect  of  distance  and  atmosphere;  the  glimpse  on  the  left  ol 
the  broad  stretch  of  the  Thames  going  up  to  London,  seen  through  and  over  the  trees,  is  a  perfect  little  picture  in  itself.  The  whole  painting 
will  bear  the  most  minute  study,  the  execution  everywhere  being  simply  magnificent. 
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CHAS.   J.   SAWYER  Ltd. 


Telegrams— 
"  Vespucci,  Westcent, 
London  " 


23  New  Oxford  Street,  London,  W.C.  1 


Telephone — 
13077  Central 


ZTbe  1Rare  anb  tbe  Beautiful  fcn  Hit  an<>  Xiterature 


Bode  and  Horstede's  "Rembrandt"  edition-de-luxe, 
only  75  numbered  copies  issued. 

THE  COMPLETE  WORKS  OF  REMBRANDT. 

History,  Description,  and  Heliographic  Reproductions 
of  all  the  Master's  Pictures,  with  a  study  of  his  Life  and 
Art,  by  Wilhelm  Bode,  assisted  by  de  Groot  Horstede, 
translated  by  Florence  Simmonds,  printed  throughout  on 
Japanese  vellum,  each  of  the  first  seven  volumes  pre- 
ceded by  a  Critical  Analysis  of  the  Works  therein  repro- 
duced. The  eighth  and  last  volume  contains  a  list  of 
Rembrandt's  Etchings  and  Drawings,  an  illustrated  Cata- 
logue of  various  lost  Works,  and  a  Biography.  The  whole 
of  this  superb  work  is  illustrated  with  595  large  and 
permanent  photogravures  by  Lemercier,  on  Japanese 
vellum,  8  vols.,  royal  folio,  bound  by  Riviere,  in  full 
polished  red  levant  morocco,  super  extra,  gilt  lined  sides, 
inside  borders  richly  tooled.  £130 

Paris,  1897-1906 

GAINSBOROUGH  and  his  place  in  English  Art, 

by  Sir  Walter  Armstrong.  Special  copy.  Illustrated 
with  62  photogravures  and  10  brilliant  lithographic  fac- 
similes  in  colour,  the   illustrations  throughout 

BEING    IN     CHOICE    PROOF    STATE    ON    THICK  FRENCH 

plate  paper.  Folio,  cloth  gilt.  Only  a  few  copies 
issued  in  this  superior  manner.    £10  1898 

TURNER'S  (J.  M.  W.)  Rivers  of  France.  A  col- 
lection of  36  very  beautiful  engravings  by  Willmore, 
Radclyffe,  Brandard,  Higham,  Wallis,  Jeavons,  and  other 
famous  artists.  Choice  spotless  proof  impressions  on 
India  paper  (some  being  before  all  letters),  carefully 
mounted  on  thick  plate  paper,  15^  in.  by  11  in.,  on  linen 
guards,  and  enclosed  in  an  oblong  folio  volume,  hand- 
somely bound  in  full  crimson  morocco,  gilt  lined  and 
tooled  sides,  full  gilt  tooled  and  panelled  back,  inside 
borders  richly  ornamented,  gilt  edges,  leather  joints. 
Uniform  with  the  succeeding  item.    £6  6S. 

TURNER  (J.  M.  W.).  Picturesque  Views  in  Eng- 
land and  Wales.  A  truly  delightful  collection  of  102 
magnificent  views,  engraved  by  Willmore,  Ridaway, 
Miller,  Jeavons,  Smith,  Radclyffe,  Wallis,  Kernot,  and 
other  famous  artists,  under  the  personal  supervision  of 
Charles  Heath.  Choice  spotless  proof  impressions 
on  India  paper  (some  proofs  before  all  letters),  mounted 
f»n  large  thick  plate  paper,  20  in.  by  10  in.,  on  linen 
guards,  enclosed  in  two  handsome  oblong  folio  volumes, 
elaborately  bound  in  full  crimson  morocco,  super  extra, 
gilt  lined  and  tooled  sides,  full  gilt  tooled  and  panelled 
backs,  inside  borders  richly  ornamented.  A  perfect  copy 
in  the  finest  possible  condition.    £18  10s.    Circa  18 

BOCCACCIO'S  Decameron.  —  Edition  -  de  -  Luxe, 

large  paper,  faithfully  translated  by  Rigg,  magnificently 
illustrated  with  choice  plates  by  Louis  Chalon.  2  vols., 
4to,  watered  silk.    £2  2s.  (published  jQ$  5s.). 


TURNER  (J.  M.  W.)f  by  Sir  Walter  Armstrong. 

Special  edition.  Only  350  signed  and  numbered  copies 
issued.  Printed  throughout  on  Japanese  vellum  paper, 
and  illustrated  with  103  plates,  divided  into  2  vols., 
together  with  a  duplicate  set  of  the  plates  in  remarkably 
brilliant  proof  state,  loosely  inserted  in  a  specially  made 
air-tight  and  dust-proof  portfolio  :  forming  three  grand 
volumes,  uniformly  bound  in  half  polished  green  levant 
morocco,   panelled  backs,   inlaid  with   red  morocco. 

£10  5s.  19°- 
THE  NATIONAL  GALLERY.    An  Exhaustive 

Description  of  the  most  complete  Collection  of  Pictures 
in  the  World,  by  Gustave  Geffroy.  with  an  Introduction 
by  Sir  William  Armstrong.    A  handsome  volume,  folio, 
half  vellum,  gilt,  with   artistic  cloth   sides.  Special 
offer,  15S.  (published  25s.).  1904 
The  letterpress  describes  in  critical  tenns  the  most  important  Pictures 
of  the  English,  Italian,  Flemish.  Dutch,  German,  Spanish,  and 
French  Schools,  as  represented  in  the  Gallery,  whilst  the  Artists 
selected  for  illustration  comprise  Sir  Peter  Lely,  Hogarth,  Rey- 
nolds, Gainsborough,  Romney,  Hoppner,  Lawrence,  Constable. 
Turner,  Millais,  Ghirlandajo,  Raphael,  Michael  Angelo,  Cor- 
reggio,  Titian,  Van  Dyck.  Rubens,  Teniers,  Rembrandt,  Franz 
Hals,  Ruisdael,  Holbein,  Velasquez,  Poussin,  Murillo,  Goya,  etc.. 
the  reproductions  of  whose  famous  works  consist  of  57  full-page 
plates  and  154  smaller  illustrations  in  the  text. 

BURTON'S  ANATOMY  OF  MELANCHOLY. 

First  Edition.  The  three  parts  complete,  with  the 
dedication  page  and  leaf  of  errata.  Small  4to,  elegantly 
bound  by  Riviere,  crushed  and  polished  crimson  levant 
morocco,  super  extra.    £60  Oxford.  162 1 

MONTAIGNE'S  ESSAYS.  —  The  Essayes  on 
Morall,  Politique,  and  Millitarie  Discourses  of  Lo. 
Michaell  de  Montaigne.  First  English  Edition. 
The  three  books  complete,  with  all  the  preliminary 
leaves  and  the  rare  leaves  of  errors  and  omissions  at 
end.  A  handsome  copy,  folio,  bound  by  Riviere,  in 
polished  levant  morocco.    £75  London,  1603 

OLD  WEDGWOOD.  The  Decorative  or  Artistic 
Ceramic  Work  in  Colour  and  Relief  invented  and  pro- 
duced by  Josiah  Wedgwood,  with  biographical  and 
descriptive  chapters,  a  list  of  marks  used  at  Etruria,  and 
explanatory  text  by  Frederick  Rathbone.  Illustrated 
with  67  full-page  plates  of  vases,  pedestals,  jardinieres, 
plaques,  medallions,  portraits,  dejeuner,  cabinet  pieces, 
busts,  figures,  etc.,  etc.,  in  the  colours  of  the  originals, 
and  numerous  woodcuts,  together  with  a  highly  finished 
equestrian  portrait  of  Wedgwood,  brilliantly  executed  in 
colours  from  the  original  painting  by  George  Stubbs,  R.A. 
Royal  folio,  cloth  i^ilt.    £10  10s. 

FINE  OLD  DECORATED  IRON  CHEST,  with 
chased  interior,  lock  with  nine  levers,  and  inner  box  with 
lock  and  keys.    Formkki.y  in  Richmond  Old  Palack. 

AND  UNDERSTOOD  TO  HAVE  BEEN  THE  PROPERTY  OF  SlR 

Francis  Drake — undoubtedly  a  royal  chest.  Size. 
36  in.  long,  19  in,  high,  17  in.  wide:  decorated  at  top. 
front,  and  sides  with  paintings  of  views  and  Tudor  roses. 
Rare  and  magnificent  specimen.  £50 


MESSRS.  CHAS.  J.  SAWYER  LTD.  WILL  BE  PLEASED  TO  SEND  FULL  CATALOGUES  UPON  APPLICATION. 

OR  TO  REPORT  UPON  ANY  SPECIAL  WANTS. 
BOOKS,  MANUSCRIPTS,  AUTOGRAPHS,  OR  LITERARY  PROPERTY  OF  ANY  DESCRIPTION  PURCHASED 

FOR  PROMPT  CASH.       EXPERIENCED  VALUERS  SENT  ANY  DISTANCE.^Jf|y f*GAM£ 
VALUATIONS  FOR  PROBATE,  &c,  AT  MODEST.  CHARGES.  PJJr&LjQ 
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REPRODUCTION  OF  OLD  JACOBEAN  PRINT 


HARRODS 
ANTIQUES 


71  MOST  fascinating  hour  can 
•J"  always  be  spent  inspecting 
the  choice  examples  of  old  work' 
manship  in  Harrods'  Galleries. 

All  lovers  of  antiques  should  pay  an 
early  visit  to  the  present  display,  from 
which  this  example  has  been  taken.  ' 


No.  17166.  —  Fine  old  Secretaire  Bookcase  of 
Chippendale  period.  Beautifully  carved  cornice, 
3  ft.  6  in.  wide,  1  ft.  9  in.  deep,  7  ft.  9  in.  high. 

HARRODS  Ltd       LONDON  SWi 

•  Woodman  Burbidge   Managing  Director 


TD 


Harvey  Nichols  &  Co.  II 

Knightsbridge   :    :   London,  S.W.  i 


Charles  J.  Sneyers 


DEALER  IN 


Genuine  Antique  Furniture,  Early  English  Glasses 


I 


Good  Prices  given  for  fine 
Antique  English  Furniture 


2  CARLTON  STREET.  LONDON,  S.W.  1 


Regent  Street  (below  Piccadilly  Circus) 


February,  1918. — No.  exeviii 
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The  Connoisseur 


Connoisseur  :  A  critical  judge  of  art,  especially  one 
b.     with  thorough  knowledge  of  some  fine  art. 

The  New  Standard  Dictionary . 


The  Successful  Connoisseur 

&  Collector  of  Valuable  &  Rare  Furniture 

should  be  at  least  as  well-informed  as  the  successful 
dealer.  The  connoisseur  in  antique  furniture  should 
onlv  seek  his  information  from  expert  sources. 

ENGLISH  FURNITURE 

OF  THE 

EIGHTEENTH  CENTURY 

is  written  by  Mr.  Herbert  Cescinsky,  the  greatest 
authority  on  the  subject  now  living,  and  the  only  man 
who  combines  the  expert  knowledge  of  the  collector 
and  the  connoisseur  with  the  practical  knowledge  of 
the  skilled  craftsman.  Mr.  Cescinsky  is  consulted 
to-day  more  frequently  than  any  other  expert,  and  this 
book  of  his,  which  is  already  in  the  hands  of  hundreds 
of  first-class  dealers,  embodies  his  inimitable  knowledge 
of  every  branch  of  Antique  Furniture^  It  also  includes 
priceless  information  on  modern  reproduction  of  antique 
styles,  and  is  a  sure  guard  against  fraud  and  trickery. 
It  shows  the  connoisseur  how  to  avoid  costly  mis- 
takes, and  helps  him  to  make  his  hobby  a  financial 
success.  This  disastrous  war  is  causing  hundreds  of 
long-treasured  "pieces"  to  be  thrown  on  the  market, 
owing  to  bereavements  and  the  breaking  up  of  homes. 
There  never  were  such  opportunities  for  the  judicious 
collector  as  there  are  to-day.    The  connoisseur  who 

Knows  as  much 
as  any  Dealer  in  the  Kingdom 

is  taking  the  best  means  possible  of  leaving  a  really 
valuable  collection  behind  him. 

It  is  this  priceless  expert  knowledge  that 

(- ncjlisb  Furniture  of  tDe  Ciflbteetitl)  Centurp 

can  give  him.  The  work  is  beautifully  illustrated  with 
photographs  of  genuine  "pieces,"  also  with  drawings 
made  by  the  author. 

"The  Connoisseur"  says: — 

"  Books  on  old  Furniture  serve  to  enable  readers  to  distinguish 
genuine  old  pieces  from  modern  fakes,  and  to  tell  whether  the 
legitimate  reproductions  correctly  imitate  the  finest  types  of 
old.  For  this  double  purpose  Mr.  Cescinsky's  work  is  a  reliable 
guide  on  account  of  its  wealth  of  illustrations  of  typical  ex- 
amples, as  well  as  for  its  able  exposition  of  the  development 
of  the  various  styles  from  the  time  of  Charles  II.  until  the 
nineteenth  century.  .  .  .  the  author  gives  an  immense  amount 
of  valuable  information  towards  determining  the  probable  date 
of  any  particular  piece." 


The  Waverley  Book  Company  cordially  invites  every 
connoisseur  who  takes  his  or  her  collecting  seriously 
to  send  for  their  FREE  Descriptive  Booklet  on  Mr. 
Cescinsky's  work,  which  is  indispensable  to  every  lady 
or  gentleman  who  means  to  make  a  successful  collection 
of  Antique  Furniture. 


GRATIS 


Sign  and  post  this  to-day,  or  send  a  post  card  <<^T3 

To  THE  WAVERLEY  BOOK  CO  ,  Ltd.. 

7,  8  and  9  Old  Bailey.  London.  E.C.4 

Please  send  me,  free  of  charge  or  obligation,  your  free  Booklet 
on  "  English  Furniture  OF  the  Eighteenth  Century,"  with 
particulars  of  popular  price,  and  of  your  offer  to  send  the  complete 
work  for  a  first  payment  of  2/6 

Name  

Address  ,   ^WB-lWltOP  1 

C.E.  1918.   
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By  Appointment 

Ensure  a  com- 
fortable warmth  in 
the  home  by  using 

Electric  Fires. 

^  A  touch  of  the  switch 
gives  an  instant  ruddy  "fire- 
like"  glow,  without  ash, 
dust,  smoke  or  fumes. 

^1  Heat  is  under  perfect 
control.  No  labour  involved 
— economical  in  use. 

Sold  by  all  Electrical  Engineers, 
Contractors,  etc. 

No.  21b  Illustrated and 'descriptive  Electric 
Appliance  Pamphlet  Jree  on  request. 

rvmaoN  Company 

Works:  CARROX,  STIRLINGSHIRE. 
Branch  Works  :  Phoenix  Foundry,  Sheffield. 

On  vit-.v  at  the  Company's 
Showrooms  : — London  (City  and 
West  End),  Liverpool,  Glasgow. 
Edinburgh,   Bristol,    .Newcastle-  TO 
on-Tyne,  and  Birmingham. 
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PRICE 


Waring  # 
Gillow 


L™ 


JurnisAers  C  Decorators 
to  7i ' AltfteKi/xf 

164-180  OXFORD  ST.,  LONDON,  W.l 

Telephone:  Museum  5000- 


"dinanderie" 


w 


WANTED.— Old  Brass  Alms  Plates  and  Dishes 

SIMILAR  TO  THE  ABOVE,  WITH  FIGURE  DECORATION; 
ALSO  EARLY  CHURCH  CANDLESTICKS  AND  VESTMENTS. 

R.  LAUDER 

16  &  17  Charing  Gross  Mansions 
GLASGOW 

February,  1918. — No.  cxcviii 


JAMES  RIMELL  &  SON 

Hnttquanan  Book  ano  pdntsellers 

53,  SHAFTESBURY  AVENUE,  W.l  i  avhav 
St  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1    lAlil  U\ji\ 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography, 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues  gratis. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other  En- 
gravings classified  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  extra  illustration  a  speciality. 


Books  &  Engravings  bought,  exchanged  or  valued 


FENTON  &  SONS, 


H 


ii,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 


firms  *  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street  KSS 
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Garly  Gnglisb  and  Irish  Glass — Gvery  piece  guaranteed 


AN   INTERESTING   COLLECTION   OF   EARLY   SUCKET  GLASSES 


KATE  DELOMOSNE    7  king  street 

Telephone  :  Kensington  2670  Kensington  Square,  W.8 

A  GOOD  SELECTION  OF  RARE  AND  EARLY  WINE  GLASSES,  ALSO  OF 

GENUINE   OLD  CUT  GLASS,  DECANTERS,  GOBLETS,   DISHES,  etc.,  etc. 

GOOD  PRICES  GIVEN  FOR  COLLECTIONS  OR  SINGLE  SPECIMENS  OF  GLASS  AND  EARLY  SAMPLERS, 
ALSO  GLOVES,   SHOES,   AND   NEEDLEWORK  OF  THE  STUART  PERIOD 


*  *  *  *  ********* 


* 

* 


i 


Established  1794 


:   PUTTIGK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 


47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 

Porcelain  Antique  Furniture  Tapestries 

Pottery  Silver  Pictures 

Objects  of  Art  Jewellery  Engravings 

Old  Glass  Textiles  Books 

Postage  Stamps  Musical  Instruments  Baxter  Prints 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 


7»:« >  ,** ♦:♦  ❖  ❖  •:♦  ❖.  ♦:♦  ❖      ❖  ❖  ❖*  ♦:•  ❖  ❖"  *  *  *  *  "»■      ♦>  S'  .❖  *  £ 
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SPEELMAN  BROS. 


28  DUKE  STREET 

St.  James's,  London,  S.W.  1 


Antique  China,  Furniture,  Tapestries 
an.     V;  Works  of  Art  Purchased  for  Cash 


Telegrams]:  "  Speelros,  London 


Telephone :  (b/2  Gerrard 


r-v:  Zx:  -  Z-. 


iouth. 


CECIL  DAVIS  WESTON-SUPER-MARE 
for  6arty  Bnclisb  6Uss  cf  all  Ascriptions. 


Hums 


Lea  &  Co. 

NORTHGATE 
GLOUCESTER 


25- 


Set  of    10  Hepplewhite 
Chairs  in  Ijgathf-r. 
Price  £60  0  0 


LEADER'S  GALLERY 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


■*  of  Art  are  freely 
urchasea.    Such  visits 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  w.c  1  • 
Av;:.:'.t.:5  Old  China 


Antique  rurniiurc.  Old  Porcelain, 
Pictures,  and  other  Works  oT  Art. 


WORCESTER       BQW  CHELSEA 
SWANSEA       :  :  ROCKINGHAM 

NANTGARW   | DERBY j SPODE 

ti  OH  Vm&sh  Tea  Su»am  and  IVsser:  Swia  for  5i> 
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The  Treasure  House 


for  Antiques 


Beautiful  Chippendale  Table, 
Carved  Knees  and  Toes. 
 Original  condition  

Nice  Gallery  Plateau  and 
Five  Glass  Candelabra. 
 Perfect  condition.  


WILL  PAY  DEALERS  TO  CALL 


Business  Hours 
Saturdays  : 


9.0  to  5.30 
9.0  to  4.  0 


Fred  Treasure 

Antique  Stores 

KAY  STREET,  PRESTON 


Messrs.  SOTHEBY,  WILKINSON  8?  HODGE 
34  &>  35,  NEW  BOND  STREET,  LONDON,  W.i 

Messrs.  Sotheby  beg  to  announce  important  forthcoming  Sales  as  follows: — 

February  25-28. — The  Sale  of  the  remaining  portion  of  the  famous  Stock  of  the  late  Mr.  HORNSTEIN, 
of  no,  Victoria  Street,  S.W.,  comprising  Richly  Illuminated  Liturgical  MSS.  on  Vellum;  Rare  Books 
with  Coloured  Plates ;  First  Editions  of  Celebrated  Writers ;  Autograph  MSS.  and  Letters  of  the  highest 
interest  and  importance,  etc. 

Other  Sales  to  take  place  before  or  about  Easter,  of  which  the  dates  will  be  announced  shortly. 

A Selection  from  the  famous  Library  of  LORD  VERNON,  of  "Oak  Cottage,"  Sudbury,  Derby,  including  Illuminated 
Secular  and  Liturgical  MSS.  on  Vellum,  XII Ith  to  XVIth  century,  with  a  superb  ROMAN  DE  LA  ROSE, 
executed  for  Francois  I.  ;  important  Dante  and  Petrarch  MSS.  ;  Flemish  Hone,  XVth  century,  with  very  finely  executed 
miniatures  and  borders  ;  Liturgical  Books  printed  on  vellum  and  illuminated  ;  first  four  Folio  Editions  of  Shakespeare's 
Works,  and  some  separate  Quarto  Editions  of  his  Plays  ;   Editiones  principes  of  the  rarer  Incunabula,  etc. 
A  Selected  portion  of  the  Library  of  GEORGE  W.  FITZWILLIAM,  Esq.,  of  Milton,  near  Peterborough,  comprising 
Caxton's  Chesse,  circa  1483  ;   Rare  Incunabula,  including  the  Florentine  Homer,  1488  ;  important  Peterborough 
Abbey  MSS.  of  the  XlVth  century  ;  the  First  and  Second  Folio  Editions  of  Shakespeare's  Works,  etc. 
rrHE  magnificent  Stock  of  the  late  Mr.  J.  LEIGHTON,  of  40,  Brewer  Street,  Golden  Square,  consisting  of  fine  early 
Printed  Books  and  MSS.,  including  the  Apocalypse  of  St.Jo/in,  a  magnificent  Block  Book,  circa  A.D.  1420,  in 
superb  condition;  also  very  choice  Early  English  and  Foreign  Illuminated  Hone  and  MSS.  from  the  XI  Ith  to  the 
XVIth  century  ;  Albert  Diirer's  Apocalypse,  1496  ;  Editiones  principes,  Books  in  fine  Old  Bindings,  etc. 
The  splendid  and  Historical  Collection  of  Drawings  by  the  Old  Masters,  including  examples  by  Fra  Bartolommeo, 
*■    Correggio,  Montagna,  Perugino,  Tintoretto,  Tiziano,  Albert  Diirer,  Rembrandt,  Claude,  Rubens,  etc.,  the  property 
of  Sir  EDWARD  POYNTER,  Bart.,  President  of  the  Royal  Academy, 

A Further  Selection  from  the  superb  Collection  of  Autograph  Letters  and  Historical  Manuscripts  formed  by  the 
late  ALFRED  MORRISON,  Esq.,  of  Fonthill,  now  the  property  of  Mrs.  Alfred  Morrison. 
THE  Splendid  Library  formed  by  the  late  H.  B.  WHEATLEY,  Esq.,  D.C.L.,  F.S.A.,  consisting  of  an  interesting  and 
*    valuable  collection  of  fine  Bindings,  English,  French,  Italian,  etc.,  from  the  XVth  to  the  XXth  century  ;  Biblio- 
graphical and  Early  English  Books  ;  Pepysiana,  Drydeniana,  Books  relating  to  London  and  the  Stage,  Autograph 
Letters,  Book  Plates,  etc.,  etc. 
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RMSP 


SOUTH  AMERICA 

WEST  INDIES  SPAIN  PORTUGAL 

PANAMA  BERMUDA  CENTRAL  AMERICA 
GIBRALTAR  MOROCCO  ATLANTIC  ISLES 
EGYPT    STRAITS    CHINA  JAPAN  <Sb 

THE  ROYAL  MAIL  STEAM  PACKET  C2 

18  MOORGATE    STREET   LONDON    E  C 


W.  PHILLIPS 

492  &  494,  Oxford  Street 
LONDON,    W.  1 

Has  one  of  the  largest  Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and  those  in- 
terested are  invited  to  visit  the 
Galleries  to  purchase  or  simply  to 
view. 


Antique  Silver.   Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 

February,  1918. — No.  cxcviii 


DANDO  BROS. 

Fine  Art  Dealers 

TERRACE  WALK,  BATH 


Telephone  No.  537 


Fine  selection  of 

Old  English  Furniture, 
English  and  Oriental  China, 
Silver,  Sheffield  Plate,  etc. 

All  goods  guaranteed  genuine.       No  reproductions  sold. 


The  Cameo  Corner. 


For  the  finest 
selection  of  Antique 
engraved  Gems  in 

the  world 
at  moderate  prices 


EDWARD   GOOD,  Cameo  Corner, 

I,  New  Oxford  Street,  LONDON,  W.C.  1 


Telegrams : 

'  GOOCAMECOR,  WESTCENT,  LONDON." 


Telephone : 
Regent  4296 
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Fine^Old  Sheffield  Plate  at  Harrods 

In  the  great  Silver  Salon  will  be  found  a  collection  of  Genuine  Old  Sheffield  Plate  in  perfect 
condition.     ^  Examples  are  illustrated  here,  and  collectors  are  invited  to  inspect  the  stock. 


P.S.  7.  O.  3/42.— A  pair  of  Wine  Coolers;  height,  9  in.  £16.16.0  per  pair.  P.S.  7.  O.  3/41.— A  service  of  Candelabra  and 
Candlesticks,  by  Roberts,  Smith  &  Co.,  comprising  a  pair  of  three-light  Candelabra,  20  in.  in  height,  and  an  extra  pair  of 
Candlesticks,  12  in.  in  height.    £28  .  10  .  0  the  set.  P.S.  7.  O.  3/43.— Cake  Basket  ;  diameter,  13  in.  £8.8.0. 

HARRODS    Ltd  Woodman  Burbidge,  Managing  Director.  LONDON    S  W  1 


Air    Albfirt  Berthd    ^r'nt  ^oom'  P'cture  Ganerv  and  Antiquarian  Library 

'  32,  Museum  St.,  British  Museum,  London,  w.c.i 


'Phone  City  3937 


WANTED  TO  PURCHASE :— Paintings,  Prints,  Drawings 

Danish,  Swedish,  Norwegian,  Swiss,  French. 


Drawings  and  old  paintings  of  the  SCAN- 
DINAVIAN SCHOOLS  :— Roslin,  P.  A.  Hall, 
Tideman,  Lavreince,  Lundberg,  Krafft, 
Dunker,  Fagerlin,  Hockert,  Van  Breda,  Pash, 
Elias  Martin,  Lundgren,  Wahlberg,  Bloch, 
Eckersberg,  Frolich,  Hansen,  Juel,  Kroyer, 
Lundbye,  Melbye,  Thaulow,  Dahl,  Fearnley, 
Gude,  Cappelen,  etc.  Also  portraits  of 
Scandinavian  interest,  Kings  and  Queens  of 
Norway,  Sweden,  and  Denmark. 


Old  drawings,  paintings  and  coloured  prints 
of  Swiss  Interest.  Books  of  costumes  and 
coloured  views.  Original  paintings  by  Hodler, 
Lory,  Liotard,  Mind  (cats,  bears,  and  playing 
children),  Fuseli,  Agasse,  Chalon,  Robert,  Freude- 
berg,  Aberli,  Valloton,  Amiet,  Buri,  Geiger, 
Segantini,  Trachsel,  Welti,  and  others. 
Views  of  Stockholm,  Copenhagen,  Christiania, 
Trondhjem,  Bergen,  Gothenburg,  Upsala, 
Mai  mo,  Wlsby;  pictures  of  Naval  Battles  in 
Sound  and  Bombardment  of  Copenhagen. 


The  following  Catalogues,  mostly  illustrated,  may  be  had  on  application: — (1)  Drawings  and  Paintings.  (2)  Spain, 
Portugal,  South  America.  (3)  La  Suisse,  Tableaux  Dessins,  Estampcs.  (4)  Sweden,  Prints,  Paintings,  Linnxna. 
(5)  Norway  and  items  of  Scandinavian  interest.  (6)  Original  Drawings.  (7)  Rare  Old  Engravings.  (8)  L'Ancienne 
France,  Paris  et  Provinces.    (9)  Rare  Books. 

LISTS  RELATING  TO  VARIOUS  SUBJECTS  AND  COUNTRIES,  AMERICANA,  ETC.,  ON  REQUEST. 
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H.  VAN  KOERT,  149  Ebury  Street,  Belgravia,  LONDON,  S.W.1 


1  &  5. — Two  Old  Oriental  Figures,  yellow  coat  and  flowers,  trousers  red,  Kliien-lont>,  6  in.,  £8  10s-  2. — Old  Sevres  Dish,  panels  with  birds  and  "gold 
Rose  du  Barry  border,  marked, -£8  8s.        3. — Rare  Terra  de  Lorraine  Group,  finely  decorated,  8J  in.,  £7  10s.         4. — Old  Sevres  Dish,  apple-green 

border,  sprays  of  flowers  and  fruit,  marked,  £8  8s. 

Tel.  No.  3596  Victoria 
this  is  the  only  address 


Specialist  in  the  Restoration  of  Old  China 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Desoriptive  List 
of  pieces  io  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldersgate  Street,  London,  E.C.I 


POWELL  &  POWELL  L™ 

18  OLD  BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


The  Connoisseur  REGISTER 


Continued  from 
Page  II 


Collector  furnishing  country  house  wants  eigh= 
teenth=century  four~post  Bedstead,  and  fine 
set  Mahogany  Chairs,  Stuart  cane  -  back 
Chairs  and  twist  Oak  Gate  =  leg  Table;  fine 
Morland,  Bartolozzi,  and  similar  prints  and  pieces  ; 
Rockingham  China,  marked.  Also,  Old  Oak 
Panelling  for  a  large  room.     (No.  R.7,697.) 

Oak  Panel  Picture,  "Two  Ladies  at  Toilet,"  by  Q. 
Terburg  ;  also,  "Madonna  and  Child,"  by  Eliza-* 
beth  Serani.    Seen  by  appointment.    (No.  117,698.) 

Private  Collector  desires  to  add  a  few  more  good 
examples  to  his  collection  of  old  Dutch 
and  Italian  Pictures.  Address  with  full  details. 
(No.  R7.699-) 

For  Sale.— Fine  collection  of  choice  Ivories,  etc. ; 
few  Bronzes  and  Pictures ;  some  good  Pewter. 

(No.  R7.700.) 

Collector  wishes  to  purchase  few  fine  specimens 
early  European  Swords,  Rapiers,  or  Daggers. 

(No.  R7,7oi.) 

Old  Square  Broadwood  Piano  for  sale,  inlaid,  excel- 
lent condition,  just  done  up,  No.  2,050.  Following  on 
front :  Johannes  Broadwood,  Londini,  Fecit,  1792  Patent, 
Great  Pulteney  Street,  Golden  Square.  £100.  Apply 
(No.  R7,702.) 

Wanted  by  Lady  Collector,  Swansea,  Nantgarw, 
Flight  and  Barr,  and  Chamberlain  Worcester, 
Crown  Derby  and  Spode  Vases,  Services  and 
pieces.    Price  no  object.    (No.  R7.703.) 

For  Sale. — Hogarth's  Works,  complete,  in  plates,  with 
anecdotes  and  explanatory  descriptions  of  his  designs. 
Printed  1806.     (No.  R7.704.) 

What  offers  for  Louis  XIV.  Cabinet,  large  size,  unmatch- 
able  ;  inlaid  with  many  precious  stones  ?  (No.R7,7C>5.) 

February,  1918.— No,  exeviii 


Old  Church  Pictures  and  Panels  with  religious  sub= 
jects  wanted.  Liberal  prices  paid  by  private  buyer. 
(No.  R7,7°6.) 

Clock.— Handsome  One=Month  Louis  XV.  Bracket 
Clock,  by  Aubert  a  Paris,  1730  (maker  to  the  King 
of  France).  TortoisesheJl  boulle  and  ormolu.  In  excellent 
condition.  Perfect  time-keeper.  See  Fig.  526,  Britten's 
Clock  Book.  Complete  with  bracket  en  suite.  Bargain  for 
quick  sale.     (No.  R7,7o8.) 

Square-mark  Worcester  Tea  Service,  twenty-two  pieces, 
beautifully  decorated.    ^50.    Bargain.    (No.  R7,709.) 

Fine  Picture  by  J.  T.  Hart  (American  artist  and 
sculptor),  for  sale.    Photo.    (No.  R7,7io.) 

Morland  Engraving,  "The  Dram,"  coloured,  damaged. 
Best  offer.    (No.  R7.7II.) 

Wanted.  —  Coloured  Engraving,  fight,  Broome- 
Hannan.    (No.  R7,7i2.) 

Small  Collection  Ralph  Wood  Figures,  in  coloured 
glazes,  enamel  colours  and  white,  two  marked.  Seen 
London.    (No.  R7,7i3.) 

For  Sale.— Sheffield  Plate  Dish  Cover,  measurement 
at  base,  16  in.  by  12  in.    (No.  R7,7I4.) 

Two  Old  Paintings.— Duke  of  Conde,  son  of  Louis 

the  Grand,  in  wig  and  military  costume ;  also 
Duchess  of  Conde,  34  in.  by  26  in.,  in  carved  frames 
of  the  period.  What  offers?  Framed  Original 
Painting  of  The  Crystal  Globe,  by  Dante 
Gabriel le  Rossetti,  26  in.  by  17  in.  ,£150  or  near 
offer.    Seen  by  appointment.    (No.  R7,7i6.) 

Old  Sheraton  Mahogany  Tea  Caddy,  inlaid. 
(No.  R7.7I7-) 


Continued  on  Page  XL. 
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MESSRS. 

KNIGHT,  FRANK  &  RUTLEY  S 

SALE  ROOMS 

20  Hanover  Square,  London,  W.  1 
ARE  OPEN  DAILY 

FOR  THE  RECEIPT  OF 

Jewels,  Family  Plate,  Furniture,  Coins,  Medals, 
Miniatures,  Pictures,  Prints,  Etchings,  Drawings, 
Libraries,  China,  Bronzes,  Musical  Instruments, 
Old  Lace,  Furs,  Statuary,  Autographs,  Stamps, 
Guns,  Cigars,  Wines,  and  other  valuables  intended 

FOR   EARLY   PUBLIC  SALE 



VALUATIONS  FOR  ESTATE 
DUTY  &  OTHER  PURPOSES 


Messrs.  Knight,  Frank  &  Rutley  undertake  the 
Management  of  Agricultural  Estates,  Collection  of 
Town  and  Country  Rents  and  Tithes ;  also  Tenant 
Right  Settlements,  Umpirage  and  Arbitrations. 

Timber  Sales,  Reports,  and  Valuations  in  all  parts 
of  the  Kingdom. 
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The  Connoisseur  REGISTER  %ZTZxxvm. 


Antique  Iron  Fire=back,  centre  embossed  with  figures. 
(No.  R7,7i8.) 

Old  Brass  Candlesticks,  square  bases.    (No.  1*7,719.) 

Cromwellian  Brass  Lantern  Clock.    (No.  1*7,720.) 

Fine  Old  Plate  Warmer,  serpentine  brass  top,  pierced 
steel  front.    (No.  1*7,721.) 


Few   choice   old  pieces. 


Toy  or  Miniature  China. 

(No.  R7.722.) 

For  Sale.  —  Water-colour  Sketch,  *'Kenilworth 
Castle,"  by  David  Cox,  signed,  dated  1841.  Open 
to  offers.    (No.  R.7,723.) 

For  Sale.— Charles  II.  Seaweed  Marqueterie  Hang= 
ing  Mirror,  splendid  condition,  £\oo  ;  Fine  Old 
i7th=Century  Walnut  Dutch  Bureau,  covered 
with  fine  marqueterie  work,  £2$  ;  Walnut  Grand- 
father Clock,  £1%  ;  James  Oak  Gate=leg  Table, 
^8 ;  Queen  Anne  Walnut  Hanging  Mirror, 
gilded,  carved  fruit  at  sides,  £8  10s.  ;  Georgian  Gilt 
three=panelled  Mirror,  ^5  10s.;  Old  Lacquered 
Tea  Caddy,  interior  engraved  lead,  one  partition  and 
two  lids;  Four  Glasses  and  one  Silk  Picture. 
(No.  1*7,724.) 

Macquoid's  "History  of  English  Furniture," 

4  volumes,  bound  as  new.    Offers.    (No.  R.7,725.) 

For  Sale.  —  Ackermann's   "Westminster  Abbey," 

published  1812,  in  2  volumes,  elephant  4to,  half-scarlet 
morocco,  84  coloured  plates;  Ackermann's  "Tour 
from  Geneva  to  Milan,"  1820,  1847,  2  volumes, 
royal  4to,  full  calf,  150  engraved  plates.  All  in  excellent 
condition.    Offers  invited.    (No.  1*7,726.) 


Spode  Porcelain.— Complete  Tea  and  Coffee  Service 
for  sale,  richly  gilt  and  decorated,  42  pieces,  lid  of 
teapot  slightly  repaired,  otherwise  all  in  perfect  con- 
dition.   (No.  R.7,727.) 

For  Sale.— A  Genuine  Coloured  George  Morland 
Engraving,  very  rare   ("The  Cottagers"). 

(No.  1*7,728.) 

For  Sale,  at  a  low  figure,  finely  carved  old  Mahogany 
Sideboard,  formerly  in  the  collection  of  the  Duke 
of  Orleans.  Exhibited  185 1.  Photos.  Particulars. 
(No.  1*7,729-) 

Wanted  an  interest  or  partnership  in  a  business 
in  Works  of  Art,  Antiques,  etc.,  with  view 
to  acquiring  same.  South,  South-West,  or  London 
preferred.      (No.  R7,73o. ) 

For  Sale.  —  Charming  Oils:  "A  Sussex  Lane,"  J. 
Stark,  50  gns.  ;  "Marketing  by  Candlelight," 

Van  Schendel,  50  gns.;  "The  Mill  Race,"  H.  J. 
Kionaird,  10  gns. ;  print,  "Copper,  your  Honour," 

13  in.  by  11  ins.,  Baxter.    Offers.    (No.  K.7,731.) 

For  Sale.  —  From  Commencement,  Sept.,  1901 
(Vols.  1  to  30),  to  Aug.,  191 1,  of  The  Connois- 
seur, bound  in  publisher's  cloth,  clean  and  perfect  as 
issued.  Advertiser  also  has  Vols.  31-49  (Sept.,  191 1, 
to  Dec,  1917),  in  parts  as  issued.    (No.  R7.732.) 


Will  No.  1*7,652  send  address  to  The  Connoisseur. 

Answers  waiting. 


Reading  Case  for  Current 
Issues  of  The  Connoisseur 


So  many  regular  readers  have  expressed  a 
desire  to  have  a  Case  that  will  hold  and  keep 
clean  current  issues  of  The  Connoisseur, 
until  the  completion  of  the  next  volume,  that 
the  Publishers  have  had  a  Case  made  to  meet 
this  want.  It  is  so  arranged  that  four  numbers 
are  kept  securely  in  place  by  means  of  cords 
on  which  the  magazines  can  be  placed  with 
the  greatest  ease,  and  any  page  referred  to 
with  the  same  facility  as  in  a  bound  volume. 

The  Cost  is  3/6,  postage  4d. 

From  all  Booksellers  and  Newsagents,  or  the  Publishers, 
The  Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.  1 

February,  1918.— No.  exevtii 


Now  on  Sale.  Sixpence  net. 

INDEX  &  TITLE  PAGE 

to  VOLUME  49  of 
THE  CONNOISSEUR 

All  the  previous  Indexes  from  Vols,  i  to  48 
can  also  be  obtained  at  the  same  price. 

From  any  Bookseller  or  Newsagent,  or  post  free  from  the 
Publishers,  i,  Duke  Street,  St.  James's,  London,  S.W.i 


BOUND  VOLUMES  OF 
THE  CONNOISSEUR 

No.  1  Binding,   Red  Etruscan  Cloth, 
10/6  nett. 

Vol.  40,  containing  parts  Sept.  to  Dec,  1917. 
is  now  on  sale. 

The  cost  of  a  Complete  Set  of  The  Con- 
noisseur in  this  binding,  Vols.  1  to  49, 
is  £34  .  14  •  6 

From  all  Booksellers  and  Newsagents,  or  the  Publishers, 
TheConnoissbub,  1,  Duke  St.,  St.  James's,  London,  S.W.i 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Licensed  Valuer. 


Fire  Loss  Assessor. 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 


SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 


Rare  dated  and  other  pieces  of  Bristol  Delft 


Also  fine  marked  Specimens  by  R.  Wood. 


Extremely  choice  Bow  Figures.     Pair  in  Eastern  Costumes,  and  Summer 
and  Autumn  in  richest  colouring. 


Pair  of  Bow  Figures.    Chelsea  Candelabra  (companion  figure  wanted). 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 

Dealers  in  HlltiqUCS,  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


In  an  old-fashion  house,  in  an  old-fashion  town, 

one  can  often  find  items  of  interest. 

WE   HOLD    A   GENERAL  STOCK  OF 

OLD'FASHION  FURNITURE 

GLASS,  CHINA,  AND  ODDMENTS 

If  you  will  forward  a  list  of  your  wants  we  shall 
be  happy  to  try  and  locate  what  you  are  seeking. 

We  hold  letters  of  thanks  and  high  testimonials  from  our  clients, 
who  have  honoured  us  in  this  way  for  many  years. 

THE  ONLY  ADDRESS — 

E.  H.  LAURENCE 
YORK  HOUSE   ::  BUCKINGHAM 


THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost  of  modern  manufacture  only. 

WOOD   &  HEMMONS 

Established  in  the  Georgian  age. 


GENUINE  ANTIQUE  FURNITURE 

AT  MODERATE  PRICES 

C.  ANGELL 

34  Milsom  Street,  Bath 

ENQUIRIES  SOLICITED  PHOTOS  SUBMITTED 

TRADE  SUPPLIED 

WANTED. — Old  Oak  Panelling;  also  set  of 
fine  Chippendale  Chairs 


E.  A.  JOHNSON  to  provincial  trade 


  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 
Telephone  No.  Gerrard  S934 
VA  LUAT  IONS  — 


Always  on  hand,  fine  selection  of 

Old  Chinese  Porcelain 

INSPECTION  INVITED 


Ruskin  Pottery  &aSs3sls 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England. 

GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  6»  CO.,  9-  nnVmktS^ov9m'' 

Important  Sale  Offers  and  Wanted  Advertisements 
appear  in  this  month's  REGISTER  COLUMNS. 
See  pages  II,  XXXVIII,  and  XL 


PHILLIPS 

28  North  Audley  Street,  Oxford  Street, 
LONDON,  W.  1  Telephone  Mayfair  7088 

AND 

"Gothic  Lodge,"  High  Street, 
LEATHERHEAD 

Pictures,  Old  China  *  Antiques 

OF  FINEST  QUALITY 
Now  on  view  :   A  FINE  GUIDO  RENI 
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GENUINE  OLD  GEORGIAN   TOBY  JUGS 
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Cbc  Rouse  for  Old  Paisley  Shawls  jji 
 D   * 

C.&C.ROSOMAN  j 

38,  Duke  St.,  Manchester  Sq.  * 
SEES..™  LONDON, W.I  S 
  ANTIQUITIES    | 

SPECIALITIES  :  Old  Engravings,  Canton  jjj 
Enamel,  Bead  Necklets,  Furniture,  etc.  K 

s 


B 


O'BOYLE  &  NIELD 

Antique  Dealers 
223,  Corporation  Street,  Preston 

Telephone  244. 

Enquiries  invited  for  all  classes  of  Antiques. 

ISHOP     Genuine  Antiques 


of 


in 


IDE  FORD  Furniture,  China,  Glass 
C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 

BLACKFORD  f  GENUINE 
o,  LYNTON,  N.  Devon    r  ANTIQUES 

Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 

French  Commode,  Regence  Louis  XV., 

FOR  SALE. 

The  Colson  Collection,  10  The  Square,  Winchester. 

Fine  Old  Pairs  of  Bohemian  Glass  Lustres, 
and  a  large  stock  of  Old  Oak  Furniture. 

R.  E.  TREASURE  &  SON 
3  NORTH  ROAD,  PRESTON 

M|  |M*7|  C    Dealer  in  PICTURES,  CHINA, 
•   LErVYlO    CURIOS,  &  WORKS  OF  ART 

Old  Dutch  Tiles  a  Speciality 

50,  Great  Russell  Street,  W.C. 

(Facing  Entrance  to  British  Museum). 

Genuine  Unrestored  Trade  s"po,ied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

February,  1918. — No.  exeviii 


RARE  BAXTERTYPES  (guaranteed  genuine) 
Sir  Robert  Peel  (signed),  12/6  ;  Lord  Nelson  (signed),  17/6; 
Hop-pickers,  17/6  ;  The  Schoolmaster,  21/- ;  The  Bride, 
10/6  ;  The  Soldier's  Farewell,  10/6 ;  Summer-time,  15/- ; 
Puss  Asleep,  8/6. 

Exchanging  for  Masonic  articles  entertained. 

T.  S.  HAYWARD,  Stewart  House,  SWANAGE. 


R.  A.  SERAPHIN 


RESTORER 


of  Valuable  Porcelains 
and  Works   of  Art 


76  Newman  Street,  Oxford  Street,  W.  1 


G.  W.  "WELLS  96  Hlgh  st"  WIMBLEDON  HILL 

SPECIAL— Fine  old  green  lac  Grandfather  Clock. 
By  Joseph  Knowles,  Epsom      -      -       Price  £35 
ANTIQUE  CLOCKS.    SILVER.   CHINA.   FURNITURE.  GLASS 

ANN  HATHAWAY, 

9  &  11,  Ebury  Street,  Grosvenor  Gardens,  S.W.I 

(One  minute  from  Victoria  Station \, 

Has  now  taken  the  adjoining  premises  at  No.  11,  and 
invites  inspection  of  the  wonderful  collection  of  opaque 
and  coloured  glass  now  being  shown. 

WANTED  TO  PURCHASE.  — Antique  Furniture,  Glass,  China.  Whole 
Collections  or  Single  Pieces. 

A  E  PERRY  2S'  Cromwell  Place,  South  Kensington,  S.W. 

**•  t4*  *  *  >  ,Ciose  t0  station  and  Museums). 

Genuine  Old  English  and  Continental  China  ; 
Glass,  Furniture,  Pictures,  &c. 

Speciality  this  month  : — Blue  and  White  Worcester,  Lowestoft, 
and  Salopian,  at  reasonable  prices. 

COUNTRY   DEALERS  SUPPLIED. 


H.  R.  FOXALL 
Underbill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
 Established  1871  

S.  M.  HARRIS.  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showroom*  .-—Montpellier  Square. 
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H.  KYTE 


established  1856 
Telephone:  5138  Nat. 


Large  stock  of  genuine  Old  English, 
Oriental  and  Continental  China,  Old 
Delft,  Furniture,  Pictures,  Bronzes,  §c. 

23,  West  Street, 

BRIGHTON 


Mr.  Kyte's  Galleries  were  patronised  many  times 
by  the  late  KING  EDWARD  VII.  during 
His  Majesty's  frequent  visits  to  Brighton. 


VIEW  of  a  cc 


ONE    OF   THE  GALLERIES. 


P 


RINTING 


ANCIENT 

MEDIEVAL 

AND 

MODERN 
STYLES 


ADVICE  GIVEN  FOR  ANY  PARTICULAR 
REQUIREMENT 

CORRESPONDENCE  INVITED 


Bemrose  Sf  Sons  Ltd 


Derby 
London 


Leeds 
Birmingham 


ANTIQUE  BUSINESS  FOR  SALE,  in  Edinburgh, 
best  part  of  town.  Valuable  collection  of  China,  Pictures, 
Prints,  Furniture,  etc.  Apply  Box  No.  2201, 

The  Connoisseur,  1  Duke  Street,  St.  James's,  S.W.I. 


Handsome  Double  Carved  Walnut  Suite, 

comprising  two  Settees,  four  Arm  Chairs  and  eleven 
Small.  Period  about  1740.  Bought  from  a  well- 
known  Nobleman.  Pedigree  given  to  buyer.  Photos. 
Price  300  guineas.  'Phone  135 

H.  HOPKIN,  83  Westgate,  GRANTHAM 
ANTIQUE  LACES       OLD  ENGLISH 

VENETIAN  POINT  FLOUNCES,  /~T  A  CC  ?2  fT-TTTM  A 

BERTHAS  AND  COLLARS  -84-  ULAO°  ^  V"rlliN^ 

ELWOOD  &  SON,  43  MILSOM  STREET,  BATH 

QUANTRELL 

■  ANTIQUE  GALLERIES 

I  100,  DEAN  STREET,  LONDON,  W. 

I  QENUINE  OLD  OAK  AND  CEOROIAN  FURNITURE, 

V    Rooms,   Mantelpiece*,   Staircases,    Doors.   OuTlngi,  Ac. 

ESTABLISHED  OVER  H ALF-A-CBNTURY 

OLD  SHEFFIELD  PLATE 

WANTED  TO  PURCHASE 
pieces  in  good  preservation 

  Correspondence  invited.   

A.  C.  RIDGE,  60  ROCKINGHAM  STREET,  SHEFFIELD 

IN  THE  ARGOSY  ART  GALLERY 

Advertisement  appearing  on  page  XXXII  of 
the  January  issue,  the  name  of  the  owner  of 
the  Gallery  was  unavoidably  left  out,  viz. :  — 

John  r.  Southworth,  f.r.g.s. 

3  Royal  Hotel  Buildings, 
Victoria  Embankment,  E.C. 


SPECIAL  NOTICE 


A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  DuKe  Street,  St.  James's,  London,  S  W.  1. 

SEE   FOLLOWING    PAGE    FOR   ENQUIRY   COUPON.  tcl.  No.  7995  Gerhard 
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TO  GLASS  COLLECTORS 

Chas.  DAWSON  S  Co. 

GLASS  SPECIALISTS 

38  George  St.,  Manchester  Sq.f 

LONDON,  w.i 

(immediately  behind  the  Wallace  Collection) 

Have  on  sale  one  of  the  largest  and 
most  varied  collections  of  Old  Glass 
in  England.  Four  Showrooms. 


Collections  arranged,  classified,  and  valued 
for  Insurance  and  other  purposes. 


7  in.  Heavy  Baluster  Stem  Glass,  with 
square  tapering  stem.    Perfect  condition. 


GENUINE  EARLY  OAK 
FURNITURE 

In  Original  Condition, 
at  lowest  possible  prices. 

70,  Red  Lion  Street, 
Holborn,  LONDON. 


R.  SHENKER, 


CHARLES  LUSH  has  removed  to 

20  DA  VIES  STREET 

mayfair  4696  Berkeley  Square,  London,  W.  1 

Established  25  years  in  South  Kensington. 

Oriental  and  English  China,  Enamels  and  Fans 
OLD  ENGLISH  FURNITURE 

Country  Dealers  invited. 


C.  PARKER, 

Antique*, 

40,  Park  Street, 
NOTTINGHAM 

{near  the  Castle). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


Ward  off 
Overstrain 

Enfeeblement  of  nervous 
energy  is  produced  by 
overstrain  rendering 
the  sufferer  incapable  of  sus- 
tained effort  during  the  day 
and  sleepless  at  night.  The 
digestive  process  is  usually 
impaired  and  the  stomach 
resents  solid  food. 

The  'Allenburys'  DIET  is  a 
thoroughly  dependable  nourish- 
ment. It  is  acceptable  to  the  most 
fastiaious.  restores  disordered 
digestion  and  completely  nourishes 
the  body. 

Make  a  practice  of  taking  a  cup 
of  the  'Allenburys'  DIET  last 
thing  at  night  before  retiring  ;  you 
will  find  that  it  soothes  the  nerves, 
and  ensures  refreshing  sleep  and 
digestive  rest. 

The  Food  that  Sustains. 


For  Adults 


"No  Cooking  or  Cow'*  Milk 
required.  Made  with 
boiling     Water  only. 


In  tins  at  2s.  and  4s.,  of  Chemists. 
Allen  ii  Hanburys  Ltd.,  London. 


Reference  No. 

for  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


FEBRUARY, 
1918. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss)  

Address  in  full   

Date  1918.       Subject  of  enquiry. 


N.B.-FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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Wright  s  Coal  Tar  Soap 


is  now  known  as 
the 

Soldiers'  Soap 


it 

Soothes,  Protects,  Heals 

Dear  Sirs,  Bournemouth,  1916. 

I  am  sending  you  an  extract  from  my  son's  letter  (he  is  on  active  service  somewhere  in  France).     1  wrote 
asking  if  1  should  send  him  vermin  powder,  and  his  reply  is  :    "  Don't   Send   any   vermin  powder, 

thanks;  I  use  Wright's  Coal  Tar  Soap,  that's  as  effective  and  much  more  pleasant." 

It  seems  to  me  a  unique  and  spontaneous  tribute  to  your  soap.  Yours  truly,  S  

5d.  per  Tablet. 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


ANTIQUES 

E.  FOUNTAINE-BRODIE 


IN  GLASGOW 

has  several  Showrooms  in  which  is 
displayed  an  interesting  collection  of 
Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  cS  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  Decoration  .-—254,  Woodlands  Road. 
London  Branch  :  Foreign  Agbncy 

"  The  Neuk,"  26,  Portugal  Street,  Calle  Libertad  1249, 

Lincoln's  Inn  Fields.  London,  W.C.  Buenos  Aires,  The  Argentine. 


T.  miller  &  SON  Antiques 

Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  — 

79,  Bridge  Street   ::  MANCHESTER 

Miss  Mabel  Solomon  *  Works  of  j?rt 

11A  Queen's  Road,  bayswater,  London,  w.  2 

SPECIALITIES  :— Antique  Costumes  and  Paisley  Shawls,  Old 
Needlework  and  Silk  Pictures,  Old  Samplers,  China,  Furniture, 
Bric-a-Brac,  &c.      Unique  Collection  in  stock.      Jlnliques  "Purchased. 


BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.   Books  bought. 
W.  &  G.  FOYLE,  121,  Charino  Cross  Road,  London. 


KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.G.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery.  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c,  &c     Special:  Fine  Collection  of  Old  Glass.  Enquiries- 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


OLD  OAK  IN  LAKELAND"™?  h°me  °d  R,uhskin  "nHdw  thS  PoV^s 

 Coleridge,  Southey,  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets.  Chests. 
Tables,   Chairs,   Settles,    Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 


FIRE  ARMS 


OLDMAN,  77  Brixton  Hill,  LONDON.  S.W.  2 

STAMPS  PURCHASED.  Xe^^^^Z 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGEH  &  KAY,  71,  Fleet  Street,  LONDON. 
GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.        Letters— Merrivale,  Abbey  Foregate,  Shrewsbury. 


B 


RADY  «  SONS 

Established  over  SO  years. 
Telephone  3929. 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


8.    UPPER    LIFFEY    STREET.  DUBLIN 
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LITCHFIELDS 

SALE  OF  ANTIQUES 

IMPORTANT  NOTICE 

MESSRS.  LITCHFIELD  &  CO.  beg  to  announce  the 
SALE  at  their  Galleries  of  an  important  and  valuable 
collection  of  ANTIQUES,  WORKS  OF  ART,  &c. 
Amongst  the  collection  is  a  Charles  II.  Panelled  Oak  Room,  and 
Two  Deal  Carved  Queen  Anne  Panelled  Rooms,  all  of  exceptional 
character  and  beauty.  Over  Fifty  Old  English  Marble  Mantels 
of  Georgian  and  Adams  Periods  ;  Steel  Hob  Grates,  Dog  Stoves, 
Fenders,  &c.,  Mirrors,  Wall  Lights,  Chandeliers,  and  Electric 
Fittings;  Jacobean,  Queen  Anne,  Chippendale,  and  Adam  Furniture, 
together  with  some  very  fine  quality  Louis  XV.  and  XVI.  Furniture. 

The  whole  collection  has  been  purchased  at  a  liberal  discount 
for  cash  by  the  present  principal,  Mr.  Walter  L.  Brothers,  from 
his  late  partner,  Mr.  T.  G.  Litchfield,  and  is  now  offered  for  sale 
at  greatly  reduced  pre-War  prices. 

All  goods  marked  in  plain  figures. 

This  is  an  exceptional  opportunity  for  collectors  to  acquire  really 
genuine  and  rare  pieces  at  bargain  prices. 


Sale  commencing  Monday,  Feb.  4th,  1918,  at 


T   THPr^LT  LTTTTT   T^C    P  AT   T   TTT)  T  J7C      Telephone:   Mayfair,  456. 

1^1  1  V^JnLJr  IJlLJL/JL/O      0\fYJ^I^lJ/I\±-CiO      Telegrams:   "  Litchbro,  Wesdo-London." 

3,  BRUTON  ST.,  BOND  ST.,  LONDON,  W.l 
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February,  1918. 


Old  . 

Furniture 


Early  Furniture  and  Carvings 
Sir  Edward  Holden,  Bart. 

The  collection  formed  by  Sir  Edward  Holden 
is  in  the  way  of  being  cosmopolitan  in  character, 
though  English  examples  greatly  predominate.  The 
range  is  a  wide  one,  dating  from  the  fifteenth  century 
down  to  the  reign  of  William  and  Maryland  by  this 
alone  it  will  be  seen  that  the  aim  of  the  owner  has 
been  the  acquisition  of  rare 
and  beautiful  objects  gener- 
ally rather  than  the  narrow 
study  of  any  one  particular 
period.  A  good  many  of 
the  chairs  in  this  collection 
belong  to  the  high -backed 
type,  which  came  into  vogue 
during  the  second  half  of 
the  seventeenth  century,  but 
their  lines  and  ornamentation 
are  so  dissimilar  that  monot- 
ony is  entirely  avoided. 

It  is  difficult  to  assign  a 
practical  reason  for  these 
long,  straight  backs,  though 
there  probably  was  one. 
Fashions  in  dress,  which 
usually  dictated  a  change  in 
shape  to  domestic  furniture, 
hardly  seem  responsible  in 
this  case  for  the  adoption  of 
what  was,  after  all,  an  uncom- 
fortable and  (certainly  as  far  as 
construction  was  concerned) 
defective  article.  Yet  the 
style  stayed  some  forty  years 
or  more,  and,  considering 
how  many  of  these  high- 
backed  chairs  are  still  in 
existence,  it  is  evident  that 
they  must  have  been  exten- 
sively manufactured.  Great 
numbers  indeed  remain,  but 

genuine,  sound  specimens  of  No.  I.— chair 

Vol.  L.— No.  198.— d 


in  the  Collection  of 
Described  by  Fred  Roe,  R.I. 

a  chasteness  of  design  equal  to  Sir  Edward  Holden's 
best  are  not  frequently  met  with.  Take  first  of  all  the 
arm-chair  (No.  ii.)  with  the  "cupped  legs,"  a  sort  of 
evolved  reminiscence  of  the  earlier  bulb  prevalent  during 
Elizabethan  and  early  Jacobean  times.  This  beautiful 
specimen  has  a  suggestion  of  the  rococo  in  its  summit 

and  front  stretchers,  which, 
taken  in  conjunction  with 
the  peculiar  characteristic 
just  mentioned,  places  the 
piece  as  belonging  to  the 
reign  of  William  and  Mary. 
From  studying  the  gigantic 
melon  bulb  of  the  earlier 
period,  it  is  easy  to  see  how 
the  cupped  legs  of  Dutch 
William's  reign  came  to  be 
evolved,  though  it  is  difficult 
to  gather  any  practical  pur- 
pose from  a  redundancy  of 
material  which  would  be 
fruitful  of  mishaps  to  the 
full-skirted  clothing  of  the 
era  in  which  these  chairs 
were  fashionable.  More 
elaborate  and  less  restrained 
in  treatment  are  the  Stuart 
chairs  with  the  royal  crown 
on  back  and  stretchers,  a 
specimen  of  which  we  give 
in  the  illustration  No.  i. 
In  Charles  the  Second's  time 
the  age  of  oak  was  degenera- 
ting, and  a  custom  arose  of 
carving  every  inch  of  flat 
surface  with  flower  and  scroll 
ornamentation,  whic  h  did 
not  tend  to  give  a  restful 
effect.  The  exuberance  of 
delight  which  arose  among 
the  monarchists  after  the 


TEMP.   CHARLES  II. 
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NO.  II. — ARM-CHAIR         TEMP.  WILLIAM  AND  MARY 

Restoration  seemed  to  vent  itself  somewhat  lavishly. 
A  striking  instance  of  loyal  sentiment  may  be  noticed 
on  the  day-bed  in  Sir  Edward  Holden's  collection. 
An  excellent  specimen  of  its  kind,  this  ornate  article 
of  furniture  is  conspicuous  for  haying  the  crown 
(typifying  royalty  restored)  carved  on  every  one  of 
its  stretchers.  It  is  rare  to  find  even  "Restora- 
tion pieces"  exhibiting  their  owner's  sentiments  so 
thoroughly  in  their  devices.  The  excess  of  regal 
decoration  suggests  that  this  particular  example  may 
have  been  made  for  some  notability  attached  to  the 
courf,  if  not  actually  for  one  of  the  royal  palaces. 


NO.   III. — CHAIR         END  OF  SEVENTEENTH  CENTURY 

The  state  bedstead,  with  its  enormous  pumpkin- 
bulbed  posts  and  elaborate  back,  ornamented  with 
terminal  figures  and  inlaid  panels,  is  indicative  of  the 
great  increase  of  wealth  in  Elizabeth's  reign,  and  be- 
longs to  a  type  which  may  be  found  in  numbers  of 
our  great  country  mansions.  Berkeley  Castle — where 
a  specimen  is  wrongly  connected  with  the  assassina- 
tion of  Edward  II. — Harpenden  Hall,  and  Ock wells 
may  be  cited  as  a  few  examples.  These  bedsteads 
have  for  a  long  time  been  objects  of  attraction  for 
collectors  of  old  oak.  The  Rev.  S.  Baring-Gould, 
celebrated  for  his  thoughtful  works  on  West  Country 
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No.  IV. — DAY-BED 


TEMP.    CHARLES  II. 


life,  relates  an  interesting  account  of  the  acquisition 
of  one  such  treasure  in  The  Vicar  of  Morwcnstow, 
which  I  am  tempted  to  give  at  length  : — 

"In  the  churchyard  at  Morwenstow  is  a  granite 
tomb  bearing  the  following  inscription  : 

Here  Liet  John  Maning  of  . 
Who  Died  Without  Issuk 
i  am  bcried  in 

THE  VI  DAIE  OF  Av 
GVST  1 60 1. 

"John  Manning,  of  Stanbury,  in  Morwenstow,  lived 
in  the  sixteenth  century.  He  married  Christiana 
Kempthorne.    About  six  weeks  after  their  marriage 


the  husband  was  gored  by  a  bull  in  a  field  between 
Tonacombe  and  Stanbury.  His  young  bride  died  ot 
grief  within  a  year,  and  was  buried  in  this  altar-tomb 
beside  him. 

"The  bed  of  this  ill-fated  pair,  with  their  names 
carved  on  the  head-board,  was  found  by  Mr.  Hawkes 
in  one  of  the  farms  in  the  parish.  He  was  very 
anxious  to  get  possession  of  it.  He  begged  it,  and, 
when  refused,  offered  money,  but  to  no  avail :  the 
farmer  would  not  part  with  it.  After  trying  persua- 
sion, entreaty,  and  offering  large  sums  in  vain,  he  had 
recourse  to  another  expedient. 

"The  vicar  said  to  the  farmer :  1  Does  it  ever  strike 
you,  S  ,  when  lying  in  that  bed,  as  you  do  of  a 


65 


The  Connoisseur 


NO.  V.  —  BACK    OF   ELIZABETHAN  BEDSTEAD 

night,  how  many  corpses  have  preceded  you  ?  There 
was,  first  of  all,  poor  John  Manning,  all  dead  and 
bloody,  in  1601,  his  side  ripped  up  by  a  bull's  horns, 
just  where  you  lie  so  snug  of  a  night.  Then  there 
was  his  bride,  Christiana,  lying  there,  where  your  wife 
sleeps,  sobbing  away  her  life,  dying  of  a  broken  heart. 
Just  you  think,  John,  when  you  lie  there  of  that  poor 
lone  woman,  how  her  tears  dribbled  all  night  long 
over  the  pillow  on  which  your  wife's  head  rests.  And 
one  morning  when  they  came  to  look  at  her  she  was 
dead.  That  was  two  hundred  and  fifty  years  ago. 
What  a  lot  of  corpses  have  occupied  that  bed,  where 
you  and  your  wife  lie,  since  then.  Think  of  it,  John, 
of  a  night,  and  tell  your  wife  to  do  the  same.  I  dare 
say  the  dead  flesh  has  struck  a  chill  into  the  bed,  that 
the  feel  of  it  makes  you  creep  all  over  at  times  at  dead 
of  night.  Doesn't  it,  John  ?  Two  hundred  and  fifty 
years  ago  !  That  is  about  five  generations — five  men 
washed  and  laid  out,  their  chins  tied  up  on  your  pillow, 
John,  and  their  dead  eyes  looking  up  at  your  ceiling ; 
and  five  wives  dead  and  laid  out  there  too,  and 
measured  for  their  coffins,  just  where  your  wife  sleeps 
so  warm.  And  then,  John,  consider,  it's  most  likely 
some  ofc  these  farmers  married  again,  so  we  may  say 


there  were  at  least  six  or  seven  female  corpses,  let 
alone  dead  babies,  in  that  bed.  Why,  John,  there 
have  been  at  least  fourteen  corpses  in  that  bed, 
including  John  Manning  bleeding  to  death,  and 
Christiana  weeping  her  life  away.  Think  of  that  .01 
a  night.    You  will  find  it  conducive  and  good." 

" '  Parson,'  said  the  farmer,  aghast,  '  I  can  never 
sleep  in  that  bed  no  more.  You  may  take  it,  and 
welcome.' 

"So  Mr.  Hawkes  got  the  Manning  bed,  and  set  it 
up  in  the  room  that  commanded  the  tomb  in  the 
churchyard  ;  '  so  that  the  bed  may  look  at  the  grave, 
and  the  grave  at  the  bed,'  as  he  expressed  it." 

As  an  object-lesson  of  what  it  is  possible  to  do  in 
the  way  of  piling  up  the  agony  while  keeping  one  eye 
on  the  main  chance,  this  anecdote  is  hard  to  beat. 

The  condition  of  such  state  beds  when  they  have 
passed  through  vicissitudes  has  often  brought  them 
into  contact  with  the  restorer,  and  to  this  contingency 
the  beautiful  specimen  now  referred  to  is  no  excep- 
tion. Indications  are  wanting  as  to  the  identity  of  the 
original  owner,  but  he  must  have  been  a  personage  of 
no  inconsiderable  standing  and  fortune  who  had  so 
lordly  a  resting-place  designed  for  his  use. 
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The  two  groups  in  carved  oak  are  evidently  waifs 
from  some  continental  monastic  establishment,  prob- 
ably in  France  or  Flanders.  The  mannerisms  which 
they  exhibit,  as  well  as  certain  peculiarities  in  the  way 
of  costume,  place  them  as  belonging  to  the  second 
half  of  the  fifteenth  century.  It  is  highly  probable 
that  originally  their  high  relief  was  adorned  with 
colouring  and  gilding,  though  of  this  embellishment 
no  trace  now  remains — possibly  to  the  improvement  of 
the  pieces.  Although  these  groups  are  strongly  under 
the  influence  of  Gothic  aestheticism,  there  was  evidently 
an  attempt  on  the  part  of  the  carver  to  get  a  certain 
amount  of  realism  in  his  productions.  The  manage- 
ment of  the  peculiar  hood  on  the  man  in  the  rear  of 
the  entombment  group  long  remained  a  mystery,  until 
it  was  finally  solved  by  M.  Viollet  le  Due,  who  wrote 
an  admirable  description  of  it  in  his  exhaustive  work, 


Dictionnaire  Raisonne  da  Mobilier  Fran$ais.  In  both 
cases  the  action  of  the  kneeling  female  figures  is  very 
typical  of  the  period  to  which  these  pieces  belong.  A 
further  confirmation  of  their  date,  which  might  be 
overlooked,  by  the  tyro,  is  the  characteristic  Gothic 
moulding  on  the  plinth  of  the  sepulchre.  The  single 
figure  is  obviously  by  a  different  hand,  and  may  repre- 
sent a  travelling  tinker.  Certain  distinctiveness  in  the 
treatment  suggests  a  later  date  than  the  two  groups 
just  dealt  with.  The  style  shows  a  striving  after 
naturalism  which  is  less  bound  down  by  convention. 
It  is  an  interesting  piece  with  decorative  possibilities. 

The  objects  described  are  only  a^few  of  those 
which  are  among  the  earlier  rarities  in  the  collection, 
and,  were  it  not  for  considerations  of  space,  one 
might  well  duplicate  this  article  without  exhausting 
even  its  eclectic  aspect. 
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Perhaps  to  the  general  public  Zoffany  is 
better  known  by  his  pictures  of  theatrical  subjects 
and  portraits  of  actors  and  actresses  than  by  his  other 
works.  These  representations  of  dramatic  art  have 
been  frequently  engraved  by  Dixon,  Finlayson,  and 


By  Lady  Victoria  Manners 

others.  Horace  Walpole's  dictum,  that  "Zoffany's 
talent  is  to  draw  scenes  in  comedy,  and  there  he  beats 
the  Flemish  painters  in  their  own  way  of  detail,'-  has 
very  much  truth  in  it,  and  reveals  the  sage  of  Straw- 
berry Hill  as  an  excellent  critic  of  the  powers  of  the 
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painter.  Zoffany's  method  of  painting  these  dra- 
matic groups  was  to  frequent  the  theatre  during 
the  actual  performances,  and  while  there  to  make 
sketches  from  the  actors  and  actresses.  So  suc- 
cessful was  he  with  this  genre  of  art  that  he  has 
been  described  as  "  the  historian  of  the  stage  01 
Garrick." 

The  picture  which  laid  the  foundation  of  the 
artist's  fame  as  a  delineator  of  theatrical  scenes  was, 
no  doubt,  his  David  Garrick  as  Abel  Drugger,  in 
"The  Alchemist"  (No.  L). 

This  picture  was  sent  by  Zoffany  in  1770  to  the 
Royal  Academy,  and  at  once  had  an  enormous  suc- 
cess. Mary  Moser,  writing  to  Fuseli,  says  :  "  Reynolds 
was  like  himself  in  pictures  which  you  have  seen  ; 
Gainsborough  beyond  himself  in  a  Vandyke  habit ; 
and  Zoffany  superior  to  everybody  in  a  portrait  of 
Garrick  in  the  character  of  Abel  Drugger,  with  two 
other  figures,  Subtle  and  Face.  Sir  Joshua  agreed  to 
give  a  hundred  guineas  for  the  picture  ;  Lord  Carlisle, 


half  an  hour  afterwards,  offered  Reynolds  twenty  to 
part  with  it,  which  the  knight  generously  refused, 
resigning  his  intended  purchase  to  the  Lord  and  the 
emolument  to  his  brother-artist.  (He  is  a  gentleman.)" 
This  picture  is  still  in  the  possession  of  Lord 
Carlisle's  descendants,  and  has  been  excellently  en- 
graved by  John  Dixon.  Horace  Walpole's  note  in 
the  Royal  Academy  catalogue  on  this  picture  is : 
"  This  most  excellent  picture  of  Burton  and  Palmer 
and  Garrick  as  Abel  Drugger  is  one  of  the  best  pic- 
tures ever  done  by  this  genius."  Certainly  Zoffany 
has  admirably  expressed  the  stupid  cunning  of  Abel 
Drugger,  who  is  leering  round  at  Face  and  Subtle, 
while  he  presses  his  tobacco  into  his  pipe  bowl  with 
his  thumb. 

Another  representation  of  a  dramatic  scene,  which 
had  a  great  vogue,  was  a  scene  from  Bickerstaffs 
"Love  in  a  Village"  (No.  ii.),  which  is  painted  with 
Zoffany's  usual  vivacity  and  skill.  The  actors  depicted 
are  Mr.  Shuter,  Mr.  Beard,  and  Mr.  Dunstall,  in  the 
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characters  of  Justice  Woodcock,  Hawthorn,  and  Hodge. 
Zoffany  has,  taking  a  leaf  out  of  Hogarth's  manner, 
introduced  a  picture,  The  Tudgme7it  of  Solomon,  in  the 
background. 

Another  of  these  theatrical  scenes  is  that  of  Garrick 
and  Mrs.  Gibber  in  The  Farmer's  Return  (No.  iii.). 
This  picture  is  now  in  the  possession  of  Lord  Dur- 
ham, and  was  probably  actually  painted  for  Garrick, 
as  it  was  purchased  at  his  sale. 

The  colour  of  this  picture  is  very  fine,  and,  like 
most  of  Zoffany's  work,  the  painting  is  in  perfect  pre- 
servation and  condition.  Garrick  is  in  a  bluish-grey 
'  costume,  and  smoking  a  pipe  ;  Mrs.  Gibber  is  in  green, 
with  a  white  apron  and  fichu. 

Zoffany  exhibited  this  picture  at  the  Royal  Academy 
in  1762,  and  it  is  interesting  to  read  Horace  Wal- 
pole's  note  in  the  catalogue  on  it — "  Mr.  Garrick  in 
the  character  of  the  farmer's  return  from  London 
(good,  like  the  actors,  and  on  the  whole  better  than 


Hogarth's),"  which  is  high  praise  indeed.  Lord 
Yarborough  possesses  another  fine  version  of  this 
picture. 

To  us  moderns,  of  course,  these  stage-land  pictures 
lose  somewhat  of  their  interest  and  charm  owinsr  to 

O 

our  unfamiliarity  with  the  literature  of  the  period  and 
the  plays  from  which  the  scenes  were  painted,  but 
no  one  who  is  interested  in  dramatic  art,  and  in 
Zoffany  in  particular,  should  fail  to  pay  a  visit  to  the 
Garrick  Club,  where  they  can  study  a  splendid  and 
representative  collection  of  theatrical  pictures  from 
the  earliest  period  up  to  modern  times,  and  can  see 
there  a  fine  series  of  Zoffany's  pictures  which  fully 
display  his  wonderful  skill  in  this  branch  of  painting, 
which  he  made  so  peculiarly  his  own. 

Zoffany,  as  we  have  said,  painted  Garrick  frequently 
in  private  life,  and  en  famille,  besides  in  his  chara<  t<  1 
impersonations.  Lord  Durham  has  a  delightful  con- 
versation piece,  in  which  figure  the  actor,  his  wife, 
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his  brother  George,  and  last,  but  not  least,  the  great 
Dr.  Johnson,  all  partaking  of  dishes  of  tea  in  the 
grounds  of  Garrick's  villa  on  the  Thames.  The  artist 
had  a  great  admiration  for  the  peerless  "  Violette," 
Garrick's  wife,  of  whose  charms  and  beauty  we  read 
so  much  in  the  eighteenth-century  memories,  and 
who  lived  till  the  age  of  103.  As  a  plate  we  have  a 
charming  representation  of  this  attractive  lady  in  her 
youth.  She  is  depicted  wearing  a  white  satin  dress 
and  a  light-blue  waistcoat,  trimmed  with  silver  braid 
and  buttons ;  over  this  is  a  short  orange-coloured 
coat,  and  she  holds  a  mask  in  her  hand.  This  is 
one  of  the  best  of  Zoffany's  portraits  of  theatrical 
folk  ;  it  is  painted  with  much  vivacity,  and  conveys 
a  great  sense  of  the  sprightly  charms  of  the  sitter. 

In  concluding  these  brief  notes  on  this  very 
interesting  painter,  it  must  be  admitted  that  Zoffany 
failed  sometimes  in  the  difficult  art  of  composition, 
and  occasionally  introduced  too  many  people  into 
his  groups.  This,  of  course,  may  have  been  the  fault 
of  his  patrons  who  commissioned  the  pictures.  The 
figures  are  also  sometimes  stretched  out  in  too  strag- 
gling a  line,  while  his  earlier  work  suffers  somewhat 
from  the  stiffness  of  the  figures.  Notwithstanding 
these  defects,  his  "conversation  groups"  and  por- 
traits have  an  enormous  interest  and  attractiveness, 
both  by  reason  of  the  interesting  eighteenth-century 
people  whom  they  depict  and  also  from  their  general 


charm  and  great  artistic  merit.  It  is  much  to  be 
regretted  that  Zoffany  is  so  poorly  represented  in 
our  National  Galleries.  Glasgow  has,  indeed,  one 
of  his  very  finest  works — the  Minuet,  but  with  that 
exception  and  the  small  head  of  Gainsborough  in  the 
National  Gallery,  and  some  single  portraits  of  men 
in  the  National  Portrait  Gallery,  there  is  no  adequate 
specimen  of  his  work  to  be  found  in  our  galleries. 
Berlin,  needless  to  say,  has  secured  one  or  two  of 
the  best  for  the  Kaiser  Friedrich  Museum.  It  is 
much  to  be  hoped  that  this  interesting  artist  may 
some  day  be  more  adequately  represented  in  Lon- 
don, both  by  a  conversation  group  and  also  by  a 
theatrical  scene,  so  that  the  student  of  painting  in 
the  eighteenth  century  should  be  able  to  form  a 
comprehensive  idea  of  the  versatile  Zoffany.  It  is 
almost  impossible  for  him  to  do  now. 

The  writer  has  been  unable  to  trace  one  or  two 
of  Zoffany's  best  dramatic  pictures — among  others  a 
group  from  The  Kaiser  (a  picture  once  in  the  pos- 
session of  Sir  George  Beaumont),  and  Garrick  and 
King  in  the  former's  play  of  "  Lethe,"  in  which  the 
landscape  background  is  supposed  to  be  by  Richard 
Wilson,  and  also  a  scene  from  Sheridan's  play  of 
"  The  Critic,"  with  Moody  as  Foigard  and  King  as 
Puff.  Perhaps  some  reader  of  The  Connoisseur 
may  be  able  to  shed  some  light  on  the  whereabouts 
of  these  pictures. 
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Before  John  Walker,  of  Stockton-on-Tees,  in- 
vented the  friction-match  in  (or  about)  1827,  smokers 
lighted  their  pipes  with  a  spill  of  wood  or  paper,  or 
with  a  glowing  ember  taken  from  the  fire  between 


T.  Cook,  after  Hogarth,  which  forms  the  frontispiece 
to  the  second  edition  of  Tristram  Shandy  (1760), 
and  in  other  engravings  of  the  eighteenth  century. 
Now,  ordinary  fireside  tongs  are  somewhat  unwieldy 


NOS.  I.,  II.,  III.  AND  IV.  —  EMHER-TON 
REPRODUCED  BY  THE  COURTESY  OF  MR. 

the  fingers  or  in  a  pair  of  tongs.  A  man  using  tongs 
for  such  a  purpose  may  be  seen  in  an  engraving  by 
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for  picking  up  a  small  ember  and  holding  it  steadily 
to  the  bowl  of  a  pipe,  and  so  a  smaller  and  more 
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convenient  kind,  known  as  ember -tongs,  tobacco-  or  mole  -  catcher,  though  the  latter  were  perfectly 
tongs,  brand-tongs,  or  pipe-tongs,  came  to  be  made  familiar  with  them,  as  nearly  all  innkeepers  provided 
expressly  for  smokers.     Ember  -  tongs  did  not,  of       a  pair  for  the  collective  use  of  their  customers. 


NOS.  VIII.,  IX.— EMBER-TONGS 


COLLECTED  BY  THE  LATE  LADY  DOROTHY  NEVILL 


course,  do  away  entirely  with  the  use  of  spills,  any- 
more than  the  pipe-stopper  did  away  with  the  use  of 
the  forefinger,  or  the  cigar-cutter  with  the  use  of  the 
teeth.  Ember-tongs  were  always  more  or  less  of  a 
luxury,  fitting  for  the  squire  or  the  parson,  but  be- 
yond the  means  of  such  humble  folk  as  the  thatcher 


One  of  the  earliest  collectors  of  ember-tongs  was 
that  remarkable  lady,  the  late  Lady  Dorothy  Nevill, 
who  lived  for  many  years  in  Sussex,  and  freely  availed 
herself  of  the  unequalled  opportunities  she  enjoyed 
for  collecting  the  discarded  ironwork.  She  tells  us  in 
her  delightful  book,  Under  Five  Reigns,  that,  when 
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living  near  Heathfield,  the  cottagers  had  begun  to  get 
rid  of  the  old  iron  appliances,  which  were  thrown  out 
in  the  fields  or  lay  covered  with  rust  on  the  garden 
rubbish-heaps.  Her  remarkable  collection  of  old 
Sussex  ironwork  was  lent  to  the  Victoria  and  Albert 
Museum,  and  included  numerous  ember-tongs,  some 
of  which  I  am  permitted  to  illustrate  from  photo- 
graphs kindly  supplied  by  Mr.  W.  W.  Watts,  F.S.A. 

The  two  lower  limbs  of  ember-tongs  are  always 
symmetrical,  both  in  form  and  ornamentation,  as  will 
be  observed  from  the  illustrations ;  but  the  handles 
nearly  always  differ  slightly,  at  any  rate  near  the  top. 
The  nature  of  the  hinge  may  be  explained  by  referring 
to  No.  i.  If  the  two  halves  of  this  pair  of  tongs  were 
separated,  the  half  shown  on  the  left  would  be  found 
to  be  grooved  in  the  region  of  the  hinge,  to  receive  a 
tongue  which  projects  from  the  opposite  half.  A  rivet, 
acting  as  a  pivot,  keeps  the  two  halves  together,  and 
as  the  diameter  of  the  rivet  is  slightly  smaller  than 
that  of  the  hole  bored  through  the  tongue,  freedom  of 
movement  is  given.  The  purpose  of  the  spring,  which 
almost  invariably  passes  diagonally  from  the  top  of  one 
of  the  handles  to  near  the  base  of  the  other,  is  to  exert 
a  pressure  on  the  ember  grasped  at  the  lower  extremity. 
If  there  were  no  spring  it  would  be  necessary  for  a 
person  using  the  tongs  to  stretch  the  two  handles  apart 
with  the  fingers — or  to  grasp  the  tongs  below  the 
hinge — to  prevent  the  ember  from  falling.  Anyone 
who  has  attempted  to  light  his  pipe  with  a  pair  of 
ember-tongs  having  a  broken  or  otherwise  defective 
spring,  will  appreciate  this  point. 

Illustration  No.  i.  shows  an  unusual  pair  of  ember- 
tongs  having  symmetrical  handles.  The  pin  forming 
the  pivot  projects  about  two  inches  to  constitute  a 
"  stopper  "  for  pressing  down  the  tobacco  in  the  bowl 
of  the  pipe ;  this  feature,  however,  is  not  well  shown 
owing  to  fore-shortening.  In  the  somewhat  clumsy 
specimen  depicted  in  No.  ii.  the  end  of  the  handle  on 


the  right-hand  side  is  fashioned  into  a  stopper,  as  well 
as  the  pivot.  The  graceful  tongs  reproduced  in  No.iii. 
call  for  more  than  passing  notice.  Engraved  upon 
them  is  the  early  date  "1677,"  and  the  initials  "T.B." 
The  lower  extremity  is  shaped  like  a  pair  of  human 
hands  with  the  palms  held  together ;  the  sides  of  the 
tongs  are  neatly  purfied  ;  and  the  flattened  portion  in 
the  region  of  the  hinge  is  pierced  with  a  circle  contain- 
ing a  cross.  Relatively  few  ember-tongs  are  enriched 
with  ornament,  although  almost  all  of  them  have  grace- 
ful outlines  and  good  proportions.  No.  iv.,  which 
bears  the  date  17 17,  has  several  unusual  features. 
The  hinge  is  lower  down  than  in  any  of  the  other 
specimens,  making  the  handles  longer  and  the  legs 
shorter  than  is  customary ;  the  legs  do  not  terminate 
in  a  flattened  grasping  part,  but  taper  off ;  and  both 
handles  end  in  pipe-stoppers.  One  handle  is  bent 
round  to  enable  the  tongs  to  be  hung  on  a  nail 
driven  into  one  of  the  walls  of  the  chimney  within  easy 
reach. 

The  remaining  illustrations  are  from  specimens  col- 
lected by  Lady  Dorothy  Nevill.  No.  v.  is  not  provided 
with  a  pipe-stopper,  and  the  handles  are  rounded 
below  to  enclose  the  spring.  A  small  hole  has  been 
bored  through  the  flattened  terminals  of  the  legs, 
though  for  what  purpose  I  cannot  decide.  Two  well- 
wrought  and  well-proportioned  specimens  are  shown 
in  Nos.  vi.  and  vii.  They  are  unelaborated  with 
ornament,  but  their  simple  and  tasteful  outlines  are 
eminently  satisfying  to  the  eye.  No.  viii.  (like  No.  iii.) 
ends  below  in  a  pair  of  hands,  while  the  handles  are 
flattened  at  the  top  and  perforated  for  hanging  on 
a  nail.  This  pair  of  tongs  was  probably  intended  as  a 
keepsake,  and  the  artist-blacksmith  (for  such  assuredly 
he  was)  made  it  a  thing  of  beauty.  In  No.  ix.  the 
hinge  on  both  sides  is  concealed  by  a  circular  boss. 

The  average  length  of  the  nine  ember-tongs  here 
shown  is  i6|  inches. 
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Part  III.         By  Selwyn  Brinton,  M.A. 

I  had  occasion,  at  the  conclusion  of  my 
second  article,  to  mention  the  Fasciculus  Medicince, 
in  connection  with  its  fine  illustrations,  which  give 
it  a  very  special  interest,  including  many  full-page 
plates,  which  are  often  very  quaint  and  curious. 
This  work,  a  handbook  of  medical  treatment,  must 


ot  a  male  figure  stuck  all  over  with  swords  and 
daggers  in  every  portion  of  his  unfortunate  anatomy  ; 
another  more  conventional  anatomical  figure,  and 
that  of  a  woman  showing  all  the  organs  ;  and  among 
other  plates  the  treatment  of  plague,  in  which  the 
sick  man  on  a  raised  couch  has  his  pulse  felt  by  the 


WOODCUT  FROM  "  FRANCESCO  DE  COLONNA" 

have  been  popular,  for  it  ran  through  several  editions. 
That  before  me  at  Davenham  exhibits,  among  its 
plates,  all  the  methods  of  killing  a  man — by  means 


II Y  PNEROTOM  AC  H I A  POLirHILI 


VENICE,  I499 


"  medico,"  while  the  "  harmless  necessary  cat "  sits 
up  in  the  foreground,  oblivious,  as  cats  will  be,  of  all 
save  its  immediate  comfort. 
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This  book  was  published  at  Venice  (1493)  by 
Zuane  and  Gregorio  de  Gregorius.  In  a  later  edition 
at  Davenham  of  this  work  the  cat  has  been  bodily 
removed  from  the  plate  I  have  mentioned,  the  obvious 
reason  being  that  a  reduction  of  the  woodcut  rendered 
its  presence  unwelcome.  Another  quaintly  illustrated 
incunabulum  printed  at  Milan  is  the  Practica  Musicce 
of  the  priest  and  professor  of  music,  Franchini  Gafori, 
to  whom  I  have  alluded  in  my  previous  article  as  the 
proud  possessor  of  Plutarch's  Lives.  Gafori  had  writ- 
ten before  this  on  the  Theory  of  Music,  and  from  1484 
till  his  death  held  a  post  at  Milan  Cathedral.  In  the 
delightful  front  page  (see  Part  II.,  May,  1917)  wre  see 
him  with  his  class  conducting  a  choir  practice  within 
his  cathedral,  while  above  Apollo  himself,  garbed  as 
a  mediaeval  Mus.  Doc,  is  chef  d'orchestre  to  'a  whole 
orchestra  of  naked  babies.  There  is  yet  another 
front  page  preceding  this,  which  is  no  less  quaintly 
humanistic  in  its  conception.  It  shows  Apollo, 
beside  Aglaia  entwined  with  her  sister  Graces,  nudis 
juncta  sororibas,  and  below  all  down  the  page  the 
nine  Muses  and  seven  Planetary  Deities — a  whole 
hierarchy  of  Olympus  called  in  to  introduce  the 
volume  of  this  musical  humanist,  who,  on  his  first 
page,  does  not  forget  to  mention  Orpheus,  Amphion, 
Linus  the  Theban,  Arion,  Timotheus,  and  the  followers 
of  Plato  and  Pythagoras. 

For  classical  culture  was  in  the  air  in  that  epoch  ; 
and  in  a  magnificent  series  of  first  editions  the  great 
writers  of  antiquity  come  to  meet  us  from  the  printing 
presses  of  old  Venice.  The  Plutarch — Plutarchi  Vitce, 
printed  by  Giovanni  Ragazzo  at  Venice  in  1491,  for 
Luchantonio  Giunta,  the  Florentine — is  the  very  book 
whose  first  edition  came,  on  the  18th  day  of  January, 
1494,  into  the  appreciative  hands  of  Franchini 
Gafori  for  the  sum  of  5  librae  and  10  soldi.  I  repro- 
duced in  the  May,  191 7,  number  the  beautiful  wood- 
cut, on  its  first  page,  of  Theseus's  combat  with  the 
Centaur,  and  only  regret  that  I  could  not  include 
the  whole  page  with  its  exquisite  border.  Then,  but 
two  years  later,  the  monumental  history  of  Titus 
Livius — Stampate  hella  incliia  cittade  di  Venetia  per 
Zouane  Vercellese  ad  instantia  del  nobile  Ser  Luca 
Antonio  Zonta  Fiorentino — appears,  with  Lucantonio 
Giunta's  device  following  the  date  of  1493.  Here, 
too,  the  first  page  is  of  extraordinary  richness,  with  a 
battle  of  knights  in  mediaeval  armour  in  its  centre, 
and  a  beautiful  Renaissance  border  framing  the  whole 
page.  The  text,  too,  is  studded  with  dainty  little 
woodcuts,  not  only  like  those  of  the  Malermi  Bible, 
but  in  some  cases  absolutely  identical. 

The  Herodotus,  printed  by  Johannes  and  Gregorius 
de  Gregoriis  (Venice,  1494),  belongs  to  the  year  follow- 
ing, and  possesses  another  of  these  fine  Renaissance 


title-pages ;  yet  another  of  which,  depicting  a  typical 
Italian  villa  or  country  house — with  the  dog  in  his 
kennel  nearly  double  the  size  of  the  housewife  her- 
self, and  the  "  padrone's  "  horse  tethered  to  the  wall 
— is  from  the  De  Agriculture,  ot  Piero  Crescentio, 
published  at  Venice  in  1495. 

The  poems  of  Ovid  were  naturally  popular  among 
the  cultured  classes,  and  offered  good  material  for 
illustration ;  and  the  Davenham  edition  of  the 
Metamorphoses,  translated  into  Italian  [Metamor- 
phoseos  Vulgare,  printed  at  Venice  by  Zoane  Rosso 
(Johannes  Rubens),  of  Vercelli,  for  Lucantonio 
Giunta^  in  1497],  is  very  fully  illustrated. 

The  woodcuts  here  are  inferior  in  execution,  and 
this  may  be  the  fault,  not  of  the  artist,  but  of  the 
engraver.  The  Trestia,  published  at  Venice  by 
Johannes  Tacuinus  in  1499 — of  which  I  possess  the 
facsimile  to  that  in  the  Davenham  collection — is  very 
slightly  illustrated,  and  the  same  applies  to  the  Fasti 
of  this  poet  (Venice,  Tacuinus,  1502);  but  the  Meta- 
morphoses in  the  Latin  text,  which  I  still  hope  to  be 
able  some  day  to  add  to  my  collection,  published  at 
Venice  by  Georgius  de  Rusconibus  in  15 17,  is  very 
fully  and  elaborately  illustrated. 

A  word  here  as  to  my  other  illustrations.  The 
woodcut  of  the  Virilita,  from  Le  Sorte  of  Francesco 
Marcolino  of  Forli  (Venice,  1540),  I  include  as  an 
example  of  finely  vigorous  treatment  of  the  figure  in 
illustration. 

Bernardo  Bellincioni,  the  Florentine  poet  (argulo 
et  faceto  poeta  Fiorentino),  in  the  art  of  composing  his 
Rime,  which  were  published  at  Milan  by  Mantegatius 
in  1493,  appeared  in  Part  I.  ;  and  this  block  appears 
to  me  a  firm  and  well-handled  piece  of  pure  line-work. 

Lastly,  I  come  to  a  work  of  very  exceptional  quality. 
What  Vindelinus,  Jenson,  and  Ratdolt  were  to  Venice 
printing  of  the  fifteenth  century,  that  was  the  great 
printer  and  publisher,  Aldus  of  Venice,  to  the  century 
following.  He  appears  as  a  publisher  as  early  as 
1495,  and  the  work  of  the  Aldi  continues  as  late  as 
even  1597,  thus  covering  more  than  a  century  of  con- 
stant creation.  The  advantages  of  their  work  may 
have  been  over-estimated,  especially  in  their  intro- 
duction of  italic  type,  and  its  influence  was  immense, 
and  it  continued  and  completed  the  great  tradition 
of  Venetian  printing. 

Among  illustrated  books  the  name  of  Aldus  is 
connected  with  a  masterpiece — the  famous  Hypnero- 
tomachia  Poliphili,  the  "Strife  of  Love  in  a  Dream." 
In  this  strange  medley  the  very  spirit  of  the  Renaissance 
takes  shape  before  us  — in  its  worship  of  antiquity,  its 
love  of  beauty  in  design,  in  architecture,  in  the  grace- 
ful presence  of  fair,  sweet  women,  and  in  every 
manifestation  of  human  life. 
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The  book  was  published  in  Venice  by  Aldus  Manu- 
tius  on  December  9th,  1499,  and  that  is  the  edition 
before  me  in  the  Davenham  collection.  Whether 
Poliphilo,  the  lover,  really  represents  the  thought  and 


later  editions,  in  French,  in  whose  plates  that  clean 
beauty  of  line  has  become  vulgarised,  degraded, 
almost  destroyed. 

We  searc*h,  as  I^have  suggested  above,  in  vain  for 


VIRILITA 


MARCOLINO  : 


LE  SORTE 


VENICE,  154O 


feeling  of  his  author,  the  monk,  Francesco  Colonna : 
whether  Polia,  his  loved  one,  was  really  a  lady  of 
Trevise,  who  was  driven  by  the  horrors  of  plague  to 
enter  a  convent,  or  whether  she  was  but  a  personifica- 
tion of  the  wonderful  Past  which  had  come  to  life 
again  in  those  days,  does  not  concern  us  here.  What 
we  are  concerned  with  more  immediately  are  the 
illustrations  ;  and  these  are  of  most  singular  freshness 
and  beauty  of  line  and  form.  How  beautiful  they  are 
may  be  best  judged  by  comparing  them  with  the 


the  author  of  these  beautiful  drawings.  Out  of  their 
number  I  select  here  one  only,  but  that  one  a  master- 
piece— the  scene  where  Poliphilo,  lying  as  dead,  has 
been  brought  to  life  again  in  the  lap  of  his  mistress, 
and  they  are  passionately  embracing  one  another. 

The  whole  scene  is  so  natural,  so  naif,  so  simply 
treated,  yet  so  fine  in  its  drawing,  that  it  seems  to  me 
incomparable.  Indeed,  of  this  whole  work  we  may 
say — as  of  all  these  early  Italian  incunabula — "  beati 
dossidentes." 
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Bygones  from  the  Georgian  Times  Appliances  from  Kitchen, 
Hearth,  and  Barn         By  Maberly  Phillips,  F.S.A. 


Our  first  illustration  shows  a  few  utensils 
used  in  making  oat-cakes,  a  "  cat,"  and  a  beer-warmer. 
Cycling  in  Derbyshire  a  few  years  ago,  I  halted  at  a 
wayside  cottage  for  a  cup  of  tea.  The  good  house- 
wife was  making  oat-cake  in  a  way  that  I  had  not 
before  seen.  The  batter,  or  whatever  the  mixture  of 
meal  and  milk  may  be  called,  was  poured  on  to  a 


hanging  fourth  from  the  left  on  the  top  row)  was 
passed  under  the  cake  to  prevent  it  adhering  to  the 
stone.  It  soon  required  turning,  which  was  done 
with  the  "  backboard  "  (third  from  the  left),  in  the 
same  way  that  a  skilful  cook  would  turn  a  pan-cake. 
I  understood  that  several  cakes  were  made  at  the 
same  time,  and  when  subsequently  wanted,  they  were 


UTENSILS  USED  IN  MAKING  OAT-CAKES,  AND  FOR  OTHER  PURPOSES 

flat  stone  under  which  a  flue  ran.  As  the  mixture  toasted  by  being  spread  on  the  spiked  frame  on  the 
thickened  from  the  heat,  the  sluice  knife  (the  blade       right,  which  moves  up  and  down  by  a  spring,  or 
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placed  in  one  of  the  two  other  toasters  which  could 
be  hung  on  one  of  the  fire-bars.  On  the  left  of  the 
group  is  a  press  for  making  "wafers,"  or  very  thin 
oat-cake,  and,  just  below,  a  convenient  stand  for  keep- 
ing plates  warm  in  front  of  the  fire.    Underneath  this 


and  forms,  that  the  old  style  of  bed-warmer  is  now 
only  hung  upon  our  walls  as  a  curio,  obtained  from 
some  dealer  in  antiques.  To  the  uninitiated,  all 
these  old  warming-pans  are  alike.  Not  so  to  the 
collector.  -  'The  group  here  illustrated  shows  five 


A  COLLECTION  OF  BED -WARMERS 

is  a  "cat" — a  brass  ball  into  which  six  brass  legs  are 
screwed,  very  handy  for  keeping  cakes  hot  at  the  fire. 
I  am  told  it  is  called  a  "  cat,"  as,  place  it  how  you 
may,  it  always  stands  on  its  feet. 

On  the  extreme  right  of  the  group  is  a  beer-warmer 
— a  tin  funnel  about  sixteen  inches  long — that  would 
hold  a  (juart  of  beer.  The  narrow  end  was  plunged 
into  the  fire,  and  hot  ale  was.  soon  served  to  the  custo- 
mer. In  my  young  days  these  warmers  were  to  be  seen 
in  every  inn,  but,  like  many  other  pieces  in  the  group, 
are  now  seldom  to  be  found  except  in  collectors'  hands. 

Bed-warmers.  — The  modern  rubber  and  stone 
bottles  for  hot  water  have  so  ousted  the  copper  warm- 
ing-pan of  our  grandfathers'  time  in  all  its  shapes 


different  kinds,  all  used  for  the  same  purpose.  On 
the  left  we  have  the  more  common  type — a  turned 
wood  handle  with  a  copper  pan  at  the  end  and  a 
perforated  lid.  This  was  used  for  hot  ashes — very 
effective,  but  great  care  had  to  be  taken  to  prevent 
any  sparks  flying  on  to  the  bedclothes.  On  the  right 
of  the  group  is  a  pan  similar  in  form,  but  made  for 
hot  water.  The  centre  plug  unscrews,  so  that  water 
can  be  poured  in  and  out.  This  form  is  not  so 
common  as  the  ashpan,  but  much  safer.  No.  2  from 
the  left  has  a  long,  hollow  metal  handle.  It  is  for 
charcoal  or  wood-ash,  the  object  of  the  hollow  handle 
being  to  enable  the  user  to  blow  down,  and  thus 
keep  the  embers  aglow.  The  pan  next  to  it  is  unique, 
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and  the  only  one  I  have  ever  seen.  It  was  kindly 
presented  to  me  by  a  dealer  in  Tyne  Street,  North 
Shields,  who  knows  my  weakness  for  such  treasures. 
It  has  a  wooden  handle,  the  pan  being  of  iron.  The 
top  part  slides  back  (it  is  shown  partly  open),  and 
used  to  be  filled  with  hot  salt,  which  would  retain 


get  a  nasty  knock  on  the  back  of  his  own  head.  The 
one  shown  on  the  left  of  the  illustration  is  of  the 
ordinary  type.  The  instrument  on  the  right  is  un- 
common, as  it  has  two  "  strikers,"  and  is  often  called 
the  lazy  man's  flail,  as  apparently  the  thresher  hoped 
to  get  a  better  result  than  would  be  obtained  with  one 


TWO  FLAILS  AND  A  HUMELER 

heat  for  a  long  time,  and  was  easily  obtained.  I  am 
informed  that  such  pans  were  used  by  the  fishermen 
or  their  wives  as  bed-warmers  in  days  gone  by.  The 
pan  is  9  in.  by  7  in.  The  "  torpedo  "  at  the  bottom 
of  the  group,  strongly  made  of  copper,  is  in  nightly 
use  in  the  winter  months.  In  the  centre  is  a  screw- 
plug,  where  the  water  can  be  run  in,  and  at  one  end 
(somewhat  hidden  by  the  handle  of  the  hot-water 
pan)  is  another  screw-plug,  where  it  can  be  emptied 
out.  It  is  23  in.  long,  15  in.  across,  and  5  in.  deep. 
Two  strong  handles  will  be  seen  for  lifting  purposes. 

Agricultural  Implements.  —  The  implements 
here  illustrated  are  two  flails  and  a  humeler.  The 
flail  may  not  have  passed  entirely  out  of  use,  but 
before  the  invention  of  the  threshing  machine  all  our 
corn  was  beaten  out  on  the  barn  floor  by  this  instru- 
ment.   It  required  skilful  handling,  or  the  user  might 


striker.  If  such  had  been  the  case,  I  fancy  these 
flails  would  have  been  in  more  general  use.  The 
humeler  (the  centre  piece  in  the  illustration)  is  more 
uncommon  than  the  flail.  Before  the  days  of  the 
horse  or  steam  thresher,  when  barley  was  all  threshed 
by  the  flail,  the  corn  was  knocked  out,  but  the 
"awns,"  or  bearded  ends,  were  not  removed  ;  then 
the  humeler  came  into  play.  It  was  manipulated  in 
such  a  manner  that  it  cut  or  tore  off  the  prickly 
awns.  Its  use  has  entirely  passed  away.  It  is  known 
by  different  names  in  different  districts — hummel, 
fothering-iron,  piling-iron,  and  probably  many  more. 
I  picked  mine  (without  the  wood  handle)  out  of  a 
dealer's  scrap-heap.  He  informed  me  it  was  "  some- 
thing for  mixing  mortar,"  but  I  knew  better,  and 
willingly  gave  the  trifle  he  asked  for  it.  Such  is 
occasionally  the  collector's  luck. 
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the  information  required  by  Correspondents •.] 


Unidentified  Painting  (No.  266). 
Dear  Sir, — I  should  be  glad  if  any  of  your  readers 
could  assist  me  to  discover  the  name  of  the  painter  of 
this  painting,  photo  of  which  I  enclose. 

Yours  truly,  Enquirer. 

Unidentified  Painting  (No.  259,  Dec.,  1917). 

Dear  Sir, — This  portrait  may  possibly  be  by 
Thomas  Morland,  painter,  of  Pall  Mall,  who  died  at 
the  end  of  1747  or  the  beginning  of  1748.  A  sale 
catalogue  of  his  col- 
lecti on  is  in  the 
Print  Room  at  the 
British  Museum,  but 
I  believe  nothing  is 
otherwise  known  of 
him.  AYith  regard  to 
George  Henry  Mor- 
land, there  appears 
to  be  no  authentic 
information,  as  prac- 
tically all  the  state- 
ments made  about 
him  in  Redgrave's 
Dictionary  and  in 
the  D.  N.  B.  refer 
to  his  son,  Henry 
Robert  Morland. 
My  husband  has 
recently  seen  a  por- 
trait of  Miss  Bridget 
Sherborn  (after- 
wards Lady  Cot- 
terell),  painted  at 
the  age  of  about 
four  or  five  years, 
which  was  prob- 
ably done  at  the 
same  time  as  the 
portrait  of  her  father, 
and  by  the  same 
artist.    The  frame 

was  marked,  "H.  R.  (266) 


Morland" — obviously  a  mistake,  as  the  date  of  the 
picture  must  be  about  1701.  The  same  painter, 
whatever  his  Christian  name  may  be,  is  no  doubt 
responsible  for  the  Lieutenant-Colonel  Charles  Dor- 
mer at  Rousham  (signed  "  Morland "),  mentioned 
by  Mr.  Collins  Baker  ( Lely  and  the  Stuart  Portrait 
Painters),  and  also  for  the  John  Browne,  Surgeon, 
engraved  by  R.  White,  and  first  published  in  1677; 
the  painter's  name  in  the  case  of  this  print  being 
given  by  Bromley  (who  is  not  infallible)  as  "H.  Mor- 
land."— Yours  truly, 
Hilda  F.  Finberg. 

Robert  Farrier. 

Dear  Sir, —  Can 
any  reader  inform  me 
where  the  original 
oil  paintings,  The 
Recruit,  or  Who  will 
serve  the  King,  and 
companion  picture, 
are?  The  artist 
lived  1796 -1879. 
Any  information  as 
to  above  will  be  es- 
teemed. The  first- 
named,and  probably 
the  other,  have  been 
engraved. 

Yours  truly, 
H.  E.  B. 

"The  Giraffe." 

Dear  Sir, — Re- 
ferring to  your  letter 
of  8th  October,  Re- 
ference No.  61,175, 
and  to  my  reply  of 
9th  idem,  I  now 
have  the  pleasure,  as 
promised,  of  send- 
ing you  herewith 
for  reproduction  a 


UNIDENTIFIED  PAINTING 
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photograph  of 
the  painting 
of  The  Giraffe, 
by  A.  B.  van 
Worrell,  R.A., 
belonging  to 
Mrs.  Galloway. 
I  also  attach 
some  particu- 
lars of  the  pic- 
ture. I  presume 
that  it  would 
be  easy  to  es- 
tablish whether 
the  attendant 
in  this  picture 
is  Edward 
Cross,  from  the 
portrait  of  him 
painted  by 
Jacques  Lau- 
rent Agasse, 
referred  to  in 
your  issue  of 
January,  191 7. 

Yours  faith- 
fully, 
R.  Galloway. 

[P.S.— The 
photo  is  by 
Mercer  Hatch, 
of  B rom/ey.] 

Particulars  of  Oil  Painting  of  "  The  Giraffe,"  by 
A.  B.  van  Worrell,  R.A. — The  picture  is  signed 
A.  B.  van  Worrell,  R.A.,  and,  although  not  visible 
in  the  photograph,  the  date  1827  is  underneath  the 
signature.  Size  of  canvas,  30  in.  by  25  in.  The 
following  inscription  is  pasted  on  back  of  frame  : 
"Picture  of  the  first  living  giraffe  ever  brought  to 
England,  and  presented  to  George  IV.  in  1827,  and 
was  taken  to  his  menagerie  at  Windsor,  where  it 
died  two  years  later."  The  animal  is  painted  with 
much  elaboration.  The  attendant,  who  is  probably 
Edward  Cross,  the  keeper  of  the  King's  menagerie 
at  Windsor  Park,  is  attired  in  a  black  top  hat,  a 
fawn-coloured  or  light  buff  coat,  a  scarlet  waistcoat, 
marine-blue  trousers,  and  black  boots.  The  two  cows 
lying  down  on  the  left  are  reddish-brown  Devon- 
shire cattle.  The  gilt  frame  is  of  acanthus-leaf  pat- 
tern, heavy,  5  in.  broad  and  t>\  m-  at  outer  edge. 
Mrs.  Galloway  inherited  it  from  an  aged  aunt,  who 
in  turn  inherited  it  from  a  cousin,  a  banker  in 
London ;  but  there  is  no  record  as  to  how  it  came 
into  that  cousin's  possession. — R.  Galloway. 


PAINTING    BY    A.  B.  VAN    WORRELL,  R.A 


Metal  Horn 
Book. 
Dear  Sir, — 
An  i dentical 
article  to  that 
illustrated  in 
your  Septem- 
ber issue,  and 
referred  to  on 
page  229  of 
the  December 
number,  was 
offered  for  sale 
by  a  dealer  in 
Brighton,  who 
had  it  in  his 
shop  for  some 
years,  and  as 
recently  as 
early  this  year, 
I  believe.  I 
did  not  buy  it, 
for  the  follow- 
ing reason,  that 
if  it  had  been 
used  in  a 
school,  as  the 
inscription  on 
the  back  sug- 
gests,  you 
would  expect 
to  find  signs  of 
wear  on  the  brass  where  the  tablet  was  hung  up,  and 
where  the  children  would  have  grasped  it  in  their 
hands ;  but  this  was  not  noticeable  in  either  place. 

Yours  faithfully,  A.  Gathercole,  Lieut. 

King  William  III.'s  Spurs. 
Dear  Sir, — Can  any  of  your  readers  help  me  to 
trace  the  present  whereabouts  of  the  spurs  worn  by 
King  William  III.  at  the  battle  of  the  Boyne,  which 
were  given  by  Earl  Harcourt  in  1777  to  Horace 
Walpole,  and  sold  at  the  Strawberry  Hill  sale  in  1842 
for  ^13  2S.  6d.,  to  Thomas,  of  No.  2,  Bond  Street? 

Yours,  etc.,  H. 

Unidentified  Painting  (No.  260,  Dec,  1917). 

Sir, — With  reference  to  the  photo  of  a  picture, 
No.  260,  in  The  Connoisseur,  I  write  to  say  that 
I  have  a  picture  exactly  the  same  in  every  detail, 
except  that  the  face  of  mine  is  lovely,  very  bright,  gay, 
and  youthful ;  the  hair  is  not  parted  on  forehead,  but 
comes  across.  Coat  of  dark  green,  white  cuffs,  a  red 
cap,  and  holding  pipe.    It  is  considered  to  be  by 
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Pierre  Mignard,  called 
The  Roman,  born  1610, 
died  1691.  He  had  a 
brother  called  Nicholas 
Mignard,  of  Avignon,  and 
both  were  court  painters 
to  Anne  of  Austria  and 
Louis  XIV.  (see  Pilking- 
ton's  Dictionary).  It 
certainly  represents  the 
same  boy,  and  may  per- 
haps be  the  young  king, 
Louis  X I Y.,  in  fancy  dress. 
The  picture  has  belonged 
to  my  family  many  years, 
since  about  1818.  I 
should  be  pleased  to  let 
you  see  it  if  you  were  in 
these  parts. 

Yours  sincerely, 
Frances  Booth. 

Unidentified  Paintings 
(Nos.  267  and  268). 
Sir, — The  two  enclosed 

photographs  I  trust  you 


(267) 
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will  find  of  sufficient  interest  to  publish  with  a  view 
to  identification  of  the  artist  and  subject. 

No.  267  has  many  characteristics  of  Gainsborough  ; 
and,  in  view  of  A  Girl  with  a  Basket,  the  first 
drawing  in  Lord  Ronald  Gower's  book  of  Gains- 
borough drawings,  is  particularly  interesting.  It  is 
a  beautiful  picture,  about  25  in.  by  30  in.,  and  has  a 
touch  of  the  Gainsborough  blue  across  the  head-dress, 
and,  in  contrast  to  this,  pink  on  the  inside  ;  the  dress 

white,  with  a  "  

suggestion  of 
sprays  of  flowers ; 
the  girl  is  fair 
and  very  lovely. 
The  colouring  of 
the  whole  picture 
is  still  perfect. 
It  has  apparently 
been  remounted 
in  about  1850, 
and  comes  from 
Somerset,  and 
was  originally 
purchased  at  a 
sale  there  about 
thirty  or  forty 
years  ago. 

Picture  No.  268  (268) 


suggests  Westall's  work. 
The  subject  appears  to  be 
Orpheus  and  his  Lute,\\  '\th 
Pan,  though  the  halo  ap- 
pears rather  extraordinary 
in  such  a  subject.  The 
size  is  15I-  in.  by  22  in., 
and  the  picture  is  painted 
on  wood. 

If  any  of  your  readers 
can  give  any  information 
in  regard  to  either,  I  should 
feel  obliged.' 

Yours  faithfully. 
"Old  Master." 

Unidentified  Painting 
(No.  269). 
Dear  Sirs, — I  am  send- 
ing you  herewith  on  a 
post  card  a  small  photo- 
graphic reproduction  of 
an  old  painting,  on  oak 
board,  of  a  Baby  with 
Flowers,  which  I  think  is 
a  genuine  Rubens  work. 
I  purchased  it  some  time  ago  from  an  antiquarian 
here.  To  my  mind  the  painting  is  that  of  a  son 
of  the  master.  The  exact  sizes  are  the  following  : — 
21  in.  by  30  in.,  or  535  by  76  cms.,  and  the  thick- 
ness is  \\\  in.,  or  4*3  cms.  It  is  not  one  piece  of 
plain  oak  board,  but  there  are  some  eight  pieces, 
which  can  be  seen  also  on  the  post  card,  masterly 
and  with  full  consideration,  and  composed  as  if  the 
master  wished  to  produce  a  work  for  ceterna  tempora. 

But  time,  never- 
theless,  has 
done  its  work 
too,  as  can  be 
seen  by  the 
small  disunions 
between  the 
pieces  of  the  oak 
boards.  The 
painting  in 
general  is  in 
excellent  condi- 
tion, except  a 
small  damage  a  , 
little  over  the 
ear,  as  can  be 
seen  in  the  photo. 
The  purpose 
of  this  letter  is 
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to  request  you  to  kindly 
state  your  expert 
opinion  as  to  the  genui- 
neness and  the  value  of 
this  painting,  and,  if 
necessary,  to  make  a 
reprint  of  it  in  your 
magazine,  so  that  your 
readers  may  help  to  solve 
the  question.  About  the 
history  of  the  painting, 
I  only  can  repeat  what  I 
have  learned  from  the 
antiquarian,  who  said  he 
purchased  it  in  May, 
i  9 1  7,  from  an  aged 
country  lady.  She 
brought  the  painting  in  a 
very  precious  box,  which 
she  did  not  want  to  leave 
with  the  painting,  and 
she  only  sold  the  picture, 
with  tears  in  her  eyes. 
The  painting  was  hang- 
ing in  the  shop  of  the 
antiquarian  more  than 
four  months,  and  various 
artists  and  connoisseurs 
have  seen  it.  Some  of 
them  said  it  cannot  be  by  anybody  else  than  Rubens, 
while  others  said  it  may  be  probably  the  work  of  a 
pupil  of  Rubens,  or  a  copy  of  a  Rubens  work.  I 
personally  believe  that  it  is  a  genuine  Rubens  work, 
and  I  beg  to  state  the  following  arguments  and  details 
in  support  of  my  belief : — 

(i)  First  of  all,  to  my  mind  the  picture  is  that  of  a 
son  of  the  master,  and  I  find  much  resemblance  in  it 
to  a  picture  of  Rubens  in  the  Royal  Gallery  in  Berlin 
under  the  title  Picture  of  a  Son  of  the  Master.  (  2 )  The 
characteristic  specialty  of  painting  children,  which  can 
be  seen  on  all  paintings  of  Rubens,  especially  the 
eyes,  the  fingers,  the  feet,  the  nose,  the  mouth,  the 
full  cheeks,  the  hair,  which  cannot  be  counterfeited 
by  anybody.  (3)  The  special  cinnabar  -  blue  -  like 
colour  of  the  child's  body,  which  indicates  that  the 


(269) 


work  was  painted  prob- 
ably after  the  master's 
return  from  Italy  to  Ant- 
werp, when  he  altered 
the  former  body-colour 
from  the  deepyellow  pas- 
sing over  in  the  warmly- 
brown  into  the  cinnabar- 
blue  colour.  (4)  The 
special  kind  of  painting 
flowers.  It  suffices  to 
compare  the  master's 
painting,^  entitled  La 
Flore,  hanging  in  the 
Prado,  Madrid,  with  my 
picture.  I  have  studied 
various  albums  and  col- 
lections of  museums, 
and  I  have  not  found 
anything  which  would 
be  more  similar.  (5) 
Rubens'  children  are  full 
of  internal  vivacity  and 
freshness  of  life,  which 
is  also  the  fact  with  my 
painting.  The  more  one 
looks  on  the  original,  the 
more  one  likes  it,  and 
it  really  appears  as  if  a 
living  baby  was  sitting  amongst  flowers.  (6)  The  finish 
in  all  details  is  simply  ideal  and  perfect  in  composition. 
(7)  Another  characteristic  speaking  "pro "Rubens: 
the  plenitude  and  opulence  of  colours  in  ideal  har- 
mony with  the  baby's  body. 

Sometimes  experts  are  happy  when  they  find  only 
one  characteristic  for  determining  the  genuineness  of 
an  unidentified  painting,  while  in  the  present  case 
there  are,  as  you  will  concede,  several  of  them  to 
hand.  I  would  be  very  glad  to  hear  your  kind  opinion 
and  valuation.  Should  there  be  somebody  who  would 
state  the  painting  is  a  copy,  I  am  willing  to  give  it 
gratis  away  to  the  owner  of  the  original.  But  I  am 
convinced  there  is  no  other  original  besides  this  which 
I  have.  Awaiting  your  kind  news,  I  am,  dear  Sirs, 
very  truly  yours,  W.  Bratkowski  (Moscow). 
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The  "  Mary  Bridge "  sword,  connected  with  the 
Duke  of  Monmouth's  rebellion  and  the  battle  of 
Sedgemoor  (1685),  has  an  interest- 
ing history  attaching  to  it.  A  poor 
illustration  of  it  is  given  in  Allen 
Fea's  King  Monmouth,  p.  298  ;  and  the  engraving  of 
it  figured  in  Roberts's  Life  of  James,  Duke  of  Mon- 
mouth, vol.  ii.,  p.  89,  is  incorrectly  drawn. 

The  sword  was  formerly  preserved  in  a  house 
belonging  to  William  Bridge,  at  Weston  Zoyland, 
close  to  the  field  of  battle,  which  long  went  by  the 
name  of  "  Monmouth  House  " — more  recently  known 
as  "  Verney  Farm."  It  was  in  this  house  that  Lord 
Feversham  took  up  his  head- 
quarters during  this  the  last 
battle  fought  on  English  soil. 
The  house  was  burned  down 
many  years  ago,  and  a 
fragment  of  a  wall  is  all 
that  now  remains  to  mark  the 
spot. 

William  Stradling,  in  The 
Priory  of  Chiltofi-super-Polden 
(1839),  a  scarce  little  book, 
gives,  perhaps,  the  most 
authentic  record  of  this  sword. 
An  officer,  "an  ill-bred  ruf- 
fian, went  into  the  family 
house  of  the  Bridges,  which 
had  been  so  recently  the  head- 
quarters of  his  general.  The 
intruder  hastened  through  the 
great  hall  to  the  parlour,  where 
the  ladies  were  assembled, 
and  had  not  recovered  from 
the  fright  which  the  long- 
continued  sound  of  the  great 
guns  had  occasioned.  After 
having  made  use  of  the  most 
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ungentlemanlike  expressions,  the  armed  and  cowardly 
miscreant  proceeded  to  offer  a  gross  insult  to  the 
lady  of  the  mansion,  when  her  daughter,  Miss  Mary 
Bridge  (between  eleven  and  twelve  years  of  age), 
drew  his  sword  and  stabbed  him  to  the  heart.  She 
was  brought  before  Colonel  Kirke  and  tried  by  a 
court-martial,  when  the  fair,  young,  and  interesting 
heroine  was  not  only  honourably  acquitted,  but  also 
received  an  order  that  the  sword  should  be  given  to 
her,  and  that  it  should  descend  to  the  future  Mary 
Bridge  of  the  family." 

Fastened  to  the  sword  at  the  present  time  is  a 
very  old  parchment  label  (io|  in.  by  z\  in.),  which 

gives  practically  the  same  in- 
formation in  a  shortened  form. 
In  the  will  of  Mary's  father, 
William  Bridge,  of  Weston 
Zoyland,  gent.,  dated  6  Nov., 
1 72 1,  we  find  that  he  left  her 
^400.  In  1839  the  sword 
had  descended  to  Miss  Mary 
Bridge,  of  Bishops  Hull,  near 
Taunton;  and  its  present 
owner  is  Mrs.  Samuel  Dobree 
{nee  Mary  Milford  T.  Bridge), 
of  the  Priory,  Wellington. 

It  is  a  single  -  edged  dress 
sword  of  the  seventeenth  cen- 
tury, length  25^  in.,  grooved 
along  the  back  on  both  faces. 
The  grip  is  short,  the  horn 
covering  of  the  tang  measur- 
ing barely  3  in.  The  pom- 
mel, guard,  and  counter-guard 
are  of  brass,  and  all  the 
ornamentation  is  in  relief. 
The  turned-down  guard  is  em- 
bellished by  a  pastoral  scene, 
including  the  figure  of  a  man 
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and  woman  seated,  with 
a  nude  child  between 
them  and  a  dog  at 
the  man's  feet.  Be- 
tween this  and  the  grip 
the  brasswork  i  s  orna- 
mented  on  one  side 
by  a  bird  with  spread 
wings,  and  on  the  other 
side  by  what  appears  to 
be  a  seated  lamb.  On 
the  pommel  is  a  bird 
descending,  and  on  the 
other  side  is  a  represen- 
tation of  Leander  and 
the  swan.  The  counter- 
guard  is  ornamented 
with  a  figure  on  either 
side. 

In  the  writer's  article 
on  "  Some  Relics  of  the 
Monmouth  Rebellion  in 
Somerset,"  in  The  Con- 
noisseur, vol.  v.,  pp. 
1 1 6- 1 1 9,  the  Feversham 
Dish  of  Hispano-Mor- 
esque  ware  is  figured 
and  described.  It  be- 
longed to  the  family  of 
Bridge,  at  Weston  Zoy- 
land,  and  was  used  at 
the  banquets  given  to, 
or  rather  taken  by,  Lord 
Feversham  during  h  i  s 
stay  at  the  house  just 
before  the  battle  of 
Sedgemoor,  and  it  is 
mentioned  inMacaulay's 
History  of  E?igl and, 
1858,  vol.  ii.,  p.  183. 

The  double-edged 
sword  of  the  seventeenth 
century,  length  29  J  in., 
also  illustrated,  was  dug 
up  on  the  field  of  Sedge- 
moor,  and  presented  to 
Taunton  Castle  Museum 
by  Major  Tomlin  in 
1882.  The  grip  is  of 
wood;  the  counter- 
guard  is  missing.  The 
pommel  and  shield  are 
of  brass  with  raised  ornament.  The  base  of  the 
blade,  is  grooved  on  either  side  to  a  length  of  5^  in. 
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The  Van  Biene  'Cello 

The  violoncello  in  the 
illustration  is  probably 
one  of  the  most  remark- 
able musical  instruments 
in  existence.  It  was 
made  two  hundred  years 
ago  by  Giovanni  Gran- 
cino,  of  Milan,  and  was 
about  half  a  century 
since  in  the  possession 
of  the  famous  Italian 
player,  Signor  Alfredo 
Pialti.  'Thirty-five  years 
ago  it  was  purchased  by 
Monsieur  August  Van 
Biene,  of  "Broken 
Melody  "fame,for  ^800. 
Van  Biene  played  upon 
it  nearly  seven  thousand 
times  in  public,  and  in 
nearly  even"  country  in 
the  world.  When  play- 
ing in  South  Africa  he 
was  offered  no  less  a  sum 
than  ^"1,000  for  this 
beautiful-toned  'cello, 
but  he  was  not  to  be 
tempted.  Cultured  musi- 
cians say  that  finer  'cello 
tone  they  never  heard 
than  Van  Biene  obtained 
from  this  instrument, 
and  his  lasting  devotion 
to  it  demonstrates  the 
unique  place  it  occupied 
in  his  affections.  For 
thirty-two  years  it  was  in 
his  possession,  and  not 
long  before  his  death  he 
had  the  quaint  idea  to 
again  play  in  the  street 
for  a  day,  and  this  he 
did  in  a  by-street  near 
Hanover  Square,  and 
earned  for  a  Music  Hall 
Artistes'  charity  about 
jTi.  When  performing 
at  Stockport,  near  Man- 
chester,  Van  Biene 
borrowed  another  'cello 
whilst  his  "Broken 
Melody  "  instrument  was  being  adjusted,  and,  in  the 
play  where  he  should  have  cried  out,  "  My  'cello ! 
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my  'cello  !"  he  absent-mindedly  said,  "Not  my  'cello  ; 
it  is  Mr.  Tarr's !  "  This  famous  instrument  is  now  in 
the  possession  of  Dykes  &  Sons,  the  New  Bond  Street 
experts,  to  whom  we  are  indebted  for  the  photograph. 


THE    VAN    BIENE   GRANCINO  'CELLO 


When  in  1744  a  patent  was  taken  out  by  Edward 

Heylin  and  Thomas  Frye,  artist  and  mezzotinter,  to 

make  ware  "  equal  to,  if  not  exceed- 
Bow  Porcelain  ,  .  .  .  . 

ing  in  goodness  and  beauty,  china 

and  porcelain  ware  imported  from  abroad,"  it  was  little 

thought  that  some  of  the  productions  of  the  factory 

thus  started  would  one  day  equal  in  value  some  of  the 

finest  productions  of  the  Oriental  potter. 

The  history  of  the  factory,  from  its  inception  in 

1744  up  to  the  year  1776,  when  the  whole  plant  was 


acquired  by  William  Duesbury,  the  owner  of  both  the 
Chelsea  and  Derby  factories,  and  removed  to  Derby, 
is  too  well  known  to  need  recapitulation  here,  but  it 
may  be  of  jnterest,  apropos  of  the  colour  plate  of  the 


Bow  figures  of  Kitty  Clive  and  Woodward,  reproduced 
in  the  present  number,  to  touch  upon  the  portrait 
statuettes  for  which  Bow  is  now  held  so  famous. 

To  John  Bacon,  R.A.,  the  sculptor,  some  of  the 
most  notable  figures  were  due.  George  Michael 
Moser,  Keeper  of  the  Royal  Academy,  was  another 
designer  for  the  factory,  and,  in  fact,  many  notable 
men  contributed  to  the  series  of  spirited  groups  and 
figures  which  emanated  from  it. 

Next  to  the  two  figures  illustrated,  perhaps  the 
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most  notable  are  those  of  the  Marquis  of  Granby  and 
General  Wolfe,  while  scarcely  less  important  are  those 
depicting  Quin  and  Falstaff ;  Garrick  as  "Richard  "; 
Frederick  Duke  of  Cumberland ;  John  Wilkes  and 
King  Lear. 

Reverting  to  the  figures  illustrated,  the  figure  of 
Woodward  was  modelled  from  an  engraving  by  James 
McArdell,  after  the  painting  by  Francis  Hayman, 
while  that  of  Kitty  Clive  was  also  modelled  by 
Charles  Mosley,  after  a  drawing  by  Thomas  Wor- 
lidge,  probably  the  same  drawing  described  in  the 
Strawberry  Hill  catalogue  as  "  Mrs.  Catherine  Clive, 
the  excellent  comedian,  in  the  character  of  the  Fine 
Lady  in  Lethe,  in  water-colours  by  Worlidge." 

Lethe,  one  of  the  few  plays  that  Garrick  com- 
pletely wrote,  was  said  to  have  acted  as  a  soporific 
to  George  III.  when  it  was  read  to  him  by  the  actor- 
author,  but  in  the  hands  of  the  tyrannical  but  amus- 
ing Kitty  Clive  and  the  mercurial  Woodward  it  held 
the  public  favour  for  a  long  time. 

The  production  of  the  figures  of  these  popular 
actors  was  undoubtedly  an  excellent  move  on  the 
part  of  the  proprietors  of  the  factory,  and,  consider- 
ing the  number  made,  it  is  in  a  way  remarkable  that 
so  few  have  survived.  Even  the  examples  in  white 
porcelain  are  rare,  but  to  find  a  pair  in  colours,  such 
as.  these  illustrated,  is  exceptional. 

These  two  figures  also  appear  to  have  been  made 
at  Chelsea,  and  J.  T.  Smith,  in  his  Book  for  a  Rainy 
Day,  describing  a  visit  to  Garrick's  villa  at  Hampton 
in  1829,  states  that  he  found  still  remaining  there  "a 
figure  of  Kitty  Clive  as  the  Fine  Lady  in  Lethe, 
from  the  Chelsea  manufactory,  which  was  something 
less  than  a  foot  in  height,  was  perfectly  white,  and  one 
of  a  set  of  celebrated  characters." 


Messrs.  Law,  Foulsham  &  Cole,  of  7,  South  Molton 
Street,  who  recently  acquired  these  two  almost  unique 
examples  of  the  Bow  factory,  have,  of  course,  many 
other  rare  pieces  on  exhibition  in  their  galleries. 
The  field1  covered  by  this  firm  embraces  old  English 
porcelain  and  pottery,  early  English  glass,  Battersea 
enamels,  and  fine  objets  d'art  generally. 

An  inspection  of  the  varied  collection  displayed  in 
their  galleries  is  cordially  invited. 


Books  Received 

Water-colour  Painting,  by  Alfred  W.  Rich,  7s.  6d.  (Seeley, 
Service  &  Co.,  Ltd.) 

Spanish  Glass,  by  Edwin  Atlee  Barber,  3s.  6d.     (G.  P.  Put- 
nam &  Sons.) 

A  Second  Diary  of  the  Great  War,  by  Samuel  Pepys,  jun., 

5s.    (John  Kettlewell.) 
War  Drawings  (Part  III.),  by  Muirhead  Bone,  10s.  6d. 

(Country  Life,  Ltd.) 

Admirals  of  the  British  Navy,  by  Francis  Dodd,  5s.  (Country 
Life,  Ltd.) 

William  McTaggart,  by  James  L.  Caw,  £1   5s.  (Macle- 
hose  &  Sons.) 

Life  and  Letters  of  Stopford  Brooke,  by  L.  P.  Jacks,  2  vols., 

15s.    (John  Murray.) 
Chats  on  Old  Clocks,  by  Arthur  Hay  den,  6s.     (T.  Fisher 

Unwin.) 

Vermeer  of  Delft,  by  A.  E.  Gallatin. 

English  Church  Woodzvork,  by  F.  E.  Howard  and  F.  H. 

Crossley,  £1  10s.    (B.  T.  Batsford,  Ltd.) 
Loan  Exhibition  of  Italian  Primitives,  by  Oswald  Siren  and 

M.  W.  Brockwell.    (F.  Kleinberger  Galleries.) 
The  Art  oj  Englishmen,  by  Roger  Oldham,  5s.  (Complete 

Press.) 
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IN  THE  SALE  ROOM 


The  sales  of  pictures  held  at  Messrs.  Christie's  before 
Christmas  were  neither  particularly  numerous  nor  inte- 
resting, the  sole  excep- 
tion  being  the  dis- 
persal, on  December 
1 4th,  of  some  important 
old  and  modern  pic- 
tures belonging  to  Mr. 
C.  Fairfax  Murray, 
and  several  pictures 
belonging  to  the  Dow- 
ager Countess  of  Mex- 
borough,  as  well  as  a 
few  works  from  other  sources.  One  of  the  most  interesting 
of  the  pictures  belonging  to  Mr.  Murray  was  the  fine 
portrait  of  A  Soldier,  by  Rembrandt,  supposed  to  be  the 
artist's  brother,  representing  him  in  a  brown  coat,  gorget, 
and  feathered  cap,  painted  on  panel  23 \  in.  by  18  in. 
This  was  an  engraved  work  which  formerly  belonged  to 
Prince  A.  de  Broglie.  After  a  spirited  competition,  the 
picture  fell  to  a  bid  of  ,£7,350.  Another  picture  cata- 
logued by  the  same  painter  was  the  Portrait  of  a 
Gentleman,  38^  in.  by  33  in.,  which  realised  £1,627  at 
the  sale  of  the  George  Perkins  collection  in  1890,  and 
now  made  only  ,£945.  The  fall  in  the  price  of  this 
picture  was  nearly  compensated  for  by  the  increase  in 
the  value  of  the  Portrait  of  Lucas  Vosiermans,  28  in.  by 
23  in.,  by  Vandyck,  for  which  Mr.  Murray  paid  £5,200 
in  1 91 4,  and  which  now  advanced  to  ,£5,827  10s. 
Another  important  work  was  the  circular  panel,  45I  in. 
diam. ,  of  The  Nativity,  by  Botticelli,  which  fell  to  a  bid 
of  ,£2,940 — a  substantial  drop  from  the  5,000  gns.  it 
realised  at  Lord  Grimthorpe's  sale  in  1906.  Another 
notable  work  was  A  Triptych  of  the  Adoration  of  the 
Magi,  by  A.  Isenbrandt,  painted  on  panel,  the  centre- 
piece 38  in.  by  27  in.,  which  made  £2,835.  The 
remainder  of  the  important  pictures  were  largely  by 
English  artists,  including  several  works  by  Millais, 
which  showed  some  curious  fluctuations  in  prices.  Chief 
amongst  these  was  The  Rescue,  47  in.  by  33  in.,  painted 
in  1855,  which  made  ,£1,417  10s.  This  picture  had  pre- 
viously appeared  in  the  Gaskell  sale  in  1909,  when  it 
realised  £1,260.  Jephthah,  49I  in.  by  63 J  in.,  painted 
by  the  artist  in  1867,  which  made  1,000  gns.,  showed  a 
considerable  drop  on  both  its  previous  appearances  in 
the  sale-room.  Seven  years  ago,  in  the  Armstrong  sale, 
it  realised  1,200  gns.,  and  in  1875,  in  the  Mendel  sale, 
it  made  as  much  as  3,800  gns.  Flowing  to  the  River, 
55i  in.  by  73^  in.,  1871,  realised  ,£997  10s. — more  than 
double  the  amount  given  for  it  in  the  Lewis  Hill  sale  in 
1907.  Another  drop  has  to  be  recorded  in  Just  Awake, 
35  in.  by  27  in.,  1867,  which  made  £^787  10s.,  as  com- 
pared with  £^840  in  the  Gaskell  sale  in  1909  and 
£  1,312  10s.  in  the  Hargreaves  sale  in  1873.   Apart  from 


these  items,  mention  must  be  made  of  a  Portrait  of 
Robert  Southey,  by  Hoppner,  io\  in.  by  16  in.,  which 
fetched  £252  ;  a  Portrait  of  Lady  Dutton  Colt,  by  Sir 
Peter  Lely,  48^  in.  by  39$  in.,  ,£378  ;  a  Portrait  of  a 
Gentleman,  by  Sir  J.  Reynolds,  in  an  oval,  29  in.  by 
24  in.,  ,£546;'  a  Portrait  of  Arthur  Murphy,  Esq.,  by 
the  same  artist,  28  in.  by  24  in.,  £399;  a  Portrait  of 
William  Laurence,  by  G.  Romney,  29^  in.  by  24^  in., 
£336  ;  and  The  Milkmaid,  by  Henry  Walton,  28^  in.  by 
205  in.,  which  made  ,£162  15s.  From  the  collection  of 
the  Dowager  Countess  of  Mexborough  came  the  Por- 
trait of  Viscotaitess  Pollington  and  Child,  by  Sir  Thomas 
Lawrence,  93  in.  by  57  in.,  exhibited  at  the  Royal 
Academy  in  1821  and  at  the  British  Institution  in  1862. 
In  this  picture,  which  fell  to  a  bid  of  £^1,575  10s.,  was 
depicted  Anne,  eldest  daughter  of  the  third  Earl  Hard- 
wicke,  married,  1807,  to  John,  Viscount  Pollington, 
afterwards  third  Earl  of  Mexborough.  Only  three  other 
lots  came  from  this  source,  the  chief  being  St.  John  with 
the  Lamb,  57^  in.  by  41  in.,  attributed  to  Murillo,  which 
realised  ,£341  10s.  Among  the  items  from  miscellaneous 
properties  were  the  following  : — The  Estuary  of  a  River, 
by  Zeeman,  23!  in.  by  32  in.,  signed  and  dated  1657, 
,£241  10s.  ;  Portrait  of  a  Lady,  by  G.  H.  Harlow, 
29!  in.  by  24J  in.,  £^472  10s.  ;  Thalia,  by  Boucher, 
18  in.  by  23  in.,  ,£231  ;  The  Glebe  Farm,  by  Constable, 
24  in.  by  30  in.,  ,£787  10s.  ;  and  a  Head  of  Christ,  school 
of  Bruges,  on  panel,  12  in.  by  9J  in.,  which  made  ,£420. 

At  a  sale  of  old  pictures,  the  property  of  the  Rev.  W. 
Ripley,  of  Bentley,  and  other  properties,  held  at  Messrs. 
Christie's,  the  highest  price  realised  was  attained  by  a 
landscape  by  P.  Nasmyth,  entitled  The  Farm  Stream, 
on  panel,  16  in.  by  20  in.,  which  made  ,£525.  The 
other  pictures  attaining  the  dignity  of  three  figures  were 
a  Portrait  of  a  Lady,  by  Allan  Ramsay,  36^  in.  by  28  in., 
,£31 5  ;  a  Portrait  of  a  Young  Girl,  by  J.  S.  Copley,  26  in. 
by  22 \  in.,  £131  5s.  ;  The  Virgin,  attributed  to  Matsys, 
on  panel,  22  in.  by  i6fc  in.,  £105  ;  The  Infant  St.  John, 
attributed  to  Reynolds,  28£  in.  by  35  in.,  ^210;  A  Land- 
scape, by  J.  Van  Goyen,  39  in.  by  36$  in.,  signed  and 
dated  1650,  .£420;  A  Woody  Landscape,  25  in.  by  31  in., 
attributed  to  Ruysdael,  .£173  ;  and  An  Apartment, 
Dutch  school,  on  panel,  17  in.  by  134  in.,  ,£162  15s. 

A  collection  of  New  England  pictures  and  drawings, 
the  property  of  a  lady,  and  a  number  of  modern  works 
from  various  sources,  dispersed  by  the  same  firm  on 
December  3rd,  consisted  largely  of  small  examples,  which 
failed  to  attain  substantial  prices.  Among  the  more 
interesting  of  these  were  the  following  : — A  Beach  Scene, 
by  W.  Shayer,  27  in.  by  36  in.,  £136  ios.  ;  Le  Vieux 
Colombier,  by  Walter  Sickert,  25$  in.  by  42  J  in.,  £54  ios. ; 
The  Blue  Boy,  by  Augustus  E.  John,  on  panel,  12^  in.  by 
9  in.,  ,£42  ;  and  A  Mountain  Stream,  by  C.  F.  Daubigny, 
1 8 J  in.  by  32  in.,  which  made  £78  15s.    Mention  must 
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also  be  made  of  two  drawings  by  Wimperis,  A  Breezy 
Pay  on  Slindon  Common,  14I  in.  by  2\\  in.,  and  The 
Farm  Cart,  14  in.  by  2o\  in.,  which  made  £105  and 
£52  10s.  respectively.  The  remaining  works  of  the  late 
Robert  Noble,  R.S.A.,  sold  on  December  7th  by  order 
of  the  trustees,  included  few  important  examples,  the 
only  well-known  picture  being  his  Willows  on  the  Tyne, 
Prestonkirky  47  in.  by  86  in.,  which  has  been  shown  in 
one  or  two  international  exhibitions.  This  made  £157  10s. 
Among  the  modern  pictures  and  water-colours  sold  on 
the  same  day  were  an  interesting  series  by  H.  Fantin- 
Latour,  which  realised  good  prices.  They  comprised  : 
White  Peonies  in  a  Blue  and  White  Beaker,  23  in.  by 
\%\  in.,  £420  ;  Dahlias  in  a  Glass  Bowl,  14  in.  by  \  "]\  in., 
£367  10s.  ;  Peonies  in  a  Jug,  19^  in.  by  i8£  in.,  £525  ; 
Dahlias  in  a  Glass  Bowl,  20  in.  by  i6f  in.,  £357  ;  Roses, 
Marguerites,  and  other  Flowers  in  a  Glass  Bowl,  20  in. 
by  i6|  in.,  £378  ;  Peonies  in  a  Bowl,  12  in.  by  15^  in., 
£273  ;  and  White  Peonies  in  a  Glass  Bowl,  i6f  in.  by 
17  in.,  £388  1  os.  The  highest  price  in  the  sale,  however, 
was  the  600  guineas  made  by  an  oil  painting  by  Birket 
Foster,  exhibited  in  1863,  entitled  The  Pedlar.  Other 
works  of  note  were  :  The  Farm,  by  Mark  Fisher,  16  in. 
by  21  in.,  £78  15s.  ;  Pasturage  in  the  Dunes  of  Flanders, 
by  J.  H.  L.  de  Haas,  1871,  £63;  Venice,  by  Frank 
Brangwyn,  1897,  19  in.  by  29!  in.,  £96  12s.  ;  Drawing 
Cover  and  Full  Cry,  a  pair,  by  Sam  Bough,  1854,  9J  in. 
by  13J  in.,  £152  5s.  ;  The  Artist 's  Daughter,  by  William 
Nicholson,  29^  in.  by  24^  in.,  1910,  £273;  The  Trouba- 
dour, by  H.  Mettling,  on  panel,  40  in.  by  30  in. ,  £99  15s.  ; 
Friend  or  Foe,  by  Burton  Barber,  1887,  28  in.  by  35  in., 
£162  15s.  ;  and  Midday  Shelter,  by  H.  W.  B.  Davis, 
exhibited  at  the  Royal  Academy  in  1878,  34  in.  by  60  in., 
£152  5s.  Of  the  drawings,  four  are  worthy  of  mention  : 
The  Dairy  Farm,  7iear  Crewkerne,  Somerset,  by  H.  Ailing- 
ham,  14J  in.  by  22  in.,  realised  £52  10s.  ;  Studies  for 
Portraits,  black,  white,  and  red  chalk,  eight  in  one  frame, 
by  R.  Westall,  R.A.,  £178  10s.  ;  Sacking  a  Convent,  by 
J.  F.  Lewis,  R.A.,  1838,  21 J  in.  by  29  in.,  £68  5s.  ;  and 
Murillo  painting  the  Virgin,  by  the  same  artist,  2 if  in. 
by  29  in.,  £65  2s. 

At  a  sale  of  modern  pictures  at  Christie's  on  Decem- 
ber 2 1  st,  apart  from  a  Portrait  of  John  Henry  Wilson, 
Esq.,  cetat  16,  1786,  by  Thomas  Gainsborough,  oval, 
28  in.  by  23^  in.,  which  fetched  £504  ;  a  Portrait  of 
Rosa  Bonhcitr,  50  in.  by  36^  in.,  by  Rosa  Bonheur  and 
E.  Dubuffe,  1857,  £294  ;  and  Evening,  by  Peter  Graham, 
1885,  41  in.  by  54  in.,  £252,  all  from  an  anonymous 
source,  and  a  few  items  in  the  collection  of  the  late  Mr. 
Charles  Winn,  high  prices  were  distinguished  by  their 
absence.  In  this  collection  Feeding  the  Calves,  by  Birket 
Foster,  7  in.  by  10  in.,  made  £236  5s.  ;  Ben  Venue  from 
Loch  Achray,  by  Copley  Fielding,  12$  in.  by  2o£  in., 
£399  ;  while  among  the  other  properties  two  works  by 
Leader,  A  Sunny  Day  on  the  River  Llug7vy,  North 
Wales,  19  in.  by  29!  in.,  and  A  Welsh  Mountain  Lake, 
19  in.  by  29!  in.,  made  .£157  10s.  and  £115  10s.  re- 
spectively ;  and  Poole  Harbour,  by  Walter  W.  Russell, 
34  in.  by  43  in.,  made  £131  5s. 

Considerable  interest  was  aroused  the  first  week  in 


December  by  the  sale  of  a  number  of  pictures  from 
Drayton  Manor,  the  seat  of  Sir  Robert  Peel,  Bart. 
They  included  just  a  dozen  examples  of  the  work  of  Sir 
Thomas  Lawrence,  two  notable  paintings  by  Winter- 
halter,  and  others  by  Watson  Gordon,  Frederick  Richard 
Say,  William  Owen,  Sir  Benjamin  West,  and  John 
Hoppner.  We  give  the  prices  realised  in  their  order  of 
importance.  By  Sir  Thomas  Lawrence,  a  Portrait  of 
Sir  Robert  Peel,  1st  Baronet,  exhibited  at  the  Royal 
Academy  in  1826,  55  in.  by  44  in.  .£1,365;  a.  Portrait 
of  the  Rt.  Hon.  Sir  Robert  Peel,  2nd  Baronet,  Prime 
Minister,  55  in.  by  44  in.,  £1,365  ;  a  Portrait  of  tin- 
Earl  of  Eldon,  exhibited  at  the  Royal  Academy  in  1828, 
£1,470;  a  Portrait  oj  the  Rt.  Hon.  George  Canning, 
1 81 2,  93  in.  by  58  in.,  £1,050  ;  a  Portrait  oj  Moore, 
Archbishop  of  Canterbury,  exhibited  at  the  Royal  Aca- 
demy in  1794,  55  in.  by  40  in.,  £546;  a  Portrait  of  the 
Earl  of  Aberdeen,  exhibited  at  the  Royal  Academy,  1808, 
55  in.  by  43  in.,  ,£997  10s.  ;  and  a  Portrait  of  Lord 
Stowell,  55  in.  by  43  in.,  £346  10s.  By  Winterhalter,  a 
Portrait  of  Her  Majesty  Queeti  Victoria,  with  the  Prince 
oj  Wales  (King  Edward  VLI. )  as  a  Child  holding  her 
hand,  93  in.  by  57  in.,  £630  ;  and  a  Portrait  of  Prince 
Albert,  wearing  orders,  presented,  together  with  the 
above,  by  Her  Majesty  the  Queen  to  Sir  Robert  Peel, 
when  Prime  Minister,  after  her  stay  at  Drayton  Manor 
in  1846,  93  in.  by  57  in.,  £315.  A  whole-length  Portrait 
of  Dr.  Chalmers,  by  T.  Watson  Gordon,  93  in.  by  57  in., 
made  £304  10s.  ;  a  Portrait  of  the  Rt.  Hon.  W.  E. 
Gladstone,  1842,  55  in.  by  43  in.,  by  Frederick  Richard 
Say,  £220  10s.  ;  a  Portrait  oj  Francis  Horner,  by 
William  Owen,  30  in.  by  25  in.,  £420  ;  a  Portrait  of  the 
Artist,  by  Benjamin  West,  29  in.  by  24  in.,  £346  10s.  ; 
and  a  Portrait  of  Lord  Gre/iville,  by  John  Hoppner, 
50  in.  by  40  in.,  which  fetched  £304  10s. 

The  library  of  the  late  George  Manville  Fenn  occu- 
pied the  Bond  Street  rooms  for  eight  days  early  in 
g    k  November,  but  as  a  collection  it  was 

more  notable  for  its  size  than  for  its 
quality,  which  is  evidenced  by  the  fact  that  the  2,654 
lots,  many  of  which  contained  more  than  a  dozen  vol- 
umes, produced  £3,549-  It  was  just  such  a  library  as 
one  would  expect  a  popular  writer  like  Mr.  Fenn  to 
possess,  and  comprised  in  addition  to  the  works  of 
eminent  English  authors  many  others  relating  to  the 
stage.  From  the  point  of  view  of  price,  the  items  most 
worthy  of  mention  were  the  Arabian  Nights  Entertain- 
ments, translated  by  R.  Burton,  16  vols.,  1885,  which 
fetched  £34  ;  Ackermann's  Microcosm  of  London,  3  vols., 
£17  5s.;  The  Monarchicke  Tragedies,  Crcesus,  Darius, 
The  Alexandrian,  Julius  Ca'sar,  by  William  Alexander, 
1604,  £23;  Aristophanes'  Coma'dia;  1498,  £21  10s.  ; 
Sketches  by  "Boz,"  1st  ed.,  2  vols,  in  1,  1836,  £13  10s.  ; 
Finish  to  the  Adventures  of  Tom,  Jerry,  and  Logic  in 
their  Pursuits  through  Life  in  and  out  of  London,  by 
Egan,  £38  ;  Some  Accotint  of  the  English  Stage  from 
the  Restoration  in  1660  to  1830,  10  vols.,  extended  to 
16  vols,  and  extra  illustrated,  by  Geneste,  £24  10s.  ;  She 
Stoops  to  Conquer,  by  Goldsmith,  1st  ed.,  1773,  £16; 
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MacFlecknoe,  or,  a  Satyr  upon  the  True- Blew-Protestant 
Poet  (  '/'.  S.),  by  Dryden,  ist  ed.,  1682,  £44;  Eating 
ami  Drinking  and  Cookery,  etc. ,  a  New  Booke  of  Cookerie, 
wherein  is  set  forth  a  most  perfect  direction  to  furnish  an 
extraordinary  or  ordinary  feast,  either  in  summer  or 
winter,  by  John  Murrell,  1630,  8  vols.,  £yj  ;  Under  the 
Greenwood  Tree,  by  Thomas  Hardy,  ist  ed.,  2  vols., 1^14; 
a  Collection  of  "Play  Bills,"  ranging  from  1740  to  17 So, 
mounted  in  a  vol.,  ^19  10s.  ;  Annals  of  Gallantry,  by 
Moore,  3  vols.,  18 14-15,  ^26  ;  Facsimiles  of  Manuscripts 
in  European  Archives  relating  to  America,  1773-83, 
presentation  copy  to  George  Manville  Fenn,  with  inscrip- 
tion, ^78  ;  Handley  Cross,  or  Mr.  forrocks's  Hunt,  by 
Surtees,  1854,  ,£24  ;  and  a  scarce  and  valuable  collection 
of  plays  by  James  Shirley,  7  vols.,  1632-55,  realised  ^41. 

The  disposal  of  the  excellent  library  of  the  late  Mr. 
George  Dunn,  of  Woolley  Hall,  near  Maidenhead,  was 
resumed  at  Sotheby's  on  November  22nd,  and  continued 
until  the  29th,  a  total  of  £11,737  being  realised.  The 
section  disposed  of  consisted  of  early  manuscripts  and 
printed  books,  and  old  bindings,  with  autograph  letters 
and  deeds  on  vellum.  Space  will  only  permit  us  to 
briefly  notice  the  more  important  rarities  that  appeared. 
Among  these  were  : — Tractatus  de  Actionibus  ct  Natura 
earum,  by  Blasio,  printed  on  vellum,  1471,  £ib$  ;  a  vol- 
ume of  Boccaccio,  De  Claris  Mulieribus,  1473,  £29°  ! 
Breviarum  Secundum  usum  Sarum  cum  Calendario, 
1507,  of  which  only  one  other  copy  is  known,  that  in  the 
Rylands  Library  at  Manchester,  ^200 ;  a  Theodoro 
Lelio  edition  of  Episiolce  et  Tractatus,  by  Hieronymus, 
2  vols.,  1467,  ^200;  Expositio  in  Somnium  Scipionis, 
manuscript  on  vellum,  Macrobius,  ,£120;  a  Missale 
Moguntinctise,  cum  Calendario,  etc.,  the  only  other  copy 
at  present  known  being  at  Frankfort,  £100;  Quinti- 
lianus,  Insfitutionum  Oratoriarum  libri  xii  ex  recogni- 
tione  Omniboni  Lconiceni,  147 1,  ,£106  ;  and  Grammatical 
Tracts,  by  Robert  Whitinton,  1522,  being  a  collection  of 
the  earliest  editions  of  the  Grammarian  Whitinton's  pieces, 
made  ,£310. 

A  number  of  books  and  manuscripts  from  the  library 
of  the  late  Rt.  Hon.  the  Earl  of  Mexborough  appeared 
at  a  four  days'  sale  held  at  Sotheby's  on  December  17th 
and  three  following  days.  The  1,300  odd  lots  sold  pro- 
duced ^3,712.  Among  the  items  catalogued  under 
Americana,  sold  on  the  opening  day,  the  principal  prices 
were  realised  by  A?i  Accurate  Journal  and  Account  of 
the  Proceedings  of  the  New  England  Land  Forces  during 
the  late  Expedition  against  the  French  Settlements,  etc. , 
by  William  Pepperell,  which  realised  ^15;  Gallica 
Fides,  or  French  Policy,  a  book  printed  in  1755,  and 
containing  what  is  believed  to  be  the  first  mention  of 
George  Washington  in  history,  £20  ;  and  Virginia,  a 
Declaration  of  the  State  of  the  Colonic  and  A/faires  in 
Virginia,  with  the  names  of  the  Aduenturors  and  Su  mines 
aducnlured  in  that  Action,  1620,  ^30.  Of  considerable 
interest,  too,  was  a  letter  from  William  Penn,  which  fell  to 
a  bid  of  ^36  5s.  Apart  from  this  section  we  must  record 
a  Naturalis  Historiw,  by  Plinius  Secundus,  1559,  which 
made  ^64  ;  Horce  Bcatce  A/aria'  Virginis,  Cum  Calen- 
dario, illuminated  manuscript  on  vellum,  by  a  French 


scribe,  £\oo  ;  Horce  Beate  Virginis  Marie  Sccundu  usum 
Sarum,   1520,  -£116;  and  an  extra  illustrated  copy  of 
Lord  Byron's  Hours  of  Idleness,  a  series  of  poems, 
original  and  translated,  together. with  the  critique  on  the 
same  from 'tne  Edinburgh  Review  for  January,  1808, 
3  vols.,  made  ^195.     Mrs.  R.  W.  T.  Walker,  daughter 
of  Mr.  William  Gibson,   included  in  the  sale  Bryan's 
Dictionary  of  Painters  and  Engravers,  2  vols.,  18 16, 
J.  Payne  Collier's  copy,  with  autograph  inscriptions;  an 
additional  volume  of  MS.  Lives  of  Artists  not  included 
in  Bryan;   and  a  MS.   Index,  4  vols.,  4to ;  with  the 
collection  of  portraits  to  illustrate  it,  in  11  vols.,  folio, 
and  one  vol.  of  photographs  ;  all  bound  in  white  vellum, 
each  volume  having  the  monogram  W.  G.  yi  gold  on  the 
upper  cover,  with  14  framed  portraits,  and  the  mahogany 
cabinet  with  glazed  doors  in  which  the  collection  stood, 
which  realised  ^90.     The  second  day  included  many 
books  in  fine  early  bindings,  as  well  as  a  number  of 
classics  bound  by  Bedford,  Riviere,  and  Zaehnsdorf. 
Two  works  by  Ackermann,  The  Microcosm  of  London, 
3  vols. ,  1 808,  and  History  of  the  University  of  Cambridge, 
2  vols.,  181 5,  realised  ^27  and  ^44  respectively.  Other 
prices  of  note  were  made  by  a  first  edition  of  Bandello, 
La  Prima  (la  seconda  et  la  tersa )  parte  de  le  Novetlc  del 
Bandello,  3  vols.,  1554-73,  ,£25  10s.  ;  //  Decameroncy 
by  Boccaccio,  5  vols.,  1757,  £17  10s.  ;  a  first  edition 
of  Boydell's  An  History  of  the  River  Thames,  2  vols., 
1794-6,  ^13;  The  Anatomy  of  Melancholy,  by  Burton, 
by  Zaehnsdorf,   1 8 1 3,  ^47  ;  Hypnerotomachia  Poliphili 
ubi  Humana  omnia  non  nisi  somnium  esse  docet,  by 
Columna,  1499,  £92  ;  Three  Tours  of  Dr.  Syntax,  by 
W.  Combe,  ist  ed.,  £23;  and  Alice's  Ad7>entures  in 
Wonderland,  by  Lewis  Carroll,  ist  ed.,  1866,  ^.'14  10s. 
A  fine  copy  of  Goldsmith's  Vicar  of  Wakefield,  by  Zaehns- 
dorf, 1 8 1 7,  realised  ,£18  10s.  ;  while  £37  was  the  sum 
bid  for  a  ist  ed.  of  Principal  iXavigations,  by  Hackluyt, 
1  589,  and  ^39  for  //  Pastor  Fido,  'Tragicommedia,  el  la 
Idropeca  Commcdia,  by  Guarini,  1736.    The  chief  item 
on  the  concluding  day  was  a  first  edition  of  Westall 
and  Owen's  Picturesque  Tour  of  the  River  'Thames,  by 
Zaehnsdorf,  1828,  which  made  ^30  ;  and  a  copy  of  Les 
Metamorphoses  d'Ovide  en  Latin  et  en  Francois  de  la 
Traduction  de  F Abbe  Banier,  1767-71,  reached  ^27  10s. 

An  interesting  and  varied  collection  of  porcelain,  pot- 
tery, and  other  works  of  art  was  dispersed  at  Sotheby's 

rooms  on  the  3rd  and  4th  Dec- 
Pottery, Porcelain,  .         „      .  ,  . 
^  ,y       _j     '     ember.    On  the  opening  day  the 

first  sixty -five  lots  consisted  of  a 
collection  of  Ralph  Wood  figures 
and  groups,  exhibited  at  the  Whitworth  Institute  Gal- 
leries, Manchester,  1915-17,  the  property  of  Mr.  C.  B. 
Morgan,  of  Dunara  Hall,  Cheshire,  referred  to  in  THE 
Connoisseur  for  June,  1915,  where  some  of  the  princi- 
pal items  in  this  collection  were  illustrated.  As  a  whole 
this  collection  produced  excellent  prices,  as  the  follow- 
ing items  will  show: — "Old  Age,  "a  pair  of  figures,  8  J  in. 
high,  made  £20;  "Diana,"  9^  in.  high,  £30  10s.  ; 
"Shepherd  and  Shepherdess,"  11  in.  high,  £32;  "St. 
George  and  the  Dragon,"  11J  in.  high,  ^39;  and  "The 
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Vicar  and  Moses,"  9^  in.  high,  ^43.  On  the  second 
day,  in  a  collection  of  royal  and  other  relics,  a  chair 
used  by  Napoleon  during  his  captivity  at  St.  Helena 
attracted  considerable  attention,  but  failed  to  realise 
more  than  ^30 ;  while  Boswell's  chair,  a  high-built, 
substantial  arm-chair,  fell  to  a  bid  of  £4  15s.  In  the 
property  of  the  late  Mr.  C.  H.  Shoppee,  of  Mecklenburg 
Square,  were  several  interesting  pieces  of  early  English 
furniture.  A  Charles  II.  walnut  cabinet,  with  folding 
doors,  4  ft.  in.  high  by  3  ft.  4  in.  wide  by  1  ft.  5  in. 
deep,  and  a  Jacobean  cabinet,  the  outer  folding  doors 
decorated  in  poker-work  in  Italian  style,  1  ft.  8  in.  high 
by  2  ft.  8  in.  wide  by  1  ft.  4\  in.  deep,  made  ^80  and 
^115  respectively. 

At  Christie's  rooms  early  in  the  month,  at  a  sale  of  a 
collection  of  porcelain  from  various  sources,  keen  bid- 
ding was  aroused  by  a  Swansea  dessert  service,  painted 
with  groups  of  flowers  in  colours,  consisting  of  42  pieces, 
which  realised  as  much  as  ^451  10s.  ;  while  at  the  same 
rooms  on  the  18th,  at  a  similar  sale,  a  bottle  of  Persian 
faience,  covered  with  a  turquoise  glaze,  12  in.  high,  pro- 
bably fourteenth  century,  made  ,£105  ;  a  pair  of  Chelsea 
commode-shaped  jardinieres,  5  in.  high,  9  in.  wide,  went 
for  ^173  5s.  ;  and  a  pair  of  Chelsea  vases  and  covers, 
painted  with  Watteau  figures,  12  in.  high,  was  knocked 
down  for  .£735.  A  few  pieces  of  good  furniture  were 
also  offered,  among  them  being  a  settee  covered  with 
panels  of  old  English  needlework,  the  settee  6  ft.  6  in. 
wide,  the  needlework  circa  1730,  ,£320  5s.  ;  twelve 
Chippendale  chairs  and  a  settee,  on  cabriole  legs  carved 
with  foliage  and  ball-and-claw  feet,  the  settee  6  ft.  3  in. 
wide,  ,£483  ;  a  mirror  composed  of  eight  Chinese  pictures 
on  glass  in  Georgian  frame,  5  ft.  2  in.  high,  ^252  ;  and 
a  Chinese  six  -  leaf  lacquer  screen,  8  ft.  9  in.  high, 
.£199  1  os.  Finally,  mention  must  be  made  of  a  statue 
of  "  Venus,"  in  white  marble,  by  Canova,  which  realised 
,£409  1  os. 

Many  important  items  appeared  at  a  sale  of  old  French 
and  English  furniture,  the  property  of  His  Grace  the 
Duke  of  Sutherland,  Lady  Lucas,  and  two  panels  of 
Lille  tapestry,  which  took  place  on  December  13th  at 
the  King  Street  rooms.  In  the  first-named  property  the 
chief  item  was  a  suite  of  Aubusson  tapestry  and  furniture, 
comprising  a  settee,  7  ft.  wide,  and  sixteen  fauteuils, 
which  was  sold  for  the  high  price  of  ,£3,255.  Nearly  as 
important  was  a  pair  of  Louis  XVI.  marqueterie  com- 
modes, 3  ft.  6  in.  wide,  which  were  knocked  down  for 
,£3,202  1  os. ;  while  a  Louis  XV.  writing  table  and  carton- 
niere,  the  table  5  ft.  6  in.  wide,  the  cartonniere  3  ft.  6  in. 
wide,  27J  in.  high,  sold  for  ,£1,995.  Other  French  pieces 
included  a  Louis  XV.  parqueterie  commode,  4  ft.  11  in. 
wide,  ,£378 ;  a  Louis  XV.  marqueterie  escritoire,  3  ft. 
5  in.  wide,  ,£609  ;  a  Louis  XV.  small  marqueterie  com- 
mode, 20  in.  wide,  ,£420 ;  and  a  Louis  XV.  library  table, 
bearing  Caffiere's  mark,  5  ft.  11  in.  wide,  which  made 
,£997  i os.  In  the  Lady  Lucas  section  the  chief  lot  was 
a  set  of  Aubusson  tapestry  hangings,  consisting  of  six 
upright  panels,  13  ft.  6  in.  high,  8  ft.  6  in.  wide,  and  four 
shaped  over-doors,  3  ft.  6  in.  high,  5  ft.  8  in.  wide,  which 
made  ,£1,942,  while  the  two  oblong  panels  of  Lille  tapestry, 


brilliantly  woven  with  landscapes  bearing  the  Lille  mark, 
and  signed  G.  Werniers  and  V.  Deg.  Werniers,  one 
panel  10  ft.  4  in.  high,  15  ft.  5  in.  wide,  the  other  10  ft. 
high,  13  ft.  wide,  realised  ,£2,047. 
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A  large  and  interesting  collection  of  porcelain,  glass, 
furniture,  and  other  objects  of  art,  from  various  sources, 
appeared  at  Sotheby's  rooms  on 
December  17th  and  the  two  following 
days.  The  sale  produced  just  short 
of  ,£2,400.  The  principal  item  on  the  first  day  was  a 
pair  of  needlework  curtains,  embroidered  with  figures, 
foliage,  and  flowers,  16th  century,  which  realised  ,£54. 
Other  lots  on  the  opening  day  were  an  18th-century 
marble  figure  of  a  faun,  chained  to  a  tree-stump,  signed 
P.  F.  (Pigalle,  fecit),  £26  ;  an  Amboyna  ship's  cabinet 
on  stand,  fitted  as  a  secretaire,  formerly  the  property  of 
Admiral  Lord  Rodney,  ,£48  ;  a  pastel  portrait  of  a  lady, 
French,  18th  century,  in  gilt  frame,  £36;  a  Charles  II. 
carved  walnut  armchair,  £21  ;  and  a  clock  by  Thomas 
Milner,  London,  in  tall  walnut-wood  case,  ,£30.  On  the 
second  day  £62  was  realised  for  a  Longton  Hall  leaf- 
shaped  dessert  service,  dark  blue  borders,  comprising 
27  pieces  ;  while  a  set  of  six  English  chairs,  with  tall 
backs  and  cabriole  legs,  temp.  William  and  Mary,  made 
,£18.  The  property  of  Mrs.  Hamilton,  of  Great  Malvern, 
sold  on  the  concluding  day  of  the  sale,  included  six 
pierced  circular  Chinese  dishes,  11  in.  diam.,  which  went 
for  ,£40.  Among  a  number  of  interesting  pieces  of 
furniture  from  an  anonymous  source,  a  Sheraton  satin- 
wood  inlaid  basket  table  sold  for  ,£37  ;  an  upright  oblong 
mirror,  in  ornamental  gilt,  lead  and  glass  frame  with 
rounded  scrolled  top,  3  ft.  ~\  in.  high  by  1  ft.  10  in.  wide, 
£43  ;  and  a  panel  of  Stuart  embroidery  in  coloured  silks 
on  a  white  silk  ground,  the  central  figure  being  Henrietta 
Maria  walking  in  a  garden,  17  in.  by  2\\  in.,  in  black 
and  gold  frame,  and  a  Tudor  oak  draw-table,  2  ft.  9^  in. 
high  by  4  ft.  5  in.  by  2  ft.  %\  in.,  the  drawer  at  each  end 
1  ft.  9  in.,  which  fetched  ,£46  and  ,£62  respectively. 

Excellent  prices  were  realised  at  a  sale  of  various  pro- 
perties, mainly  consisting  of  English  furniture  and  china, 
at  Messrs.  Puttick  &  Simpson's  sale-room  on  December 
14th.  Early  in  the  sale  a  Spode  tea  and  coffee  service 
of  57  pieces  made  ,£50  8s.,  being  preceded  by  a  Crown 
Derby  dessert  service,  31  pieces,  ,£35  14s.,  and  a  pair  of 
groups,  "The  Shoemaker,"  Dresden  models,  10  in. 
high,  which  fetched  ^13  13s.  Among  the  furniture,  the 
chief  lot  was  a  set  of  six  and  two  elbow  Hepple white 
mahogany  chairs,  which  made  £147  ;  while  an  old  Eng- 
lish black-and-gold  lacquer  cabinet,  41  in.  wide,  and  a 
Queen  Anne  burr  walnut  bureau  bookcase,  44  in.  wide, 
made  ,£60  18s.  each.  A  notable  lot  was  a  mahogany  arm- 
chair of  Chippendale  design,  on  cabriole  legs,  with  claw- 
and-ball  feet,  which  fetched  ,£31  10s.  Mention,  too,  must 
be  made  of  an  old  English  black  lacquer  cabinet,  with 
cabriole  legs  and  scroll  feet,  53  in.  wide,  ,£40  19s.  ;  a 
Queen  Anne  walnut  bureau  bookcase,  42  in.  wide,  ,£42  ; 
and  a  set  of  seven  and  one  elbow  Hepplewhite  mahog- 
any chairs,  with  shield-shape  backs  and  carved  triple 
upright  splats,  ,£65  2s.    Later  in  the  month  the  same  firm 
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dispersed  a  miscellaneous  collection  of  objects  of  art,  the 
most  interesting  lots  being  a  panel  of  Aubusson  tapestry, 
112  in.  by  100  in.,  and  an  old  Crown  Derby  dessert 
service,  consisting  of  33  pieces,  which  fetched  ^63  and 
^25  4s.  respectively. 

On  January  1st  Messrs.  Puttick  &  Simpson  held  a  sale 
of  musical  instruments.  The  chief  items  were  a  violin, 
by  Guarnerius,  filius  Andra3,  in  case,  which  brought 
^280,  and  another,  by  Ferdinandus  Gagliano,  with  bows 
by  Vigneron  and  Thibonville  Lamy,  in  case,  £^\. 

Comparatively  little  silver  of  importance  appeared 
at  Messrs.  Christie's  during  December,  the  most  notable 
items  coming  under  the  hammer  on  the 
1  VlF  5th  and  6th,  when  old  English  silver 

plate,  the  property  of  the  Rt.  Hon.  Lord  Vernon,  and 
some  from  various  sources,  was  disposed  of.  As  regards 
price,  the  principal  lot  was  a  Scotch  small  quaigh,  en- 
graved in  the  centre  with  initials — Aberdeen,  circa  1650 
— maker's  mark,  S.  M.  linked,  2  oz.  5  dwt.,  which  was 
sold  at  740s.  per  oz.  ;  while  other  important  items  included 
a  Commonwealth  plain  goblet,  6|  in.  high,  iooz.  19  dwt., 
1654,  415s.  per  oz.  ;  a  James  I.  beaker,  6  in.  high,  1610, 
8  oz.  3  dwt.,  650s.  per  oz.  ;  an  Elizabethan  chalice  and 
paten,  the  paten  engraved  with  the  date  1577,  6J  in. 
high,  6  oz.  13  dwt.,  365s.  per  oz.  ;  and  an  Elizabethan 
slip-top  spoon,  1599,  which  made  ^25. 

On  the  19th  December  the  only  prices  we  have  space 
to  record  were— a  Commonwealth  circular  dish,  7f  in. 
diam.,  1651,  8  oz.  8  dwt.,  370s.  per  oz.,  and  a  Queen 
Anne  plain  oblong  box,  in.  wide,  by  David  Willaume, 
1 71 2,  13  oz.  12  dwt.,  which  made  300s.  per  oz. 

The  notable  collection  of  autograph  letters  and  histori- 
cal manuscripts  formed  by  the  late  Mr.  Alfred  Morrison, 
'  k      of  Fonthill,  occupied  Sotheby's  rooms 

utograp  ^  e  days  in  the  middle  of  December. 

Letters  ,,    '.  .   ,  . 

The  collection  extended  to  770  lots,  pro- 
ducing a  total  of  ,£12,606,  to  which,  of  course,  should 
be  added  the  price  obtained  privately  for  the  letter  of 
Mary  Queen  of  Scots,  which  was  purchased  before  the 
sale  by  the  Rt.  Hon.  F.  Leverton  Harris,  M.P.,  for  pre- 
sentation to  the  nation.  This  letter,  probably  the  most 
precious  autograph  letter  in  the  world,  being  the  last 
letter  ever  written  by  Mary  Queen  of  Scots,  was  written 
on  the  night  before  her  execution,  and  was  addressed  to 
her  brother-in-law,  Henry  III.,  King  of  France.  Next 
in  importance  to  this  unique  letter  must  be  reckoned  the 
Hamilton-Nelson  Correspondence,  which  is  contained  in 
twelve  bound  volumes  and  two  portfolios,  and  consists 
of  upwards  of  1,050  letters  and  documents,  dated  from 
1756  to  1829,  most  of  which  come  either  from  the  papers 
of  Sir  William  Hamilton,  sold  by  Messrs.  Sotheby  in 
1886,  or  from  the  collection  made  by  Pettigrew  for  his 
Life  of  Nelson,  and  sold  by  the  same  firm  in  1887.  This 
supremely  interesting  collection  realised  £2, 500.  With 
a  sale  containing  so  many  important  items  one  must 
perforce  restrict  oneself  to  the  briefest  descriptions.  The 
following  are  only  a  few  among  the  many  letters  and 


documents  of  extraordinary  interest  which  appeared  in 
this  dispersal.    A  letter  from  Don  Diego  de  Almagro  to 
the  Emperor  Charles  V.,  1st  January,  1538,  made  ^76  ; 
another  f/om  Lucrezia  Borgia  to  Tebaldeo  in  1501,  ^64  ; 
a  series  of  letters  from  Charlotte  Bronte  to  Messrs. 
Aylott  &.  Jones  concerning  the  publication  of  a  collection 
of  small  poems,  the  sisters'  first  published  work,  ^108; 
one  from  Sir  Thomas  Browne,  dated  January  21st,  1659, 
Norwich,  to  John  Evelyn,  £45  ;  a  letter  from  Michel 
Angelo    Buonarotti   to   Bartolomeo   Ammanati,  1555, 
from  the  Filton  collection,  £72  ;  one  from  Cervantes  to 
Don  Francisco  Benito  de  Mena,  1593,  £270;  one  from 
Charles  I.,  from  Cardiff",  dated  July  31st,  1645,  to  the 
Marquis  of  Ormond,  written  after  the  battle  of  Naseby. 
,£160  ;  an  interesting  collection  of  documents  relating  to 
the  assassination  of  Marat,  and  the  procedure  against 
Charlotte  Corday,  including  a  passport  delivered  to  "La 
Citoyenne  Marie  Corday"  to  go  to  Argentan,  bearing 
her  signature,  dated  Caen,  April  18th,  1793,  ^^SS'^  a 
letter  from  Corneille,  French  poet  and  dramatist,  to 
Pellisson  (no  year),  sending  him  six  lines  of  poetry  which 
Corneille  had  composed  twenty  years  before,  .£135  ;  one 
from  Cromwell,  Huntingdon,   July  31st,   1643,   to  his 
noble  friends,  Sir  Edmund  Bacon,  Sir  William  Springe, 
Sir  Thomas  Barnardiston,  and  Maurice  Barrowe,  Esq., 
giving  a  full  account  of  the  battle  fought  near  Gains- 
borough, ^195  ;  and  another  written  by  him  on  July  5th, 
1644,  to  Colonel  Walton,  after  the  battle  of  Marston 
Moor,  containing  the  famous  phrase,  "God  made  them 
as  stubble  to  our  swords,"  .£300;  and  yet  another  by 
Cromwell,  dated  Carrick,  April  2nd,  1650,  to  his  son 
Richard,  ^200 ;  a  letter  from  Daniel  Defoe,  Edinburgh, 
November  2nd,  1706,  to  the  Rt.  Hon.  Robert  Harley, 
^155  ;   two   letters   from    Queen   Elizabeth,    both  in 
French,  one  written  and  signed  by  Roger  Ascham,  ,£115, 
and  the  other  addressed  to  "  Mon  tres  cher  bon  frere 
et  cousin  le  Roy  ties  Chrestien "  (Henry  IV.),  and 
signed  by  her,  ,£,150;  one  from  Henry  VIII.,  in  French 
(no   date),    to   Margaret  of  Austria,  £&o;  one  from 
James  I.,  in  French,  dated  Falkland,  August  6th,  1586, 
to  his  mother,  Mary  Queen  of  Scots,  ^210;  one  from 
John  Knox,  in  Latin,  dated  Edinburgh,  October  24th, 
1 561,  to  Calvin,  referring  to  Mary  Queen  of  Scots  in 
terms  of  disapproval,  ,£220  ;  another  from  Las  Casas, 
Bishop  of  Chiapa,  who  accompanied  Columbus  on  his 
first  voyage  to  Aborio  de  Galtinara,  1520,^145;  a  homily 
on  the  28th  verse  of  the  eleventh  chapter  of  St.  Luke's 
Gospel,  by  Martin  Luther,  on  vellum,  ,£105  ;  a  letter 
from  Marie  Antoinette,  June  29th  0  79i)>  to  the  Prin- 
cesse  de  Lamballe,  £7%  ;  four  letters  of  Robert  Burns, 
two  to  Miss  Dunlop,  dated  April  4th,  1789,  and  Decem- 
ber 13th,  1789,  which  made  ^150  and  /220  respectively  ; 
one  to  Mr.  MacLeod,  June  1 8th,  1794,  £100;  and  the 
draft  of  a  letter  to  Miss  Fontenelle,  with  an  autograph 
poem,  38  lines,  entitled  "The  Rights  of  Woman  "  (no 
date),  ^125  ;  and  a  letter  from  Lord  Byron's  confidential 
valet,  William  Fletcher,  dated  Missolonghi,  April  20th, 
1824,  to  Mrs.  Leigh,  Byron's  sister,  giving  an  account  of 
Byron'9  death,  which  made  £107. 
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The  difference  between  the  contemporary  reputations 
of  Scotch  artists  migrating  south  of  the  Tweed  and  those 
content  to  remain  at  home  by  no 
means  coincides  with  their  merits. 
A  clever  artist  settled  in  London 
generally  has  his  talents  recognised 
without  undue  delay,  but  many 
years  often  elapse  before  the  local 
reputation  of  a  painter  domiciled  in 
Scotland  penetrates  to  the  English  metropolis.  Thus 
Wilkie  attained  fame  with  his  first  picture  contributed  to 


"William  McTag- 
gart,  R.S.A.,"  by 
James  L.  Caw 
(James  Macle- 
hose  &  Sons, 
Glasgow.  25s.  net) 


the  Royal  Academy  ;  while  Raeburn,  a  far  abler  artist, 
was  not  accorded  anything  more  than  a  provincial  cele- 
brity for  many  years  after  his  death.  Every  now  and 
then  the  reports  of  Scotch  auctions  serve  to  remind  one 
that  there  are  Scotch  painters,  enjoying  well-deserved 
celebrity  among  their  own  people,  whose  names  are 
almost  unknown  to  the  English  public.  It  would  be, 
perhaps,  a  mistake  to  include  the  late  William  McTaggart, 
R. S.A.,  among  such  artists,  for,  as  Mr.  Caw  points  out 
in  his  interesting  biography,  a  number  of  his  works  were 
shown  in  London  during  his  lifetime.    A  few  pictures 
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sent  to  the  Academy  during  the  sixties  re'presented  almost 
the  whole  of  his  contributions  of  current  work,  but  between 
1900  and  191 2  a  fair  number  of  examples  by  him  were 
lent  to  the  New  English  Art  Club,  the  International 
Exhibition,  and  the  displays  organised  by  Mr.  C.  E. 
Aitken  at  the  Whitechapel  Gallery.   These  were  sufficient 
to  determine  his  position  among  London  art  circles  as  an 
original  and  virile  painter,  who  had  made  for  himself  a 
distinctive  place  in  modern  art  ;  and  it  is  probable  that 
as  years  go  by  this  reputation  will  be  confirmed  and 
extended.    McTaggart's  life,  as  related  by  Mr.  Caw,  is 
a  story  of  steady  and  continuous  development.    Born  in 
1835,  the  son  of  a  small  farmer  of  Campbeltown,  Kintyre, 
he  had  no  extraneous  influence  to  encourage  his  artistic 
proclivities.     His  family  were  devout  adherents  to  the 
Free  Church,  and  their  minister  "dismissed  painting  as 
a  dravelin  trade,  spoke  to  his  mother  of  art  as  vanity  and 
even  wickedness,  and  pointed  to  its  connection  with  the 
Church  of  Rome,  which  had  dragged  Italy  down  until  it 
was  a  land  of  fiddlers  and  painters  and  such-like  folk." 
McTaggart  had  been  a  herd-boy,  and  subsequently  bound 
apprentice  to  an  apothecary  for  four  years,  before  he 
ventured  to  brave  and  essay  to  become  an  artist.  Even 
if  they  had  desired,  they  could  afford  him  no  assistance, 
and  it  was  on  the  strength  of  saving  a  little  money  gained 
by  painting  local  portraits  that  in  1852  he  set  out  to 
Glasgow.     Here  he  added  a  little  to  his  scanty  store  by 
painting  likenesses  of  Campbeltown  friends  settled  in  the 
city.    But  Glasgow  was  not  then  the  art  centre  it  has 
since  become  ;  the  faculties  for  study  were  inadequate, 
and  after  a  short  stay  McTaggart  went  on  to  Edinburgh. 
Here   he  was  enrolled  as  a  student  at  the  Trustees 
Academy,  then  under  the  directorship  of  Robert  Scott 
Lauder,  a  clever  artist,  and  one  of  the  most  brilliant 
teachers  who  ever  presided  over  the  destinies  of  the 
institution.    Among  McTaggart's  fellow-students  at  the 
Academy  were  Orchardson,  Hugh  Cameron,  Peter  Gra- 
ham, MacWhirter,  John  Pettie,  and  other  subsequently 
well-known  men.     McTaggart  had  to  support  himself 
during  his  studentship,  and  he  managed  this  by  portrait 
painting,  chiefly  in  the  vacation  among  his  friends  at 
Glasgow.    He  worked  with  true  Scottish  tenacity,  declin- 
ing the  offer  of  an  art  mastership  at  Liverpool  at  ,£300 
a  year — almost  untold  wealth  to  him  then — because  it 
would  have  interfered  with  his  studies.    In  1855  he  was 
awarded  second  prize  for  drawing  from  the  round,  and 
by  1857  had  gained  so  many  prizes  that  he  was  no  longer 
eligible  to  receive  them.    His  studentship  continued  for 
two  or  three  years  longer,  but  meanwhile  he  was  essaying 
figure  pictures  as  well  as  portraits,  painting  the  latter  so 
far  afield  as  Northumberland.    He  considered  his  por- 
traits as  pot-boiling  work,  and,  after  1856,  though  he 
continued  to  paint  them,  sent  few  of  them  to  exhibitions. 
In  1859  McTaggart's  election  as  Associate  of  the  Royal 
Scottish  Academy  proclaimed  the  end  of  his  struggling 
days  ;  henceforth  he  was  assured  of  an  adequate  income 
from  his  art.     Probably  on  the  strength  of  this,  in  1863 
he  married,  and  it  may  have  prevented  him  joining  the 
great  migration  of  Scottish  artists  to  London  which  took 
place  between  1862  and  1870.    It  was  not  until  the  latter 


year  that  he  was  promoted  to  full  membership  in  the 
Academy.    His  later  career  was  placid  and  uneventful, 
being  one  of  continuously  increasing  prosperity  and 
reputation  until  his  death  in  1910.    McTaggart  may  be 
said  to  hax%  practised  all  forms  of  his  art  with  the  excep- 
tion of  animal  painting.     He  commenced  as  a  portraitist, 
went  on  to  figures,  while  later  on  in  life  his  landscapes  and 
seascapes  are  among  the  more  interesting  of  his  works. 
His  variation  of  technique  was  similar  to  his  variety  of 
theme.    His  art  was  always  progressive  and  never  be- 
came stereotyped,  the  tight  handling  and  Pre-Raphaelite 
precision  of  detail  gradually  giving  way  to  a  broader  and 
looser  style,  and  one  more  in  accord  with  atmospheric 
truth.    He  lost  something  by  this,  for  the  intimate  cha- 
racterisation forming  such  an  attraction  in'  his  early  figure 
subjects  had  to  be  dropped  in  favour  of  a  more  generalised 
and  less  explicit  expression  of  his  figures  ;  but  this  was 
amply  compensated  for  by  the  greater  unison  of  his  work 
and  its  more  complete  expression  of  the  general  truth  of 
his  themes,  instead  of  some  of  the  local  truths  being  more 
fully  emphasised  at  the  cost  of  others.     His  colour  was 
always  good,  and  in  his  later  work  formed  the  most  im- 
portant element  in  his  designs,  his  pictures  becoming- 
lighter  and  more  brilliant  in  tone  as  he  grew  older.  Mr. 
Caw  has  given  a  full  and  interesting  life  of  the  artist,  and 
a  detailed  appreciation  of  his  work,  written  with  much 
literary  ability  and  great  critical  insight.    A  complete 
catalogue  of  Mr.  McTaggart's  pictures  forms  a  useful 
appendix  to  the  volume,  which  also  contains  a  biblio- 
graphy of  books  and  articles  containing  references  to  the 
artist,  and  a  list  of  the  portraits  painted  of  him.  The 
numerous  illustrations,  some  of  which  are  in  colour,  give 
a  good  idea  of  the  scope  and  variety  of  McTaggart's  art, 
and  are  invariably  of  high  quality. 

Civil  war,  fire,  and  neglect  have  robbed  our  eccle- 
siastical edifices  of  some  of  their  most  beautiful  adorn- 
ments, but  less  damage  has  been 
"English  Church  wrought  by  all  thesc  destructive 
Woodwork,"  by  agencies  combined  than  through  the 
F.  E.  Howard  and        ,,  .    .  •  ,    ,    A-  , 

well-meaning  but  misguided  efforts 
F.  H.  Crossley  c    ,        .  •  , 

. _  m  f  t  f  of  church  restorers  at  various 
(Batsford,  Ltd.  .   ,       „,     ,      ,  ■  „  , 

v  periods.    \\  oodwork  especiallv  has 

30s.  net) 

suffered  at  their  hands.  Though  a 
large  number  of  mediaeval  church  fittings  survive,  at  least 
nine-tenths  of  them  have  been  destroyed,  and  the  fine 
examples  now  constituting  an  especial  glory  of  some  of 
our  old  English  churches,  in  former  times  could  have  been 
matched  by  equally  fine  work  in  the  majority  of  the  others. 
What  remains,  however,  constitutes  a  magnificent  inherit- 
ance, and  the  account  of  it  given  by  Mr.  F.  E.  Howard 
and  Mr.  F.  H.  Crossley  will  prove  a  revelation  to  most 
readers.  The  book  is  a  highly  important  contribution  to 
architectural  literature,  being  practically  the  first  work 
dealing  with  mediaeval  ecclesiastical  woodwork  in  England 
as  a  whole,  while  the  subject  is  treated  with  exemplary 
thoroughness.  The  380  reproductions  of  photographs 
and  drawings  it  contains,  illustrating  the  styles  current 
throughout  the  country  during  the  three  centuries 
1250-1550,  have  been  chosen  from  over  10,000  examples, 
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and  the  task  of  collecting  these 
and  selecting  the  most  in- 
teresting and  typical  speci- 
mens must  have  demanded  a 
nice  judgment  and  unweary- 
ing industry,  which  could  only 
have  been  inspired  by  an  en- 
thusiastic love  of  the  subject. 
The  authors  have  reaped  their, 
reward  in  having  their  names 
associated  with  a  work  which 
must  prove  a  permanent  stan- 
dard authority.  A  point  of 
great  interest  on  which  much 
light  is  thrown  by  their  re- 
searches is  the  influence  of 
locality  on  the  types  of  con- 
struction and  design.  Hitherto 
this  has  been  largely  ignored 
by  architects  and  antiquaries, 
with  the  result  that  reproduc- 
tions of  old  woodwork  placed 
in  churches  are  frequently  in- 
congruous in  style  and  charac- 
ter with  their  surroundings. 

"England  can  be  divided 
into  three  almost  vertical 
strips,  representing  the  areas 
of  the  three  main  schools,  the 
Midland,  the  Eastern,  and  the 
Western,  by  means  of  lines 
drawn  from  Dorset  to  Cumber- 
land, and  from  London  to  the 
Tyne.  Differences  of  race 
and  history  probably  account 
for  the  existence  of  these  three 
schools.  The  Midland  is  the  style  of  the  normal  English 
race  ;  the  Western  is  leavened  by  the  Celts,  and  the 
Eastern  by  the  Danes."  The  Midland  is  peculiarly 
English  in  its  characteristics,  being  distinguished  by  its 
restraint,  simplicity,  and  sound  and  reasonable  construc- 
tion. The  Western  school  is  remarkable  for  its  sense 
of  surface  and  texture.  It  produced  immense  quantities 
of  work  of  extraordinary  beauty — a  beauty  due  to  the 
excellence  of  the  carving  and  to  the  fertility  of  ideas  in 
ornament  rather  than  to  the  general  design.  The  Eastern 
is  a  contrast  in  these  respects,  being  largely  dependent  for 
its  effect  on  "a  fine  sense  of  proportion  and  by  the  beauty 
and  free  invention  of  the  general  design. "  In  the  counties 
near  the  border-lines  of  the  districts  the  various  influences 
commingle,  often  resulting  in  effects  of  great  interest  and 
variety.  The  authors  point  out  the  local  differences  of 
style  in  the  various  forms  of  structural  woodwork  and 
church  fittings,  but  as  these  are  classified  under  twenty- 
five  different  headings,  ranging  from  timber  roofs  to  cope 
chests,  and  many  counties  show  distinct  peculiarities  in 
individual  fittings  and  utensils,  it  is  impossible  to  follow 
them  in  detail.  The  work  is  a  monument  of  systematised 
research,  informed  by  expert  knowledge  and  inspired  by 


LECTERN  AT  DETLING, 
CENTURY  FROM  ' 
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place  among  standard  authori- 
ties  as  the  most  compre- 
hensive and  best  illustrated 
general  guide  to  English 
ecclesiastical  woodwork  yet 
published. 

"The  Romance  of 
Commerce,"  by  H.  Gordon 
Selfridge.     (John  Lane 
ios.  6d.  net) 

Mr.  H.  Gordon  Self- 
ridge's  book  on   The  Ro- 
mance of  Com  in  ere e  makes 
fascinating  reading.  He  traces 
the  developments  of  trade  and 
business  from  the  time  of  the 
ancient  civilisations  of  the  East 
to  the  dawn  of  the  twentieth 
century,  giving  brief  and 
graphic  histories  of  great 
trading  nations,  and,  later  on, 
of  great  public  companies  at 
the  periods  of  the  growth  and 
zenith  of  their  prosperity.  The 
themes  chosen  enable  the 
reader  to  gain  a  good  idea  of 
the  state  of  commerce  and  the 
conditions  under  which  it  was 
conducted  in  nearly  every 
period  of  history,  and  many 
exciting  stories  are  told  of  the 
days  when  traders  had  to  be 
as  adept  at  sword-play  as  in 
writing  up  their  ledgers.  The 
work  concludes  with  a  practical 
account  of  the  organisation  of  a  great  distributing  house 
at  the  present  time,  which  will  command  respect  as  the 
writing  of  one  of  the  greatest  authorities  on  the  subject. 
To  the  general  reader,  however,  some  of  the  earlier 
chapters  will  prove  more  interesting.   The  account  of  the 
great  Hanseatic  League,  that  dominated  the  trade  of 
northern  Europe  during  the  Middle  Ages,  and  attempted 
to  exploit  for  its  own  aggrandisement  all  the  countries 
with  which  it  traded,  shows  that  modern  German  methods 
are  only  a  revival  of  their  ways  in  the  past.    The  League 
levied  war  on  the  weaker  nations,  organised  piracies,  and 
pursued  its  selfish  aims,  until  the  advent  of  the  Reforma- 
tion brought  about  its  decline,  which  was  fully  consummated 
during  the  Thirty  Years'  War.   Other  interesting  chapters 
deal  with  the  rise  of  English  trade,  the  foundation  and 
progress  of  great  British  colonial  companies,  and  the 
connection  of  the  aristocracy  with  commerce.    A  note- 
worthy feature  of  the  book  is  its  wealth  of  interesting 
illustrations.   These  constitute  a  veritable  portrait  gallery 
of  celebrated  British  and  foreign  merchants  from  mediaeval 
times  and  onwards,  while  numerous  old  prints,  pictures, 
and  maps  of  English  and  continental  cities  have  been 
reproduced,  as  well  as  many  drawings  showing  early 
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an  ardent  love  of  the  theme  treated.    It  should  take  its        methods  of  trading.  Altogether  there  are  over  one  hundred 
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full-page  plates, 
all  of  them  bear- 
ing on  the  sub- 
ject of  the  work, 
and  the  majority 
of  them  of  g  reat 
artistic  interest. 
T  h  e  vol  u  m  e 
is  excellently 
mounted,  and 
forms  one  of 
the  most  com- 
prehensive and 
attractive  works 
of  its  kind  ever 
issued. 

"Cackles  and 
Lays,"  written 
by  Margaret 
Lavington, 
drawn  by  Helen 
Urquhart 
(John  Lane 
2s.  6d.  net) 

The  little 
volume  of 
Cackles  and 
Lays,  written  by 
Miss  Margaret 
Lavington,  and 
drawn  by  Miss 
Helen  Urqu- 
hart, is  a  happy 
combination  of  art  and  fun  weighted  by  some  practical 
war  philosophy.  Miss  Lavington  sings  of  hens  and  eggs 
in  delightful  nonsense  verses,  which,  despite  their  light- 
ness of  touch,  embody  a  good  deal  of  useful  knowledge 
concerning  fowl-keeping  and  the  habits  of  cocks  and  hens. 
First  there  comes  a  rhyming  alphabet,  and  then  a  suc- 
cession of  sprightly  short  poems  and  verses  all  sufficiently 
witty  to  be  enjoyed  by  a  grown-up,  yet  simple  enough  to 
be  thoroughly  enjoyed  by  a  young  child.  Miss  Urquhart's 
illustrations  are  highly  effective,  being  generally  charm- 
ingly quaint  and  hitting  off  the  humours  of  the  poultry- 
yard  to  a  nicety.  An  exception  to  the  general  style  of  the 
plates  is  the  beautiful  little  phantasy,  "The  Fairy  Band," 
serving  as  a  frontispiece,  which  is  characterised  by  refined 
and  pleasing  colour,  and  shows  high  imaginative  qualities. 
The  book  may  be  recommended  to  every  mother  who 
desires  to  interest  her  children  in  poultry-keeping. 

"  Chats  on  Old  Clocks,''  by  Arthur  Hayden 

The  Chats  Series.    (T.  Fisher  Unwin,  Ltd.    6s.  net) 

Mr.  Arthur  Hayden's  Chats  on  Old  Clocks  is  one  of 
the  best  of  his  contributions  to  Messrs.  T.  Fisher  Unwin's 
well-known  series.  Without  delving  too  deeply  into  the 
subject,  he  gives  a  sufficiently  explicit  and  comprehensive 
survey  of  it  to  enable  his  readers  to  appreciate  the  points 
to  be  sought  for  in  old  clocks,  who  were  the  best  makers 


PRINCE  RUPERT  FROM  AN  ENGRA 

FROM  "THE  ROMANCE  OF  COMMERCE 


VING  BY  T.  CHAMBERS,  AFTER  DOBSON 
"  (JOHN  LANE) 


of  them,  and  the 
special  virtues 
or  failings  tend- 
ing to  enhance 
or  diminish 
their  value.  His 
introductory 
note  gives  a 
rapid  summary 
of  the  early  his- 
tory of  clock- 
making,  and  he 
then  devotes 
separate  chap- 
ters to  the  vari- 
ous types  of 
timepieces  most 
sought  after  by 
collectors.  The 
brass  lantern- 
clock,  intended 
to  be  suspended 
from  the  wall, 
was  one  of  the 
earliest  of  these. 
It  was  generally 
worked  with 
weights  hang- 
ing from  chains, 
and  the  liability 
of  these,  as  they 
ran  down,  to 
come  into  con- 
tact with  objects 


unheedfully  placed  beneath,  must  have  brought  about  the 
introduction  of  the  long  clock-case,  in  which  weights  and 
chains  were  safely  encased  and  protected.  It  may  be 
well  to  warn  the  reader  that  the  early  types  of  lantern 
and  bracket  clocks  are  largely  reproduced,  frequently 
with  such  accuracy  as  to  deceive  all  but  a  skilled  ex- 
pert. With  the  long-case  clocks  reproduction  is  less 
easy,  for  the  forger  has  not  only  to  imitate  the  metal 
parts,  but  also  the  case,  and  a  far  larger  proportion 
of  collectors  possess  a  knowledge  of  old  furniture  than 
of  metal-work.  Another  point  is  that  the  more  ordinary 
types  are  not  sufficiently  valuable  to  repay  the  expert 
forger  for  his  skill  and  labour  in  imitating  them.  Mr. 
Hayden  traces  the  long-case  through  its  various  de- 
velopments and  styles  of  ornamentation,  giving  clear  and 
concise  accounts  of  the  different  styles  of  veneer,  mar- 
quetry, and  lacquer  fashionable  at  various  periods.  One 
specially  useful  feature  of  the  work  is  the  prominence 
he  has  given  to  makers  of  clocks,  dealing  not  only 
with  those  of  London,  but  also  those  of  the  leading 
provincial  towns.  The  lists  he  gives  of  the  latter  are 
highly  valuable,  as  they  are  not  to  be  found  in  any 
similar  book.  The  volume  is,  as  usual  with  this  series, 
profusely  illustrated,  and  may  be  recommended  as  a 
highly  interesting  and  useful  general  guide  to  collectors 
of  clocks. 
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"  The  Art  of  Painting  in 
Pastel,"  by  J.  Littlejohns, 
R.B.A.,  and  L.  Richmond, 
R.B.A.  (Sir  Isaac  Pitman  & 
Sons,  Ltd.       12s.  6d.  net) 

Pastel  painting  has  never 
received  adequate  apprecia- 
tion in  England.  During  the 
last  decades  of  the  eighteenth 
century  and  the  early  years  of 
the  nineteenth,  Cotes,  Hoare, 
Russell,  and  a  few  other  por- 
trait painters  galvanised  it  into 
a  temporary  popularity ;  but 
public  taste  turned  in  the 
direction  of  effects  that  could 
be  better  rendered  in  either 
oil  or  water-colour,  and  so  for 
seventy  or  eighty  years  the 
medium  ceased  to  be  used  for 
serious  work.  Its  revival  was 
rendered  possible  by  the 
change  in  public  taste.  The 
vogue  for  smoothly  painted 
work,  distinguished  by  high 
surface  finish,  was  gradually 
superseded  ;  painting  became 
more  directly  expressive  of 
the  artist's  individuality,  and 
pastel,  offering  more  facilities 
for  swift,  sentient,  and  direct 
expression  than  almost  any 
other  medium,  was  resurrected 
from  the  limbo  of  forgotten 
arts,  and  began  once  more  to 
make  its  appearance  in  public 
exhibitions.  Its  progress  was 
helped  by  the  formation  of  the 
Pastel  Society,  but  though  the  latter  has  now  held  eighteen 
exhibitions,  it  cannot  be  said  that  the  medium  has  received 
either  from  artists  or  public  anything  like  the  attention  it 
deserves.  Perhaps  the  beautiful  volume  on  The  Art  of 
Painting  in  Pastel,  written  by  Mr.  J.  Littlejohns  and 
Mr.  L.  Richmond,  and  prefaced  with  a  foreword  by  Mr. 
Frank  Brangwyn,  may  do  something  to  quicken  public 
interest  in  the  method.  It  is  intended  primarily  for  the 
student,  and  the  forty  plates  in  colour  from  pastel  works 
•  afford  a  fine  series  of  examples  of  the  resources  of  the 
medium,  and  the  best  methods  of  exploiting  them.  With 
the  exception  of  the  frontispiece,  a  figure  study  by  Mr. 
Brangwyn,  all  the  plates  are  after  drawings  by  the  two 
authors,  both  of  whom  contribute  a  number  of  still-life 
studies,  while  Mr.  Richmond  is  specially  responsible  for 
the  landscapes  and  Mr.  Littlejohns  for  the  figure  subjects. 
As  the  writers  point  out,  "there  are  three  methods  of 
using  pastel.  The  first  is  to  rub  on  a  little  of  the  material 
and  then  smear  it  all  over  the  surface,  adding  touches 
and  lines  on  the  top  of  the  smeared  background.  The 
second  is  to  work  completely  in  strokes,  either  with  the 
point  or^the  side  of  the  pastel,  layer  over  layer,  pressing 
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it  in  so  that  the  top  layer  is 
modified  by  that  immediately 
underneath.  The  third  is  to 
lay  the  strokes  side  by  side 
more  or  less  lightly,  so  that 
the  paper  shows  through. 
The  first  method  was  almost 
universally  adopted  by  early 
French  and  English  pastellists, 
perhaps  accounting  for  the 
short-lived  popularity  of  the 
medium  ;  for  though  this 
method,  when  used  with  dis- 
cretion, resulted  in  very  beau- 
tiful effects^being  obtained, 
similar  effects  could  have  been 
obtained  with  equal  success  in 
either  oil  or  water-colour,  and 
thus  there  was  no  special 
reason  for  pastel  being  em- 
ployed. With  the  second 
method,  the  thick  layers  of 
chalk  have  a  tendency  to  fall 
off  at  the  slightest  movement, 
while  the  general  effect  pro- 
duced '  is  that  of  a  painfully 
worked-up  oil  painting. '  The 
third  method  is  the  one  which 
brings  out  the  best  qualities 
of  pastel — its  brilliancy  and 
power  no  less  than  its  subtlety 
and  suggestiveness,"  and  it  is 
this  method  which  has  been 
adopted— though  not  slavishly 
—  by  the  two  authors  in  their 
illustrations.  A  better  series 
could  hardly  have  been 
brought  together  for  the  benefit 
of  students.  In  several  instances  the  drawings  are  repro- 
duced in  progressive  stages,  exemplifying  their  method 
of  wo  iking  from  the  initial  stages  to  its  completion,  and 
every  plate  is  accompanied  by  a  full  explanation  of  how 
the  effect  was  attained.  Mr.  Richmond's  landscapes  are 
especially  noteworthy  for  their  simplicity  and  directness 
of  treatment,  while  Mr.  Littlejohns  varies  his  work  so  as 
to  afford  examples  of  refinement  and  delicacy  as  well  as 
of  vigour  and  breadth.  The  reproductions  are  executed 
with  admirable  fidelity  to  the  originals,  showing  the  actual 
strokes  of  the  crayons,  as  well  as  the  general  details  of 
form  and  colour  ;  while  the  aesthetic  attractions  of  the 
series  make  the  book  one  of  the  most  beautiful  works  in 
colour  published  this  season. 

t 

An  interesting  example  of  the  fallibility  of  human 
judgment  is  afforded  by  an  item  chronicled  in  the  cata- 
logue of  literary  rarities  issued  by 
Mr.  Charles  J.  Sawyer  (23,  New 
Oxford  Street).  This  is  a  set  of 
first  editions— the  three  volumes  issued  in  the  author's 
lifetime  —  of  the  works  of  Keats.     The  first  volume, 
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entitled  Poems  by  John  Keats,  was  published  by  Messrs. 
C.  and  J.  Oilier  in  1817.  It  proved  an  unremunerative 
speculation.  For  the  first  few  weeks  not  a  single  copy 
was  sold,  and  when  the  publishers  did  manage  to  get  rid 
of  a  few  volumes,  probably  as  the  result  of  direct  per- 
sonal pressure  on  their  customers,  one  of  the  latter  hurt 
their  feelings  by  calling  it  "no  better  than  a  take  in." 
The  second  volume,  Endymion :  A  Poetic  Romance,  ap- 
peared the  following  year  under  the  auspices  of  Messrs. 
Taylor  and  Hussey.  It  was  a  larger  and  handsomer 
volume  than  its  predecessor.  There  had  been  talk  of 
making  a  quarto  of  it,  but  it  was  ultimately  issued  as 
a  tall  octavo.  This  work  evoked  the  famous  reviews 
in  The  Quarterly  and  Blackwood — reviews  so  fierce  * 
and  contemptuous  that  Keats,  when  smarting  under  the 
first  sting  of  them,  declared  that  he  would  write  no 
more  poetry.  He  repented  of  this  hasty  resolve,  with 
the  result  that  in  1820  the  same  publishers  issued  the" 
last  volume  of  the  triad,  Lamia,  Isabella,  The  Eve  of 
St.  Agnes  and  other  Poems.  It  was  received  better  than 
the  other  two,  and  Keats  in  one  of  his  letters  writes 


cheerfully  that  he  believes  it  has  a  moderate  sale.  The 
poet  survived  its  publication  only  a  few  months,  so  that 
these  three  slender  volumes  contain  all  the  work  that  he 
had  cast  into  its  final  form  for  publication.  By  an  irony 
of  fate,  the  scant  success  accorded  to  Keats  in  his  life- 
time by  limiting  the  issue  of  these  first  editions,  and 
causing  the  copies  to  be  treated  as  things  of  no  account, 
not  worthy  of  preservation,  has  immensely  enhanced 
their  value,  and  a  complete  set  is  a  rarity  seldom  to  be 
found.  That  catalogued  by  Mr.  Sawyer  is  practically 
in  its  pristine  state,  with  the  exception  that  the  original 
covers  have  been  replaced  by  luxurious  bindings  in  brown 
levant  morocco  by  Zaehnsdorf,  superb  examples  of  the 
rich  and  tasteful  work  of  one  of  the  greatest  of  modern 
craftsmen. 

For  those  who  prefer  the  simplicity  of  the  boards  and 
paper  label  of  the  original  binding,  there  is  a  perfect 
copy  of  the  1817  Poems  in  its  issued  state.  There  are 
many  other  rarities  described  in  the  catalogue,  including 
first  editions  of  Burns,  Dickens,  and  other  great  British 
authors,  and  numerous  examples  of  fine  binding. 
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It  is  a  task  beyond  mortal  achievement  to  compress 
within  the  limits  of  a  comparatively  small  exhibition,  put 
together  at  short -:notice,  an  adequate 
record  of  three  and  a  half  years  of 
titanic  conflict  waged  by  millions  of 
men  in  all  quarters  of  the  globe  ;  but  the  collection  of 
war  relics  and  records  gathered  together  by  the  Com- 
mittee of  the  Imperial  War  Exhibition  at  least  gives  a 
more  vivid  and  comprehensive  idea  of  the  fierceness  and 
immensity  of  the  struggle  and  the  deadly  destructiveness 
of  the  implements  employed  than  any  display  of  the  kind 
hitherto  shown  to  the  public.    Most  phases  of  warfare 
and  war  industry  are  illustrated,  and  many  relics  posses- 
sing intimate  connection  with  deeds  of  heroism  and 
momentous  events  are  included,  the  whole  forming  the 
nucleus  of  a  collection  destined  to  be  housed  in  the 
future  Imperial  War  Museum.    The  ultimate  aspect  of 
the  latter  cannot  be  gauged  by  the  aspect  of  the  present 
display  ;  it  is  merely  an  accumulation  of  specimens  hastily 
brought  together,  and  far  too  overcrowded  to  permit  of 
attractive  grouping  or  systematic  arrangement.    In  a 
permanent  collection  such  shortcomings  may  be  rectified  ; 
and  in  view  of  the  large  number  of  local  war  museums 
now  being  projected  throughout  the  country,  it  will  be 
well,  when  reviewing  the  contents  of  the  exhibition,  to 
suggest  how  this  can  be  accomplished.    Like  Sir  John 
Soane's  museum,  the  exhibition  merits  the  epithet  of 
"well  packed/'  every  inch  of  space,  with  the  exception 
of  the  ceilings,  being  fully  utilised.      The  walls  are 
covered  with  photographs,  trench  signs,  pictures,  and 
flags  ;  the  floors  are  half  filled  with  cases  and  stands 
loaded  with  all  kinds  of  objects  connected  with  the  war, 
from  postage  stamps  to  aeroplanes.    The  general  effect 
is  somewhat  bewildering,  and  one  cannot  help  feeling 
that  if  a  third  of  the  items  had  been  eliminated  so  as 
to  allow  space  for  the  more  systematic  and  attractive 
arrangement  of  the  remainder,  the  exhibition  would  have 
been  more  enjoyable  and  instructive. 

A  striking  feature  of  the  exhibition  was  the  almost 
innumerable  photographs.  These  were  provided  by  the 
Canadian,  Australian,  and  New  Zealand  authorities,  as 
well  as  by  the  Committee  of  the  Imperial  War  Museum. 
Most  of  the  prints  are  interesting,  especially  those 
depicting  actual  fighting  by  land  or  sea.  The  Australian 
group  included  a  number  of  scenes  in  the  "Third  Battle 


of  Ypresj,"  obviously  taken  by  operators  under  the  direct 
fire  of  the  enemy  ;  while  a  view  of  the  British  cruiser 
.squadron  in  action  during  the  battle  of  Jutland  must  have 
been  secured  under  similar  conditions.     Most  interesting 
of  all,  perhaps,  was  the  series  Nos.  131910  1348.  illustra- 
ting the  work  of  the  Red  Cross  Society,  for  these,  instead 
of  being  a  number  of  isolated  prints  having  little  or  no 
connection  with  one  another,  told  a  consecutive  story. 
They  showed  every  stage  of  the  wounded  soldier's  pro- 
gress from  the  moment  he  is  stricken  down  on  the  field 
to  the  time  when,  after  being  passed  through  an  advance 
dressing  station,  base  and  home  hospitals,  he  is  finally 
shown  enjoying  his  convalescence  on  the  bank  of  a 
tranquil  English  river.    The  series  included  representa- 
tions of  his  transfer  by  stretcher,  ambulance,  train,  and 
boat  from  his  various  halting-places,  and  showed  the 
tender  care  with  which  his  comfort  is  attended  to  at  each 
stage.    Such  a  series  not  only  illustrates  the  excellent 
work  performed  under  the  Red  Cross,  but  will  also  help 
to  alleviate  the  anxiety  of  those  who  have  friends  or  near 
relations  on  the  far  side  of  the  Channel  suffering  from 
wounds  or  illness.    One  would  suggest  that  the  Govern- 
ment might  have  similar  series  taken  illustrating  life 
afield  and  afloat.    A  day  in  the  life  of  a  soldier  at  the 
front,  showing  where  and  how  he  works,  eats,  and  sleeps, 
with  some  of  the  ordinary  incidents  of  trench  life,  would 
do  more  to  bring  home  to  English  workers  what  life  at 
the  front  really  is  than  some  hundreds  of  photographs  of 
isolated  episodes  having  no  direct  connection  with  each 
other.   Other  series,  both  popular  and  educational,  would 
be  "A  Soldier  on  Leave,"  showing  his  journey  from  the 
firing  line  to  Blighty;  "A  Draft  for  the  Front,"  illus- 
trating the  journey  from  England  to  the  trenches  ;  or 
"A  Day  on  a  Patrol  Boat,"  showing  it  leaving  port, 
meeting  and  exchanging  signals  with  other  English  naval 
vessels,  and  boarding  and  examining  foreign  ships.  In 
a   permanent   museum   photographs   should  be  more 
explicitly  labelled.    The  catalogue  titles  in  the  present 
exhibition,  owing,  doubtless,  to  limitations  imposed  by 
the  censor,  tell  the  visitor  little  or  nothing  beyond  what 
he  can  see  for  himself.    Thus  in  the  print  depicting  the 
"  Battle  of  Jutland,"  the  names  of  none  of  the  warships 
are  given.    In  the  pictures  of  men  at  the  front  the  names 
of  their  regiments  are  rarely  revealed,  while  no  attempt 
is  made  to  denote  the  units  to  which  captured  Germans 
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belonged.  Vet  this  is  highly  important.  We  know  that 
the  Germans  specialise  in  their  military  arrangements  in 
a  way  unknown  to  the  Allies,  and  that  while  one  British 
or  colonial  battalion  is  approximately  the  equal  of 
another,  the  difference  in  physique,  courage,  and  morale 
between  a  body  of  Prussian  Guards  or  other  crack  regi- 
ment and  the  men  employed  to  hold  positions  in  their 
trench  lines,  unlikely  to  be  subjected  to  immediate  attack, 
is  very  great.  The  public  would  like  to  see  specimens  of 
both  classes — members  of  the  "shock"  battalions  and  the 
expert  night  patrols  as  well  as  members  of  the  "All  is 
Lost  Legion,"  the  only  specific  designation  given  to  any 
of  the  German  troops  mentioned  in  the  catalogue. 

In  a  permanent  museum,  photographs  should  not  be 
placed  in  sections  by  themselves,  but  be  co-ordinated 
with  other  exhibits.  Want  of  time  and  space  obviously 
prevented  this  being  attempted  in  the  present  display, 
but  in  a  permanent  museum,  intended  to  afford  instruc- 
tion and  entertainment  to  generations  yet  unborn,  having 
neither  the  intimate  knowledge  of  the  war  nor  the  vital 
interest  in  it  that  we  possess,  it  is  essential  that  objects 
shall  be  grouped  together  in  such  a  way  as  to  assist  in 
elucidating  and  helping  to  illustrate  the  purport  of  each 
other.  Thus  the  display  at  Burlington  House  contains 
some  hundreds  of  photographs  of  munition-making  as 
well  as  numerous  specimens  of  munitions  in  progress  of 
manufacture.  The  curator  of  a  museum  possessing  a 
section  dealing  with  objects  of  this  character  should 
arrange  that  photographs  illustrating  their  manufacture 
should  be  shown  in  immediate  conjunction  with  the 
objects  themselves,  and  not  exhibited  in  different  rooms. 
The  judicious  employment  of  photographs  in  company 
with  war  relics  is  even  more  essential.  Mementos  of 
great  events  are,  as  a  rule,  neither  beautiful  nor  interes- 
ting. Their  attraction  lies  not  in  themselves  but  in  their 
associations,  and  if  they  are  to  be  shown  so  as  to  impress 
the  imagination  of  the  spectator,  it  is  necessary  to  convey 
some  suggestion  of  how,  where,  and  when  they  figured 
in  the  momentous  occurrences  to  which  they  pertain. 
The  table  (No.  1,526)  used  by  Sir  Douglas  Haig  at  the 
battle  of  the  Sornme,  and  afterwards  by  H.M.  the  King 
on  his  visit  to  the  general  headquarters  at  the  front,  is  a 
typical  example  of  this  type  of  exhibit.  Plain  and 
substantial,  not  ugly  enough  to  be  quaint,  not  sufficiently 
handsome  to  be  attractive,  it  might  be  matched  in  any 
large  second-hand  furniture  store.  Its  interest  arises  solely 
from  the  fact  that  at  one  vital  moment  in  the  world's 
history  plans  were  made  and  orders  written  on  it  which 
probably  decided  the  immediate  fate  of  Europe  ;  that  at 
another  time  it  was  used  by  the  King  when  writing 
messages  of  praise  and  condolence  destined  to  be  read 
by  millions  of  subjects  in  all  parts  of  his  far-flung 
empire.  The  table  itself  suggests  nothing  of  this,  and 
the  unimaginative  spectator  is  powerless  to  visualise  the 
important  scenes  in  which  it  figured,  while  the  imagina- 
tive spectator,  unacquainted  with  the  actual  places,  will 
probably  do  so  in  a  hopelessly  incorrect  manner.  Yet  it 
would  be  easy  to  supply  the  necessary  material  to  give 
both  a  very  clear  idea  of  those  eventful  moments  when 
Sir  Douglas  Haig,  surrounded  by  his  staff,  gave  the 


orders  that  were  to  consummate  a  great  victory,  or  the 
King,  attended  by  his  secretaries,  wrote  letters  destined 
to  link  the  empire  in  still  closer  union.  The  actual 
scenes  may  not  have  been  photographed,  but  at  any  rate 
plates  have-been  taktn  of  the  house  and  room  in  which 
they  were  enacted.  Prints  from  these  should  be  hung 
by  the  table,  and  the  latter  should  be  decked  with  papers 
and  writing  implements  similar  to  those  actually  used. 
In  this  way  the  table  can  be  converted  from  an  idle 
curiosity  into  a  piece  of  history.  Similar  treatment, 
where  practicable,  should  be  accorded  to  all  the  other 
relics.  In  the  present  exhibition,  owing  to  inadequate 
space,  they  have  been  grouped  together  in  a  most  incon- 
gruous manner,  while  their  descriptions  in  the  catalogue, 
either  through  fear  of  transgressing  the  censor's  com- 
mands or  with  a  desire  to  economise  paper,  are  curtailed 
to  the  briefest  possible  dimensions.  A  case  in  point  is 
that  of  the  flags  and  trench  signs,  crowded  together  in 
little  groups  in  the  gaps  on  the  walls  uncovered  by 
photographs  or  pictures.  Now,  a  trench  sign  is  not  an 
interesting  object  in  itself,  being  merely  a  notice-board 
painted  in  orthodox  fashion,  and  showing  no  appreciable 
difference  in  style  or  manner  of  execution  to  the  signs 
one  is  accustomed  to  see  in  an  ordinary  country  village. 
String  twenty-one  of  these  in  a  cluster  on  the  wall, 
cataloguing  each  item  as  "  British  Trench  Sign,"  and 
the  visitor  will  probably  pass  by  the  last  twenty  with 
little  more  than  a  casual  glance  ;  but  show  by  photo- 
graphs where  and  how  they  were  placed  in  the  trenches, 
illustrate  by  plans  one  or  two  of  the  elaborate  trench 
labyrinths  in  which  they  served  as  guides,  the  why  and 
wherefore  the}-  were  needed,  and  explain  how  the  men 
who  titled  them  endeavoured  to  keep  familiar  names  in 
their  ears  by  calling  trenches  after  towns  in  their  own 
districts  or  leading  thoroughfares  in  them,  and  at  once 
these  squares  of  painted  wood  are  invested  with  a  vivid 
and  intimate  interest.  So,  too,  with  the  flags  ;  a  flag 
labelled  "  British,  Marne,  191 4,"  conveys  little  or 
nothing.  One  would  like  to  know  whether  it  merely 
fluttered  above  some  tent  or  building  at  the  base  com- 
paratively distant  from  the  actual  fighting,  or  whether  it 
was  used  as  a  battle  ensign,  and,  if  so,  by  what  regiment, 
and  who  were  its  bearers  over  the  German  trenches,  and 
what  was  their  fate.  A  ragged  standard  torn  with  shot 
and  shell,  dyed,  perhaps,  with  the  life-blood  of  the  men 
who  carried  it  through  battle,  outweighs  in  interest  an 
acre  of  bunting  hallowed  by  no  such  poignant  asso- 
ciations. 

In  a  permanent  war  museum  care  must  be  taken 
either  to  isolate  relics  from  each  other  or  arrange  them 
in  homogeneous  groups,  for  the  close  juxtaposition  of  a 
number  of  incongruous  articles  inevitably  associates 
itself  in  one's  mind  with  recollections  of  rummage  sales. 
Care  also  should  be  taken  that  all  statements  of  fact  are 
strictly  accurate.  Thus  the  catalogue  note  to  the  exhibit 
of  one  of  the  first  two  cartridge  cases  used  against  enemy 
aircraft  attack  on  the  city  of  London,  that  "this  was  the 
first  occasion  in  history  on  which  a  foreign  enemy  has 
attacked  the  city,"  is  misleading.  The  history  of  London 
does  not  commence  with  the  Norman  Conquest  ;  it  was  a 
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great  city  in  Roman  days,  and  probably  existed  many 
hundreds  of  years  earlier.  It  sustained  a  number  of 
sieges  at  the  hands  of  the  Danes,  which  are  all  chronicled. 
This  little  but  interesting  relic  is  shown  in  company  with 
a  silver  model  of  a  Viking's  ship,  pennants  and  books 
taken  from  Herr  Krupp's  yacht,  and  a  wireless  log  of 
H.M.S.  Floandi.  One  hopes  that  in  the  War  Museum 
it  will  take  its  rightful  place  as  the  earliest  of  the  imple- 
ments used  in  defence  of  London  against  German  air 
raids,  the  nucleus  of  the  long-stretching  series  of  great 
guns  and  aeroplanes  now  environing  the  city  on  every 
side.  Shown  in  conjunction  with  remains  of  shattered 
German  Zeppelins  and  Gothas,  and  of  bombs  dropped 
during  their  inroads,  together  with  photographs  of 
damaged  buildings  and  the  more  formidable  weapons — 
or  models  of  them — now  employed  to  repel  the  attacks, 
it  will  be  a  highly  interesting  memento. 

Turning  from  the  war-relic  section  of  the  exhibition, 
one  finds  the  other  sections  somewhat  unequally  filled. 
The  pictorial  section  could  well  have  been  strengthened ; 
caricature  and  poster  art  is  almost  unrepresented,  and 
the  majority  of  the  pictures  and  drawings  shown  have 
already  been  exhibited.    As  some  compensation  for  this, 
there  is  an  interesting  display  of  medals.   In  this  England 
only  occupies  a  secondary  place,  being  represented  by 
only  15  examples,  over  a  third  of  which  are  the  work  of 
foreign  artists.    France  is  seen  to  better  advantage  with 
37  ;   the  other  allies  are  represented   by  21,  neutral 
countries  by  6,  and  Germany  by  no  less  than  124.  This 
predominance  is  secured  by  the   German  method  of 
mobilising  its  artistic  talent  for  propaganda  work  in  the 
same  thorough  manner  as  it  brings  its  entire  martial 
strength  to  the  battlefield.    The  German  exhibits  epito- 
mise the  entire  history  of  the  war,  not  only  glorifying  the 
feats  of  the  national  arms,  and  perpetuating  the  likenesses 
of  rulers  and  famous  generals,  but  offering  an  effective 
though  vitriolic  comment  on  the  doings  of  the  Allies. 
Representations  of  the  King,  Lord  Grey,  Lord  Fisher, 
Lord  Montagu,  and  other  noteworthy  Englishmen  ap- 
pear among  these   satirical  medals,  which,  generally 
speaking,   are  conceived  with  a  freedom  and  artistic 
originality  that  make  them  far  more  interesting  than  the 
orthodox  medals  commemorating  national  celebrities  and 
alleged  German  victories.    Even  this  extensive  collec- 
tion represents  under  a  quarter  of  the  war  medals  issued 
in  Germany.    Another  illustration  of  the  far-reaching 
influence  of  the  war  is  contained  in  the  nucleus  of  a 
postage-stamp  collection.    So  far  only  one  or  two  sur- 
charged Turkish  and  German  issues  are  represented. 
To  be  complete,   the  collection  will   have  to  include 
specimens  from  nearly  every  country  on  the  globe,  for 
even  the  majority  of  neutral  countries  have  had  special 
war  issues.    The  scientific  side  of  the  conflict  is  strongly 
in  evidence,  destructive  implements  of  all  descriptions, 
ranging  in  size  to  one  or  two  captured  aeroplanes,  are 
gathered  together.     Their  variety  and  ingenuity  are 
almost  unbelievable.    With  these  pieces  of  mechanism 
— some  most  elaborately  complicated,  others  surprisingly 
simple — the  force  of  explosives  can  be  controlled  and 
measured,  the  laws  of  gravitation  largely  overcome, 


space  bridged,  and  the  natural  forces  of  earth,  air,  and 
water  all  brought  into  more  or  less  subjection  to  aid  in 
the  work  of  destruction.  Before  concluding  the  survey 
of  the  exhibition,  a  word  of  praise  should  be  awarded  to 
the  friezes  decorating  the  rooms.  They  are  formed  from 
a  series  of  silhouettes  illustrating  incidents  in  the  war, 
which  have  been  combined  together  into  highly  decora- 
tive and  varied  arrangements,  and  are  peculiarly  appro- 
priate to  the  scope  of  the  exhibition. 

THE  fifty-eighth  exhibition  of  the  new  English  Art 
Club  at  the  Suffolk  Street  Galleries  is  permeated  by  an 


The  New  English  . 
Art  Club 


atmosphere  of  vitality  that  makes 


it  interesting.     Some  of  its  most 
conspicuous  members  are  unrepre- 
sented.   There  are  few  large  works,  but  nearly  all  the 
289  oils  and  water-colours  included  are  marked  by  high 
and  sincere  intention  ;   they  are  painted  neither  with 
the  idea  of  shocking  nor  repelling  visitors,  but  because 
their  authors  had  ideas  to  express  in  pigment,  and  they 
have  done  it  in  the  main  honestly  and  straightforwardly. 
Almost  the  first  picture  in  the  Central  Gallery  is  Mr. 
C.  J.  Holmes's   Whernside.      Compared  with  nature, 
the  intense  blue  of  the  huge  central  mountain  mass 
dominating  the  canvas  is  exaggerated,  the  greens  in  the 
foreground  are,  perhaps,  a  little  cold  and  sere,  and  the 
sky  would  be  relatively  brighter ;  but  one  has  a  shrewd 
idea  that  the  artist  had  no  intention  of  closely  imitating 
nature,  but  used  it  as  a  suggestion  for  a  decorative  com- 
position, broad  and  simple  in  feeling  and  arrangement 
and  finely  harmonised  in  colour.     And  this  arrange- 
ment,  conventionalised  to  a  degree  that  would  have 
shocked  Ruskin,  does  really  express  to  a  greater  degree 
than  would  a  merely  imitative  work  the  feeling  of  vast- 
ness  and  loneliness  affecting  one  when  travelling  among 
the  great  Yorkshire  hills.     That  Mr.  Holmes  can  paint 
directly  from  nature  when  he  pleases  is  shown  by  his 
Ribble  in  Flood,  a  low-toned  but  impressive  piece  of 
work,  wholly  true  in  form,  colour,  and  tone.     Miss  Alice 
Fanner,  in  her  picture  of  The  J  Jon  Gates  (Hampton 
Court),  invests  an  attractive  architectural  theme  with 
pictorial  beauty  by  means  of  colour  and  sunlight  ;  while 
Mr.  William  Rothenstein,   though  the  building  in  his 
picture  of  The  Storm  is  expressed  with  a  preciseness  of 
definition  that  would  satisfy  an  architect's  draughtsman, 
yet  introduces  it  wholly  as  a  pictorial  adjunct,  its  solid, 
square  form,  brilliantly  lighted  in  the  watery  sunshine, 
keeping  in  place  the  heavy  purple  blues  of  the  sky. 
Miss  Ethel  Walker  has  a  couple  of  fresh  and  breezy  coast 
scenes  and  a  couple  of  figure  studies,  not  carried  over 
far,  but  marked  by  good  colour  and  feeling.    Mr.  David 
Muirhead  and  Mr.  P.  Wilson  Steer  express  in  their 
different  ways  the  perpetual  unrest  of  nature.    Even  the 
stillest  landscape  is  animated  by  the  movement  of  light 
and  shadow  and  the  flicker  of  sunshine.    Mr.  Muirhead 
and  Mr.  Wilson  Steer  put  this  feeling  in  their  work.  The 
former's  Yorksliire  Dale  is  busy,  its  colour  is  unrestful, 
and  at  first  sight  the  work  appears  a  little  tiresome  on 
this  account,  and  it  is  only  after  regarding  it  for  a 
moment  that  one  realises  that  these  masses  of  broken 
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colour  give  exactly  the  effect  of  light  and  air  movements 
as  one  sees  them  in  nature.  Mr.  Wilson  Steer's  Land- 
scape ( Broken  Weather)  gives  a  more  boisterous  scene  : 
clouds  are  hurrying  across  the  sky,  trees  swaying  in  the 
breeze.  This  might  have  been  suggested  by  showing 
the  forms  of  the  trees  and  vegetation  bending  before  the 
gale,  but  unless  in  an  exposed  place  or  during  a  great 
storm  this  rarely  happens  to  a  noteworthy  degree.  The 
artist  has  avoided  this  exaggeration,  and  has  imbued  his 
whole  canvas  with  the  sense  of  movement  by  his  flickering, 
palpitating  colour.  Could  one  photograph  such  a  scene 
from  nature  in  exact  colour,  the  tree-forms  in  the  print 
would  appear  petrified  if  shown  side  by  side  with  those 
of  the  picture.  Another  artist  who  sees  nature  with 
unconventional  eyes  is  Mr.  C.  H.  Collins  Baker.  His 
West  Bay  is  a  frank  rejection  of  the  usual  artistic  com- 
promise directing  that  lights  and  shadows  shall  be  pro- 
portionately modified,  so  as  to  harmonise  the  scale  of 
colours  on  the  artist's  palette,  merely  ranging  from  black 
to  white — with  the  much  greater  chromatic  scale  of  nature, 
in  which  black  in  sunlight  is  often  more  brilliant  than  the 
purest  white  in  the  artist's  box.  Mr.  Baker  has  streng- 
thened some  of  the  middle  and  dark  tones  to  give  true 
value  to  his  high  lights.  The  effect  at  first  sight  appears 
crude  and  garish  ;  later  on  it  convinces  as  a  piece  of 
uncompromising  realism  observed  from  an  unhackneyed 
standpoint.  Other  pictures  that  deserve  more  than 
mention  are  Miss  Clare  Attwood's  portrait  of  Cliristoplier 
St.  John,  Mr.  Henry  Morley's  Endyn/ion,  with  its  echo 
of  luxurious  Venetian  colour,  and  Mr.  Lucien  Pissarro's 
Hayfield  in  June,  East  Knoyle.  A  collection  of  drawings 
and  pictures  by  the  late  Captain  Cerrard  Chowne  exem- 
plify his  command  and  range  of  colour  and  the  thorough 
sincerity  of  his  artistic  utterance. 


The  Marquess  of 
Tweeddalc,  by 
Kneller,  for  the 
National  Gallery 


The  Kneller  portrait  just  presented  to  the  National 
Gallery  by  Mr.  George  Leon  (reproduced  in  The  Con- 
noisseur, page  146,  Nov.,  191 5) 
is  just  the  type  of  Kneller  that 
should  represent  that  master  in  a 
great  collection.  His  conventional 
and  uninspired  pieces  are  so 
numerous  and  so  unemotional  that,  in  a  gallery  mainly 
dedicated  to  great  emotions  and  first-rate  technique,  they 
would  make  no  appeal.  In  such  competition  Kneller 
would  not,  if  one  may  use  the  phrase,  cut  any  ice,  unless 
in  his  relatively  rare  hours  of  sympathetic  character- 
reading,  or  in  his  freest  and  most  masterly  vein  of 
draughtsmanship  and  brush-work.  Few  students  of 
painting  would  concede  off-hand  that  Kneller's  interpre- 
tation was  sympathetic  or  his  technique  masterly.  But 
Mr.  Leon's  gift  will  convert  the  sceptics  on  the  latter 
point,  and  at  least  convince  them  on  the  former — that 
his  interpretation  was  shrewd  and  active.  The  drawing, 
the  modelling,  and  brush-work  of  this  Lord  Tweeddale 
(engraved  by  John  Smith,  1695)  are  a  past-master's  ;  no 
touch  but  has  intention,  no  stroke  that  is  otiose,  and  a 
solidity  of  mass,  subtlety  of  contour,  and  projection  of 
plane  that  would  fully  serve  a  sculptor  had  he  to  model 
a  head  from  this  painting.    And  all  this  is  done  with  a 


fluency  and,  as  painters  say,  an  openness  of  handling 
that  arc  seldom  associated  with  the  despised  "  face- 
painter"  Kneller.  As  regards  the  characterisation  of 
this  portrait,  it  has  been  aptly  remarked  that  Kneller's 
attitude  to  his  sitter  was  much  what  Mr.  John's  is  to-day. 
He  made  no  pretence  of  idealising  him,  but  zestfully  laid 
bare  the  character  which  my  lord  condescended  to  expose 
to  him.  We  can  easily  discern  that  an  atmosphere  of 
something  like  reciprocated  hostility  filled  Sir  Godfrey's 
studio  during  those  sittings.  Lord  Tweeddale  seems  to 
have  struck  the  painter  as  an  arrogant  and  supercilious 
bully,  and  as  such,  sans  phrase,  the  painter  set  him 
clown.  Kneller,  of  course,  was  in  his  world  big  enough 
and  of  sufficient  consequence  and  self-esteem  to  do  any- 
one who  annoyed  him  this  remorseless  service.  Reverting 
for  a  moment  to  the  technical  qualities  of  the  picture,  we 
should  suppose  that  it  will  be  of  great  educational  value 
to  students  who  wish  to  analyse  a  portrait  technique  of 
sound  method,  brilliant  idiom  and  simplicity.  The 
portrait,  painted  circa  1694,  represents  Kneller's  middle 
period  at  its  best. 

The  subject  of  the  portrait,  John  Hay,  1st  Marquess  of 
Tweeddale,  was  Lord  Chancellor  of  Scotland  (1626- 1697). 
He  joined  Charles  I.  at  Nottingham,  1642  ;  the  Parlia- 
ment at  Marston  Moor,  1644;  succeeded  as  2nd  Earl 
of  Tweeddale,  1654  ;  was  President  of  the  Council, 
1663  ;  Chancellor  of  Scotland,  1692-6  ;  cr.  Marquess  of 
Tweeddale,  1694  ;  and  disgraced  (1696)  for  supporting 
the  Darien  Scheme. 

To  the  Editor  oj  THE  CONNOISSEUR. 

Sir, — Great  ,  has  been  the  generosity  of  the  public 

towards  the  sick  and  wounded  in  this  world-wide  war, 

„   ,  „  ,       but  greater  and  ever-increasing  have 

Red  Cross  Sale     ,         ,  ,         ,  .  ,  , 

been  the  numbers  of  the  wounded  to 

whom  the  Red  Cross  ministers,  and  consequently  greater 
is  our  need  for  money  wherewith  to  pay  for  our  work  of 
mercy.  Once  more,  as  in  former  years,  we  appeal  to  the 
public  to  support  a  great  sale  of  objects  of  art.  This 
sale  will  be  held  in  March  or  April,  191 8,  and  Messrs. 
Christie,  Manson  and  Woods  have  generously  consented 
again  to  conduct  the  sale,  free  of  all  remuneration.  We 
are,  therefore,  writing  to  ask  for  gifts  of  suitable  objects 
for  this  sale.  These  gifts  include  ancient  and  modern 
pictures,  drawings,  prints  of  the  Early  English  school, 
old  French  prints,  jewellery,  antique  silver,  small  pieces 
of  antique  furniture,  tapestry,  antique  clocks,  and  other 
decorative  ornaments,  old  china,  manuscripts,  valuable 
books,  historical  relics,  and  valuable  and  interesting- 
objects  of  art.  Objects  intended  for  the  sale  should  be 
sent  to  the  Red  Cross  Depot,  20,  King  Street,  St.  James's, 
S.W.I,  and  should  be  received  there  not  later  than 
February  14th. 

Arthur  Stanley  (Chairman,  Joint  War  Com- 
mittee), British  Red  Cross  Society  and  Order 
of  St.  John. 

Robert  Hudson  (Chairman,  Joint  Finance  Com- 
mittee). 

Charles  Russell  (Chairman,  Collections  Com- 
mittee). 
Dec.  2 1  st. 
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That  the  foregoing  appeal  will  meet  with  a  generous 
response  may  be  confidently  anticipated.  What  is  wanted, 
however,  is  that  the  quantity,  and  above  all  the  quality, 
of  the  gifts  may  be  such  as  to  enable  Messrs.  Christie 
to  further  advance  the  progressive  records  made  in  the 
previous  sales  held  on  behalf  of  the  Red  Cross  Society. 
It  may  be  remembered  that  in  191 5  ,£49,000  was  realised, 
in  1916  ,£52,000,  and  in  1917  ,£72,000.  To  improve  on 
such  results  will  be  a  difficult  task,  but  it  is  one  that 
should  be  accomplished,  for  the  Red  Cross  Society  was 
never  in  more  urgent  need  of  funds  than  at  the  present 
moment.  With  every  expansion  in  the  scope  of  British 
military  and  naval  activity,  increased  demands  are  made 
on  its  resources,  and  its  expenses  now  amount  to  over 
,£60,000  a  week.  The  values  of  all  fine  works  of  art 
have  steadily  appreciated  during  the  war,  and  if  donors 
will  confine  their  gifts  to  worthy  objects,  large  prices  will 
be  obtained,  and  the  sale  be  even  more  successful  than 
that  held  last  year. 

THE  exploitation  of  wood -engraving,  unlike  that  of 

other  graphic  arts,  has  proceeded  at  a  slow  and  halting 

pace.    Within  a  century  of  the  inven- 
Woodcuts  by         .        c  ,  , 

_.  ,  „  ,  tion  of  mezzotint  its  resources  had 
Timothy  Cole 

been  fully  explored  by  a  succession  of 
capable  engravers.  Rembrandt  in  the  seventeenth  cen- 
tury left  few  of  the  possibilities  of  the  medium  to  be 
demonstrated  by  posterity,  yet  wood-engraving,  the  ear- 
liest of  the  trio,  still  appears  to  possess  latent  resources, 
hitherto  scarcely  brought  into  notice.  These  reflections 
are  induced  by  a  glance  round  the  exhibition  of  wood- 
cuts by  Mr.  Timothy  Cole  at  the  Greatorex  Galleries 
(14,  Grafton  Street,  W.  1).  Mr.  Cole  is,  of  course,  a 
well-known  exponent  of  wood-engraving,  and  his  blocks 
have  been  an  attraction  to  some  of  the  principal  American 
magazines  for  more  years  than  one  cares  to  remember  ; 
but  the  prints  from  these,  struck  off  by  tens  of  thousands, 
though  wonderfully  printed  considering  the  rate  at  which 
they  must  have  been  passed  through  the  press,  fail  to  do 
adequate  justice  to  the  subtlety  and  refinement  of  the 
original  woodcuts.  The  collection  now  on  view,  consist- 
ing wholly  of  early  proofs,  pulled  from  a  hand-press  on 
Japan  or  India  paper,  reveals  the  full  qualities  of  Mr. 
Cole's  work,  and  in  doing  so  affords  a  revelation  of  higher 
possibilities  of  wood-engraving  as  a  reproductive  medium 
than  have  hitherto  been  accorded  it.  Until  late  in  the 
eighteenth  century,  when  Bewick  introduced  the  white 
line  method,  wood-engravers  habitually  used  a  knife 
instead  of  a  graver  for  executing  their  work,  a  method 
practically  confining  their  work  to  a  somewhat  mechanical 
line,  and  to  themes  requiring  little  delicacy  of  treatment 
or  suggestion  of  textures  or  values.  Bewick's  improve- 
ments greatly  extended  the  sphere  of  wood-engraving, 
but,  nevertheless,  it  was  chiefly  employed  as  a  speedy 
and  inexpensive  method  of  illustrating  popular  books 
and  periodicals,  and  the  work  produced  was  largely  of 
a  mechanical  character,  attempting  neither  to  reproduce 
the  feeling  nor  quality  of  the  originals  from  which  it  was 
taken.  The  discovery  of  photographic  process  work  put 
an  end  to  this  ;  it  was  cheaper  and  more  speedy,  and 


superior  in  fidelity  and  even  in  quality  to  mechanically 
executed  hand-work,  so  that  the  sole  future  remaining  to 
wood-engraving  lay  in  showing  that  it  possessed  artistic 
qualities  not  to  be  found  in  other  mediums.  To  some 
extent  this  has  been  done  in  work  of  a  broad,  vigorous, 
but  coarse  quality,  very  limited  in  sphere  ;  but  to  Mr.  Cole 
has  been  left  the  task  of  showing  that  wood-engraving  is 
compatible  with  mezzotint,  etching,  or  line  engraving  in 
delicacy  and  refinement  and  variety  of  texture  and  tone. 
His  blocks,  being  engraved  for  a  quarto  magazine,  or  of 
a  modest  size,  consequently  must  be  compared  not  with 
the  larger  examples  of  metal-engraving,  but  some  of  the 
smaller  —  Turner's  Rivers  of  France,  for  instance,  or 
Lucas's  "English  Landscape"  series,  after  Constable.  In 
important  respects  these  comparisons  are  unfair  to  Mr. 
Cole,  for  both  Lucas's  and  Turner's  engravers  worked 
direct  from  originals,  and  had  the  advantage  of  the  careful 
supervision  of  their  artists.  Nevertheless,  the  comparison 
is  by  no  means  so  one-sided  as  might  have  been  imagined. 
The  reproduction  of  Constable's  sketch  of  Waterloo  Bridge 
wants  something  of  the  richness,  depth  of  tone,  and 
brilliancy  of  a  Lucas's  plate  ;  but  it  is  even  more  atmos- 
pheric, while  the  feeling  and  characterof  the  artist's  brush- 
work  is  more  closely  followed.  This,  perhaps,  is  the  most 
interesting  example  in  the  exhibition  for  the  variety  of 
texture  and  tone,  and  the  subtle  gradations  of  light  and 
shade  attained  by  the  engraver  cause  the  print  to  mark 
an  epoch  in  the  history  of  wood-engraving.  Mr.  Cole 
is  equally  successful  in  reproducing  the  handling  of  other 
artists  :  the  delightful  gusto  and  freedom  of  Hogarth's 
Shrimp  Girl  is  suggested  perfectly  by  his  dexterous 
graver  ;  nor  does  he  fail  in  his  interpretation  of  the  calm- 
ness and  tranquillity  of  Turner's  Frosty  Morning,  the 
brilliant  sunset  glories  of  The  Fighting  Temeraire,  or  the 
quiet  luminosity  of  Crome's  Windmill,  in  the  National 
Gallery.  Where  he  is  least  successful  is  in  pictures  con- 
taining broad  masses  of  dense  shadows,  the  translation 
of  these  in  wood -engraving  appearing  more  flat  and 
lustreless  than  in  mezzotint ;  but  so  long  as  there  is 
sufficient  variety  of  tone  in  the  original,  Mr.  Cole's  blacks 
are  all  that  could  be  desired.  He  has  carried  wood  to  a 
higher  degree  of  technical  achievement  than  has  hitherto 
been  thought  possible,  attaining  a  wider  range  of  expres- 
sion by  varying  his  methods  of  working  in  a  manner 
only  possible  to  a  master  of  the  craft. 

The  exhibition  of  works  by  Serbo-Croatian  sculptors 
and  painters  at  the  Grafton  Gallery  revealed  a  new  and 
original  school  of  art  hitherto  only 
known  to  the  British  public  through 
the  sculpture  of  Ivan  Mestrovic,  shown 
at  the  Victoria  and  Albert  Museum. 
Mr.  Charles  Aitken,  in  his  interesting  preface  to  the 
catalogue,  compared  this  Serbian  sculpture  to  the  Perga- 
mean  sculpture  of  the  Mausoleum.  "Both  arose  in 
outlying  lands  fertilised  by  the  Greek  spirit,  and  both 
reveal  dignified,  serious,  if  somewhat  coarsened,  develop- 
ments of  the  best  Greek  influences.  They  are  rustic  or 
provincial  versions  of  the  finer  metropolitan  standards  of 
Athens."    One  would  say  that  these  influences  had  been 
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transmitted  through  the  Byzantine  art  of  the  Greek 
Church,  which  still  holds  sway  in  the  decoration  of  the 
religious  edifices  of  the  Slav  races  ;  but  it  is  Byzantine  art 
quickened  and  reinspired  with  new  vitality.  The  works 
of  Mestrovic  and  his  followers  are  imbued  with  a  rude 
and  lusty  strength,  exemplified  in  startling  conceptions, 
sometimes  repulsive,  sometimes  grotesque,  but  rarely 
uninteresting.  The  largest  example  of  Mestrovic's  work 
was  a  gigantic  crucifix  bearing  a  figure  of  Christ  far 
larger  than  life,  but  greatly  attenuated,  so  that  the  form 
was  little  better  than  a  skeleton,  and  the  hands  and  feet 
were  like  a  bird's  claws.  Despite  this  exaggeration, 
the  figure  was  strangely  impressive — a  sad  and  terrible 
conception  of  the  Crucifixion,  conveying  an  idea  of 
pathos  and  terrible  suffering.  In  the  same  manner, 
but  to  different  degrees,  the  other  figures  of  the  sculptor 
were  marked  by  violence  and  exaggeration,  strangely 
impressive  because  characterised  by  large  handling  and 
feeling.  The  work  of  T.  Rosandie,  an  older  con- 
temporary of  Mestrovic,  was  characterised  by  similar 
mannerisms  and  similar  strength.  To  judge  Serbian 
sculpture  by  the  same  standards  as  those  of  English  is 
impossible,  for  the  two  nations  are  separated  by  a  wide 
gulf  of  outlook  and  feeling.  Nearly  a  thousand  years 
of  freedom  from  foreign  invasion,  or  even  from  fierce 
domestic  conflicts,  have  given  the  Englishman  a  placidity 
of  vision,  finding  its  natural  expression  in  placid  art. 
Serbian  history,  on  the  other  hand,  is  a  record  of  a 
continuous  struggle  for  existence  against  overwhelming 
odds.  Her  art  mirrors  this  in  its  pathos  and  violence, 
exemplifying  with  these  qualities  naivete  and  boldness  of 
expression,  and  often  a  fine  decorative  feeling.  The 
pictures  by  Racki  showed  the  same  characteristics.  He 
depicts  the  history  and  legend  ot  his  country,  generally 
infusing  into  his  work  a  note  of  tragic  pathos  symbolical 
of  his  country's  present  fate.  Among  the  more  impres- 
sive of  his  works  was  The  Dead  Girl,  a  sad  and  pitiful 
figure  set  about  with  lighted  candles.  Even  more  impres- 
sive was  his  rendering  of  Mother  and  Son— an  aged 
woman,  calm  and  tearless,  as  though  her  grief  was  too 
great  for  utterance,,  supporting  the  body  of  a  stalwart 
man  cut  off  in  the  flower  of  his  manhood.  A  highly 
original  composition,  decorative  in  its  arrangement,  was 
The  Nine  Jugovitch  Brothers,  one  of  a  series  of  works 
illustrating  a  historical  Serbian  legend. 

The  proceeds  of  the  exhibition  were  devoted  to  the 
Serbian  Relief  Fund,  which  has  already  been  the  means 
of  saving  hundreds  of  Serbian  lives,  and  which  is  in 
urgent  need  of.  further  help  if  the  good  work  which  has 
been  effected  is  to  be  continued. 


Mr.  R.  R.  MEYER-SEE,  well  known  for  his  writings  on 

the  art  of  painting  in  pastel,  has  in  preparation  a  work 

.,  ,.P      r  dealing  with  the  life  and  pictures  of 

Life  of  tut  „  ...  , 

T  T  „-  .    ..John  James  Masquener,  which  he 

J.  J.  Masquener"  i  .       J  H  ' 

wishes  to  make  thoroughly  exhaustive. 

He  will  be  glad  if  readers  of  THE  CONNOISSEUR  possess- 
ing works  by  this  artist,  or  knowing  of  any  unpublished 
facts  in  connection  with  his  career,  will  kindly  communi- 
cate with  him. 


"  Life  of  Ozias 
Humphry  " 


We  understand  that  Mr.  John  Lane,  of  the  Bodley 
Head,  who  commissioned  before  the  war  a  richly  illus- 
trated volume  on  Ozias  Humphry, 
from  Dr.  G.  C.  WilJiamson,  has 
decided,  notwithstanding  the  grave 
difficulties  in  paper  and  printing,  to  proceed  with  the 
book  and  issue  it  at  Christmas.  We  anticipate  that  he 
will  be  well  rewarded  for  his  courage,  inasmuch  as  the 
name  of  Ozias  Humphry  is  one  that  is  just  now  on  the 
lips  of  every  man.  We  are  informed  that  Dr.  Williamson, 
to  whom  he  suggested  the  subject,  has  been  remarkably 
successful  in  his  search  for  materials,  having  found  no  less 
than  four  separate  hoards  of  Humphry's  correspondence 
with  his  sitters,  and  recently,  from  a  source  wholly  fresh, 
some  original  letters  from  the  Ladies  Waldegrave  and  the 
artist  himself,  relative  to  the  former  so-called  Romney 
picture,  fully  describing  it  and  giving  many  new  and 
curious  details  concerning  its  history.  He  has  also  dis- 
covered another  of  Humphry's  early  letters  to  his  mother 
when  yet  at  school,  the  details  of  his  apprenticeship  and 
first  training,  and,  most  interesting  of  all,  two  groups  of 
original  love  letters  relating  to  Humphry's  adventures 
in  the  field  of  love,  neither  of  which,  unhappily,  was 
crowned  with  success. 

No  author  has  hitherto  known  a  word  of  these  episodes. 
Dr.  Williamson  promises  us  both  full  and  piquant  details. 
We  are  also  assured  that  the  author  has  discovered 
Humphry's  original  proofs  for  many  of  his  prints,  a  long 
and  important  letter  concerning  the  Linleys  and  Mrs. 
Sheridan,  and  nearly  150  miniatures  by  Humphry,  mostly 
named  and  dated,  that  have  been  hidden  away  in  Scotland 
since  1846. 

In  short,  we  are  promised  by  Mr.  Lane  a  book  of  deep 
interest,  crowded  with  new  and  original  material  relative 
to  the  art  of  the  eighteenth  century  and  one  of  its  chief 
exponents. 

Mr.  John  Lane  would  be  glad  to  hear  from  anyone 
possessing  works — particularly  oil  paintings  or  important 
drawings — by  Humphry,  or  any  correspondence  by  or 
to  him. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 
See  Advertising  Pages. 


Tea  Set. — 61,367  (Antipodes).  —  In  our  opinion  your  china, 
though  bearing  the  French  royal  badge  which  was  used  in  the 
eighteenth  century,  is  in  all  probability  modern  Tournay  work. 
There  is  a  very  large  output  from  that  factory,  and  specimens 
are  easily  obtainable.  It  is  impossible  to  say  definitely,  without 
seeing  the  china  itself,  whether  it  is  antique  or  modern,  but 
assuming  it  to  be  modern,  we  should  say  the  eight  piepes  might 
fetch  £6  or  £S. 

Grandfather  Clocks.  —  Bi, 312  (Carnarvon).  —  Judging 
from  the  photographs  submitted,  your  four  clocks  are  interest- 
ing, though  not  valuable,  specimens.  No.  1  is,  in  our  opinion, 
early  eighteenth  century.  Being  what  is  called  a  thirty-hour 
clock,  and  having  a  very  plain,  ugly  case,  we  should  not  place 
its  value  at  more  than  £2.  No.  2  is  a  fifteen-day  clock,  dating 
probably  from  the  early  part  of  last  century.  We  should  think 
that  the  glass  was  inserted  at  a  later  date.  Value,  from  ^15  to 
;£l8.  No.  3  is  an  eighteenth-century  eight-day  clock,  and  is 
worth  about  .£10.  No.  4.  This  would  appear  to  us  to  be  an 
eighteenth-century  English  clock  in  a  Dutch  case.  It  was  a 
very  usual  custom  to  procure  the  dials  and  movements  of  clocks 
from  Birmingham  and  fit  them  up  locally.  This  clock  might 
fetch,  perhaps,  £\o. 

Oak  Chair.  —  61,024  (Eltham).  —  From  the  photograph 
submitted,  we  should  say  your  chair  dates  back  to  about  1740. 
In  its  present  form  it  would  be  of  small  interest  to  a  collector, 
but  with  a  little  judicious  alteration  it  might  be  turned  into  an 
armchair,  when  it  would  be  worth  £9  or  £10. 

Carved  Cup.  —  Bi,382  (Ashton  -  on  -  Mersey).  —  In  our 
opinion  your  cup,  which  is  apparently  walnut,  is  what  is  known 
as  a  wassail  cup,  is  undoubtedly  of  English  origin,  and,  we  should 
think,  dates  back  to  the  seventeenth  century.  The  decoration 
is  very  similar  to  that  found  on  the  old  Mazer  bowls  of  the  same 
period.  Your  cup  is  really  more  uncommon  than  the  bowls, 
and  being  a  very  choice  specimen,  we  should  place  its  value  at 
about  £10. 

Notes  and  Queries. — The  charge  for  inserting  illustra- 
tions of  pictures  in  the  Notes  and  Queries  pages,  about  which 
readers  desire  information,  is  now,  owing  to  increased  cost  of 
material  and  labour,  raised  to  15s.  for  each  photograph.  Letters 
without  illustration  are  still  inserted  free  of  charge. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Holloway. — John,  of  the  University  of  Oxford,  gent.  Con- 
firmation of  arms  by  Sir  R.  St.  George,  Gar.,  10  Nov.  1631. 
Gules  a  chevron  between  three  cross-crosslets  argent,  a  cantcn 
ermine.  Crest — A  goat's  head  couped  argent,  collar  and  chain 
gules,  on  the  collar  three  crescents  of  the  first. 

There  was  a  John  Holloway,  son  of  John  Holloway,  clerk, 
Hart  Hall,  who  matriculated  9  Feb.  1651-2,  B.A.  from  Uni- 
versity College,  23  Feb.  1654-5.  Query. — Held  the  livings 
of  Barton  -  on  -  the  -  Heath,  co.  Warw.,  Compton,  co.  Hants, 
and  Puddle  Trenthide,  co.  Dorset,  1663-74.  Another  John 
Holloway,  son  of  Richard  Holloway,  of  Oxford,  Esq.,  matri- 
culated S.  John's  College,  28  April  1676,  aged  15  ;  was  a 
barrister  of  the  Inner  Temple,  16S2  ;  Treasurer  in  1717,  and 
was  buried  in  the  Temple  Church  15  Feb.  1720. 

liAM METT. — Walter  Hammelt  of  Northam.  Administration 
was  granted  to  Dorothy  Ilammett,  his  widow,  6  Oct.  1625. 
Sum,  ,£13  is.  4d. 

James  Hammett,  eldest  son  of  Richard  Hammett  and  Eliza- 
beth Risdon,  second  son  of  Richaird  Hammett  of  Clovelly, 
co.  Devon,  and  Thomasine  Handy™  changed  his  name  to 
Hamlyn,  by  Act  of  Parliament,  in  1760.  He  was  created  a 
baronet  in  1 795- 
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Fine  Examples  of  Old  Sheffield  Plat< 


Pdir  of  Sauce  Bouti 


Cqffcc  Pot,  £4-4-0. 


Pair  Sauce  Tureens. 
£.  14  •  o  •  o . 


Set  4-  Entree  Dishes 
£.18  O  CA 


Set  Qp  3  Covers.  18  ,  16.  &  14  inch 
£lO-GO. 


9in.  Waiter, 
4>lGO. 


24*inch  Dish  Cowr. 
£.  17  •  H)  •  O. 


Eijg  Incline. 5. 4- 4--0. 


Set  of  4-.    12  inch, 
:£  15  - O  O. 


Sci:  4-,  Entree  Dishes , 
£2"vOO. 


;et4-,  9  in. 

Hot  Water  Plates. 
£8-  8-  O. 


17  &  18  Piccadilly,  LONDON,  W.1 
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Turquoise  and  yellow  Dog  of  Fo,  from  a  Temple,  circa  15th  century.   •   18  in.  long  by  16  in.  high. 


An  Exhibition  of  a  large  and  important 

COLLECTION  OF  POTTERY  OF  THE  EARLY  MING  PERIOD 

is  being  held,  during  the  month  of  February,  by 

MR.  CYRIL  ANDRADE 

at  the  Galleries  occupied  by 

Mr.  ANDRADE  &  Mr.  S.  G.  FENTON 

Dalmeny  Galleries  ■  8  Duke  Street 

ST.  JAMES'S,  S.W.1 

Collectors  interested  in  Ancient  Art  are  most  cordially  invited  to  inspect  this 

unique  collection. 

Mr.  Andrade  is  open  lo  purchase  Collections  or  single  specimens  of  fine  Old  English  Pottery,  Porcelain,  Needlework,  etc. 
February,  1918—  No.  cxcviii  XLV1I1 


One  of  4  Silver  Candlesticks. 
Date  1811. 
£46 


Silver  Epergne.  with  7  Baskets. 
Date  1790. 
£95 


One  of  pair  Silver  Candelabra.  Date 
By  Roberts  &  Cad  man. 
£90  pair. 


I8M. 


GOOD  SPECIMENS  WANTED  AND  THE  SAME 
COURTESY    SHEWN    TO    SELLERS    AS  BUYERS 


WALTER  •  H  •  WILLSON 


(From  ELKINGTON'S) 


Expert  in  Old  (English 
Silver  &  Sheffield  "Plate 


Telephone  :  Gerraro  6463 
Telegrams  "Aurifabro." 

St.  James's,  London 


28  King  Street,  St.  James's,  LONDON, S.W.I 


SPECIAL  ANNOUNCEMENT. 

READERS  who  find  a  difficulty  in  obtaining  The  Connoisseur  are  reminded  that, 
owing  to  the  great  scarcity  of  paper  and  the  increasing  circulation,  in  spite  of  the  en- 
hanced price  (now  1/6),  the  Proprietor  finds  it  difficult  to  meet  the  demand  for  the  Magazine. 

It  is  therefore  imperative  for  intending  purchasers  to  place  their  orders  at  their 
booksellers  well  in  advance  of  each  issue,  so  as  to  make  sure  of  securing  copies. 

Only  a  very  limited  number  of  many  issues  are  now  available,  and  readers  who  wish 
to  complete  their  sets  are  warned  that  it  may  be  necessary  to  raise  the  price  of  any  of  these 
issues  without  further  notice. 

The  prices  of  the  196  back  numbers  of  The  Connoisseur  to  Dec,  19 17,  are  as  follows: 
Nos.  2,  21,  31,  41,  47  to  62,  71,  81,  109,  122  and  154,  4/-  each  ;  Nos.  1  to  160  (with  the 
exception  of  the  above),  2/-  each  ;  Nos.  161  to  196,  1/6  each.    Total,  £21  4s. 

The  price  of  a  complete  set  of  bound  copies  up  to  the  end  of  volume  49  is, 

in  No.  1  Binding,  £34   14  6. 

Annual  Subscription,  18/-;  including  Postage,  Inland,  22/-;  Abroad,  23/-;  Canada,  20/-. 

The  Connoisseur  is  to  be  obtained  from  all  news  and  booksellers,  but  if  there  is  any  difficulty  orders  should 

be  sent  direct  to  the  Publisher. 

„%  The  Publisher  is  prepared  to  purchase  any  of  the  above  4/-  numbers  for  2/6  each  if  clean  and  perfect. 

Editorial,  Advertisement,  and  Publishing  Offices  :  8UVtLt!tOAM$ 

i,  DUKE  STREET  (KW««),  ST.  JAMES'S,  LONDON,  S.W.i,  Efi^iftD. 
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  Established  1772   


Art  Union  of  London  Medals 

(NOW     NO     LONGER  ISSUED) 

IN  SILVER  AND  BRONZE 

PRICES:   from  2s.  to  15s.  (bronze).     25s.  to  30s.  (silver) 

ALL    IN    PERFECT  PRESERVATION 


fine  (3cm  IRmgs  from  £5  to  £500 


DIAMOND  &  SAPPHIRE  RING  DIAMOND  RING,  DIAMOND  &.  SAPPHIRE  RING, 

£36    0    0  «145    0    0  £27    0  0 

17  &  18  Piccadilly,  London,  W.  1 
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ANTIQUES        DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— Queen  Anne  Period  Inlaid  Walnut  Chest  of  Drawers,  on  stand, 
4  ft.  5  in.  high  by  3  ft.  5  in.  wide  by  1  ft.  1  0  in.  deep. 


We  invite  inspection  of  our  large  collection  of  inexpensive 
Antiques  for  everyday  use;    ready   for   immediate  delivery. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
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REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— Eighteenth-Century  Walnut  Writing  Table  on  -carved  cabriole  legs  and 
claw  and  ball  feet,  converted  from  a  card  table,  interior  fitted  for  stationery,  and  top, -which 
measures  2  ft.  11  in.  long  by  2  ft.  4  in.  deep,  is  lined  with  a  leather  front. 


We  have  many  small  useful  pieces  in  stock  suitable  for 
Boudoir  and  Den,  and  as  Wedding  and   Birthday-  Gifts. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.I 

and  31,  East  57th  Street,  NEW  YORK 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
 sale  or  wanted.  


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to^whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Wanted.— Interesting  old  Gold,  Silver,  or  Ivory 

Boxes,  dated  and  named  if  possible.     (No.  R7>733-) 
Wanted.  —  Old  Oak  Panelling,  also  fine  Antique 
Furniture.    (No.  R7J34.) 


Portrait  of  Lady  Strickland,  by  Sir  Peter  Lel\\ 

One    of   the    thousand    Portraits   from    Hogarth  to   Lawrence,  the 
property  of  a  gentleman,  on  private  view  at 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 

Applications    for    particulars    and    to    view    should    be    made  to 
EDMUND  F.  GANGE.  Managing  Director. 
telephone  No.  3242  Bristol. 
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Collector  wishes  to  purchase  old  Wine  Bottles 

which  are  dated.     (No.  R7,735.) 

Wanted.  —  Eighteenth  -  century  Engravings,  parti- 
cularly those  printed  in  colours.  Good  prices  paid. 
No  dealers.     (No.  R.7,736.) 

Collector  wishes  to  purchase  Model  Cannon  of 
the  16th,  17th  and  18th  centuries;  also  Model 
Ships.     Send  photos.     (No.  R7.737.) 

Masonic  Medals  and  Jewels  wanted.    (No.  1*7,738.) 

Collector  furnishing  country  house  wants  Eigh  = 
teenth=century  Four-post  Bedstead,  and  fine 
set  Mahogany  Chairs,  Stuart  Cane  =  back 
Chairs  and  Twist  Oak  Gate=leg  Table;  fine 
Morland,  Bartolozzi,  and  similar  prints  and  pieces  ; 
Rockingham  China,  marked.  Also  old  Oak 
Panelling  for  a  large  room.     (No.  R.7,739.) 

For  Sale.  —Fine  collection  of  choice  Ivories,  etc.  ; 
few  Bronzes  and  Pictures ;  some  good  Pewter. 
(No.  R7.74Q.) 

British  Stamps  wanted.  — Early  issues,  fine  condition. 

General  collection  considered,  if  strong  in  British  and 

Colonials.    (No.  R7,74i.) 
Oil  Paintings.— Hobbema,  "  Landscape"  ;  Jordaens, 

"  Patriarch's  Head  "  ;  A.  de  Leuuw,  "  Frozen 

Harbour."    (No.  1*7,742.) 
Genuine  Antique   Hall  Chime  Clock,  with  carved 

bracket  by  "Lautier."    (No.  R7,743.) 
"William  Pitt"  Marble  Bust,  28  in.  high;  ebonized 

pedestal,  37  in.  high.    Offers.    (No.  R7.744.) 
Wanted.— Gate=leg  Tables,  Mahogany  Sideboard, 

Mirrors,  Chairs,  other  pieces.     Furnishing  entire 

house.    Send  sketch.    (No.  R7,745.) 
Coins  for  Sale. — The  following  Crowns,  good  preservation, 

Mint  state:  Charles  I.,  1644;  George  II.,  1733  ; 

Queen  Anne,  1713,  Rose  and  Plumes;  Queen 

Anne,  1707,  E.  £$  the  lot,  or^ffers.    (No.  1*7,746.) 

 Continued  on  Page  XL. 

OLD  CHIPPENDALE,  SHERATON,  and  HEPPLEWH1TE  SETTEES. 
OLD  CHIPPENDALE  and  SHERATON  BUREAUX  and  BOCKCASES. 

 ANTIQUE  JACOBEAN  CHESTS  and  HIGH-BACK  CHAIRS.  

Jacobean,  Queen  Anne,  Chippendale,  and  Sheraton  Furniture  for  Sale. 

Mrs.  F.  A.  TIGHE.31  Sidney  Road,  Brixton,  London,  S.W.  9 

QTAMPQ  We  ^lolc'  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  FllYlr  9    from  common  kinds  to  rarities.    Want  lists  a  speciality. 

80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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DRUCE  &  CQ 

Baker  Street 
Portman  Square  W.i 


Photographed  from  the  collection  of  our  unique  stock  of 
Antique  Oak  and  Walnut. 
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ADAM  BUCK.      By  Harold  Malet.      (With  four  illustrations)  -       -  135 
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ICKERy- 


VICKERY'S  FAMOUS  FOR  SUIT 
CASES  AND  DRESSING  CASES 
AND  NOVELTIES  FOR  GIFTS. 


Ladies'  and  Gentlemen's 
Dressing  Cases,  fitted 
Gold,  Silver,  Tortoise- 
shell,    or    Ivory,    up  to 

£300 


A  visit  of  inspection  invited,  or  Catalogue 
sent  free  on  receipt  of  application. 
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Old  English  Furniture 

in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the  collections 
that  are  always  on  view  in  Hamptons  extensive  Galleries  for  Antiques,  Pall  Mall  East. 


O3046.  Fine  Old  Chippendale  Grand- 
father Clock,  in  mahogany  case,  with 
carved  columns  and  pediment.  Brass 
dial,  with  a  movement  over  the  dial 
showing  phases  of  the  moon. 
Eight-day  movement.  Height,  7  ft. 
4  in.       By  James  Thomas,  Chester. 

Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


O44I.  Eighteenth  Century  Grandfather  Clock. 
The  entire  case  is  richly  decorated  with  tortoise- 
shell  lacquer.  The  panel  on  the  door  is  painted 
with  a  Watteau  subject.  Brass  and  silver  dial  with 
a  movement  above  showing  phases  of  the  moon. 
Eight-day  movement.     Height,  8  ft. 

By  Thomas  Clarke,  Southampton. 


O3045.  Antique  Grandfather  Clock, 
in  case  of  finely  .figured  mahogany, 
inlaid  in  the  Sheraton  manner. 
Engraved  brass  dial.  Eight-day 
movement.      Height,   7   ft.   6  in. 

By  T.  Moon,  Barton. 


AMPTONS 


PALL  MALL  LONDON 
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PLATES. 

THE  SKIPPING  GIRL.      By  Adam  Buck  Frontispiece 

DUTCH  SCENE.     By  Cornfxius  Dusart  page  131 

CUPID  AND  PSYCHE.     By  Bartolozzi  -,  ,,141 

ST.  MICHAEL.     South  French  School,  Fifteenth  Century  -       -       -       -       -       -  „  151 

COMFORT.      By  M.  Bovi,  after  Lavinia  Countess  Spencer  ,,  161 

THE  SPANISH  FLOWER  GIRL.      By  Murillo  ,,171 


Old  Masters 

WANTED— 

Important  &  Authentic  Examples 

REMBRANDT 
GAINSBOROUGH 
REYNOLDS 

AND  THE  EARLY  ITALIAN  MASTERS 

Only  specimens  of  the  first  quality  entertained 

Private  owners  desirous  of  disposing  of  fine 
examples  by  the  above  masters  should  com- 
municate with  Mp.  Arthur  Ruck,  who 
acts  as  agent  for  the  private  sale  of  valuable 
works  of  art. 

MP.  Ruck  is  acting  on  behalf  of 
Collectors  who  are  prepared  to  entertain 
immediate  purchase. 

4  Berkeley  Street,  Piccadilly 

LONDON,  W.  1 

(Next  door  to  Berkeley  Hotel) 

Established  Paris,  1848 

THE  F.  KLEINBERGER 
GALLERIES  INC. 

PARIS                             NEW  YORK 
9,  rue  de  l'Echelle                725  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 

Beautiful  GngUsh  Cdoodcarving. 

Mr.  F.  W.  Pike,  Director  of  the  Furnishing  Arts  and  Craft.-. 
63,  Baker  Street,  W.,  can  accept  a  Commission  for  the  produc- 
tion of  a  WAR  MEMORIAL  or  ROLL  OF  HONOUR  Tablet 
suitable  for,  erection  in  a  Church  or  other  public  building. 

(Mr.  Tike,  whose  work  has  been  highly  commended  by  his 
late  Eminence  Cardinal  Vaughan  and  the  Duke  of  Norfolk,  is 
said  by  competent  critics  to  be  one  of  the  finest  Craftsmen 
in  England.) 
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Old  Sheffield  Plate 

|  HE  Company  has  a  unique 
collection  of  Old  Sheffield 
Plate.  Connoisseurs  are  invited 
to  inspect  the  stocks,  or  photo- 
graphs will  be  sent  for  inspection. 
Typical  examples  are  illustrated. 


TRAY 

O.S.411.  Old  Shef- 
field Tea  Tray,  with 
gadroon  border  and 
shell  mounts  on  ends 
and  sides.  In  fine  con- 
dition.   24  in. 

£39  :  15  :  0 


URN 

aS.  490.  Old  Shef- 
field Urn,  plai  n  vase- 
shaped  body  and  domed 
lid.  Lion  mask  handles. 
Fitted  with  container  for 
heating  iron.  20hin.high 

£10  :  10  :  0 


Mappin&W&bb 

Silversmiths  to  His  Majesty  King  George  V.  MjIAJ. 

London  Showrooms: 

158-162  Oxford  Street,  W.  1  ;  172  Regent  Street.  W.  1  ;  2  Queen  Victoria  Street,  E.C.  4 


The  Connoisseur 

A  Unique  Set  of  Five  Panels  of  Pi 

DEPICTING  THE  LIFE 


As  the  initiated  are  aware,  no  work  of  art  can  leave  Italy  without  the  consent  of  the  Italian  Governm 
interesting  and  valuable  examples  of  Sicilian  Art  from  the  Convent  of  S.  Theresa  in  Palermo  to  tl 
S.  Theresa,  which  dates  from  the  15th  century,  and  is  situated  in  the  town  of  Palermo,  and  we 
embroidered  panels  of  rare  stitchery  and  brilliant  colouring.  Sizes  :  one,  3'  3'X7'  6'  ;  four,  3'  3'X^1 
for  the  fineness  of  the  stitchery,  harmony  of  colour,  the  beauty  and  fascination  of  design,  and  also  the 

DEBENHAM  &  FREEBODY,  W 
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ss  Sicilian  Embroidery,  circa  i640-i650 

ORY  OF  S.  THERESA  "  * 


irdingly,  Debenham  &  Freebody  had  to  obtain  this  concession  before  they  could  transfer  these  most 
Gallery  in  Wigmore  Street.  For  centuries  past  their  home  has  been  in  the  ancient  Convent  of 
by  the  Nuns  as   sacred  and  priceless   treasures.        This  panel   illustrates  one   of  a   set   of  five 

se  broidered  works  of  art,  so  skilfully  and  patiently  worked  centuries  ago,  merit  special  appreciation 
power  displayed  in  the  interpretation  of  the  subject.  Price  Two  thousand  guineas. 

Street  and  Welbeck  Street,  LONDON,  W  1 
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STONER  &  EVANS 


Telegrams  : 

"  Talofa,  St.  James's,  London  ' 


3  KING  STREET,  ST.  JAMES'S 


Old  Worcester. 


WORCESTER    SERVICE    BY    BARR,    FLIGHT   AND  BARR 


Decorated  with  apple-green  and  gold  scroll-shaped  borders,  and  painted  with  exotic  birds,  in 
colours,  in  panels ;  gilt  gadroon  edge.  The  service  comprises  Two  Cake  Plates,  Basin, 
Twelve  Tea  Cups,  Eleven  Coffee  Cups,  and  Twelve  Saucers. 


SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.       Collections  valued,  arranged  or  purchased. 
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Fine  Art  Galleries 


SQUARE,  LONDON,  S.W.  1 


Telephone  : 
6658  Gerrard 


George  III.,  with  his  seven  sons  and  two  sons-in-law,  by  F.  Atkinson 
This  limning  hung  formerly  at  Carlton  House.    Size,  23^  in.  by  39  in. 


WANTED. 

Silhouette  Pictures. 

Portraits  by  Mrs.  Beetham  (see 
specimen )  ;  also  works  by  Miers, 
Charles,  Rosenberg,  etc. 

Silhouettes,  in  colour,  also  required. 

Jewellery  and  Bric-a-brac. 

Before   sending,  please  describe. 

Carriage  paid  both  ways  in  event 
of  not  purchasing. 


The  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  25/-  nett. 
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Established  over  a  Quarter  of  a  Century 
Telegrams:    EDWATURCH,  LONDON  Telephone:    MAYFAIR  3627 


ARTHUR  EDWARDS 

^Che  Stratford  Qalleries 

59  ©  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


An  exceptionally  fine  old  Charles  I.  Oak  Cabinet,  inlaid  with  mother-of-pearl  and  ivory,  the  upper  part  consisting  of 
two  drawers,  the  lower  part  a  pair  of  doors  enclosing  three  drawers,  in  original  condition.  4  ft.  3  in.  high,  3  ft.  10  in. 
wide,  2  ft.  deep.        The  two  Charles  11.  Arm  Chairs  are  rare  specimens  of  the  period,  in  beautiful  order  and  fine  colour. 

Collectors  of  Old  English  Furniture  are  cordially  invited  to  inspect  the  various  rooms  furnished  in  different  periods, 

comprising  Oak,  Walnut,  Mahogany,  Lacquer-work,  and  Satinwood. 

A  large  collection  of  old  Waterford  and  English  Cut  Glass  can  now  be  seen  at  the  above  Galleries. 


FOURTEEN    SHOWROOMS   OF  OLD    FURNITURE  ALL   ON   ONE  FLOOR 
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Chippendale  Mahogany  Centre  Table,  Shaped  Top,  finely  Carved  frieze 


FRANK  PARTRIDGE 

26,  KING  STREET, 

ST.  JAMES'S  SQUARE,  S.W.  1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

ORIENTAL  CHINA. 
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WARING  &  GILLOW 


FURNITURE 
DECORATION 


kRING&GlLLO 


LTD 


164-180  OXFORD  STREET.  LONDON,  W.  1 

Bold  Street.  Liverpool.  Deansgate,  Manchester. 


.—No.  ocis 
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Leonard  Partridge 

DEALER  IN  ANTIQUES 
AND    OBJETS  DART 

28  Baker  Street,  Portman  Square, W.  1 

Telephone  :  3962  Mayfair 
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Edwards  &  Sons 

TELEPHONE:  GERRARD  4581  ,  ,  4  (OF  REGENT  STREET),  LTD 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  1 


CHOICE  COLLECTION 

QUEEN  ANNE 

WALNUT 

70  pieces 

Sets  of  Chairs, 

Bureaux, 

Bureau  Cabinets 

from  2  feet  wide, 

Settees, 

Rare  "Love*  Seat, 
etc.,  etc. 


SEVERAL  NEW 
SHOWROOMS 
JUST  OPENED 
INSPECTION  INVITED 


ANTIQUE  DEALERS- 
FURNITURE  OF  ALL 
PERIODS. 


SPECIALISTS    IN  OLD 

GLASS— COLLECTIONS 
CATALOGUED. 
VALUED  AND 
PURCHASED 


Rare  William  and  Mary  Marqueterie  Bureau  Cabinet.      A  Museum  piece. 
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BOXWOOD  CARVINGS  of  the  17th  CENTURY 


Pair  of  groups  of  Cupids,  seated  on  clouds,  in  richly- 
mounted  ormolu  frames.     Size,  12  in.  by  10  in. 
Pair  of  Busts  on  ebonized  plinths.      Size,  9  in. 
Pair   of  Groups  of  Animals,    extremely  rare. 

Size,  5J  in.  by  11  in. 
A  large  carved  group  of  two  figures  and  Cupid. 
Size,  12  in.  by  13  in. 


SPEELMAN  BROS. 


Telegrams  : 
'  speelross,  London." 


telephone : 
6572  Gerrard 


28  DUKE  STREET, 

St.  James's,  London,  S.W.i 

Wanted  Antique  Furniture,  China,  Fayence,  &  other  Works  of  Art 
Immediate  Cash  paid  for  all  purchases 
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ESTABLISHED  1760 


W.  Williamson  &  Sons 

GUILDFORD  surrey 
Cargest  Collection  of  Old  €nglisl)  furniture  in  tbe  Kingdom 


1 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


Open  Saturday 
Half-day  Wednesday 


William  Williamson       Martin  Williamson 

TELEPHONE   No.  19 


Bl 


28  miles  from  London 
Vans  Deliver  Free 

BURLLffGAMS 
PUBUQ 

ua 
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Danish,  Swedish 
and  Norwegian 

ANTIQUE  SILVER,  CHINA,  PICTURES 
MINIATURES,  GOLD  BOXESJ  AND  ENAMELS 

Wanted  for  Cash 
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The  illustration  shows  the  class  of  Silver  that  is  required. 


Full  particulars  should  be  sent  to — 

J.  Nachemsohn 

4  King  Street,  St.  James's,  London,  S.W.  1 

And  at  COPENHAGEN  and  STOCKHOLM. 
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MORTLOCKS  I 


—        —    ESTABLISHED  1746 


By  8peoial  Appointment 
to  H.M.  The  King. 


The  Old  Pottery  Galleries 


By  Special  Appointment 
to  H.M.  The  Queen. 


A    MAGNIFICENT  OLD  COALPORT  CHINA   DESSERT  SERVICE 

Rose  du  Barry  and  green  bands,  richly  gilt,  and  finely  painted  groups  of  flowers,  bti  Cook,  the 
celebrated  flower  painter.  Consisting  of  2  tall  Compotieres  6$  ins.,  4  tall  Compotieres  44  ins., 
6  tall  Compotieres  2}  ins.;    2  Sugar  Tureens  and  Covers  and  Stands;    24  Dessert  Plates. 

Quite  Perfect. 

Old  Blue  and  White  Crescent  mark  Worcester  a  specialite.     A  fine  collection  always  to  be  seen. 

Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 


Telephone  :  MAYFAIR  6775. 
Telegrams:  MORTLOCKS,  LONDON. 


31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W.  1 
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GOODHOMES  &  Co. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH  &  WATERFORD  GLASS 


The  above  are  simply  a  few  illustrations  of  the  very  large  collection  of  choice  and  rare  specimens  of  Early  English  Drinking  Glasses  in  our  stock, 

which  all  collectors  are  invited  to  call  and  inspect. 


ON  VIEW  AT 


43  Duke  Street,     Manchester  Square, 

London,  W.  1 


Telephone  : 

PADDINGTON  3858 


For  quality  and  variety  our  Collection  of  Old  Glass 
is  one  of  the  largest  in  the  World 

We  also  purchase  and  pay  very  high  prices  for  rare 
and  interesting  specimens  of  Glass,  China, 
Furniture  and  Needlework. 


The  illustration  is  of  a  very  fine  Genuine  Old  Queen 
Anne  Walnut  Lady's  Writing  Bureau,  with  very  finely 
inlaid  and  fitted  interior. 
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Old  World  Chintzes  ^Cretonnes 


PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


4 


W  IS' 


A 

TT^.    'Jte  <  -..V-  -^y/s  ■;  C> 


*Sb  fail 


*<1 


A  very  fine  36-inch  Chinese  Vase  Chintz  from  the  Hindley  Collection. 
SUCCESSORS  — 


MARSHALL    &  SNELGROVE 

Vere  Street  and  Oxford  Street,  London,  W.i 
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KNIGHT,  FRANK  &  RUTLEY 


20  HANOVER  SQUARE,  LONDON,  W.i  <£f  100  PRINCES  ST.,  EDINBURGH. 


"  RlCKMANSWORTH   PARK,"  RlCKMANSWORTH. 


The  Entire  Contents  of  the  Mansion, 


N  Italian  Cabinet,  a  Louis  Seize  tulipwood  W riting  Table  ;  an  Empire  Mahogany  Suite 


of   two  Settees  and  Thirteen  Chairs ;  Boulle,  gilt,  mahogany,  satinwood,  and  other 


A.  Jl Bookcases,  Cabinets,  Writing  and  Occasional  Tables,  Chairs,  Settees,  Mirrors,  Bureaux;  a 
full-size  mahogany  Billiard  Table,  by  Thurston  ;  Bracket,  Longcase,  and  Mantel  Clocks  ;  a  boudoir 
Grand  Pianoforte,  in  mahogany  case,  by  Erard  ;  a  collection  of  Paintings,  Drawings,  and  Engravings, 
including  an  important  example  in  water-colour  by  John  F.  Lewis,  R.A.,  The  Harem,  Cairo  ; 
several  choice  works  by  David  Roberts,  R.  A.  ;  two  three-quarter  length  portraits  by  Velasquez 
of  Francesco  and  Senora  Guesado  ;  and  others  by  E.  W.  Cooke,  R.A.,  T.  Creswell,  R.A., 
Richard  Ansdell,  R.A.,  W.  Lynton,  and  Sir  William  Beechey  ;  a  pair  of  Marble  Busts, 
"  L'Allegro  "  and  "II  Penseroso,"  by  Joseph  Durham,  R.A.  ;  French  and  Italian  Bronzes;  Chelsea, 
Bow,  Worcester,  Dresden,  Rockingham,  Spode,  Davenport,  Derby,  Minton,  and  other  porcelain 
in  figures  and  groups;  Old  English  Silver,  including  a  George  III.  centrepiece  designed 
as  a  temple,  230  oz.  ;  a  William  IV.  Silver-gilt  Cup,  108  oz.  ;  a  George  III.  Silver-gilt 
Rosewater  Salver,  228  oz.  ;  Old  Cut  Glass ;  a  Library  of  general  literature,  including  Davis's 
description  of  Alfred  de  Rothschild's  works  of  art,  2  vols.,  folio,  morocco;  British  poets,  plates, 
ioo  vols.,  morocco,  1822;  standard  editions  of  the  works  of  Fielding,  Smollett,  Sterne,  etc.;  the 
Vernon  Gallery,  2  vols.  ;  atlas,  folio,  morocco  ;  Stafford  Gallery,  4  vols.,  morocco ;  Malton's  Tour 
Through  London,  etc.,  etc. ;  a  large  panel  of  Brussels  Tapestry,  with  group  of  Apollo  and 
Muses  in  landscape  background,  signed  F.  Borght ;  an  upright  panel  of  similar  tapestry  and 
other  panels ;  mahogany,  walnut,  and  other  wardrobes,  dressing  chests,  mirrors,  bedroom  suites  ; 
Persian,  Aubusson,  and  other  Carpets,  Rugs,  etc.  ;  Linen,  Curtains,  etc.  ;  an  Omnibus  by 
Allen,  of  Longacre  :  a  Victoria  by  Wyburn  &  Co. ;  a  Pony  Trap  ;  a  Set  of  Double  Harness,  etc.,  etc. 


By  direction  of  the  Public  Trustee. 


In  the  Estate  of  the  late  Mrs.  Julia  Birch. 


(Close  to  the  Station.) 


INCLUDING:— 


MESSRS. 


Will  Sell  by  Auction,  on  the  Premises,  as  above,  on 


TUESDAY,  MARCH  19th,  AND  THREE  FOLLOWING  DAYS, 


at  one  o'clock  precisely  each  day. 
On  view  Saturday  and  Monday  prior,  from  10  a.m.  to  5  p.m. 

Catalogues  of  the  Auctioneers, 
*    Messrs.  KNIGHT,  FRANK  &  RUTLEY,  20,  Hanover  Square,  London,  W.  t. 


March,  1918.  — No.  cxcix 


XXIV 


The  Connoisseur 


The  Connoisseur 


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.      (Guaranteed  Genuine) 

Also  give  utmost  value  for  above,  either  in  Cash  or  Exchange 


si 


x 


SPECIMENS   OF    QUEEN    ANNE    PERIOD.    IN    FINE  CONDITION. 


J.  ELLETT  LAKE  &  SON, 


Established  1833 


Telephone  -  320 


J.  H.  ELLETT  LAKE,  Proprietor 

Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


REPRODUCTION  OF  OLD  JACOBEAN  PRINT 


Knightsbridge   :    :   London,  S.W.  i 
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Old  Violins  &  Pictures 


We  have  a  wonderful  collection  of  pictures,  and 
cordially  invite  all  Picture  Collectors  and  Exporters 
to  call  to  see  us.  Most  of  our  Oil  Paintings  and 
Sketches  are  pre-1800  in  date,  and  are  thus  eligible  to 
be  exported  as  duty-free  "Works  of  Art,  over  one 
hundred  years  old." 

The  charming  sketch  of  the  Franklin  Sisters,  by 
Sir  B.  West,  P.R.A.,  so  beautifully  reproduced  by 
The  Connoisseur  in  the  February  number,  is  in  our 
possession.  The  reader  who  calls  upon  us  in  our 
famous  street  shall  see  the  original  and  the  repro- 
duction side  by  side. 

Our  Violin  Trade  is  so  enormous  that  we  can  treat 
Pictures  as  perquisites,  and  sell  them  at  low  prices, 
sometimes  even  at  des  prix  derisoires.  We  invite 
every  reader  of  The  Connoisseur  to  call  to  see  our 
works  of  art,  but  de  grace,  we  beg  them  not  to  all  call 
at  one  time.  We  know  that  there  are  many  thousands 
of  them,  and  it  might  prove  to  be  terribly  embarrassing 
to  Mr.  Harry  Dykes. 

As  we  state  every  day  in  The  Morning  Post,  we  buy 
and  sell  Old  Violins  and  Cellos  by  hundreds,  and  find 
it  difficult  to  handle  them  as  quickly  as  we  could  wish. 
Ten  repairers  are  at  work — nine  for  violins  and  one 
for  bows. 

At  the  termination  of  the  war.  The  Connoissklr 
readers  may  expect  to  hear  from  us  in  a  pronounced 
and  elaborate  manner. 


DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 
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Write  to 

ROCHELLE  THOMAS 

about  it! 


Tlie  Connoisseur 


Harrods  Antique  Silver      Old  Sheffield  Plate 

In  the  Great  Silver  Salon  at  Harrods  will  be  found  many  fine  specimens  of  Early  English  SiKer  aad  genuine  Old  Sheffield  Plate 


P.S.  7.0.  3  61  A  pair  of  George  111.  Silver  Candlesticks,  with 
Old  Sheffield  Plate  Branches,  by  J.  Roberts  &  Co.  1807. 
Total  height.  21  %  ins.  £38    10    0  the  pair 


PS  6  Al  88  A  George  111.  Tea  Urn.  by  J.  Roberts  &  Co_ 
Sheffield.  1816.    Height.  17  ins.  £52    10  0 


HARRODS  LTD 


WOODMAN  BURBIOGE    Managing  DtBECToe 


LONDON    S  W  1 


ESTABLISHED  1821 


WHITEHEAD  *  SONS 


C3E 


MEN  J 

4 


WORK 
EXECUTED  AT 

GUARDS"  MEMORIAL. 
LONDON : 
QUEEN  VICTORIA 
MEMORIAL.  LONDON : 

TITANIC  MEMORIAL. 
SOUTHAMPTON: 
•WESTMINSTER 
CATHEDRAL: 
\TESLEYAN  HALL. 

LONDON; 
RODEAN  CHAPEL. 


T  WAYSIDE 
I  CROSSES, 

MONUMENTS, 

MAUSOLEUMS, 

WAR 
MEMORIALS, 

MURAL 
TABLETS. 


-s. 


WORKS  AND  HEAD  OFFICE : 

KENNINGTON  OVAL,  LONDON.  S.E.  11 


W.  F.  GREENWOOD  &  SONS 

Established  1829  Ltd 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


C-".rs       Cue  5i:«  C-i  = 
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THE 

PROVED 


-  SIX-  CYLINDER 

Motor  Carriages 


BritishBuilt. 


if) 

I\efiT)en)ei)I* 


WORKS:  D  Napier  &Son,Ii.° 

london,W.  14,NeW  BurIingIonSrreef,LoNDON,w. 
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J.W.  Needhams 


Telephone : 

2330  CENTRAL 


ESTABLISHED 
28  YEARS 


Extremely  fine  genuine  Elizabethan  Side -Table. -in  fine 
original  condition.  4  ft.  9  in.  wjde.  3  ft.  9  in.  high. 
161  in.  deep. 


Terms — 
NETT  GASH. 


Collections  Valued 
and  Arranged. 


Fine  old  Stnart  Arm  Chair,  in  original  condition. 


One  of  a  pair  of  fine  old  Stuart  Chairs, 
in  original  condition. 


All  lovers  of  Genuine  Antiques  should  not  fail  to  see  one  of  the  best  selected  stocks  of  Genuine  Antiques  in  the  Nortl 

Georgian  Periods.    Fine  selection  of  Long-case  and  Bracket  Ciocks,  Bronzes,  Carved  Ivories,  Prints,  Early  Glas 
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? 20  Deansgate  Arcade,  MANCHESTER 

Antique  and  Fine  Jlrt  'Dealers 


ine  Antiques  Purchased 
r  Gash  or  Exchanged. 


Every  Piece  guaranteed 
Genuine  Antique. 


Fine  early  Oak  Side  Table,  with  lift-up  top 
and  two   drawers,    in    original  condition. 
4  ft.  3  in.  wide,  3  ft.  6  in.  high.  18  in.  deep. 
Six  pieces  of  fine  old  Blue  and  White 
^  Rang- He. 


Fine  selection  of  Old  China, 
Sheffield  Plate,  Old  Silver, 
Clocks,  and  Furniture. 


Expert  Valuers  for 
Probate . 


t  of  a.  set  of  three  small  and  one  arm  fine  early 
Oak  Chairs,  in  original  condition. 


One  of  a  set  of  three  small  and  one  arm 
fine  early  Oak  Chairs. 


ng  Stuart,  Charles,  Tudor,  Jacobean,  Queen  Anne,  Chippendale,   Sheraton,   Hepplewhite,  Adam,  and 
Pottery,  Oriental  China,  Pewter,  Brass,  Convex  and  other  Mirrors,  Marble  Statuary,  &c.   Fresh  good*  in  dailyj^\M8 

pueua 

Lift* 
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J.W.  Needhams 


TELEPHONE  : 
2330  CENTRAL 


ESTABLISHED 
28  YEARS 


Fine  old  early  Oak  Box  Settle.  6  ft.  6in..  in  original 
condition  ;•  also  three  other  old  Oak  Settles 
in  stock. 


Terms 


NETT  GASH. 


Expert  Valuers  for  Probate. 


Fine  selection  of  Old  China, 
Sheffield  Plate,  Old  Silver, 
Clocks,   and  Furniture. 


Fine  old  early  Oak  Chair,  in  original 
condition. 


Finely  carved  Chippendale  Cellarette. 
in  original  condition. 


All  lovers  of  Genuine  Antiques  should  not  fail  to  see  one  of  the  best  selected  stocks  of  Genuine  Antiques  in  the  Nort 

Georgian  Periods.     Fine  selection  of  Long-case  and  Bracket  Clocks,  Bronzes,  Carved  Ivories,  Prints,  Early  Glas 
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?20  Deansgate  Arcade,  MANCHESTER 

Antique  and  Fine  Jlrt  Uealers 


.very 
'iece 

uaranteed 

Genuine 

intique. 


Collections 

Valued 

and 

Arranged. 


Very  fine  genuine  antique  Chippendale  Two- 
chair- back  Settee,  in  original  condition. 


Fine  Antiques 
Purchased 
for 
Cash  or 
Exchanged. 


nf  a  set  of  six  fine  genuine  antique  Chippendale 
Chairs,  in  original  condition. 


One  of  a  very  fine  set  of  seven  small  and  one 
Arm  Chair,   Hepplewhitc,      Genuine  antique, 
in  original  condition. 


ng  Stuart,  Charles,  Tudor,  Jacobean,  Queen  Anne,  Chippendale,  Sheraton,  Hepplewhite,  Adam,  and 
Pottery,  Oriental  China,  Pewter,  Brass,  Convex  and  other  Mirrors,  Marble  Statuary,  &c.    Fresh  goods  in  daily 
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An  Original  Hepplewhite  Settee,  with  Painted  Dkcorations  of  the  Same  Period. 

ANTIQUE  and  MODERN  FURNITURE 


Ltd. 


223  etc.,  FULHAM  ROAD, 
LONDON,  S.W.  1. 


FOR  SALE  BY  PUBLIC  AUCTION 


ANTIQUE  CHINESE  PORCELAIN 

AND 

MODERN   JAPANESE  CURIOS. 


On  Thursday,  March  21st,  at  the  London 
Commercial  Sale  Rooms,  Mincing  Lane, 
EC,  at  1.30  p.m. 

A QUANTITY  of  Antique  Chinese  Porcelain 
of   various   periods,   consisting   of  Blue 
and  White  and  Coloured  Vases,  Beakers, 
Plates,  Snuff  Bottles,  etc.,  etc.    Canton  Enamel, 
Coromandel    and    Silk    Embroidered  Screens, 
etc.,  etc. 

Also  a  quantity  of  Japanese  Fine  Ivory 
Carvings  of  various  descriptions ;  Fine  Inlaid 
Art   Metal   Vases,  Khoros,  etc.,  etc.,  and 

other  Curios. 

Further  particulars  and  catalogues  can  be 
obtained  from  the  Brokers — 

Messrs.  EASTWOOD  &  HOLT, 
Dunster  House,  Mincing  Lane,  E.C.  3, 

on  and  after  March  the  17th. 
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TREDEGARS,  Limited 

DECORATIONS 


Old  Carved  Italian  Mirror  Frame. 


S&7  Brook  St.,  LONDON,  W.l 
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THE  TREASURE  HOUSE  FOR  ANTIQUES 


TWO  VERY  FINE  CHARLES 

CHAIRS    (see   illustrations),  THE 

OLD  CANE  SEAT  AND  BACK 
UNDER  THE  NEEDLEWORK 


ALSO  IN  STOCK 

Three  very  fine  carved  Oak  Court 
Cupboards  ;  Break-front  Bookcase, 
original  old  condition,  9  ft.  ;  sets  of 
Chippendale  &  Queen  Anne  Chairs 


One  of  the  largest  stores  in  the 
Kingdom  for  Genuine  Antiques 


WILL  PAY  DEALERS  TO  CALL. 


FRED.  TREASURE 

ANTIQUE  STORES 

Ray  Street,  PRESTON 

LANCASHIRE 

Business  Hours  :  9  a.m.  to  5.30  ;  Saturdays  *  p.m. 


I" 

V    Established  1794 

PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 


V 

❖ 

■ 

.... 


47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF   THE    FOLLOWING  PROPERTIES: 

Porcelain  Antique  Furniture  Tapestries 

Pottery  Silver  Pictures 

i       Objects  of  Art  Jewellery  Engravings 

Old  Glass  Textiles  Books 

Postage  Stamps  Musical  Instruments  Baxter  Prints 


v 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 
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CARDIFF 


Cbc  SCIelbeck  Galleries  Ltd. 


Have  one  of  the  largest 
collections  in  Wales 
of  fine  Pictures, 
Old  Swansea  and 
Nantgarw  China  and 
Antiques  of  all  kinds. 


Illustrations  : 

Nantgarw  Plate. 

Pair  Nantgarw  Dishes. 

(>  in.  Swansea  Vase,  painted  by 
Baxter. 

10$  in.  Swansea  Vase,  painted  with 
flowers. 

Swansea  Cream  dug. 

Swansea  Dish  (Oriental  decoration). 

The  other  pieces  Swansea. 


Telephone— 
3765  CARDIFF 


Manager— W.  INCE-SMILES 


The  Welbeck  Galleries  Ltd.,  Morgan  Arcade  &  Baker  s  Row,  Cardiff 


Important  Sale  without  Reserve. 


MONDAY  &  TUESDAY,  MARCH  18th  &  19th 

The  Repository,  Norwich 

(near  the  Cathedral) 

GEORGE  CUBITT 

is  honoured  with  instructions  from  Colonel  Edward  A. 
Bulwer  to  remove  from  a  Mansion  in  the  County  of 
Norfolk,  and  sell  by  Auction  in  The  Repository,  Norwich, 

Important  and  Valuable 

Antique  Chippendale  and  other 
old  English  Furniture 

Ormolu  Timepieces,  Gilt  Frame  Wall  Glasses  ;  Genuine 
and  Rare  Old  English  Spiral  Stem  and  Engraved  Glass 
Beakers  ;  Sevres  and  Old  English  China  Table  Services. 
Old  Oriental  Armorial    and    other    Plates,   Dishes,  etc. 

Valuable  Oil  Paintings 

Portraits,  Landscapes,  etc.,  of  the  English,  Dutch,  and 
French  schools  ;  Water-colour  Drawings ;  Sets  of  Coursing, 
Hunting,  and  other  Engravings.  Jacobean  and  other 
Needlework  Pictures.  50  Antique  Helmets,  Breast-plates, 
and  other  old  Armour.  Needlework  and  other  Carpets, 
and  various  Domestic  Effects. 


The  Sale  will  Commence  at  12  o'clock  Noon  Each  Day. 

The  Lots  may  be  viewed  on  Friday  and  Saturday,  the  15th  and 
16th  March. 

Catalogues  may  be  obtained  of  the  Auctioneer, 
Hercules  House,  Norwich. 
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WANTED.— Old  Brass  Alms  Plates  and  Dishes 

SIMILAR  TO  THE  ABOVE,  WITH  FIGURE  DECORATION; 
ALSO  EARLY  CHURCH  CANDLESTICKS  AND  VESTMENTS. 

R.  LAUDER 

16  &  17  Charing  Gross  Mansions 
GLASGOW 
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The  Pieces  illustrated  are: — 

A  Bureau  Bookcase,  in  Walnut  and  Marquetry,  size  4  ft.  wide,  7  ft.  6  in.  high  £48  10  0 

A  Corner  Cupboard,  in  Walnut  and  Marquetry, size'2  ft.  8  in.  wide,  7  ft.  5  in.  high  £27  10  0 

A  Chest  of  Drawers,  in  Walnut  and  Marquetry,  size  2  ft.  9  in.  wide,  2  ft.  6  in.  high  £  18  10  0 

A  Wing  Arm  Chair,  in  Tapestry         ..       ..       ..       ..       ..       ..  £4  15  0 


Shoolbrcds 


By  Appointment. 

FURNITURE 


DECORATIONS 


CARPETS 


LINENS 

FURNISHING 
FABRICS 


TOTTENHAM    COURT  ROAD 
LONDON,    W.  1 


PARIS.— ESTATE  of  M.  EDGARD  DEGAS. 


1st   MODERN  and   OLD  PICTURES, 

WATER-COLOURS,  PASTELS  and  DRAWINGS, 

by  Bartholome,  Boudin,  J.  L.  Brown,  Caillebotte,  Mary  Cassatt,  Cezanne,  Corot,  Daumier,  David, 
Forain,  Gauguin,  Greco,  Guillaumin,  Legros,  Manet,  J.  F.  Millet,  Berthe  Morisot,  Perronneau,  Pissarro. 
Puvis  de  Chavanne,  Raffet,  Renoir,  Ricard,  Th.  Rousseau,  Th.  Sisley,  Van  Gogh,  Zandomeneghi,  etc. 

IMPORTANT  WORKS  by  DELACROIX  and  INGRES. 

Comprising  the  Private  Collection  of  M.  Edgard  Degas. 

Sale  by  Public  Auction,  after  decease,  at  the  Galerie  Georges  Petit,  8  rue  de  Seze,  Paris,  on 
March  26  and  27,  1918.       On  view : — Private,  March  24;   public,  .March  25. 


2nd  WORKS  by  EDGARD  DEGAS. 

(First  Sale)    PAINTINGS,    PASTELS,    WATER-COLOURS,  DRAWINGS, 

amongst  which  : — "Portrait  de  Duranty,"  "  Les  Malhelrs  de  la  ville  d'Orleans,"  "  La  Lecon  de 
Musicjue,"  "La  Fe.m.me  ac  Piano,"  "Les  Grandks  Dansbusbs  Vertes." 

Sale  by  Public  Auction,  after  dec  case,  at  the  Galerie  Georges  Petit,  8  rue  de  Seze,  Paris,  on 
May  6,  7  and  8,  1918.       On  view: — Private,  May  4;   public,  May  5. 


Auctioneers :  M.  F.  LAIR  DUBREUIL,  6  rue  Favart,  and  M.  Ed.  PETIT,  25  rue  Coquilliere,  Paris. 

Experts: — M.  Bbrnhbim  JBUNB,  25  Boulevard  de  la  Madeleine;  M.  M.  I)i  rand- Rlel,  l(i  rue  Laftitte  ; 

M.  A.  Vollard,  28  rue  de  Grammont,  Paris. 
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ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &-  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


LEADER'S  GALLERY 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are    much   appreciated    by    the  management. 


Antique  furniture,  Old  Porcelain, 
Pictures,  and  otber  Works  of  Art, 

Telephone  :  Kensington  7007. 


TO  GLASS  COLLECTORS 


Chas.  DAWSON  S  Co. 

GLASS  SPECIALISTS 

38  George  St.,  Manchester  Sq., 

LONDON.  W.  I 

(immediately  behind  the  Wallace  Collection) 

Have  on  sale  one  of  the  largest  and 
most  varied  collections  of  Old  Glass 
in  England.  Four  Showrooms. 


Heavy  Sweetmeat  Vase    Collections  arranged,  classified,  and  valued 
with  pressed  stem.  for  Insurance  and  other  purposes. 
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Charles  J.  Sneyers 

2,  Carlton  Street,  London,  S.W.I 

Regent  Street  (below  Piccadilly  Circus) 
DEALER  IN 

GENUINE  ANTIQUES 


RECENT  PURCHASES 

A  fine  Lac  Cabinet,  on  beautiful  original  carved 

and  silvered  stand,  period  Charles  II. 
A  Jacobean  Carved  Oak  Court  Cupboard,  only 

3  ft*  9  in.  long,  perfect  condition,  fine  colour. 
A  rare  Jacobean  Settle,  panelled  and  carved. 
A  Jacobean  Chest  of  five  drawers,  front  and 

sides  panelled,  only  2  ft.  long. 
A  William  and   Mary  Chest  of  Drawers  in 

Oak,  on  original  stand. 
A  set  of  12  Chippendale  Chairs. 
An  Early  Mahogany  Claw  and  Ball  Dining  Table. 
Several  Earl/  English  Drinking  Glasses. 


Good  prices  given  for  fine  English  Antique  Furniture. 


C  ROSE 

Specialist  in  Old  Coloured 
and  Georgian  White  Glass 


ANTIQUE  FURNITURE 
OLD  CHINA,  BRASSES 
&  OTHER  CURIOS 

116  Queen's  Road  ::  Bayswater 

(opposite  Whiteley's)  LONDON,  W.  2 


PHILLIPS 

28  North  Audley  Street,  Oxford  Street, 
LONDON,  W.  1  Telephone  Mayfair  7088 


Gothic  Lodge,"  High  Street, 


LEATHERHEAD 

Pictures,  Old  Chinas  Antiques 

OF  FINEST  QUALITY 

Now  on  view  :  A  FINE  PORTRAIT  OF  MRS. 
HONYWOOD  AND  SON,  by  Gainsborough. 
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HARRODS 

SALE 

of  Antiques 


BEGINS 


Monday,  March  1 8th 


ON  unusually  fine  collection  will  be 
7\  disposed  of  at  Bargain  Prices,  and 
as  it  is  anticipated  that  the  event  will 
arouse  unprecedented  interest  even  for 
a  Harrods  Sale,  you  will  be'  well 
advised  to  forward  your  name  and 
address  at  once  to  make  sure  of  receiv- 
ing the  Sale  Catalogue  as  soon  as  ready. 

CATALOGUE  SENT  FREE 


HARRODS  LTD 

WOODMAN  BURBIOGE 


LONDON  S  W  1 


16926  Fine  Old  Oak  Chest  of  Drawers  of  the 
Jacobean  period,  in  excellent  condition.  Width 
3  ft.  10  in.,  depth  2  ft.  2  in.,  height  3  ft.  10  in. 


MANAGING  DIRECTOR 


£  Raw  ©lo 
Italian  (taair 

A  Late  XVII.  Century 
Chair  in  walnut  wood,  by 
Pizzala  of  Vicenza,  and 
a  rare  example  of  the  Old 
Italian  School.  Apart  from 
general  detail  excellence, 
the  grade  of  woodcarving 
exemplified  in  the  two  lions 
rampant  supporting  the 
Medici  shield  with  shell 
surmount,  worthily  typify 
this  chair  as  a  masterpiece. 

Price  £18  .  18  .  0 

N  B. — A  comparison  of  this  and 
our  other  antique  specimens, 
with  the  modern  executions  of 
our  director,  Mr.  F.  W.  Pike, 
will  endorse  the  testimony  of 
connoisseurs  that  the  title  of 
"Master  Craftsman"  has  been 
aptly  ascribed  to  him  in  the 
Woodcarving  Art. 

FURNISHING  ARTS  &  CRAFTS  LTD., 
63,  Baker  Street,  London,  W.  1 


^»       Our  Specialities  arc  : 
BT  Old  English  Porcelain, 
fi    Silver  and 
r    Sheffield  Plate, 
)     Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 

i/fL*       Sussex    ri  J 

7y  .    'APai/i lion  Buildir>3s  _  I 

SECOND-HAND  AND 

ANTIQUE  FURNITURE 

FURNITURE  BOUGHT  AND  TAKEN  IN  EXCHANGE. 

We  hold  a  large  stock  of  Antique  and  Second-hand 
Furniture  of  all  periods  and  descriptions. 


Fine  Old  12  ft.  Mahogany  Chippendale  Bookcase,  in  original  condition. 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 

Established  1830.  (opposite  Goodge  Street  Station) 

Tolephono  No.  2046  Museum 
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Messrs.  GILLOW  81  GILLOW  Ltd. 

LAND,  HOUSE  &  ESTATE  AGENTS,  AUCTIONEERS,  SURVEYORS  &  VALUERS 

Proprietors  ol 

The  Cadogan  Rooms 

25,  Basil  St.,  LONDON,  S.W.i 

Respectfully  direct  attention  to  their  Estate  Sale 
Room,  which  is  used  entirely  for  Sales  by  Auction  of 
FREEHOLD  and  LEASEHOLD  PROPERTIES. 
OROUNI)  RENTS,  and  other  INVESTMENTS  ; 
also  to  their 

MOTOR  MART 

on  the  Lower  Ground  Floor  (fitted  with  hydraulic 
lift),  in  which  periodica!  Sales  of  Motor  Cars,  Cycles, 
and  Accessories  are  held  ;  and  to  their 

BARONIAL  OAK  GALLERY 

which  is  open  daily  for  the  reception  of  Modern  and  An- 
tique Furniture,  Works  of  Ai  t,  Pictures,  Jewellery,  etc. 

Messrs.  GILLOW  &  GILLOW  LTD.  are  Experts  in  the 
appraisement  of  Eastern  Carpets  and  Rugs,  Antiques, 
Valuable  Jewels,  etc. 

The  Sale  Letting  of  Properties  in  all  parts  of  the 
United  Kingdom  undertaken.    Te?  ins  on  application. 

Offices  and  Salerooms — 

LONDON  -  25,    BASIL   STREET,    S.W.  1 

(Opposite  Harrods'  Stores,  Basil  Street  Entrance,  and  only  thiee  minutes'  walk  from  Knightsbridge  Tube  Station.) 


GLASGOW 


300,    SAUCHIEHALL  STREET 
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For  Sale.  —  Forty =f  ive  old  Dutch  Tiles,  blue  and  white, 
interesting  subjects  ;  five  fine  pieces  of  Delft,  date 
about  1500,  and  other  antique  pieces.    (No.  R.7,747.) 

Wanted. — A  pair  or  more  old  Cupboards,  Chippendale 
or  similar;  Glass  Doors,  mahogany  or  painted. 
(No.  R7J48-) 

Wanted. — Silhouettes,  fine  examples,  especially  those 
with  coloured  uniforms  or  dresses.    (No.  R.7,749.) 

Required.— Good  reliable  Four-seater  Motor  Car, 

fully  equipped,  in  exchange  for  one  or  two  valuable  Oil 
Paintings.  Write  Box  357,  c/o  Mitchell's  Advertising 
Agency,  1,  Snow  Hill,  E.C.I.    (No.  R.7,750.) 

Fine  Swansea  and  Worcester  Collection,  marked 
pieces  ;  Amstel  Marked  Service,  twenty-three 
pieces.    £12.     (No.  R7,75i.) 

Red  and  Gold  Lacquer  Queen  Anne  Teapot,  11 J  in. 
high.    Unique.     (No.  R7.752.) 

Sheffield  Plate.— Pair  Adams  Candlesticks,  12J  in. 
high,  square  bases  and  pillars  ;  Tea  Urn,  thread  edge, 
square  base,  ball  feet,  lion's  head  handles,  13J  in.  high. 
Grand  specimens.    All  in  fine  condition.    (No.  R7,753-) 

For  Sale. —Handsome  Louis  Clock,  with  stand. 

(No.  R7.754.) 

Engravin?  for  Sale.— "Mrs.  Duff,"  by  Agar,  after 
Cos  way,  in  colours.    Offers.     (No.  R7,755-) 

Elizabethan  Carved  Court  Cupboard,  ^30 ;  Chip- 
pendale Spanish  Mahogany  Settee,  serpentine 
fronted,  fluted,  upholstered  tapestry,  £20;  Set  Early 
Mahogany  Carved  Chairs,  stuffed  seats,  £10; 
Carved  Oak  Grandfather  Clock,  narrow  case, 
brass  dial,  £7  ;  Serpentine  fretted  Dog  Grate, 
£5  ;  Curious  Iron  Bullion  Chest,  £4  ;  Sheraton 
Tallboy  Single  Chest  ("Parquetry"),  £12. 
(No.  R7.7S6.) 
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Wanted.  —  Panel  Pictures,  from  the  late  Sir  Lawrence 
Alma-Tadema  sale  of  June,  1913.    (No.  R7,757-) 

Wanted.— Set  of  old  Ladder=back  Chairs,  with  rush 
seats,  including  armchair.     (No.  R.7,758.) 

Four  genuine  Chippendale  Chairs.  Price  ^50. 
(No.  R7.759-) 

Wanted.— Fine  Carved  Ivories,  Oriental  Vases  and 
Plaques,  Battersea,  French  and  Viennese 
Enamels.     (No.  R7,76o.) 

Of  Interest  to  Collectors.— Grand  Pianoforte,  54 

octaves,  inlaid  mahogany  case,  dated  1802.  Makers, 
W.  &  W.  Stodart,  London ;  complete  with  original 
mahogany  stand  and  side  pedals.  What  offers  ?' 
Harpsichord  by  Jacobus  Kirckman,  1763,  walnut 
case,  also  for  sale.    (No.  R.7,761.) 

For  Sale.— Moustier's  Faience  Two  =  handIed  Vase, 
8  in.  high,  date  about  178-  ;  excellent  condition. 
What  offers?    (No.  R7,762.) 

Superb  old  Dresden  Group,  of  large  size  and  fine  quality, 
in  perfect  condition,  for  sale.   Price  .£450.  (No. R7,/63.) 

Books.  —  Wanted  interesting,  curious,  or  scarce 
Books.     (No.  R7,764.) 

Wanted.— Horse  Brass  Amulets,  Flyers,  Martin- 
gales.    (No.  R7,765.) 

Late  Sheraton  Rosewood  Bureau,  lined  satinwood, 
inlaid  brass,  5  ft.  3  in.  by  2  ft.  6  in.  by  2  ft.  II  m. 
Also  Solid  Oak  Chest  of  Drawers,  brass  handles, 
4  ft.  2\  in.  by  2  ft.  3  in.  by  2  ft.  8  in.    (No.  R7.766.) 

For  Sale. — Several  Antique  Copper  and  one  Brass 
Tea  Urn.    Photographs  sent.     (No.  R7.767.) 

Nos.  1  to  40,  Connoisseur.  Original,  unbound,  perfect. 
Offers.    (No.  R7.768.) 


Continued  on  Page  XLIL 
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A FEW  months  ago  I  devoted  a?  whole  page  in 
endeavouring  to  show  that  would-be  sellers 
of  Porcelain,  Engravings,  Antique  Furniture, 
Ancient  Plate,  Pictures,  Pearls,  and  Jewels,  would  be 
well  advised  to  send  anything  of  merit  to  auction, 
rather  than  listen  to  that  well-worn  phrase  that  "we 
may  be  able  to  find  a  rich  American  buyer."  Don't 
you  believe  it.  I  have  had  35  years'  experience  in 
the  auction-room.  I  have  sat  round  the  table  and 
had  my  share  in  the  knock-out ;  have  purchased 
at  auction  for  12/-  a  five-ruby  ring  ;  and  I  have 
shared  ^84,  or  paid  out  "on  the  12/-"  to  the 
•combination  of  buyers  of  whom  the  knock-out  is 
composed.  I  have  sat  round  the  table  and  seen 
hundreds  of  pounds  shared  out  daily.  But  I  retired 
from  the  combination  over  20  years  ago,  and  have 
since  paddled  my  own  canoe — and  so  have  others — 
and  I  am  under  the  impression  that  the  plunder  is 
not  so  much  in  evidence  now ;  but  one  thing  I  do 
know,  that  if  would-be  sellers  would  ask  me  to  make 
a  valuation  before  the  goods  are  submitted  to  auction, 
I  would  do  the  work  without  charging  a  fee,  provided 
that — (1)  you  tell  the  auctioneer  that  I  so  strongly 
recommend  under  the  hammer;  (2)  that  you  let  me 
tell  you  how  much  I  intend  to  bid  up  to  for  each 
item  for  my  own  stock. 

Now  let  me  give  you  two  illustrations  of  what 
happened  as  recently  as  February  13th  at  Christie's. 
Doubtless  you  read  in  your  papers  on  the  14th  of  the 
simply  marvellous  sales  that  day  of  jewels  and  pearls. 
There  was  not  a  preponderance  of  pieces  running 
into  very  high  figures,  but  the  most  expensive  item  in 
that  day's  sale  was  a  row  of  pearls,  sold  for  ,£1,500. 
There  was  another  lot  sold  for  £560,  both  lots  from 
the  same  family.  They  were  brought  to  my  Piccadilly 
•offices,  170-173  (lift  to  third  floor).  I  offered  to 
reserve  them  at  £950  and  ,£325  respectively.  I 
•could  have  had  them  for  that  sum,  and  the  ladies 
would  have  been  pleased ;  but  I  pleaded  very  hard, 
"  Let  me  take  them  to  Christie's,  and  they  will  fetch 
much  more."  "But,"  said  the  ladies,  "look  at  the 
l\  per  cent,  commission  we  have  to  pay  the  auction- 
eers." I  replied,  "The  labourer  is  worthy  of  his  hire: 
take  my  advice."  And  they  did.  Result — ,£1,500 
and  £560  respectively.  The  sum  is  very  simple  : 
deduct  7^,  and  see  how  much  the  ladies  were  in  pocket. 
They  were  present  at  the  sale,  and  their  smiles  of 
appreciation  were  a  source  of  great  satisfaction  to  me  ; 
and  they  have  again  come  to  170-173,  Piccadilly,  to 
thank  me  for  helping  them  over  the  stile.    Now  you 


have  read  that  both  the  Editor  of  Truth  and  the 
Editor  of  the  Bazaar  have  said  I  have  a  predilection 
for  so  helping  lame  dogs,  so  to  say.  Now  there  is  a 
pretty  little  sequel.  After  the  sale  I  popped  over  to 
South  Ke/isington  and  told  one  lady  who  was  not 
present  the  result.  She  was  simply  astounded,  and 
although  in  the  "eighties"  she  threw  up  her  arms  and 
said  "Thank  God,"  adding,  "Mr.  Hurcomb,  I'll  show 
you  something,  and  she  produced  from  her  purse  a 
valuation  made  as  far  back  as  1863,  viz.  £120  !  Six 
of  the  pearls  had  been  taken  away  and  set  as  ear- 
rings. I  extracted  those  from  the  settings  —  two 
sold  for  £180!  So  you  see  they  had  increased  in 
value  15  times  in  half  a  century  or  more.  I  sold  a 
few  thousands  on  that  day,  and  the  result  was  simply 
marvellous,  eclipsing  the  row  of  pearls,  I  sold  some 
years  ago  at  the  same  famous  rooms  for  ^3,000  that 
cost  in  Bond  Street  ^600  32  years  ago.  Once  a 
Bishop  was  offered  for  a  diamond  bracelet  £95.  I 
said,  "Submit  to  auction."  Result — ^325;  and  a 
further  result  is  that  I  am  the  family  jeweller  to  the 
Bishop.  You  have  heard  of  the  silver  cup  and  cover 
that  I  sold  for  £299  at  Christie's,  for  which  the  lady 
had  been  offered  £35  ;  and  so  I  could  go  on  till 
further  orders  and  tell  you  of  the  furniture,  china, 
pictures,  etc.  Just  pop  in  and  see  me.  I  am  nearly 
always  here  (at  170-173,  Piccadilly),  11.45  to  Z-"1^  '• 
or  write  and  tell  me  all  about  it.  I've  said  much 
about  myself,  now  just  read  what  a  Connoisseur 
reader  and  others  say  about  me. 

From  a  Connoisseur  reader:  "After  leaving  you  on 
Wednesday,  I  called  in  at  the  offices  of  the  Connoisseur 
and  told  the  manager  that  you  had  offered  me  higher 
prices  than  I  had  been  able  to  get  elsewhere — in  one 
instance  double  one  offer  and  four  times  a  second 
offer — that  was  for  the  same  brooch.  The  manager 
was  glad  to  know  this  from  myself  personally. 
I  hope  this  may  be  useful  to  you." 

In  conclusion,  before  you  take  any  steps  call 
or  write,  whether  it  be  for  a  Sale  by  Auction  of 
your  House  or  Estate,  if  an  Inventory  for  Probate, 
or  any  kind  of  Insurance.  My  fees  will  be  low, 
the  work  will  be  well  done. 

Emeralds,  pearls,  jewels  of  every  description  pur- 
chased to  any  amount.  Highest  prices  given  for 
broken  old  gold,  &c.  Rare  stamps  and  stamp 
collections  bought.  (Parcels  safe  registered  post.) 
Come,  write,  'phone  Avenue  2828,  wire  Hurcomb, 
Fen,  London,  ten  minutes  from  King's  Cross  by 
Electric  Railway,  six  minutes  from  Bank  of  England 
on  foot. — W.  E.  Hurcomp.,  8,  Cullum  Street,  Fen- 
church  Street,  London,  B.C.  3.  (West  End  Office, 
170-173,  Piccadilly,  W  1.    Telephone  :  Regent  475.) 
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Portrait  of  Davio  Garrick,  by  Zoffany.     With  frame,  30  x  35  in. 


Established  1856 
telephone:  5138  nat. 


H.  KYTE 

Large  stock  of  genuine  Old  English, 
Oriental  and  Continental  China,  Old 
Delft,  Furniture,  Pictures,  Bronzes,  $c. 

23  West  Street  ~  BRIGHTON 


w 
s 
!fi 

Si 
bfi 


ffi    LOUTS  XV.  ORMOLU  CLOCK,  perfect  condition,  30  by  20  ins     60  guineas. 


Cbe  Rouse  for  Old  paisley  Shawls 

C.  &  CTROSOMAN 

38,  Duke  St.,  Manchester  Sq.,  LONDON,  W.I 
ANTIQUITIES 


SPECIALITIES:  Old  Engravings,  Canton  Enamel,  Bead  Necklets,  ifj 
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For  Sale.— Eight=day  Walnut  Grandfather  Clock, 

by  Stephen  Rayner,  London,  1690  to  1735  ;  four  old 
richly  carved  Chairs,  Italian  school  ;  old  27-in. 
Walnut  Bureau;  Queen  Anne  Walnut  Chest, 
on  stand  ;  Pair  plain  Walnut  Queen  Anne 
Chairs;  Old  Oak  Carved  Coffer;  Original 
Mahogany  Chippendale  Hanging  Mirror; 
Satinwood  China  Cabinet,  with  drawer,  on  stand. 
(No.  117,769.) 

Wanted.— Le  Blond  Embossed  Ovals.    (No.  1*7,770.) 

For  Sale.— Old  English  China,  marked.  List  on  appli- 
cation.   No  dealers.    (No.  1*7,771.) 

Wanted.  —  Etchings  or  Prints.  Muirhead  Bone, 
Whistler,  Panned,  Cameron,  etc.  Private  col- 
lector.   (No.  R.7,772.) 

Wanted.  — Morland  and  Bartolozzi  Prints.  (No. 
R7.773-) 

Wanted.— Antique  Articles  of  Domestic  Interest. 

(No.  R7,774.) 

Wanted. —  Fine  old  China,  particularly  Figures. 

(No.  R7,775-) 

Wanted.— An  old  Act  of  Parliament  Clock,  in  good 
condition.  Write  Box  "  R.I.N.,"  Davies  &  Co.,  Finch 
Lane,  E.C.    (No.  R7,776.) 

Fine  Miniature,  Mrs.  Bryan  (Shelley) ;  Old  Paste 
Buckles;  several  good  Oil  Paintings.  (No.  R7.777.) 

Wanted.— Pair  Inlaid  Sheraton  Mahogany  Knife- 
boxes.  State  price,  "  W.S.  903,"  care  Deacon's, 
Leadenhall  Street,  E.C. 3.    (No.  R7.778.) 

For  Sale.— Fine  Oil  Painting  of  Boy  (Reynolds  school) ; 
also  Painting  of  Lady  Artist.  Purchased  recently 
from  nobleman's  collection.  ^50  the  two.  Full  par- 
ticulars.   (No.  R7,779.) 

For  Sale.— A  Private  Collection,  exhibited  in  London 
Exhibition  of  185 1,  including  exceptionally  fine 
Italian  Cabinet,  with  carved  ivory  door  and  a  quantity 
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of  ivory  figures  and  ivory  carving  on  it,  with  tortoiseshell 
inlay;  cost  over  ,£5,000;  in  absolutely  perfect  condi- 
tion ;  also  Buhl  Card  =  table  and  Clock  ;  three  old 
Dresden  China  Vases,  and  set  of  four  Dresden 
Figures,  representing  the  Seasons,  together  with 
Dresden  Clock  and  two  Ewers;  one  tine  Indian 
Silver  Tea  Set,  four  pieces  ;  also  two  Scent  Bottles 
and  Silver  Vase  ;  Sevres  Casket  and  Jardiniere, 
with  cover  ;  Ormolu  Clock,  studded  with  turquoises  ; 
very  fine  Gilt  Clock,  set  silvered  enamel  ;  Bronze 
and  Ivory  Figure,  "  Chantse  la  Fileuse";  two 
Empire  Cornucopias,  Hope  heirlooms  ;  oblong  and 
two  square  Ivory  Boxes ;  Ormolu  Inkstand,  Turc ; 
Sevres  Medallion  ;  Bronze  Figure  of  Marie 
Antoinette,  with  ivory  face  ;  Pair  Turc  Sevres 
Bowls;  Pair  Five=light  Ormolu  Candelabras, 
gilt  centre  with  miniatures  Painted  on  Ivory.  Curio 
Table;  Tulip=wood  and  Painted  Oval  Satin  = 
wood  Tables;  Damascened  Cigarette  Box,  in 
gold  and  silver;  (Moorish)  Minton  Dinner  Set, 
37  pieces  ;  two  very  fine  Bronzes,  one  with  tiger  and 
elephant  fighting,  and  the  other  with  crocodile  ;  Small 
Bronze  Inkstand ;  Bronze  Figure,  "  The 
Warrior,"  and  Group,  two  equestrians,  "The  Com- 
bat";  Dutch  Picture,  "The  Card  Players," 
by  David  Teniers ;  also  one  by  J.  F.  Herring,  senr., 
interior  of  stable,  entitled  "  Summer."  (No.  R7,78o.) 

Americans  and  Others.— Landscapes  by  Vicat  Cole, 
Birket  Foster,  etc.,  for  sale.  Fine  examples  ; 
bargains.    Pictures  on  view  in  Montreal.  (No.  R7,78i.)' 

For  Sale.— A  Genuine  Coloured  George  Morland 
Engraving,  very  rare  ("The  Cottagers"). 
(No.  R7.782.) 

Wanted  an  interest  or  partnership  in  a  business 
in  Works  of  Art,  Antiques,  etc.,  with  view 
to  acquiring  same.  South,  South- West,  or  London- 
preferred.     (No.  R7.783.) 
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Interesting  Items 

iHnftern  anit  (Bib 


FIREGRATES 


A  By 

Appouitm  :nt. 


'T'HE  decorative  tastes  and  ten- 
dencies  of  some  of  the  finest 
old  English  and  historic  homes  find 
expression  in  numerous  Carron  Fire- 
grates. Many  of  these  have  been 
designed  for  Royal  Palaces  at  home 
aad  abroad,  while  some  of  the  most 
palatial  mansions  throughout  the 
Kingdom  owe  much  of  their  old- 
world  charm  and  refinement  to 
Carron  Firegrates. 

ILLUSTRATION  snows  one  or 
Carron  Company's"Shire"Series, 
combining  old-time  ornament — from 
details  carved  by  master  craftsmen — 
with  the  utility  afforded  by  the  new- 
est form  of  low  fire. 

Sold  by  all  Ironmcngets  and  Hardware 
Merchants. 

No.  21c  Firegmte  Catalogue,  free  on  rtqutst. 

Q'IRRON  (jpMMisy 

CARRON,  STIRLINGSHIRE, 
and  at  Phoenix  Foundry,  Sheffield. 

Showrooms  :   London  (City  and  West  End),  Liverpool, 
Uristol,   Newcastle-on-Tyne,  Birmingham,  Edinburgh, 
and  Glasgow, 


From  the  varied  Collection  of  the 
Furnishing  Arts  &  Crafts,  Ltd., 
63,    Baker    Street,    London,  W. 


DARK  Carved  Italian  "Dole"  Cabinet,  with  Gesso 
ornamentation  and  carved  Renaissance  panel  on 
drawer.    Early  lfith  or  17th  Century 


37 


s.  d, 

1  0  0 

0  0 

O  O 

3  0 


FINE  Old  Dutch  Marqueterie  Chest  of  Drawers,  with 
concealed  drawer  railing  and  forming  a  Secretaire  24 

OLD  Crown  Derby.    Set  of  three  Vases,  beautiful 
colouring.    "  Early  Mark."    Slightly  imperfect  ..  21 

pAIR  of  large  Georgian  Engraved  Glass  Goblet*  3 

SET  of  four  Liqueur  Glasses,  bottle  and  stand  in  rich 
red  Bohemian  glass  150  years  old      ..        ..  3     10  0 

VERY  fine  Black  Engraving,  "Cardinal  Xewman," 
by  Rajon,  in  frame  surmounted  with  Cardinal  s 
hat  

"\^1EW  of  an  Interior,  by  Angelica  Kauffmann 

THE  Evening  Hour,"  beautiful  Etching  on  Vellum, 
after  Israels,  by  Krostevitz.  Framed 

WATERFORD  Glass  Candlestick,  with  Chippendale 
centre        ,i       . .       . .       . .  , .  T. 

^JUT    Glass    Electric    Table    Lamp,    with  hanging 


lustres 

gET  of  si\  old  Venetian  Glass  Goblets  (age  100  years) 
J^ARE  Chinese  Bowl,  in  various  colours 
^JHIN'ESE  Bowl  (Keen-Lung))  blue  and  white 

EARLY  Victorian  Tripod  Table,  inlaid  with  mother- 
of-pearl.  The  colour  work  is  most  beautiful,  and 
the  table  is  perhaps  the  finest  example  of  English 
lacquer  work  extant 

VERY   beautiful    French    .Marqueterie   and  Ormolu 
Cabinet.     One  of  the  finest   specimens  of  old 


3 
15 

5 

9 

5 
3 

6 

3 


3  0 

0  O 

5  0 

0  O 

5  0 

5  O 

10  0 

10  0 


39    10  0 


FYcneh  marqueterie  work 

35 

0 

0 

Chippendale  Tripod  Coffee  Table,  ribbon  pattern 
V-'    and  floral  border.  Mahogany 

1  2 

1  0 

0 

"DAIR   Chippendale  Armchairs,  modern  but  good  re- 
productions                     ..       ..                ..  each 

5 

1  5 

0 

CET  of  six  Hepplewhite  Dining  Chairs.    Price  the  set 

45 

0 

0 

NTIQUB  Sheraton  Dressing  Mirror,  a  fine  piece.. 

5 

0 

0 

^~^LD  Hepplewhite  Armchair,  a  good  collector's  piece 

1  2 

0 

0 

T>A1I<   old  Chippendale   Armchairs,    in   fine   state  of 
™      preservation  ..        ..        ..        ..        ..        ..  each 

1  0 

0 

0 

UINE    French     Bronze,    "  Marie    Antoinette,"  by 
1      Lamballe  /.. 

1  8 

1  8 

0 

FRENCH  Bronze,  "The  Rape  of  the  Sabines,"  36  in. 
high,  on  base  of  Sienna  marble.      A  superb  piece 

25 

0 

0 

piNE  old  Secretaire  Bookcase,  Chippendale  period 

30 

0 

0 

Inspection  cordially  invited.    List  free. 
High  prices  paid  for  fine  Jlntique 
Furniture,   'Prints,   Old  China,  Glass, 
and  Works  of  Jlrl. 


Jfnrmsljhtg  Arts  &  Crafts,  lt&. 

63,  Baker  Street,  London,  W. 
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MAIL.  PASSENGER  &  FREIGHT 
SERVICES. 


editerranean  E^ypt- India  Burma 
jraits- China  Japan  Mauritius 
ku^ralasia  East  &  South  Africa 


The  Sign  of 
Good  Quality 


Printing  by  every 
Modern  Process. 
Estimates  &-  Specimens 
sent  on  application. 
Ideas  furnished  for  any 
particular  requirement. 
Assistance  rendered 
when  desired 
in  the  compilation  of 
Catalogues. 


Bemrose  &  Sons  lld 


DERBY 
LONDON 


LEEDS 
BIRMINGHAM 


JAMES  RIMELL  &  SON 

antiquarian  JBoofe  ano  iprintsellers 

53,  SHAFTESBURY  AVENUE,  W.  1    ■  niVinnM 

&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1    LUll  DU1> 


FENTON  &  SONS, 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography. 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues  gratis. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other  En- 
gravings classified  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


H 


Books  &  Engravings  bought,  exchanged  or  valued 


ii,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 

Arms  *  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

ii,  New  Oxford  Street  fiSJBSWiS 


J.  WILLIAMS  (Newport)  Ltd.  n-l?iZ?Xe?t  NEWPORT,  Mon. 


Fine  examples 
of  Old  English 
Furniture  a 
speciality. 

Photographs 
submitted. 


Telephone  2680 


Established  1875 


Enquiries 
Solicited 


12  3 

1— Very  finely  painted  Bristol  Fifoot  Mug,  signed  and  dated,  4  in.  high.  2— Rare  Salt-glaze  Punch-pourer,  enamelled  in 

colours,  7  in.  high.  3— Leeds  Porringer  and  Cover. 
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H.  VAN  KOERT,  149  Ebury  Street,  Belgravia,  LONDON,  S.W.1 


€xpcrt  Valuer 
for 

probate,  etc. 


THIS  IS  THE  ONLY 
ADDRESS 


TEL.  NO.  3596 
VICTORIA 


Nos.  1  and  5.  —  Pair  of  Oriental  Kylins,  Kang-Lung  Period.  Nos.  2  and  4. —  Pair  of  Bow  Vases.    .Mask  Heads.    Rich  Colours. 

Tournay  Dish,  painted  in  landscapes  of  mauve  colour  interlaced  with  yellow  panels  and  gold  :         ins.  by  1HJ  ins. 


No.  3. — Fine 


Xea&Co.  a 

IFlortbgate  .  Gloucester 


Old  a  a 
riosity 
Shop 


ONE  OF  THE  LARGEST  STOCKS  OF 

GENUINE  ANTIQUES 

IN   THE   WEST   OF  ENGLAND 
Let  us  know  what  you  are  requiring 


FOLKARD  <S  SON 

Established  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6lass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


W.  PHILLIPS 

492  &  494,  Oxford  Street 
LONDON,    W.  1 

Has  one  of  the  largest  Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and  those  in- 
terested are  invited  to  visit  the 
Galleries  to  purchase  or  simply  to 
view. 


Antique  Silver.   Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 


A.  S.  BRASS 

Antique  and 
Artistic 
furniture. 
Pictures, 
China,  etc. 

48,George  Street 

EDINBURGH 


CECIL  DAVIS 

1,  Wall i scot e  Road  South, 
WESTON-SUPER-MARE 

FOR 

early  engltsb  6la98 

OF  ALL  DESCRIPTIONS. 

Haying  been  recently  transferred  to 
the  Rifle  Brigade,  all  communica- 
tions should  be  sent  to  the  following 
temporary  address: — 

15  BELMONT  ROAD,  FALMOUTH, 

where  Mrs.  Cecil  Davis  will  give  such 
her  best  attention. 


Very  fine  9  in.  domed  foot  Goblet, 
engraved  with  rose  bud  and  3  insects. 


WANTED  — A  representative  collection 
of  Early  English  Drinking  Glasses. 

Highest  prices  given  for  single  specimens 
anil  collections. 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  W.C.  i 

Dealer  in  Old  English  China 

AND  OTHER  ANTIQUES, 

is  prepared  to  purchase  single  pieces  or  whole 
collections,  for  which  good  prices  will  be  paid. 

Now  on  view,  marked  pieces  of  Worcester,  Swansea,  Chelsea, 
N.mtgarw,  Bow,  Derby,  Rockingham,  and  Spode. 
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FRANCIS  EDWARDS  :  Bookseller 

CABLE    FINALITY,  BAKER,  LONDON.' '        83  High  Street,  Marylebone,  London,  W.l 
CATALOGUES  HAVE  RECENTLY  BEEN  ISSUED  AS  FOLLOWS:— 


365. — Australia  and  New  Zealand,  52  pages. 

368.— Autograph  Letters  and  Historical  Documents, 

371. — India,  48  pages.  [54  pages. 

375.  — English  and  Foreign  Literature,  mostly  in  fine 

bindings,  46  pages. 

376.  — Architecture,  Art  and  Archaeology,  40  pages. 


377.  — Early  Printed  Books. 

378.  — Old    English    Authors  —  Grosart   and  Farmer's 

Reprints. 

380.  — Biographical  Catalogues  :  Memoirs,  Diaries  and 

Correspondence. 

381.  — Books  about  Birds. 


Any  of  the  above  Catalogues  can  be  sent  on  application. 


The  following  is  a  List  of  a  few  Important  'Books  now  on  Sale 


Angling.  —  Walton  a\d  Cotton's   Complete  Angler, 
Pickering' s  fine   edition,  plates   by  Stothard,  etc., 
2  vols.,  full  call-,  gilt  edges.     1836.  £9 
Fishing  at  Home  and  Abroad,  Edited  by  Sir  Herbert 
Maxwell,  59  coloured  and  other  plates,  4to,  buckram. 

1913.  £3 

Anthropology,  Folk  Lore,  etc. : — 

Bureau  of  American  Ethnology,  Reports  1  to  28.  fully 
illustrated,  33  vols.    1881-1912.  £20 

Folk  Lore  Society  Publications,  complete  set,  71 
vols.     1878-1913.  £32 

Lean's  Collectanea  :  Proverbs,  FolU  Lore,  Super- 
stitions, etc.,  5  vols.     1902.  £1  16s. 

Archaeologia. — Society  of  Antiquaries  of  London.  Complete 
set,  1770-1914.  Vols.  1  to  35  in  half  morocco,  rest  in 
cloth  as  published.  £30 

Art  Journal  (The),  from  1849  to  1908,  several  thousand 
steel  plates  and  wood  engravings,  60  vols.,  half  calf, 
gilt.  £20 

Astronomical  Society. —  Monthly  Notices,  1905-14.  in 
parts  (three  Xos.  missing).  £2 

Autograph  Letters,  Manuscripts,  etc. —  Special  Cata- 
logues free  on  application. 

Bartolozzi  and  His  Works,  bv  Tuer,  plates,  2  vols.,  1881. 

£1  10s. 

Bentley's  Miscellany,  complete  set,  64  vols.,  new  half  calf, 
1837-68.  £20 
Illustrated  by  Cruikshank,  etc.    Dickens  edited  the  earlier  volumes  and 
contributed  many  articles. 

Bibliography.  —  Allibone  (S.  A.),  Dictionary  of 
English  Literature  and  British  and  American 
Authors,  with  Supplement,  5  vols.  1888-91.  £3 
Bibliographia.  Papers  on  Books  by  Andrew  Lang, 
Austin  Dobson,  Sir  Sidney  Lee,  Richard  Garnett, 
and  others,  with  (>J  fine  plates,  3  vols.,  half  morocco, 
gilt  tops  (by  Zaehnsdorf).    1S95-6.  £4  1  0s. 

Odd  Parts  in  Stock  at  Special  Prices. 

Big  Game. — Harris  (Sir  W.  Cornwall),  Game  and  Wild 
Animals  of  S.  Africa,  30  coloured  plates,  folio,  half 
morocco.    1840.  £14 
The  Big  Game  of  Africa  and  Europe,  by  Selous,  Millais 
and  Chapman,  coloured  plates,  morocco,  gilt.  1914. 

(Pub.  £10  10s.).  £4 
The  Big  Game  of  Asia  and  N.  America,  by  Carruthers 
and  other  writers,  coloured  plates,  morocco,  gilt.  1915. 

(Pub.  £10  10s.).  £5 
Biographie   Universelle    "NTouvelle  .     Complete  set,  46 
vols.,  half  calf.    1852.     ~  £8 

Birds. — Ibis  (The).  A  Quarterly  Journal  of  Ornithology. 
Complete  set,  Indexes,  Supplements,  etc.,  in  the  original 
cloth,  uncut.    1859-1916.  £100 

British  Museum  Catalogue  of  Birds,  complete  set, 
307  coloured  plates,  22  vols.    1874-98.  £48 

 Birds'  Eggs,  79  coloured  plates, 

5  vols.    1901.  £6  1 0s. 

Godman's  Monograph  of  the  Petrels,  over  100 
coloured  plates  by  Keulemans,  5  parts,  4to,  as  issued, 
1907-10.  £7  10s. 


Birds — continued . 

Godman's  Petrels.  —  Another  Copy,  in  2  vols.,  new 
half  morocco  £9 

Gould  (J.),  Birds  of  Great  Britain,  367  coloured 
plates,  5  vols.,  folio,  morocco.     1873.  £60 

Lilford  (Lord),  Coloured  Figures  of  British  Birds, 
complete  set.  in  the  original  36  parts.    1885-97.  £55 

Meyer  (H.  L.),  Coloured  Illustrations  of  British 
Birds  and  their  Eggs.  318  coloured  plates,  4  vols., 
folio,  half  morocco.    1835-41.  £20 

Poynting  (F.),  Eggs  of  British  Birds.  Limicolae, 
54  coloured  plates,  in  4  parts.    1895-6.  £2  £s. 

New  Catalogue  of  Books  about  Birds  now  ready. 

Bookbinding.  —  Fletcher  (W.  J.).  English  and 
Foreign  Bookbindings,  126  coloured  plates,  2  vols. 
1895-6.  £5 

Burlington  Fine  Arts  Exhibition  Catalogue  of 
Bookbindings,  coloured  plates.    1891.  £11 

Rousseau  (CEuvres  Completes),  fine  engravings  after 
Moreau,  Boucher,  etc.,  38  vols,  in  37,  contemporary 
red  morocco  extra,  g.e.     17S8-93.  £100 

Bookplate  Monographs  : — 

Reproductions,  etc.,  etc.     1903-10.  each,  1s.  6d. 

Harold  Nelson,  21  designs.  James  Guthrie,  24  designs. 

David  Becket,      ,,      „  J.  Vinycourt,       ,,  ,, 

Chari.es  E.  Dawson,  24  designs. 
Botany.  —  Edwards  (S.  T.),   Botanical  Register,  com- 
plete  set,  3,000  coloured  plates,  34  vols.,  new  half 
morocco.     1815-47.  £50 
Loddige's  The  Botanical  Cabinet,  large  paper  copy, 
2,000  coloured  plates,  20  vols.,  full  calf.  1818-33. 

Vol.  20  is  the  small  paper  issue  inlaid  to  size.  £24 
Sowerby's   English    Botany,    with   remarks   by  Sir 
J.  E.  Smith.   2,592   coloured  plates.   36  vols.,  half 
calf.    1790-1814.  £14 

Botticelli,  by  Binyon,  20  coloured  plates.  1913. 

(Pub.  £12  12s.  net).  £7 
British  Association  for  the  Advancement  of  Science. — 

Complete  set  of  the  Reports  to  7909,  78  vols.,  cloth. 
1831-1909.  £9 

British  and  Foreign  Authors.— Library  Editions  : — 
D'Arblay  (Madame),  Diary  and  Letters,  with  notes 

bv  Austin  Dobson,  6  vols.    1904.  £  1    1  0s. 

Daniel    (Samuel,     1562-  1619).    Complete  Works, 

edited  by  Grosart,  5  vols.  1885-96. 
Dekker  (Thomas,  1570-1641),  Non-dramatic 

notes  bv  Grosart,  large  paper  copy,  5  vols. 

done).  '1884-6. 
Donne    (Dr.    John,    1573  -  1631),  Complete 

notes  by  Grosart,  large  paper,  2  vols.  1872-3. 
Evelyn  (John),  Diary,  with  notes  by  Austin 

3  vols.  1906. 
Goethe;  Works  (in    English),  library 

plates,  14  vols.  1903. 
Greene  (Robert,   1560-  1592), 

Prose  and  Verse,  notes  by 

paper  editions  (50  onlv  printed) 

(Pub 


£2 

Works, 
(onlv  50 
*  £4 
Poems. 

12s. 
Dobson, 
18s. 

edition,  with 
£6  10s. 
Complete  Wcrks  in 
Grosart,  special  large 
1881-6. 
£31  10s.). 


£10 
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British  and  Foreign  Authors — continual . 

Harve'J    (Gabriel,    1545-1630),    Prosk  Works,  notes 

by  Grosart,  3  vols.    1884-5.  18s. 
Kingsley  (Charles),  Works,  with  Life  and  Letters, 

edition  de  luxe,  19  vols.,  Macmillan.    1901.  £6 
Marvell    (Andrew,    1621  -  1678),    Complete  Prose 

Works,  notes  by  Grosart,  3  vols.     1875.  £1 
Nashe  (Thomas,  1567-1601),  Complete  Works,  notes 

by  Grosart,  6  vols.    1883-5.  £2  10s. 

Schiller,    Works,    translated    by    Morrison,  library 

edition,  with  plates,  10  vols.    1903.  £5 
Sidney    (Sir    Philip,    1554-1586).    Complete  Poems, 

notes  by  Grosart.  2  vols.     1873.  6s. 
Spenser  (Edmund,  1552-1599),  Complete  Works  in 

Prose  and  Verse,  edited  by  Grosart.  library  edition, 

9  vols.    18S2-4.  £2 
t    Thackeray   (W.    M.),   Works,  with  all   the  original 

illustrations  and   500  neiv   illustrations    by  Harry 

Furniss,  edition  de  luxe,  20  vols.  1911. 

(Pub.  £10  10s.).       £5  5s. 

Burlington  Fine  Arts  Exhibition  Catalogues  :— 

Ancient  Greek  Art,  112  plates.  £4 
Italian  Sculpture,  69  plates.    1913.  £3  15s. 

Silversmiths'  Work  of  European  Origin,  120 plates. 
1901.  '  £7  10s. 

Burlington  Magazine  for  Connoisseurs,  vols.  1  to  30  in 
29  vols.,  publisher's  cloth.     1903-17.  £14 

Caldecott  (Randolph),  Complete  Collection  of  Pictures 
and  Songs,  1887.  Contribution  to  The  Graphic, 
1888,  coloured   illustrations,  2  vols.,   folio.   £3  3s. 

Carpets. — Hendley  (T.  H.),  Asian  Carpets,  150  coloured 
plates  of  fifteenth  and  sixteenth  century  designs, 
enclosed  in  portfolio.    1905.  £5  10s. 

Robinson  (Sir  V.  J.),  Eastern  Carpets,  both  series, 
24  coloured  plates,  2  vols,  in  1.       1882-93.       £6  6s. 

Cathedrals. — Britto.n's  Cathedral  and  Architectural 
Antiquities,  complete  set,  bound  in  12  vols.,  morocco 
extra.    1807-35.  £20 
Murray's  Handbooks  to  the  Cathedrals  of  England 
and  Wales,  illustrated,  8  vols.    1861-79.  £2 

Chaucer  Society  Publications. — First  series,  Xos.  1  to  65. 
186S-83.    Second  Series,  Xos.  1  to  18,  1869-78.  £27 

Coins. — Numismata  Orientalia  : — 

Ancient  Coins  of  Ceylon,  by  Davids.    1877.  3s.  6d. 

Anciknt  Indian  Weights,  by  Thomas.    1874.  3s.  6d. 

Coins  of  the  Uktuki  Turkumans,  by  S.  Lank  Poole.  1875  .  4s. 

Coins  of  S.  India,  by  Elliot.    1886.  9s. 

Coloured  Plates. — Angas  (G.  T.).  The  Kafirs 
Illustrated,  30  coloured  plates,  folio,  half  morocco. 
1849.  £16 

Ackermann's  Cambridge  University,  fine  coloured 
plates  and  portraits  of  Founders,  2  vols.,  half 
morocco.  1815. 

  Oxford  University,  81  coloured  plates  and 

33  portraits,  2  vols.,  half  morocco.  1814. 

The  4  vols.  £40 
in  S.  Africa,  coloured  aquatint 
morocco.  1822-4.  £15 
S.  America,  25  coloured  views 
folio,  half  morocco.     1852.  £24 

Colour  Prints. — Frankau  (Mrs.).  Eighteenth  Century 
Colour  Prints,  Stipple  Engravers  and  their 
Works,  52  coloured  plates.    1901.  £12  10s. 

■  Ordinary  issue,  with  the  plates  uncoloured. 

(Pub.  £8  8s.).      £2  1  Os. 

Conchology. — Wood  (W.),  Index  Tkstaceologicus,  an 
Illustrated  Catalogue  of  British  and  Foreign 
Shells,  new  edition,  thoroughly  revised  by  S.  Hauley, 
2,800  coloured  figures,  half  morocco.    1856.    £2  10s. 

County  Histories. — Buckinghamshire — Lipscomb (G.), 
History  of    Buckinghamshire,    270  illustrations, 
4  vols.,  calf.    1847.  £12 
Cheshire  —  Ormerod    (G.),    History    of  Chester, 
enlarged  edition,  3  vols.,  half  calf.    1819.  £9 


Burchell's  Travels 
views,  2  vols.,  half 

Ouseley's  Views  in 
of  Rio  Janeiro,  etc. 


County  Histories— continued. 

Dorset  —  Hutchins  (J.),  History  of  Dorset,  second 
edition,  enlarged,  large  paper,  with  the  Arms  em- 
blazoned, 4  vols.,  russia  gilt,  by  Bedford.  1796-1815. 

— s-*   TJiird    edition,     enlarged,    by  Shipp 

Hodgson,  4  vols.,  half  morocco.  1861. 

Durham  —  Surtees  (R.).  History 
Raines'   N.    Durham,  5  vols., 


1816-52. 
Hertfordshire — Cussans  (J. 
fordshire,     lates,   3  vols. 


of  Durham, 
large  paper. 


and 
£9 
with 
calf. 
£24 

E.),  History  of  Hert- 
half  morocco.  1870-3. 

£4  10s. 
of  Kent,  best  edition, 
4  vols.,  russia  gilt.    177S-99.  £20 
Nichols  (J.),    History  and  Anti- 

folio. 


Kent — Hasted  (E.),  History 

16S  views,  etc 
Leicestershire 

qltties  of  Leicester,  large  paper  copy,  9  vols 

morocco  gilt.  1795-1815.  £160 
Norfolk — Blomfield  (F.),  Topographical  History 

of  Norfolk,  large  paper  copy,  11  vols.,  calf.  1S05-10. 

£10 

Shropshire — Eyton  (R.  W.),  Antiquities  of  Shrop- 
shire, large  paper  copy,  12  vols.,  calf  gilt.  1854-60. 

£30 

Somerset — History  of,  bv  Collinson,  3  vols.,  calf. 

1791.  £7 
Surrey — Manning    and    Bray.   History   of  Surrey, 

over  100  views,  portraits,  etc.,  3  vols.,  russia  gilt. 

1804-14.  £25 
Extra-illustrated  copy,  containing  142  additional  plates. 

Warwickshire —History  of,   bv   Dugdale,   2  vols.. 
large  paper,  folio,  calf.    1730.    "  £25 

Dictionaries.— Funk  and  Wagn  all's  Standard  English 
Dictionary,  2  vols.,  half  morocco.    1906.      £1  10s. 
Century   Dictionary,   Cyclopaedia  of    Names,  and 
Atlas.  10  vols.    New  York,  1906.  £3 
Larousse — Grand  Dictionnaire  Universel  du  NIXc 
Sik.cle,  15  vols.,  calf,  gilt.    1866-76.  £14 
Pilkington's  Dictionary   of   Painters,  extra-illus- 
trated copy,  bound  in  4  vols.,  folio.    1805.  £40 
Contains  500  examples  of  Diirer,  Rembrandt,  Stradanus,  Ridinger,  etc. 

Drama. — Behn  (Mrs.  Aphra),  Complete  Works,  6  vols. 
1915.  £3  3s. 

Geneste    (P.),    Account    of    the    English  Stage, 
1660-1830,  10  vols.     1832.  £9  9s. 

Jonson  (Ben),  Works,  first  8vo  edition,  7  vols.,  calf, 
1716.  £3 
Lowe  (R.  W.),  Bibliographical  Account  of  English 
Theatrical  Literature.    1888.  10s. 
Old  English  Plays,  Farmer's  Collotype  Facsimiles 
of,  complete  set.  152  vols.,  cloth,  interleaved.  1907-14. 

(Subscribed  at  230  guineas).  £50 

  Students'  Edition,  137  vols.,  boards. 

(Pub.  68  guineas).  £20 
Tudor  Plays  by  Unknown  Authors. — Write  for  Cata- 
logue.      Exact  facsimiles  in  collotype  of  rare  and  unique  copies  of 
Elizabethan  Plays,  as  issued  by  John  S.  Farmer. 

Dutch  and  Flemish  School.  Facsimiles  of  Original 
Drawings  in  the  Print  Room  of  the  State  Museum  at 
Amsterdam,  selected  by  Moes,  100  reproductions, 
mounted  on  cards  in  2  portfolios.  1904. 

(Pub,  £17  10s.).      £7  10s. 

Egyptian  Exploration  Fund  Reports.    List  can  be  sent . 

Embroidery. — De  Farcy  (L.),  La  Broderie  de  XI« 
Sikcle,  JUSgu'A  nos  jours,  145  full-page  plates, 
3  vols.,  half  morocco.     1890.  £5 

Entomology.—  Hewii son  (W.  C).  Exotic  Buttbrfues, 
300  coloured  plates,  5  vols.,  half  calf.    1856-76.  £20 
Westwood  and  Humphreys,  British  Butterflies  and 
Moths,  162  coloured  plates,  3  vols.,  half  calf.  1848-9. 

£2  15s. 

Etching  and  Etchers,  by  P.  G.  Hamerton,  plates.  1876. 

£2 

French  Art  from  Watteau  to  Prud'hon,  edited  by 
Foster,  fully  illustrated,  3  vols.    1908.  £5  10s'. 
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Furniture. — Cescinskv  (Herbert).  English  Furniture 
of  the   Eighteenth   Century,  1,200  illustrations, 

3  \ols.  £5  5s. 
Sheraton  (Thomas),  The  Cabinet  Maker  and  Uphols- 
terer's Drawing  Book,  with  Appendix,  98  plates, 
half  calf.    1793.    Rare.  £12 

Garden. — Rogers  (YV.  S.),  Garden  Planning,  150  illus- 
trations.   1910.  7s. 
Triggs  (H.  Inigo),  Formal  Gardens  in  England  and 
Scotland,  72  plates,  half  morocco.    1902.    £3  10s. 

Glass. — Hartshorn  (H.),  Old  English  Glasses,  70  full- 
page  tinted  and  coloured  plates.    '897.  £3  3s. 
Nesbit  (Alen.),  Catalogue  of  the  Slade  Colection  of 
Glass  in  the  British  Museum  [chief! v  Venetian], 
40  plates.    1871.  £6 

Gems  and  Precious  Stones,  by  Streeter,  coloured 
plates.    1898.  8s.  6d. 

Dieulafait  (L.),  Diamonds  and  Precious  Stones, 
126  illustrations.    1874.  4s. 

Geology. — Geikie  (Sir  A.).  Text  Book  of  Geology. 
last  edition,  illustrated.  2  vols.    191)3.  £1 

Heraldry  and  Genealogy.  —  Burke's  Colonial 
Gentry,  coats  of  arms,  2  vols.  1891-5. 

(Pub.  £3).        1  Os.  6d. 

Fairbairn's  Book  of  Crests,  many  engraved  examples, 
2  vols.     18S0.  1  Os.  6d. 

Gatfield's  Guide  to  Printed  Books  and  MSS. 
Relating  to  English  and  Foreign  Heraldry  and 
Genealogy.    1S92.  £1 

Howard  (J.  J.).  Miscellanea  Genealogica  et 
Heraldica,  complete  set,  1868-1914,  in  21  vols.,  half 
morocco.  £17  10s. 

Historical  Manuscripts.  Commission  Reports. 
complete  set  from  No.  1  to  1916  [Stuart  Papers. 
vol.  6],  folio  and  Svo.    1870-1916.  £15 

Hogarth,  Works. — Collection  of  over  200  original  impres- 
sions, many  in  two  states,  mounted  in  3  large  folio 
volumes.  £70 

A  very  rare  collection,  made  by  the  original  printer  or  engraver  of  the  plates. 

 Dobson  (A.).  William  Hogarth,  with  Biblio- 
graphy, Catalogue  of  Paintings  and  Prints,  etc.,  76 
plates.    19C2.  (Pub.  £5  5s.  net).    £1  10s. 

Horse-breeding  in  Theory   and  Practice,  bv  B.  von 

Oettingen.    1909.  (Pub.  £2  2s.  net).  9s. 

Illuminating,  —  Humphreys  (H.  Noel),  Illuminated 
Books  of  the  Middle  Ages,  39  plates  in  gold,  silver, 
and  colours,  half  morocco.    1849.  £10  10s. 

Tymms  and  YVyatt,  The  Art  of  Illuminating,  100 
coloured  plates.    1860.  £1    1 6s. 

Japanese  Art. — Anderson  (W.),  The  Pictorial  Arts 
of  Japan,  coloured  plates,  folio,  half  morocco.  1886. 

£6  10s. 

Acdsley  (G.  A.).  The  Ornamental  Arts  of  Japan. 
100  plates,  chiefly  coloured  and  illuminated ,  2  vols,  in 

4  portfolios.     1886.  £6 
Gonse  (L.),  L'Art  Japonais,  coloured  illlustrations. 

2  vols.    1883.  £8 
Joly  (H.  L.),  Legends  in  Japanese  Art,  700  illustra- 
tions.   1908.  (Pub.  £4  4s.).      £2  1 0s. 
Morrison  (A.),  Painters  of  Japan,  large  paper,  120 
plates  fin  duplicate  J,  2  vols.  1911. 

(Pub.  £10  10s.).       £4  4s. 

Kent  Archaeological  Society,  Transactions,  vols.  1  to  25. 
1859-1902.  25  vols.  ,  £7 

Latin  Classics. —  Auctores  Classici  Latini,  printed  in 
bold  type,  103  vols.,  vellum  gilt.    1823,  etc.  £26 

London— Wilkinson's  Londina  Illustrata.  207  copper- 
plates, original  issue,  2  vols.     1819-25.  £8 

Maris  (Jacob),  Life  and  Works,  by  T.  de  Boek.  90 
photogravures,  folio,  half  vellum.  (Pub.  £15  15s.net).  £4 

Medals  and  Badges. — Chichester  (H.  M.),  Records 
and  Badges  of  the  British  Army.  24  coloured 
plates  and  240  text  illustrations.      1900.     1  2s.  6d. 


Medals  and  Badges — continued. 

Mayo  (J.  H.),  Medals  and  Decorations  of  the 
British  Army  and  Navy,  coloured  plates,  2  vols. 
1907.  £1  10s. 

Meredith  (George) — Bibliography.  Chronological  List, 
Text  Alterations,  etc.    1911.    (Pub.  10/6).    3s.  6d. 

Military  Books  prior  to  1642 — Bibliography,  bv 
Cockle.    1900.  (Pub.  £1  5s.)      1 2s.  6d. 

Miniatures. — Bradley  (J.  W.),  Dictionary  of  Minia- 
turists, 3  vols.,  half  morocco.    1887.  £4  10s. 

Foster  (J.  J.),  British  Miniature  Painters  and 
their  Works,  59  plates.    189S.  £2  10s. 

Plimer  (And.  and  Nath.),  Their  Lives  and  Works. 
200  illustrations.     1903.  £1  1s. 

Propert  (J.  L.),  History  of  Miniature  Art,  illus- 
trated.   1887.  £5 

More  (Sir  Thomas).  The  Book  of,  from  the  Harleian 
MS.  7368,  B.M.  c.  1590.  7s.  6d. 

This  MS.  has  never  hefore  been  produced  in  facsimile,  and  it  gains  in 
importance  from  the  fact  that  many  experts  believe  portions  of  it  to  be  in  the 
handwriting  of  Shakespeare  himself. 

Musical  Instruments — Historic,  Rare,  and  Unique, 
by  Hipkins,  50  coloured  plates,  half  morocco.  18S8.  £3 

Napoleon  and  the  Invasion  of  England. — By 

Wheeler  and  Broadley.  Mr.  Broadley's  Own 
Extra- I llustrated  Copy.  4  vols.,  royal  folio,  about 
50  Autograph  Letters  and  Documents.  130  Por- 
traits. 100  Views  of  Naval  Engagements.  Battle 
Scenes,  etc.,  120  Coloured  and  other  Caricatures 
by  Cruikshank,  Rowlandson,  Gilray  and  others. 
14  Contemporary  Broadsides,  Songs,  etc.,  the 
whole  carefully  inlaid  or  mounted  to  folio  size, 
4  vols.,  half  morocco.  1908.  £130 
Arnault — Vie  de  Napoleon,  edition  de  luxe.  103  large 
engravings,  battle  scenes,  and  episodes  in  the  life  of 
Napoleon,  2  vols.,  folio.    1822-6.  £12 

Natural  History. — Audubon  and  Hartmann.  The 
Quadrupeds  of  N.  America.  150  coloured  plates,  in 
3  vols.,  folio  ;  with  Text,  3  vols.,  royal  Svo  ;  the  6 
vols.,  half  morocco.  1845-54.  £72 
Zoological  Society  of  London — Proceedings,  com- 
plete set,  with  all  the  coloured  plates,  cloth  binding. 
From  1830  to  1910.  £50 

Notes   and   Queries,  with  the  rare  Indexes,  104  vols., 
cloth.    1849-97.  £22 

Numismatic  Society  of  London — Publications.  Com- 
plete set,  73  vols,  in  63,  half  morocco.    1836-1910.  £40 

Organ  Cases  and  Organs  of  the  Middle  Ages  and  the 
Renaissance,  by  Hill,  illustrated,  2  vols.   1883-91.  £7 

Painters  and  Painting  (Cyclopaedia  of),  by  Champlain 
and  Perkins,  2,000  illustrations.  4  vols.    1888.  £3 

Peruvian    Art    "Ancient" — The    Baessler  Collection. 
165  coloured  plates.  4  Vols.    1902-3.  £12 

Playing  Cards,   by  Lady   Schreiber,   hundreds  of  fac- 
similes, 3  vols.,  folio.    1892-5.  £6  10s. 

Political  Economy — Dictionary  of,  bv  Palgrayk. 
3  vols.    1S94-1901.  £2  10s. 

Poor  Law — Xichol's  History  of  English  Poor  Law. 
best  edition,  with  Supplement.  3  vols.  1898-9.     £1  8s. 

Portraits. — Lodge's  Portraits  of  Illustrious  Person- 
ages,  240  portraits,  12  vols.    1835.  £2  5s. 

 Another   copy,   large  paper,   India  proofs. 

12  vols.    1835.  £7 
Knight's  Gallery  of  Portraits.   168  steel  engraved 
portraits.  7  vols.,  red  morocco.    1834-7.      £2  10s. 

Pottery  and  Porcelain.— Burton  (W),  English 
Earthenware  and  Stoneware,  24  coloured  plates. 
1904.  (Pub.  £1  10s.  net).  12s. 

Italian  Majolica,  bv  Solon,  24  coloured  plates.  1907. 

(Pub.  £2  2s.  net).  14s. 
Keramic   Art   of   Japan,   by  Audsley   and  Bowes. 
coloured  plates.    1881.  £1 
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Pottery  and  Porcelain — continued. 

Sevres — Garnier  (E.),  The  Soft  Porcelain  of 
Sevres,  50  coloured  plates.    1892.  £5 

  Laking.  The  Sevres  Porcelain  at  Buck- 
ingham Palace  and  Windsor  Castle,  56  coloured 
plates.    1907.  £5 

Wedgwood — Old  Wedgwood,  by  Rathbone,  67  full- 
page  illustrations  in  colour  of  the  originals,  folio. 
1898.  £14 

Printing  and  Printers — Bigmore  and  Wyman.  Biblio- 
graphy of  Printing,  facsimiles,  3  vols.,  half  morocco. 
1880-6.  £5 

Punch — Complete  Set  of  the  Original  Issue,  from  vol.  1 
(1841)  to  vol.  120  (1901).  Vcls.  1  to  61  in  half  calf,  rest 
in  cloth  as  issued.  £  1  7  1  Os. 

Regimental  Histories. — 14th  [King's]  Hussars,  by 
Hamilton,  13  coloured  plates  of  uniforms,  32  portraits, 
and  10  maps.     1901.  (Pub.  £2  2s.).  18s. 

5th  Lancers  [Royal  Irish],  Historical  Records. 
1689-1907,  bv  Willcox,  coloured  illustrations. 

(Pub.  £2  2s.).     1  Os.  6d. 
2nd   Dragoons  [Royal   Scots  Greys],   bv  Almack. 
44  illustrations.  (Pub.  £2  12s.  6'd.).  18s. 

Romney  (George),  Life,  by  Hayley,  plates,  with  some 
examples  by  Blake,  boards,  uncut.    1805.  £6 

Ruskin  (John),  Modern  Painters,  5  vols.  ;  Stones  of 
Venice,  3  vols.  ;  Seven  Lamps  of  Architecture,  the 
rare  original  editions  in  cloth,  as  issued.  9  vols.  1S49-60. 

£9 

Shakespeare. — Works,   Fourth   Folio,   in  original  calf 

binding.  16S5.  £120 
 ■  Works,  Boydell's  magnificent  edition,  with  100 

engravings  after  Reynolds,  Peters,  Hoppncr,  etc.. 

9  vols.,  folio,  red  morocco,  gilt.  1S02.  £24 
Bartlett's  New  and  Complete  Concordance  to  the 

Plays  and  Poems.  21s. 
Shakespearean   Facsimiles,  Collotype  Reproductions. 

published  by  J.  S.  Farmer,  small  4to,  boards,  linen 

backs  : 

The  "Doubtful"  Plays  of  the  Third  Folio  Shakes- 
peare from  the  Original  Quartos  :  London 
Prodigal,  Lord  Cromwell,  Sir  John  Oldcastlc,  Puritan 
Widow,  Locrine,  5  vols.  1  6s. 

Plays  "ascribed"  to  Shakespeare  (wholly'  or  in 
part)  from  the  Original  Quartos  :  Arden  of  Fever- 
sham,  Merry  Devil  of  Edmonton,  Mucedorus,  Birth 
of  Merlin,  Fair  Em,  Edward  111.,  Two  Noble  Kinsmen. 
John,  King  of  England  (Part 
9  vols. 

Shakespeare  "  Source  "  or  m 
from  the  Original  Quartos 
York,  Richard  III.,  First  Contention  of  .  .  .  Houses  of 
York  and  Lancaster,  Famous  Victories  of  Henry  V., 
King  Leir,  Promos  and  Cassandra,  Taming  of  the 
Shrew,  7  vols.  £  1 

New  Shakespeare  Society  Publications,  complete 
set,  45  vols.,  1874-1904.  £10 

The  3  lithographs  are  not  included.     They  are  usually  wanting,  but  they 
have  no  literary  value. 

Silver. — Gardner  (J.  S.).  Old  Silver  Work  (chiefly 
English),  120  plates.     1903.  £4- 

Slang,  Jargon,  and  Cant  (Dictionary  of),  by  Barrere 
and  Leland,  2  vols.    1897.  £10 

Slezer,  Thkatrum  Scoti.t:,  57  large  copperplate  views, 
original  issue,  folio,  calf.    1693.  £17  10s. 

Smith  (John  Raphael),  by  Frankau  :  Portfolio  of  50 
facsimile  examples  in  colour,  stipple,  mezzotint , etc., with 
8vo  volume  of  Text  and  Reproductions,  the  2  vols.  1902. 

£12 

Speeches  by  the  most  eminent  British  Statesmen  and 
Orators,  all  best  library  editions,  57  vols.,  calf,  gilt, 
various  dates.  £28 
Burke.  Fox,  Grattan,  Canning,  Peel.  Pitt,  etc.,  etc. 


I.),  Ibid.  (Part  II.). 

£1  5s 

Foundation  '*  Plays 
:    Richard.    Duke  of 


Sporting  Magazine  (The),  complete  set,  156  vols.. 
1792-1870.  Also— 
New  Sporting  Magazine,  19  vols.  1831-40. 
Sporting  Review,  25  vols.  1839-50. 
T4he  Sportsman.  42  vols.  1835-55. 
Together  2-f2  vols.,  half  calf.     Fine  set.  £400 
Bailey's  Magazine  of  Sports  and  Pastimes,  complete 
set,  from  1860  to  1910,  vols.  1  to  48  half  calf,  49  to  84 
in  parts.  £  1  5 

Annals  of  Sporting  and  Fancy  Gazette,  complete  set 
(except  June  part),  coloured  plates.   13  vols.,  half 
morocco.    1S22-8.  £80 
The  Gun  at  Home  and  Abroad,  coloured  plates,  etc., 
4  vols.,  full  morocco,  gilt.  1912-15.  (Pub.  £42 net).  £20 

1.  British  Game  Birds  and  Wild  Fowl. 

2.  British  Deer  and  Ground  Game. 

3.  The  Big  Game  ok  Africa  and  Europe. 

4.  The  Big  Gam^  of  Asia  and  N".  America. 

Stained  Glass.  —  Winston  (C).  Hints  on  Glass 
Painting,  best  edition,  coloured  and  other  plates.  2  vols. 
1867.  £1  4s. 

Studio  (The),  an  Illustrated  Magazine,  vol.  1  (lS93to  1914), 
61  vols.  (vols.  1  to  41  in  cloth,  rest  in  parts).    £  1  6   1  0s. 

Surrey  Archaeological  Society — Transactions,  vols.  1  to 
19,  and  extra  volume.    185S-1906.  £8 

Sussex  Archaeological  Collections,  vols.  1  to  40.  with 
index.     1853-96.  £  1 0 

Trees. — Maxwell  (Sir  H.),  Trees,  a  Woodland  Note 
Book,  edition  dc  luxe,  on  hand-made  paper,  fully 
illustrated.    1915.  (Pub.  £2  2s.).     1 6s. 

Loudon  (J.  C).  Arboretum  et  Fruticetum  Britanni- 
cum,  2,500  illustrations,  8  vols.,  half  calf.    183S.  £3 

Turner  (J.  M.  W.),  bv  Armstrong,  103  reproductions. 
1902.  (Pub.  £6  6s.  net).  £3 

Turner  and  Ruskin,  bv  Wedmore,  91  illustrations.  2  vols. 
1900.  £3  10>. 

Vanity  Fair  Album,  vols.  1  to  32,  over  1,600  coloured 
portraits.    1869-1900.  £10 

Vernon  Gallery  of  Art — 152  fine  steel  engravings  after 
Turner.  Landseer,  etc.,  artists'  proofs  before  letters, 
2  vols.,  folio,  half  morocco.    1849-53    (Pub.  £i3  10s.).  £7 

Views.  —  Buck's  Views  in  England  and  Wales  : 
Original  Issue,  plates  79  to  428  in  5  vols.,  wiih  the 
Folio  Series  of  83  double  plates  in  3  vols.  1734-4S. 
A  complete  set  with  the  exception  of  vol.  I,  plates  1  to  78.  £30 

Brayley  and  Britton.  Beauties  of  England  and 
Wales,  extra-illustrated  copy,  with  nearly  5,000  x  iews, 
portraits,  etc.,  inserted,  extended  to  67  vols.,  morocco, 
gilt.      1801-18.  £60 

Voyages  and  Travels. — Maclehose's  Rkprints  of 
Rare  Voyages  and  Travels,  with  all  the  original 
maps  and  illustrations  : 
Coryat's  Crudities.  2  vols.  1  2s.  8d. 

Fynes  Moryson's  Itinerary,  4  vols.  £  j 

Kaempfer's  History  of  Japan,  1693,  3  vols.  17s. 
Knox's  Ceylon.  7s. 
Lithgow  (W.),  Rare  Adventures  and  Painefull 
Peregrinations.  5s. 
Purchas's  Collection  of  Voyages,  20  vols.  £5 
Smith  (Capt.  John).  Travels  (Virginia,  etc.).  1624. 
2  vols.  1  4s. 

Ward  (William  and  James),  by  Frankau.     Portfolio  of 
40  large  plates  in  colour  and  monochrome,   with  Bvo 
volume  of  reproductions,  descriptions,  etc.,  the  2  vols. 
1904.  £12 
Whistler — Bibliography,    etc.,    bv    Don    Seitz.  1910. 

'  (Pub.  10  6).     4s.  6d. 

Wanted. — Lilford's    Coloured    Figures  of  British 
Birds,  parts  1  to  6. 
Ibis,  1859-82,  odd  parts  or  volumes. 
Fuller  Worthies  Library — any. 

Zoological  Society  of  London — Trans.,  vols.  I  to  4. 


or  vol.  3. 
Emu,  vol.  10. 


aURLIMGAM* 

UB. 


The  Connoisseur 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


B 


RADY  &  SONS 


Established  over  50  yean. 
Telephone  3929. 

8.    UPPER    LIFFEY  STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.        Letters — Merhivale,  Abbey  Foregate,  Shrewsbury. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  RAY,  71,  Fleet  Street,  LONDON. 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 


FIRE  ARMS 


OLDMAN,    77   Brixton    Hill,   LONDON,  S.W.  2 

01  1)  OAK  IN  I  AKFI  ANft— The  home  of  Ruskin  and  of  the  Poets 
ULU  Ufttt  in    LAIVELAWU    Co|erldgei  Southey.  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets.  Chests. 
Tables,   Chairs,    Settles,    Dressers,   Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  1  5  Lake  Rd.,  Ketwick,  Cumberland 

KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.G.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c,  &c.     Special:  Fine  Collection  of  Old  Glass.  Enquiries. 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.   State  wants.   Books  bought. 
W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  CEOROIAN  FURNITURE, 

Rooms.   Mantelpieces,    Staircases,   Doors,    Carrings,  Ac 

ESTABLISHED  OVBR  H ALP-A-CENTURY 


Antique 
Chippendale  Table. 


Miss  rcabel  Solomon  *  Works  of  j^rt 

11A  Queen's  Road,  Bayswater,  London,  W.  2 

SPECIALITIES  : — Antique  Costumes  and  Paisley  Shawls,  Old 
Needlework  and  Silk  Pictures,  Old  Samplers,  China,  Furniture, 
Bric-a-Brac,  &c.      Unique  Collection  in  stock.      Jlntiques  'Purchased. 


T.  MILLER  &  SON 


Antiques 


Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  - — 

79,  Bridge  Street   ::  MANCHESTER 

ANTIQUES    IN  GLASGOW 

E FOUNT  A  INF  RDAhIR    has  several  Showrooms  in  which  is 
.    r  VUn  1  rtlllD-DHUVlD    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 

at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  <S  288,  Renfrew  Street,  Charing  Cross. 

'Branch  for  Decoration  .—254,  Woodlands  Road. 

London  branch  :  Foreign  agency  : 

"  The  Xeuk,"  26.  Portugal  Street,  Calle  Libertad  1249, 

Lincoln's  Inn  Fields,  London,  W.C.  Buenos  Aires,  The  Argentine. 

Pair  of  EMPIRE  GLASS  CANDELABRA 

FOR  SALE. 

The  Colson  Collection,  10  The  Square.  Winchester. 

March.  1918  —No.  excix 


Sheraton  Mahogany  Escritoire  and  Bookcase,  in 

original  condition,  £18  18s. 
Carved  Walnut  Sanctuary  Chair,  originally  been 
cane  seat  and  back,  £8  10s. 

H.  H0PKIN,  19, 20,  &  83,  Westgate,  GRANTHAM. 

THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
  Established  1871   

S.  M.  HARRIS,  13  Montpeilier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.! 
Valuations  for  Probate.  Showrooms  .— Montpellier  Square. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


A   Ee  PERRY  25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY. 
 GLASS,  FURNITURE,  PICTURES,  etc.   

SPECIAL.— Fine  Old  English  Grandfather  Clock, 

placing  six  tunes,  in  Lacquer  case,  price  £50. 

ANN  HATHAWAY, 

9  &  11,  Ebury  Street,  Grosvenor  Gardens,  S.W.I 

(One  minute  from  Victoria  station r, 

Has  now  taken  the  adjoining  premises  at  No.  11,  and 
invites  inspection  of  the  wonderful  collection  of  opaque 
and  coloured  glass  now  being  shown. 

WANTED  TO  PURCHASE.  — Antique  Furniture,  Glass,  China.  Whole 
Collections  or  Single  Pieces. 

G.  W.  WELLS  96  m*^:™?™™H  HILL 

SPECIAL— Fine  old  green  lac  Grandfather  Clock. 
By  Joseph  Knowles.  Epsom      -      -       Price  £35 
ANTIQUE  CLOCKS.    SILVER.   CHINA.   FURNITURE.  GLASS 


R.  A.  SERAPHIN 

RESTORER  of  Valuable  Porcelains 
=       and  Works   of  Art 

76  Newman  Street,  Oxford  Street,  W.  1 


RARE  BAXTERTYPES  (guaranteed  genuine) 
Sir  Robert  Peel  (signed),  12/6 ;  Lord  Nelson  (signed),  17/6 ; 
Hop-pickers,  17/6  ;  The  Schoolmaster,  21/-  ;  The  Bride. 
10/6;  The  Soldier's  Farewell,  10/6;  Summer-time,  15/-; 
Puss  Asleep,  8/6. 

Exchanging  for  Masonic  articles  entertained. 

T.  S.  HAYWARD,  Stewart  House,  SWANAGE. 

Genuine  Unrestored  Trode  Supp,ied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Fine  Old  Pairs  of  Bohemian  Glass  Lustres, 
and  a  large  stock  of  Old  Oak  Furniture. 

R.  E.  TREASURE  6  SON 
3  NORTH  ROAD,  PRESTON 
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GENUINE  ANTIQUE  FURNITURE 

AT   MODERATE  PRICES 

C.  ANGELL 

34  Milsom  Street,  Bath 

ENQUIRIES  SOLICITED  PHOTOS  SUBMITTED 

TRADE  SUPPLIED 

WANTED. — Old  Oak  Panelling;  also  set  of 
fine  Chippendale  Chairs 

GENUINE  EARLY  OAK 
FURNITURE 

In  Original  Condition, 
at  lowest  possible  prices. 

70,  Red  Lion  Street, 
Holborn,  LONDON. 


R.  SHENKER, 


BOUND  VOLUMES  OF 
THE  CONNOISSEUR 

No.  i   Binding,   Red  Etruscan  Cloth, 
12/=  nett. 

Vol.  49,  containing  parts  Sept.  to  Dec,  1917, 
will  be  ready  shortly. 

The  cost  of  a  Complete  Set  of  The  Con- 
noisseur in  this  binding,  Vols.  1  to  49, 
is  £40  .6.0 

From  all  Booksellers  and  Newsagents,  or  the  Publishers, 
The  Connoisseur,  r,  Duke  St., St.  James's,  London,  S.W.i 


WANTED. 


Old  Army  Costumes.  Shakos,  Helmets, 
Badges.  Buttons,  Swords,  Coatees, 
Coloured  Prints.  Books,  etc..  or  any 
old  Military  or  Naval  relics. —  Box  2200, 
c/o  The  Connoisseur,  1,  Duke  Street, 
St.  James's,  S.W.I. 


DANDO  BROS. 

Fine  Art  Dealers 

TERRACE  WALK,  BATH 


Fine  select 


'.ction  of 


Telephone  No.  537 


Old  English  Furniture, 
English  and  Oriental  China, 
Silver,   Sheffield  Plate,  etc. 

All  goods  guaranteed  genuine.       No  reproductions  sold. 


In  an  old-fashion  house,  in  an  old-fashion  town, 

one  can  often  find  items  of  interest. 

WE   HOLD   A   GENERAL  STOCK  OF 

OLD-FASHION  FURNITURE 

GLASS,  CHINA,  AND  ODDMENTS 

If  you  will  forward  a  list  of  your  wants  we  shall 
be  happy  to  try  and  locate  what  you  are  seeking. 

We  hold  letters  of  thanks  and  high  testimonials  from  our  clients, 
who  have  honoured  us  in  this  way  for  many  years. 

THE  ONLY  ADDRESS — 

E.  H.  LAURENCE 

YORK  HOUSE   ::  BUCKINGHAM 


Rcadv  Shortly 


Sixpence  net. 


INDEX  &  TITLE  PAGE 

to  VOLUME  49  of 
THE  CONNOISSEUR 

All  the  previous  Indexes  from  Vols.  1  to  48 
can  also  be  obtained  at  the  same  price. 

From  any  Bookseller  or  Newsagent,  or  post  free  from  the 
Publishers,  1,  Duke  Street.  St.  James's.  London,  S.W.i 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  day»  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager.  The  Connoisseur,  1,  DuKe  Street,  St.  James's.  London,  S.W.I. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON.  tel.  No.  7995  Gerr»*d 
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W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HtltiqilCS,  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


THE  CITY  OF  CHURCHES — BRISTOL 
Superb  stocK  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost   of   modern   manufacture  only. 

WOOD   &  HEMMONS 

 Established  in  the  Georgian  age. 


E.  A.  JOHNSON  to  provincial  trade 

Always  on  hand,  fine  selection  of 


  ANTIQUES   

49  MUSEUM  STREET, 

New  oxford  street  w  c.    Old  Chinese  Porcelain 

telephone  No.  Gerrard  8934 

-VALUATIONS—  INSPECTION  INVITED 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO     9-  F'tzroy  St.,  Fitzroysq.. 

  '  LONDON,  W.  1 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieees  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182.  Alderseate  Street.  London.  E.C1 


POWELL  &   POWELL  LT.? 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 

BLACKFORD  f  GENUINE 
of  LYNTON,  N.  Devon  V  ANTIQUES 


O'BOYLE  &  NIELD 

Antique  Dealers 

223,  Corporation  Street,  Preston 


Telephone  244. 

Enquiries  invited  for  all  classes  of  Antiques. 

MRS.  HOOD  &  Mrs.  MELLOR,  49,  Beauchamp  Place,  KENSINGTON 
GLASS.  CHINA.   CURIOS,  NEEDLE- 
WORK,  AND  FURNITURE 
SPECIAL— A  valuable  and  unique  pair  of  Reliquaries  in  Walnut,  richly 
mounted  in  Silver.        Children*s  To\s  made  by  Crippled  Children 


ANTIQUES 


I  SHOP     Genuine  Antiques 


of 


in 


IDEFORD      Furniture,  China,  Glass 


C*  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :   Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 

Mrs.  GIZZI,  Fur  Valuer  and  Dress  Agency,  is  wanting 
Good  Furs,  Jewellery  and  Miniatures.  Excellent 
prices  given. — 5  Pembroke  Buildings,  Bournemouth. 

 ANTIQUITIES   

Of  all  Kinds  Purchased  for  Cash  or  Valued. 

Including  rare  and  beautiful  objects  in  Furniture,  Ivories, 
Bronzes,  Marbles,  Enamels,  Old  and  Modern  Pictures,  etc. 
Particulars  by  Post  Esteemed. 

HENRY  CROSS,  9,  St.  Peter's  Sq.,  MANCHESTER. 

Established  40  years.  Experience  equalling  "  Quinneys." 

J.  FRANKS.  St.  Neots,  Hunts.,  has  a  very  large  stock  of 

Oak  Furniture,  consisting  of  Chairs,  Tallies,  Draw-out  Table  ;  full  room  of  very 
early  Oak  Panelling,  taken  out  of  an  old  house,  with  a  deep  carved  frieze  of  about 
8  in.  all  round ;  quantity  of  fine  Cut  Glass ;  three  early  Chinese  Chippendale 
Arm  Chairs,  from  the  old  Palace  :  also  six  Shield-back  Painted  Chairs,  six  Chippeu- 
dale  Chairs,  twelve  and  two  arm  Mahogany  Chairs  with  carved  backs.  Lot  of 
very  useful  goods  for  the  trade.  A  quantity  of  good  English  Walnut,  plenty  been 
cut  up  for  six  years. 


C.  PARKER, 

Antique*, 
40,  Park  Street, 
NOTTINGHAM 

(near  the  Castle). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


ANTIQUE  LACES       OLD  ENGLISH 

VENETIAN  POINT  FLOUNCES,  ri   A  CC   92  r'HTrVTA 

berthas  and  collars  ^l,aoo  o  ^niiN^. 

ELWOOD  &  SON,  43  MILSOM  STREET,  BATH 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss). 
Address  in  full   


Date. 


1918.       Subject  cf  enquiry. 


N.B. — FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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WRIGHT'S 

COAL  TAR 

SOAP 


A  SAFEGUARD  OF  HEALTH  AND 
A  GRATEFUL  TONIC  TO  THE  SKIN 

Soothing, Refreshing,  Invigorating 


KNOWN  AS  THE 


Soldiers'  Soap 


INCLUDE  A  SUPPLY  IN 
THE  NEXT  PARCEL  TO 
YOUR  SOLDIER  FRIEND 


6D 


PER  TABLET 


The  Food 
in  Illness 

THE  sick  person  has  no  taste 
for  food,  yet  strength  must 
be  maintained  at  all  costs. 
It  is  not  possible  touso  a  more  satis- 
factory food  than  the  'Allenburvs' 
DIET,  which  has  answered  when 
all  other  kinds  of  food  have  failed. 
The  following  unsolicited  testi- 
monials from  Medical  Men,  are 
taken  from  among  many. 

Jl  Doctor  Writes:  — 
"I  consider  it  a  first-class  Diet, 
not  only  in  illness,  but  also  in  those 
cases  where  every  other  kind  of 
food  seems  to  disagree." 

(SIGNED)  M.B. 

Another  Doctor  Writes  :  — 
"  During  recent  family  illness  I 
found  your  Diet  a  most  convenient 
and  nourishing  food,  and  many  a 
time  when  preparing  it  inthe'small 
hours'  for  the  patient  1  secretly 
blessed  _you  for  your  valuable 
product." 

(SlGNEl)j  L  R.C.P.,  L  R.C.S. 

Soothes,  Nourishes.  Restores. 


For  Adults 


JVo  Cooking  or  Cow's  Milk 
required.  Mdde  with 
boiling     Water  only. 


In  Tins  at  2/-  and  4/-  of  Chemists. 
Alien  i&  Hanburys  Ltd.,  London. 


r 


HK  Publishers  are  prepared  to 
PURCHASE  FOR  CASH  clean  copies  of 
Nos.  2,  41,  52,  61,  62,  71,  81,  109,  122, 
and  154,  of  The  Connoisseur,  for  which 
2/6  per  copy  will  be  given. 

A  Post  Card  should  be  sent  reporting  on  the  copies  for  disposal 
before  forwarding. 

Copies  must  be  delivered  flat,  and  not  folded, 
otherwise  cannot  be  accepted. 

PuausHtHQi  Editorial,  and  Auvkrtisrment  Offices  : 
1   DUKE  ST R RET,  ST.  JAMBS' 9,   LONDON,  S.W.I 

Mil 


The  Connoisseur 

LITCHFIELDS 


MESSRS.  LITCHFIELD  &  CO.  beg  to  announce 
that  they  are  open  to  purchase  ANTIQUE 
FURNITURE,  WORKS  OF  ART,  TAPESTRIES, 
PICTURES,  CHINA,  GLASS,  MARBLE,  &  CARVED  WOOD 
MANTELPIECES,  also  PANELLED  ROOMS  for  immediate 
Cash  at  fair  and  liberal  prices,  either  privately  or  from  the  trade. 
All  goods  offered  must  be  genuine,  and  at  least  100  years  old. 
All  communications  and  purchases  will  be  treated  as  strictly 
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Chinese  Porcelain  and  its  Imitations      By  Frederick  Litchfield 


AMONG  collectors  of  old  porcelain  the  palm  of 
merit  must,  without  question,  be  accorded  to  the  connois- 
seur of  Chinese  ceramic  productions.  In  the  first  place, 
Chinese  porcelain  is  the  fons  et  origo  of  all  the  porcelain 
factories  of  the  world.  The  European  factories  were  the 
direct  result  of  the  aim  and  ambition  of  kings  and  poten- 
tates to  discover  the  secret  which  the  Celestial  had  proved 
and  worked  for  centuries  before  Western  civilisation 
adopted  some  of  his  methods,  and  nearly  all  the  earlier 
specimens  of  the  European  fabriqtces  are  more  or  less 
copies  of  Oriental  design  and  decoration.  There  is  in- 
finitely more  variety  in  the  many  classes  and  qualities  of 
Chinese  porcelain,  in  the  diverse  periods  and  the  styles 
of  its  decorative  treatment,  than  in  any  other  branch  of 
this  interesting  subject.  A  fairly  large  house  may  con- 
tain a  representative  collection  of  Sevres,  of  Dresden,  or 


indeed  of  the  different  continental  fabriques,  or  a  similar 
gathering  of  examples  of  our  English  factories — Chelsea, 
Derby,  Worcester,  Bow,  and  others — but  nothing  less 
than  a  museum  of  generous  proportions  can  hold  a  good 
display  of  a  representative  collection  of  all  the  different 
types  and  classes  of  Chinese  porcelain. 

We  have  in  our  Victoria  and  Albert  Museum  the  Salt- 
ing bequest,  with  many  rare  and  beautiful  examples,  and 
in  the  general  museum  collection  there  are  many  good 
pieces ;  but  I  suppose  the  most  complete  catalogue  of 
Chinese  ceramics  is  that  of  the  Garland  collection,  in  the 
Metropolitan  Museum  of  New  York.  By  the  way,  it  is 
not  generally  known  how  narrowly  the  American  people 
escaped  the  loss  of  this  valuable  property.  Mr.  Garland 
had  lent  his  treasures  to  the  museum,  and  by  his  will  be- 
queathed them  to  the  nation  at  his  death.     In  making  a 
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fresh  will  at  a  later  date  he  entirely  forgot  to  mention  his 
collection  on  loan  at  the  museum,  and  therefore  when  he 
died  his  executors  had  no  option  but  to  realise  its  value. 
A  well-known  firm  of  art  dealers  immediately  saw  their 
opportunity,  purchased  it  for  a  large  sum,  and  then 
approached  some  of  their  wealthy  American  clients  to 
invite  a  subscription  among  them  to  prevent  its  being 
sent  to  Europe.  The  suggestion  met  with  a  ready  and 
generous  response,  the  collection  was  repurchased  from 
them,  and  remains  a  national  possession.  The  Imperial 
Museum  of  Berlin  can  also  boast  of  one  of  the  finest 
collections  of  Chinese  porcelain. 

The  factories  where  the  different  kinds  of  porcelain  are 
made  in  China  are  many,  and  the  writer  has  no  specific 
knowledge  of  them — that  is,  in  the  way  that  we  know 
the  towns  and  districts  in  France  or  England  where  the 
different  factories  are  or  were  situated.  We  know  that 
in  the  pottery  district  of  King-te-chin  there  are  thousands 
of  furnaces  and  numerous  factories  ;  but  the  collector  has 
been  taught  to  classify  Chinese  porcelain  by  the  names 
of  successive  dynasties  during  whose  reigns  important 
developments  occurred,  or  to  some  extent  by  the  names 
of  "  families  "  suggested  by  the  predominant  colourings 
which  prevailed  during  certain  periods.  These  are  given  in 
their  chronological  order,  although,  through  overlapping, 
they  are  to  some  extent  contemporary,  with  the  exception 
of  the  famille  rose,  which  did  not  commence  until  the 
beginning  of  the  Yung-cheng  dynasty.  This  form  of 
nomenclature  was  adopted  by  the  French  connoisseur, 
who  wrote  and  spoke  of  the  famille  noire,  famille  verte, 
famille  jaune,  and,  lastly,  famille  rose.  The  chief  dynas- 
ties with  which  we  are  concerned  are  the  following  : — 

Sung      -  -  960-1279 

Yuen     -  -  1 280-1367 

Ming     -  -  1 368-1634 

T'sing   -  -  1662-1722  (^S^StS^) 

Yung-cheng  -  1 723-1 735 

Ch'ien-lung  -  1736-1795 

From  the  middle  of  the  T'sing  dynasty  a  decline,  more 
pronounced  after  the  Ch'ien-lung  period,  set  in,  and 
with  increased  manufacture  for  export  to  Europe,  chiefly 
England,  Spain,  Portugal,  and  Holland,  commercialism 
gradually  prevailed  over  art. 

Pottery  produced  before  the  Sung  dynastic  period  may 
be  regarded  as  non-existent,  or  of  doubtful  authenticity. 
Some  specimens  labelled  as  such  in  museums  are  of 
interest  from  an  archaeological  point  of  view  rather  than 
that  of  the  'collector.  Our  British  Museum  contains  a 
few  interesting  specimens.  Some  very  early  Celadon 
and  crackle  belong  to  the  Sung  and  the  Yuen  periods. 

Ming  Dynasty,  1368- 1634. 
The  real  interest  of  the  collector  commences  with 
Ming,  and  authentic  examples  are  rare  and  valuable. 
This  period  of  nearly  three  hundred  years  may  be  again 
subdivided  into  times  which  are  known  to  have  been 
responsible  for  certain  specialities.  For  instance,  the 
beautiful  white  porcelain  known  by  its  French  name  ot 


blanc  de  chine,  having  for  decoration  incised  or  engraved 
ornamentation,  is  supposed  to  have  been  produced  during 
the  reign  of  Yung-lo,  1403-24.  Sometimes  the  surface  of 
cups  and  saucers  of  blanc  de  chine  is  made  to  represent 
shagreen,  or  shark's  skin,  by  a  number  of  tiny  points 
raised  above  the  surface.  The  French  call  this  cuir  de 
-bottle,  or  chicken  skin. 

Sprigs  of  the  tea  plant  and  other  foliage  were  also 
modelled  in  relief,  and  one  has  seen  some  of  the  choicest 
little  specimen  cups  of  an  oval  form,  called  sacrificial 
cups,  mounted  in  gold. 

The  best  blue  and  white  painted  in  underglaze  blue 
of  the  Ming  time  was  that  made  during  the  reign  of 
Hsiian-te,  1426-35,  a  period  also  noted  for  the  production 
ot  a  red  colour  varying  from  dull  maroon  to  a  vivid 
blood-red.  Coloured  designs  and  the  decoration  effected 
by  enamels  and  glazes  flourished  during  the  reign  iof 
Hung-chih,  1 488-1 505,  a  period  also  famed  for  the 
production  of  a  pale  transparent  yellow  colour.  Blue 
and  white  was  a  specialite  of  the  next  reign  ;  that  of 
Chia-ching,  1522-66;  of  Lung-ching,  1567-72;  and  of 
YVan-li,  1573-1619. 

The  study  of  Ming,  therefore,  with  its  many  subdivisions, 
alone  affords  good  opportunities  for  the  serious  collector. 
The  prevailing  colours  of  the  Ming  period  are  greens, 
browns,  and  yellow,  and  occasionally  one  finds  the 
beautiful  turquoise  glaze,  which  became  of  more  frequent 
occurrence  in  the  succeeding  dynasty.  In  the  Victoria 
and  Albert  Museum  one  finds  some  crude  figures  of 
Buddhist  deities  and  Taoist  immortals,  also  the  flower 
and  foliage  of  the  lotus  plant.  The  trunks  of  trees,  often 
distorted  into  quaint  devices,  are  favourite  ornaments. 

Kwan-yin,  the  Queen  of  Heaven,  the  hearer  of  prayers, 
seated,  with  a  figure  on  each  side  in  the  act  of  praying 
and  making  an  offering,  is  a  favourite  figure,  generally 
seated  and  having  a  handsomely  decorated  robe,  while 
the  face,  neck,  and  hands  are  in  the  unglazed  putty- 
coloured  clay  or  biscuit.  Some  of  these  divinities  of  the 
Ming  period  are  standing  or  seated  upon  decorated 
pedestals  with  panels  formed  of  joo-e  heads  (an  elaborated 
quatrefoil). 

The  so-called  kylins  are  also  a  favourite  ornament  of 
this  period.  I  believe  that  the  correctly  named  fabulous 
animal  is  very  rare,  and  has  a  deer-shaped  body  ;  but 
those  more  generally  recognised  as  kylins  are  really  the 
dogs  of  Buddha,  and  often  found  in  pairs  seated  on 
square  pedestals  and  covered  with  a  brilliant  green 
enamel  and  decorated  with  yellow,  aubergine,  and  black. 
They  are  quaint  little  beasts  with  open  mouths,  prominent 
eyeballs,  and  claws  and  tails  ;  one  generally  holds  the 
sacred  ball.  The  one  with  its  foot  on  a  ball  is  the  male. 
The  female  has  its  young  at  her  side. 

The  Feng-hwang,  or  phcenix,  the  ho-ho  bird,  and  the 
dragon  are  also  to  be  found  represented  in  Ming  pottery 
and  porcelain.  With  these  figure  subjects,  where  the 
material  is  so  thick,  one  cannot  differentiate  between 
pottery  and  porcelain,  as  translucency  cannot  be  observed. 

The  representation  of  plants  and  fruits  had  also  an 
allegorical  as  well  as  decorative  motif.  Thus  the  bamboo 
is  symbolical  of  longevity,  the  pomegranate  of  fecundity, 
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while  the  peach  stood  for  longevity,  and  is  also  an  emblem 
of  marriage. 

The  Chinese  language,  being  monosyllabic,  is  probably 
a  reason  for  the  extraordinary  development  of  symbolism 
in  their  art.  Just  as  some  of  the  trees  and  fruits  men- 
tioned above  are  emblematical,  so  are  such  animals  as  the 
deer,  the  fox,  and  tortoise.  The  blooms  of  the  azalea, 
jasmine,  cockscomb,  convolvulus,  camellia,  the  fungus, 
lotus,  poppy,  rose,  magnolia,  oleander,  and  tobacco-plant, 
are  all  employed  by  the  Chinese  ceramic  artist  to  deco- 
rate the  porcelain,  and  at  the  same  time  to  represent  a 
thought,  an  ideal,  or  to  convey  a  wish.  Several  of  the 
animals  and  flowers  here  mentioned  do  not  appear  until 
after  the  Ming  dynasty  had  passed,  but  they  are  given 
here  as  a  general  indication  of  the  widely  spread  and 
diverse  character  of  allegorical  decoration  of  Chinese 
porcelain. 

Cobalt  blue  is  said  to  have  been  discovered  in  the 
tenth  century,  but  was  not  used  in  the  decoration  of 
porcelain  until  after  the  turn  of  the  fourteenth  century. 
Personally,  the  writer  has  never  seen  any  specimens  which 
he  could  place  earlier  than  the  fifteenth  century.  A  blue 
and  white  bowl  in  the  Salting  collection  is  ascribed  to 
Hsiian-te,  1426-35. 

There  is  at  Hardwick  Hall  a  fine  blue  and  white  ewer 
of  the  Wan-li  period,  mounted  in  silver,  bearing  the 
English  hall-mark  of  Elizabeth's  reign,  and  several  other 
examples  are  known  which  have  similar  date  guarantees 
in  their  mountings.  This  period  also  produced  pieces  with 
enamelled  decoration  combined  with  underglaze  blue. 


T'sing  Dynasty,  1662-1722,  generally  called 
the  k'ang-hsi  period. 

The  next  dynasty  was  one  of  great  development  in  the 
ceramic  industry  of  China.  K'ang-hsi,  the  first  emperor 
of  this  period,  reigned  for  the  long  period  of  sixty-one 
years,  and  it  was  during  this  epoch  of  porcelain-making, 
generally  termed  by  collectors  the  K'ang-hsi  period 
(pronounced  Kang-he),  that  the  production  of  porcelain 
in  China  reached  its  apotheosis.  Nothing  can  be  more 
beautiful  in  ceramic  art  than  the  best  productions  of  this 
important  period.  I  have  already  observed  that  there 
was  some  falling-off  during  the  latter  half  of  this  dynasty. 
The  scheme  of  ornamentation  of  vases  in  sets  of  three 
jars  or  vases  with  covers,  and  two  beakers,  forming  a  set 
of  five,  was  to  divide  the  surface  into  panels  of  diverse 
size  and  shape,  which  were  filled  in  with  paintings  of  figure 
subjects,  emblems,  or  foliage.  Rocky  lake  scenes,  figures 
and  emblems  representing  "the  hundred  antiques,"  the 
sacred  symbols  of  Buddha,  carp  rising  from  cataracts,  a 
full  moon  hidden  among  clouds,  all  kinds  of  ceremonial 
processions,  figures  of  mandarins  and  officials  in  various 
attitudes  and  performing  all  kinds  of  functions,  the  deco- 
rative variety  of  this  time,  and  the  beautiful  and  well- 
harmonised  colourings,  defy  description.  Sometimes  the 
miniature  landscape  work  executed  in  small  panels  on 
the  borders  of  plates,  on  the  necks  of  vases,  or  in  parts  of 
some  of  the  old  cisterns  of  this  period,  is  a  study  in 
miniature  painting  of  details,  which  are  fascinating  in 
their  variety. 

To  this  period  also  belongs  the  production  of  ''^^^l^^^jAJvf^ 
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coloured  vases  and  bottles  which  are  not  only  treasured 
for  their  own  merit  as  ceramic  specimens,  but  are  so 
valuable  for  decorative  effect.  The  chemists  employed 
in  the  factories  displayed  consummate  skill  in  the  pre- 
paration of  those  metallic  oxides  which  could  produce 
such  a  variety  of  tints  as  one  finds  in  a  representative 
collection — a  rich  deep  maroon  red  or  sang  de  bceui,  a 
lighter  red,  a  coral,  a  coffee  brown,  green  of  many  hues 
and  shades,  bronze,  yellow,  violet,  blues  of  different 
shades,  including  a  beautiful  turquoise,  and  other  colours, 
to  which  somewhat  fancy  names  have  been  given,  such  as 
"crushed  strawberry,"  " pigeon's  blood,"  clair  de  lune, 
or  peach  bloom,  "tiger  skin,"  "  iron  rust,"  and  others. 

The  famous  splashed  colours,  known  by  the  French 
term  flambe,  are  very  beautiful,  and  were  produced  by 
dexterous  manipulation  of  the  furnace,  graduated  degrees 
of  heat  in  the  kilns,  so  that  the  ceramist  could  imitate  the 
colours  of  jade  in  its  many  varieties,  also  agates  and 
fruits,  such  as  the  peach  and  the  pomegranate.  In  the 
production  of  this  ware  the  colour  used  was  mixed  with 
the  glaze  and  applied  to  the  piece  en  biscuit.  One  must 
not  omit  to  mention  that  this  self-coloured  and  splashed 
decoration,  although  perfected  during  the  period  under 
consideration,  was  reintroduced  during  the  subsequent 
dynasties.  Its  manufacture  is  still  carried  on  extensively, 
and  is  one  of  the  kinds  of  reproduction  which  the  inex- 
perienced amateur  must  guard  against.  For  the  purpose 
of  decorative  effect,  some  of  these  modern  self-coloured 
vases  are  excellent,  and  they  can  be  purchased  for  such 
trifling  sums  as  make  them  accessible  ;  but  from  the 
collector's  point  of  view  they  must  be  rejected  in  favour 
of  the  genuine  old  specimens.  These  latter  will  be  found 
to  be  carefully  and  skilfully  potted  ;  the  colourings  are 
more  brilliant,  and  if  the  hand  is  passed  over  the  surface 
a  smoothness  and  softness  of  glaze  will  be  apparent, 
which  is  missing  in  the  modern  article.  Like  so  many 
other  distinctions  between  old  and  new,  good  and  medium 
or  bad,  when  two  or  three  really  fine  old  pieces  occupy 
their  appointed  places  in  the  collector's  cabinet,  and  a 
stranger  of  the  "baser  sort"  is  introduced  into  their 
company,  the  difference,  if  not  immediately  apparent, 
will  become  more  and  more  obvious  as  one  observes  the 
niceties  and  peculiarities  which  distinguish  the  "gentle- 
man" from  the  "parvenu." 

In  addition  to  the  "blue  and  white"  and  the  decora- 
tion by  enamelling  in  various  colours,  there  are  some 
varieties  of  K'ang-hsi  which  deserve  description.  The 
famille  verte,  or,  as  it  used  to  be  called,  "old  green 
enamel,"  is  so  named  on  account  of  the  prevalence  of 
green  in  its  decoration.  This  is  relieved  by  the  brown 
colour  of  the  trunks  of  trees,  and  by  the  Indian  red  used 
in  the  petals  of  flowers  ;  the  faces,  features,  and  limbs  of 
figures  are  also  delineated  in  ordinary  flesh-tints.  But 
the  prevalent  colour  is  green,  generally  shaded  with  dark 
brown  and  yellow,  and  having  black  lines  and  occasional 
patches  of  gold.  Then  another  "  family,"  still  more  rare, 
is  that  called  famille  noire,  in  which  the  ground  colour 
of  the  specimens  is  a  lustrous  black  with  a  peculiar  green- 
ish glaze.  The  ornamentation  generally  is  either  that  of 
the  pronus  or  wild  plum,  often  miscalled  "hawthorn,"  or 


powerfully  drawn  foliage  of  the  famille  verte  character, 
which  on  the  black  ground  is  very  effective.  The  famous 
vase  of  famille  noire,  which  is  illustrated,  can  be  seen  in 
the  Salting  bequest,  and  has  been  valued  by  experts  at  as 
large  a  sum  as  from  ^15,000  to  ,£20,000. 

The  kind  of  decoration  to  which  the  term  famille  jaune 
has  been  given  is  a  combination  of  green  and  yellow. 
Indeed,  many  collectors  are  inclined  to  classify  pieces  of 
this  character  with  the  famille  verte,  to  which  it  is  similar, 
but  for  the  more  dominant  participation  of  the  yellow  with 
green  in  the  decoration.  Occasionally  one  finds  specimens 
in  which  black  and  a  peculiar  colour  known  as  aubergine 
are  employed.  One  may  explain  en  passant  that  auber- 
gine is  a  pigment  said  to  be  adopted  from  the  egg-plant, 
and  is  composed  of  a  variety  of  shades  varying  from  rich 
dark  brown  to  purple. 

Another  speciality  of  this  period  is  the  kind  of  decora- 
tion known  as  "powder  blue."  This  peculiar  but  beauti- 
ful ground  colour  is  produced  by  spraying  the  surface 
with  the  colour,  so  that  it  presents  a  minutely  specked 
appearance,  and  this  ground  colour  is  relieved  by  panels 
of  various  shapes,  having  a  white  ground,  upon  which 
is  painted  either  a  floral  or  figure  design  in  blue,  or  a 
decoration  in  the  famille  verte  manner  already  noticed. 
Specimens  such  as  vases  with  this  powdered  blue  ground 
colour,  and  the  green  enamel  panels,  are  very  beautiful, 
and  deservedly  very  valuable.  A  pair  of  vases  of  this 
description,  19  inches  high,  realised  ^756  in  the  Huth 
sale  some  years  ago,  and  this  price  would  probably  be 
doubled  at  the  present  time. 

YUNG-CHENG  DYNASTY,    1 7-3-35- 

It  is  not  until  the  following  short  dynasty,  that  of  Yung- 
cheng,  1723-35,  and  the  longer  and  more  important  one 
which  succeeded  it,  Ch'ien-lung,  1736-95,  that  a  beautiful 
colour  derived  from  gold,  known  as  rose,  which  varied 
in  tint  from  pink  to  crimson,  was  introduced,  and  on 
account  of  its  becoming  the  prevalent  tint  in  the  scheme 
of  decoration,  the  name  of  famille  rose  was  adopted  by 
collectors.  To  the  Yung-cheng  period  have  been  assigned 
the  beautiful  plates,  and  also  very  occasionally  cups  and 
saucers,  bowls,  etc.,  known  as  "  ruby-backed. "  These 
are  of  eggshell  thickness,  and  called  therefore  "egg- 
shell "  china,  and  have  a  deep  crimson  pink  colour  on 
the  outside — that  is,  the  underside— of  the  borders  of  the 
plates,  which  are  generally  rather  deep,  like  a  soup  plate. 
The  decoration  of  the  inside  surface  of  these  plates  is 
very  delicate,  carefully  drawn,  and  beautifully  finished, 
sometimes  figures  and  groups  of  figures  in  various  atti- 
tudes and  occupations,  such  as  a  tea-party,  some  national' 
game,  or  a  conversation,  the  borders  being  of  intricate 
design,  in  which  birds,  butterflies,  and  flowers  are  charm- 
ingly intermingled.  These  ruby-backed  eggshell  plates, 
when  undoubtedly  genuine,  command  high  prices,  ^30, 
^50,  or  £f>o  being  realised  at  auctions  for  good  and  per- 
fect specimens,  and  as  much  as  100  guineas  for  such  an 
exceptionally  fine  one  as  was  sold  some  years  ago  in  the 
Louis  Huth  sale. 

Some  other  remarkably  fine  pieces  of  this  ruby-backed 
eggshell  in  the  Huth  collection  realised  still  higher  prices. 
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A  plate,  which  was  considered  the  gem  of  %his  collection, 
was  decorated  in  the  centre  with  a  group  of  ladies  and 
children,  vases,  utensils, 
etc.,  and  with  seven  bor- 
ders of  various  diapers.  It 
was  known  as  the  "plate 
with  seven  borders,"  and 
realised  the  large  sum  of 
^280.  A  pair  of  saucer 
dishes,  with  cocks  in  enamel 
colour,  and  beautiful  bor- 
ders, in  which  pale  green 
marbling  and  delicately 
painted  flowers  were  charm- 
ingly rendered,  brought 
.£400.  All  these  prices 
would  be  doubled  i  f  such 
pieces  were  offered  in  these 
days. 

They  have  been  imitated 
by  M.  Samson  of  Paris,  but 
his  fabrications  ought  not  to 
deceive  an  experienced  col- 
lector. The  paste  of  Sam- 
son's "eggshell"  is  thin, 
but  vitreous  and  shiny,  dis- 
playing to  an  experienced 
eye  a  poverty  of  quality, 
while  the  ruby  colour  is 
apparently  more  superficial 
and  glossy,  and  the  detail 
of  the  drawing  of  figures, 
birds,  insects,  and  foliage  is 
inferior.  The  real  ruby- 
backed  eggshell  has  a  paste 
the  appearance  of  which  is 
really  not  unlike  eggshell 
itself,  the  ruby  colour 
underneath  the  rims  of  the 
plate  is  opaque  in  appear- 
ance, with  just  an  egg- 
shell gloss,  and,  as  I  have 
already  observed,  the 
drawing  of  the  decorated 
surface  of  the  plate  is  the 
work  of  miniature  artists  ot 
great  skill,  who  have  paid 
marked  attention  to  minute 
detail. 

Ch'ien-lung  Dynasty, 

1736-95- 

During  the  Ch'ien-lung 
(pronounced  Keen- lung) 
period  considerable  pro- 
gress appears  to  have  been 
made  in  the  technicalities  of  manufacture,  when  glazes 
were  improved  and  perfected. 

The  peony  blossom  forms  a  characteristic  feature  in 
the  floral  enrichment  of  plates  and  dishes  ;  in  the  Chinese 


NO.  III.  — THE  FAMOUS  " FAMILLE  NOIRE  VASE 
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language  of  flowers  it  symbolises  Spring.  The  chrysan- 
themum, conventionalised  as  an  ornament,  and  also  more 

or  less  111/  naturcl,  is  in  con- 
stant use,  as  are  also  the 
tobacco  leaf,  the  tea  plant, 
lotus,  and  many  other 
beautiful  presentations  of 
Chinese  horticulture ;  while 
the  infinite  variety  of  figure 
subjects,  processions,  func- 
tions, legends,  poems,  in- 
troduction of  Buddhist  and 
Taoist  emblems,  and  all 
kinds  of  allegories,  many 
of  which  it  is  difficult  to 
understand  or  interpret, 
simply  beggars  any  cata- 
loguing or  description.  The 
representation  of  animals 
and  of  buildings  being 
drawn  without  any  atten- 
tion to  perspective,  gives 
the  Oriental  porcelain  a 
quaint  archaic  appearance 
peculiar  to  the  East,  but 
the  extreme  care  and  atten- 
tion to  detail,  combined 
with  the  brilliant  and 
varied  colouring,  illustrate 
a  scheme  of  beauty  and 
decorative  effect  that  is 
found  in  no  other  product 
of  industrial  art. 

To  this  Ch'ien-lung 
period  belongs  the  class  of 
Chinese  porcelain  known 
as  "Mandarin."  One  reads 
such  descriptions  in  Chris- 
tie's catalogues  as  a  pair  of 
"Mandarin"  vases,  which 
really  means  that  the  deco- 
ration consists  of  figure 
subjects,  which  as  a  rule 
represent  some  ceremony 
or  function  in  which  Chinese 
officials  take  part.  It  is 
quite  probable  that  when 
the  old  Dutch  East  India 
Company,  which  was  the 
predecessor  of  our  own 
English  Company,  im- 
ported Chinese  porcelain 
into  Holland,  the  pur- 
chasers of  the  time  de- 
manded a  kind  of  decora- 
tion which  represented  the 
manners  and  customs  of  the  Chinese,  and  therefore  what 
is  known  as  "Mandarin"  china  was  made  for  export 
rather  than  for  home  consumption.  The  best  and  most 
valuable  of  this  description  of  porcelain  is  that  known  as 
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"  thick  eggshell,"  and  a  variety  which  has  a  groundwork 
of  little  dots,  in  relief  from  the  surface,  which  are 
coloured  a  turquoise  green,  and  having  the  panels  of 
the  kind  of  figure  subjects  already  noticed,  is  to  my 
mind  the  most  effective  decoration  of  this  description. 


European  prints  and  drawings  to  be  found  ;  a  specimen 
or  two  in  a  collection  is  of  some  interest,  but  they  are  by 
no  means  the  best  of  the  Chinese  potter's  efforts. 

The  subject  of  old  Chinese  porcelain  is  so  large  and^so 
intricate  that  within  the  compass  of  a  single  article  it  is 


No.   IV. — THREE  PLATES  OF  EGGSHELL  PORCELAIN  YUNG-CHENG  PERIOD 

ONE  OF  THESE  SHOWS  THE  DIAPERED  BORDER    DESCRIBED  IN  THE  TEXT,  AND 
HAS  THE  UNDERSIDE  DECORATED  WITH  THE  PECULIAR  CRIMSON  COLOUR  KNOWN 
AS  "RUBY-BACKED  eggshell" 


While  we  are  on  the  subject  of  porcelain  made  for 
export  to  Europe,  mention  should  be  made  of  the 
"armorial"  services,  which  were  made  in  great  quanti- 
ties during  the  time  of  our  own  East  India  Company. 
Well-to-do  families  sent  out  drawings  of  their  crests  and 
coats  of  arms  on  vellum,  and  these  were  copied  in  the 
Chinese  porcelain  factories.  The  great  mistake  of  ascrib- 
ing so  much  of  this  armorial  Oriental  china  to  Lowestoft 
has  been  fully  dealt  with  in  my  book,  Pottery  and  Porce- 
lain, and  need  not  be  enlarged  upon  here.  There  are 
specimens  extant  which  prove  that  "armorial  "  china  was 
imported  into  Europe  during  the  K'ang-hsi  period,  and 
a  plate  with  this  kind  of  decoration  is  in  the  British 
Museum,  which  bears  the  date  1702. 

Another  kind  of  decorative  treatment  has  been  termed 
"  Jesuit  "  china.  It  generally  comprises  copies  of  reli- 
gious subjects  taken  from  prints  and  drawings  of  a  Roman 
Catholic  character,  and  therefore  could  only  have  been 
produced  by  Chinese  Buddhists  or  Taoists  for  Europeans. 

There  are  many  other  curious  examples  of  copies  of 


impossible  to  attempt  more  than  a  slight  sketch  of  the 
different  features  and  peculiarities  of  the  different  classes 
of  ware  which  claim  the  collector's  attention.  Perhaps 
this  glance  at  its  chief  characteristics  will  stimulate  the 
reader  who  is  interested,  to  pursue  the  study  by  read- 
ing some  of  the  many  manuals  on  the  subject.  There 
is  an  excellent  account  of  the  industry  written  by  Mr. 
R.  L.  Hobson,  included  in  my  last  edition  of  Chaffer's 
Marks  and  Monograms,  which  will  give  the  amateur  a 
great  deal  of  valuable  information,  and  if  a  visit  to 
France  be  convenient,  the  museum  of  Limoges  should 
be  consulted  for  the  famous  Gasnault  and  Jacquemart 
collections. 

Reproductions  and  Imitations. 
These  are  of  various  kinds  and  of  different  countries. 
The  Chinese  potters  themselves  reproduce  in  differing 
degrees  of  quality  their  earlier  specimens,  and  owing  to 
the  family  rule  in  China  that  a  son  should  almost  invari- 
ably follow  the  calling  of  his  father,  potting  and  painting 
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on  porcelain  has  continued  for  centuries  without  drastic  of  highly  valued  Chinese  porcelain.    Some  of  the  eggshell 

change,  the  models  of  one  generation  being  copied  by  pieces,  especially  some  "lanterns,"   were  exquisitely 

the  succeeding  one,  and  so  on,  the  chief  inspiration  for  potted  and  finished,  and  one  could  not  help  thinking  that 

improvement  coming  from  the  directors  of  the  Imperial  when  time  had  toned  down  a  somewhat  exuberant  glaze, 


NO.  V. — PAIR  OF  VASES  CH'lEN-LUNG  PERIOD  THE  COVERS  SURMOUNTED  BY  ICYLINS  THE  DECORATION  OF 

THESE  VASES  ILLUSTRATES  THE  USE  OF  CARMINE  PINK,  FROM  WHICH  THE  DESCRIPTION  "  FAMILI.E  ROSE "  IS  DERIVED 


factories,  and,  as  in  the  case  of  K'ang-hsi  and  Ch'ien-lung, 
taking  its  lead  from  the  emperor.  The  industry,  there- 
fore, has  been  one  of  gradual  development  during  many 
centuries,  and  reproduction  has  followed  reproduction. 

The  great  factories  of  King-te-chin  turn  out  enormous 
quantities  of  such  reproductions,  which  are  imported  into 
this  country,  and  command  a  ready  sale  as  decorative 
items,  and  they  vary  in  quality  from  the  vase  to  be  pur- 
chased for  a  few  shillings  to  the  more  carefully  potted  and 
finished  work  of  art.  At  the  International  Exhibition 
held  in  Brussels  in  1910,  when  I  was  engaged  in  making 
awards  to  the  different  ceramic  exhibits,  I  was  struck  by 
the  beauty  of  specimens  which  reproduced  the  old  famille 
verfe,  or  green  enamel,  the  famille  rose,  and  other  periods 


and  if  the  environment  of  a  piece  were  such  as  to  assist 
the  deception,  a  collector  off  his  guard  might  readily 
"come  a  cropper." 

Besides  these  Chinese  reproductions  01  earlier  wares, 
there  has  been  for  some  fifty  or  sixty  years  the  constant 
supply  to  the  market  of  that  arch-imitator,  M.  Samson 
of  Paris.  His  work  ought  to  be  more  readily  detected 
than  it  is,  for  one  constantly  comes  across  his  imitations 
of  fine  pieces  in  collections  which  one  would  expect  to 
be  proof  against  his  deceptions.' 

So  far  as  the  writer's  experience  goes,  the  cleverest 
imitations  of  fine  Chinese  enamelled  porcelain  are  some 
Hungarian  imitations,  although  I  do  not  know  where  the 
factory  is  situated.    Some  years  ago  I  remember  a  pair 
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of  vases,  standing  about  5  feet  high,  decorated  over  the 
entire  surface  with  the  colouring  of  enamel  painting 
peculiar  to  the  best  period  of  the  Ch'ien-lung  dynasty, 
which  had  a  curious  history.  When  I  first  met  them 
they  had  been  sold  to  a  wealthy  collector  for  about  ,£800, 
which  was  approximately  ,£200  or  so  less  than  their  value 


advise  the  inexperienced  amateur  to  make  his  first  pur- 
chases from  no  one  but  a  dealer  of  sound  reputation,  and 
to  take  advice  from  him  regarding  any  purchases  made 
at  auctions.  There  is  so  much  variety  of  paste  as  regards 
tints  and  density,  also  in  glazes,  that  it  seems  a  hopeless 
task  to  give_  descriptions  which  can  be  intelligible  to  an 


No.  VI. — SPECIMENS  OF  "  BLUE  AND  WHITE  "  CH'lEN-LUNG  PERIOD 

THE  RIGHT-HAND  GINGER  JAR  IS  DECORATED  WITH  THE  BUDDHIST  EMBLEMS  MENTIONED  IN  THE  TEXT 


as  genuine  vases  of  the  period  represented.  I  examined 
them  and  pronounced  them  to  be  of  Hungarian  manu- 
facture, and  the  dealer  who  had  sold  them  agreed  to 
their  return.  Some  years  afterwards  I  noticed  them  in  a 
sale-room  in  Leicester  Square,  and  ascertained  that  they 
were  sold  for  ^50.  Some  German  imitations  have  also 
appeared  from  time  to  time  in  sales  and  in  dealers'  shops, 
but  they  are  coarse  and  ill-finished. 

During  the  early  part  of  the  nineteenth  century  Mason, 
a  well-known  Staffordshire  potter,  made  imitations  of  old 
Chinese  ware,  and  there  was  a  curious  advertisement 
published  by  him  inviting  connoisseurs  to  purchase  his 
productions  instead  of  spending  their  money  on  Chinese 
importations.  Some  of  Mason's  ' '  oriental "  is  of  interest, 
but  it  should  not  deceive  a  collector  of  experience. 

The  paste  of  all  Chinese  porcelain  is  hard,  much  harder 
than  any  European  porcelain,  but  it  varies  in  colour  and 
density.  Sometimes  the  colour  is  almost  pure  white,  but 
generally  there  is  a  very  slight  tinge  of  grey  or  blue.  The 
glaze  on  some  of  the  pieces  is  soft  and  opaque-looking, 
so  that  one  hears  collectors  and  dealers  speak  of  "soft 
paste  "  oriental.  It  is  a  point  upon  which  experts  differ, 
the  writer's  opinion  being  that  there  is  really  no  true 
"  soft  paste  "  oriental ;  only  the  softer  and  more  creamy 
surface  to  some  extent  warrants  the  use  of  the  term  "soft 
paste." 

One  will  observe  in  the  majority  of  specimens  of  Chinese 
porcelain  an  outer  rim  on  the  base  of  vase,  plate,  or  cup 
and  saucer,  which  is  unglazed,  and  this  will  invariably  be 
found  on  examination  to  be  as  hard  as  a  stone,  and  is  in- 
deed of  stony  appearance,  and  would  resist  the  attack  of 
an  ordinary  file. 

In  the  previous  articles  of  thjs  series  I  have  ventured  to 


amateur  as  to  distinct  signs  by  which  he  can  discriminate 
between  the  genuine  and  the  imitation.  It  is  the  tout 
ensemble  which  really  counts.  The  later  productions  of 
the  famous  "  black  ground,"  or  famine  noire  specimens, 
are,  for  instance,  of  hard  paste  like  the  original,  but  the 
peculiar  green  over-glaze  and  lustre  are  missing,  and  such 
pieces  aie  comparatively  worthless. 

Really  fine  old  Chinese  porcelain  will  be  to  an  intelli- 
gent student  its  own  protection,  for  however  clever  the 
imitation,  I  will  defy  it  to  maintain  its  position  for  long  in 
the  same  cabinet  as  genuine  examples  of  Ming,  K'ang-hsi, 
or  Ch'ien-lung.  Details  may  be  more  or  less  accurately 
copied,  scratches  may  be  filled  in  with  dirt,  and  the 
glossiness  of  the  glaze  reduced  and  subdued  by  rubbing 
down  with  pumice  powder,  and  the  story  of  the  vendor 
as  to  the  source  from  which  the  specimen  has  come  may 
be  a  fairy-tale  of  high  order,  but  place  the  false  near 
the  true,  and  as  the  days  pass  the  truth  of  the  analogy 
in  the  old  fable  of  the  jackdaw  and  the  peacocks  will  be 
established. 

In  estimating  a  blue  and  white  specimen  two  or  three 
hints  may  be  given.  In  the  K'ang-hsi  period  where  the 
Lange-Lysen,  or  Long  Eliza  figures,  as  they  have  been 
called,  are  found  on  vases  and  cups  and  saucers,  the  blue 
pigment  is  put  on  with  a  wash,  and  is  broader  and  freer 
in  treatment  than  that  which  is  found  in  the  Ch'ien-lung 
period,  in  which  there  are  finer  lines  and  better  drawing. 
A  really  excellent  piece  of  "blue  and  white"  should 
possess  the  following  points : — 

1.  The  material  of  the  paste  or  body  should  be  so  fine 
as  to  give  a  perfect  surface,  and  the  colour  should 
be  a  brilliant  white,  covered  with  a  good  glaze. 
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2.  The  cobalt  blues  which  form  its  decoration  should 

be  well  modulated  and  graduated,  "and  the  drawing 
and  painting  of  the  best  quality. 

3.  The  shape  of  the  piece,  vase  or  bottle  should  be 

desirable. 

These  remarks  apply  to  the  kind  of  "blue  and  white  " 
which  is  designated  by  auctioneers  "Nankin,"  probably 
because  that  was  the  principal  port  from  which  it  was 
shipped.  There  is  a  "blue  and  white"  of  another  kind, 
in  which  the  blue,  sometimes  "marbled,"  forms  the 
ground  colour  and  the  prunus  blossom  the  decoration. 
A  remarkably  fine  specimen  of  this  description  was  sold 
in  the  Huth  sale  for  5,000  guineas. 

Redecorated  Chinese  Porcelain. 
There  are  two  distinct  varieties  of  redecorated  Chinese 
porcelain.  The  kind  we  more  often  find  has  been  termed 
"clobbered"  china,  and  is  really  the  "improvement" 
and  "enrichment"  of  ordinary  "blue  and  white,"  ac- 
cording to  the  taste  which  prevailed  some  sixty  or  seventy 
years  ago.  I  have  been  told  that  when  Sir  Robert  Peel 
placed  a  duty  upon  imported  porcelain  he  allowed  the 
"  blue  and  white  "  to  come  into  this  country  either  free 
of  duty  or  on  much  easier  terms  than  the  ordinary  poly- 
chromatic decorated  varieties.  This  latter,  therefore, 
became  of  increased  value,  and  the  "blue  and  white" 
was  brought  over  and  covered  with  flowers  and  dragons 
in  reds,  yellows,  greens,  and  occasionally  a  little  gold. 
If  these  pieces  are  carefully  examined,  one  can  trace 
portions  of  the  original  blue  decoration  through  the  in- 
tervals of  the  clobbering.    The  writer's  father  remembers 


this  work  being  done  during  his  time,  and  some  of  it  was 
the  work  of  a  man  named  Unsworth,  who  carried  on 
business  in  Hanway  Yard. 

The  other  variety  of  redecorated  china  is  that  which 
was  imported  "white"  into  Holland  or  England,  and 
then  colouj&d  and  refired.  Figures  of  animals  such  as 
rabbits,  fabulous  creatures  such  as  kylins,  dogs  of  Fo, 
queer  birds  such  as  sacred  hawks,  storks,  and  others, 
were  the  most  generally  accepted  subjects  for  this  treat- 
ment. Anyone  accustomed  to  true  Chinese  decorative 
effects  will  be  able  to  detect  the  "foreign"  element  in 
these  recoloured  specimens. 

Marks. 

The  marks  on  Chinese  porcelain  are  of  great  interest, 
and  constitute  a  study  in  themselves.  Some  illustrations 
are  given  at  the  end  of  this  article,  but  as  a  means  of 
identifying  the  specimens  bearing  such  marks  as  would 
indicate  any  particular  dynasty,  they  are  unreliable.  The 
Chinese  themselves,  in  copying  older  models,  have  also 
copied  the  marks,  and  other  imitators  have  aggravated 
their  misdemeanours  by  adding  the  copy  of  an  original 
mark.  Therefore  only  when  the  example  is  unmistak- 
ably genuine  in  every  other  respect,  should  the  mark  be 
considered  as  confirmatory  evidence.  Most  collectors  of 
old  Chinese  porcelain  are  indifferent  as  to  their  specimens 
being  marked  when,  as  the  old  dealer's  saying  goes, 
"it  is  marked  all  over." 

[The  photographs  of  the  pieces  illustrated — with  the 
exception  of  No.  iii. — were  kindly  lent  by  Mr.  Frank 
Partridge.] 
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YUAN  DYNASTY  (Tartar),  a.d.  1279  to  1368.  -jr 

NAMES  OP  P 

jfc.   4jr$>  Ta-te 


NAM  ES  OF   PERIODS.  A.D. 

1279 


±7L 

Chi-yuan 

Yuan-tso 

Clung-yu 

< — 

Huang- 

c/iing 

Chi-yu 

NAMES  OP  PERIODS.  A.I). 

'295 


1321 


132  1 


Tai-hng- 
cht-ho 


1324 


^    ^       Chi-ta  1308 
Jf*^      Tien-li     .  1329 
^    IV)^      Chi-shan  .  1330 

7^    .^".X.  Yuan-lung 

Cht-yuan  . 

Chi-cheng  . 


1333 


A.D.  EMPEROR 


TA-MING  DYNASTY,  1368  to  1643.    ^  ^ 

NAME 

/K"  iff  """^ 

Kian-wen  . 


NAMES  OP  PERIODS. 
-WOU 


^  6fc  Young-lo 
[EE     Houng.he  . 


£L  I  JET 


Siouen-te  ■ 


^y'  ^"|=>  Tching-lung 

%     &  • 

J|pj  Tien-chun  . 

Jj$Vi  ™ng-hoa 

$U    itJ  Houng-tchi 


JJ^  ^*  Loung-khing 
Wan-h 


y    S  Tai-tchang 

fTjl^'  Tsoung-tstt 
0^  ^  TS0UnS~ku>ang 


1 368.  Tai-tsou. 

1 399.  Chu-ty. 

1403.  Tching-tsou. 

1425.  Jin-tsoung. 

1426.  Hiouan-tsoung. 
1436.  Ying-tsoung. 
1450.  King-tai. 
1457.  Ying-tsoung. 

1465.  Tchun-ti 

1488.  Hiao-tsoung. 

1506.  Wou-tsoung. 

1522.  Chi-tsoung. 

1567.  Mou-tsoung. 

1573.  Chin-tsoung. 

1620.  Kouang-tsoung. 

1621.  Tchy-ti. 

1628.  Hoai-tsoung. 
1644.  Chi-tsou. 
1644. 


T^chao-ivou 
Loung-wou 
Yung-ly 


I  646. 

1646.  Thang-wang. 

1647.  Kouei-wang. 


TAI-THS1NG  DYNASTY 


^  riji 
3F« 


NAMES  OP  PERIODS. 

Tien-ming 
Tien-tsoung 


Iff,  ^"^-^  • 

(He  reigned  61  years.j 
IE  Yung-lching 
Kien-long  . 


(He  reigned  60  years.) 
Kia-king  . 


j^Ejf     ^  Tao-kouang 
H  Hxen-fong 

mm 


urn 


Tung-tchx 
Kouang-shm 


A.D.  EMPEROR. 

1616.  Tai-tsou 

1627.  Tai-tsoung. 

1636.  Id. 

1662.  Chmg-tsou 

1723.  Chi-tsoung. 

1736.  Koa-tsoung. 

1796.  Jin-tsoung. 

1821.  Meen-ning. 

1851. 

1862. 

"875- 


The  following  explanation  and  diagram  may  assist  the  collector 
to  decipher  some  of  these  curious  hieroglyphics  : — 

The  date  marks  will  generally  be  found  to  consist  of  either 
six  or  four  characters,  the  first  being  the  one  in  the  right-hand 
top  corner,  the  next  the  one  below  it,  and  the  last  the  one  in 
the  left-hand  bottom  corner.    The  last  two  words  are  always 

nien-tchi,  men  (the  upper  character)  meaning  "  period,"  and 

tchi  (the  lower  one)  meaning  "  made."  The  first  two  characters,  if 
there  are  six,  denote  the  dynasty  ;  the  first  of  all  j\  >  meaning 

"  the  great  " ;  the  third  and  fourth  characters  signify  the  name 
of  the  period  of  each  emperor.  These  characters  may  be 
placed  in  three  columns  of  two  marks  or  two  columns  of  three, 
thus : — 

It  dc 

Ta-ming    tching-hoa    nien-tcht.     "  In 
rj  rt   the  reign  of  Tchun-ti,  of  the  great  Ming 
•t"      WW  dynasty, in  theTching-hoa  period"(  1465 


4  1 

5  > 

6  3 


_a_      ,  Ta-ming  siouen-te  nien-tchi.  "In 

S  A  the  reign  of  Hiouan-tsung,  of  the 

(£if  n  n  great  Ming  dynasty,  in  the  Siouen- 

tt-k  HW  te  period  "( 1426  to  1435). 


5  3  ' 

6  4  2 


.  These   two    words,   nien-tchi, m  signifying  a 

rtrll     number  of  years  or  a  period  (nien,  "year"  or 
"  period,"  and  tchi,  "  made  "),  are  found  follow- 
ing the  name  of  the  distinguishing  appellation  assumed  by  the 
Emperor,  denoting  at  once  the  Emperor  and  the  period  of  his 
reign. 


The  above  marks  are  reproduced  from  Litchfield's  "Pottery  and  Porcelain,'"  by  permission 
of  the  author  and  the  publishers,  Messrs.  Truslove  &  Hanson,  Ltd. 
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Adam  Buck 


By  Harold  Malet 


Sufficient  interest  has  lately  been  shown 
in  the  works  of  this  artist  to  induce  me,  in  the  interest 
of  collectors,  to  try  to  find  out  something  more  about 
him  than  the  few  dry  lines  given  us  in  Redgrave, 
Bryan,  Graves,  and  the  Kunstler  Lexicon.  The 
remark  by  Dr.  Nagler  that  "  the  day  of  Adam's  death 
being  unknown  must  satisfy,"  only  made  me  more 
decided  on  discovering  it,  with  the  result  that,  though 
the  day  cannot  be  fixed,  at  least  I  have  the  year  and 
place.  On  the  very  kind  suggestion  of  Mr.  Catterson- 
Smith,  of  the  Royal  Hibernian  Academy  of  Arts,  to 
whom  I  am  indebted  for  the  pains  taken  by  him  in 
research  into  Adam  Buck's  work,  I  put  myself  in  the 
hands  of  the  editor  of  the  Cork  Constitution,  and 


through  his  courtesy  much  which  had  been  forgotten 
has  been  recovered.  The  Curiosities  of  Literature 
and  the  Curiosities  of  History  have  been  written. 
And  surely  those  of  fashion  in  all  tastes  may  be 
of  equal  interest ;  and  so  I  hope  some  readers  of 
The  Connoisseur  will  find  it  of  service  to  know- 
something  more  about  the  artist  I  write  of. 

Allowing  for  a  certain  hardness  of  drawing — the 
fashion  of  his  day — with  his  pencil,  Adam  Buck's 
work  abounds  in  feeling,  notwithstanding  Redgrave's 
assertions  to  the  contrary  ;  and  before  his  composition 
is  blamed,  we  must  remember  the  stiffness  that  en- 
circled the  Greek  period,  as  reproduced  in  this  country, 
in  female  dress,  architecture  and  furniture.   When  we 
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look  on  such  examples  of  Buck's  as  Mama  at  Romps 
and  The  Skipping  Girl,  and  note  the  exquisite  touch, 
truthful  drawing,  and  high  finish,  the  charm  that 
surrounds  such  refined  works  must  be  admitted. 
Curiously  enough,  the  Dictionary  of  National  Biogra- 
phy has  no  note  of  Adam  Buck.  Adam  was  the  elder 
of  the  sons  of  Jonathan  Buck,  a  silversmith  of  Castle 
Street,  Cork,  and  was  born  there  in  1759.  There 
were  also  two  sisters  :  one  lived  and  died  a  maiden 
lady  at  Cork,  the  other  became  Mrs.  Morrison,  and 
resided  in  London.  Adam's  brother  Frederick  appears 
to  have  studied  portrait  painting  in  small,  as  did 
Adam.  Redgrave  mentions  Frederick  as  a  miniature 
painter,  as  also  does  Mr.  Propert  in  his  admirable 
introduction  to  the  Burlington  Fine  Arts  Club  cata- 
logue of  their  Miniature  Exhibition  of  1889.  As  we 
shall  see,  it  was  Adam's  coming  over  to  London  that 
brought  him  into  notice  as  a  miniature  painter ;  he 
was  then  thirty-six.  Still,  the  subject  of  my  sketch 
was  busily  employed  in  his  native  town  painting 
portraits  in  small  in  water-colours,  with  strongly 
marked  outlines,  and  containing  spaces,  filled  in  flat 
washes.  He  never  exhibited  at  the  Royal  Hibernian 
Academy  j  in  fact,  until  1795,  when  he  was  in  London, 
he  never  seems  to  have  exhibited  either  in  Ireland  or 
England.  And  indeed  only  once  was  he  represented 
at  all  in  Ireland,  and  then  it  was  at  the  third  exhibi- 
tion of  the  Hibernian  Society,  which  was  held  in  the 
Parliament  House  during  1822,  in  a  Portrait  {^o.  174). 
Amongst  the  miniatures  in  the  Sheepshanks  Gallery 
of  the  Victoria  and  Albert  Museum  in  London  is  a 
portrait  of  himself,  in  which  he  is  shown  as  a  man 
about  forty-five  years  old,  having  intelligent  eyes  of  a 
kindly  expression  ;  this  is  dated  "  1804,"  and  signed, 
as  his  habit  was,  "  Adam  Buck." 

In  1795  we  find  him  residing  at  No.  174,  Piccadilly, 
and  thence  he  sent  his  first  exhibited  pictures  to  the 
Royal  Academy,  then  under  the  presidentship  of 
Benjamin  West.  For  the  thirty-eight  years  succeed- 
ing— 1800  the  only  exception — he  annually  exhibited 


there,  the  total  number  of  works  sent  being  171. 
During  those  years  he  lived  in  London,  and  we  find 
him  exhibiting  also  at  the  British  Institution  (six)  and 
at  the  Society  of  British  Artists  in  Suffolk  Street 
(eight).  Of  those  exhibited  at  the  former,  two,  viz., 
A  Roman  Lady  prepared  for  the  Bath  and  The  Origin 
of  Painting,  had  been  previously  shown  at  the  Royal 
Academy,  as  had  two  of  those  shown  at  the  Society 
of  British  Artists. 

Adam  was  married,  and,  as  his  nephew  Adam  writes 
to  me,  "  to  a  very  handsome  person,  and  the  idol  of 
her  husband."  Her  portrait  in  small  is  in  my  in- 
formant's possession,  and  is,  he  says,  "a  charming 
picture."  They  left  two  sons,  Alfred  and  Sidney  : 
and  only  the  latter  appears  to  have  continued  his 
father's  profession,  living  in  London.  Besides  the 
181  portraits  and  drawings  Adam  exhibited  in  London, 
he  was  very  busy  as  a  teacher  of  portraiture.  At  the 
time  (181 2)  he  was  residing  at  19,  Frith  Street,  and 
judging  by  the  numerous  examples  engraved — mostly 
in  stipple — after  him  in  colour  that  the  demand  has 
lately  brought  to  light  (only  one  that  I  have  seen  is 
after  an  exhibited  work),  he  must  have  been  in 
great  request.  In  addition  to  his  teaching  and  his 
exhibition  work,  he  found  time  to  bring  out  his  work 
on  Paintings  on  Greek  Vases.  All  these  drawings,  to 
the  number  of  one  hundred,  were  from  the  originals  ; 
and  he  was  his  own  engraver.  This  work,  which  he 
brought  out  as  a  continuation  of  Sir  William  Hamil- 
ton's on  a  similar  subject,  must  be  very  scarce,  as  I 
have  tried  in  vain  for  some  years  to  obtain  it,  and 
there  is  no  copy  in  the  British  Museum.  He  also 
brought  out  a  series  of  pictures  in  illustration  of  the 
Progress  of  Life.  After  twelve  years  he  left  his  resi- 
dence in  Piccadilly,  going  in  1807  to  59,  Frith  Street, 
moving  the  year  following  to  No*  19,  and  here  he 
remained  for  five  years.  His  next  move  was  to 
14,  Bentinck  Street,  Manchester  Square,  but  after  a 
three  years' tenancy  here  he  changed  to  No.  17,  living 
there  five  years.    The  three  succeeding  years  we  find 
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Adam  very  unsettled,  moving  each  year :  first  to 
72,  Margaret  Street,  Cavendish  Square,  next  to  10, 
Upper  Seymour  Street  West,  and  thence  to  No.  15. 
This  was  his  last  move,  for  in  1833 — the  year  of  this 
move  to  No.  15 — news  of  his  death  in  London  was 
received  by  his  brother  Frederick.  He  worked  to 
the  end,  for  this  year  he  sent  three  portraits  to  the 
Royal  Academy  and  two  to  the  Society  of  British 
Artists.    His  wife  and  children  survived  him. 

After  having  thus  reviewed  all  that  is  possible  of 
a  busy  artist's  life,  we  know  very  little.  But  with  the 
Editor's  permission,  some  may  read  with  interest  what 
I  have  noted,  and  the  time  spent  in  attempting  to 
write  the  omitted  monograph  will  not  be  quite  thrown 
away. 

The  following  is  a  complete  list  of  Adam  Buck's 
exhibited  works : — 

At  the  Roval  Academy. 

1795.  Portrait  of  a  Gentleman  and  Family  (Mr.  and 

Mrs.  White):  a  Drawing. 

1796.  A  Drawing  :  a  Miniature  :  a  Drawing. 

1797.  Portrait  of  a  Young  Lady  :  a  Lady  and  Family  : 

a  Miniature  of  a  Lady  and  Son. 

1798.  Portraits  :  two  Miniatures. 

1799.  Portrait  of  Master  Parker,  the  Musical  Child  ; 

a  Drawing  :  Portraits. 

1  So  1.  Portraits  of  a  Lady  and  Gentleman  ;  Portrait  of 
a  Lady  :  ditto  :  Miniature  of  a  Lady  :  ditto. 

1S02.  Portrait  of  Mrs.  Mountain,  Vocalist  and  Actress 
(1768- 1 841) :  Portrait  of  a  Lady  and  Child  : 
Portrait  of  a  Lady  :  a  Lady  and  Child ;  a 
Lady ;  The  Origin  of  Painting ;  Portraits  ot 
two  Ladies. 

1803.  The  Earl  of  Cavan  :  the  Countess  of  Cavan  : 

Mr.  D.  Pauncefort :  Lady  H.  Lambert :  Lady 
A.  L.  Lambert ;  a  Young  Lady :  ditto. 

1804.  Miss  Farquhar ;  Miss  Pope  ;  Mr.  and  Mrs.  and 

Miss  Harrison  :  H.R.H.  the  Duke  of  York  : 
a  Lady  :  ditto  :  Miss  Adams. 

1805.  A  Lady  :  Mrs.  Buck  (miniature) :  Adam's  Wife  : 

Master   Morrison,   Adam's   nephew ;  Miss 
Middlemin :  Miss  Hewes  :  the  Hon.  Mrs. 
^Stewart. 


1806.  A  Lady  ;  a  Gentleman  ;  Design  for  a  Portrait : 
Madame  Gautherst,  Professor  of  the  Violin  ; 
a  Lady  ;  a  Lady  (miniature) ;  ditto  :  ditto. 

1507.  Miss  F.  George:  a  Lady:  Countess  Cowper  ; 

her  son,  Lord  Fordwich  :  a  Lady  ;  Mr.  George : 
a  Child  :  a  Lady  (miniature) ;  a  Subject. 

1508.  A  favourite  Domestic  ;  a  Young  Gentleman  ;  a 

Roman  Lady  prepared  for  the  Bath  ;  Lieut. - 
General  Baron  Hompesch,  with  an  emble- 
matical background  :  Design  for  Portraits  : 
a  Lady  :  a  Young  Lady. 

1 509.  A  Child  :  Awake  (this  is  elsewhere  as  A  Wake !) ; 

fhe  Rev.  C.  E.  Stewart :  Mrs.  Murray,  late  : 
Miss  Gayton  :  Psyche  at  the  Couch  of 
Cupid  (engraved  in  colour) :  Psyche  with 
the  Casket. 

1 810.  Mrs.  Lowe,  in  the  ancient  Greek  costume  from 

classical  authority  :  a  Lady  in  ancient  Greek 
costume  :  Frame  containing  Miss  Grote, 
Misses  Hope  and  Langston :  a  Lady ;  a 
Gentleman. 

181 1.  Mr.  G.  Conner,  East  Indian  Artillery  :  Madame 

Bertizotti :  Radicati  in  the  character  of 
Phcedra  :  a  Lady  :  Capt.  Sir  John  Yeo,  R.N. : 
a  Child. 

181 2.  H.R.H.  the  Duke  of  York  :  a  Young  Gentle- 

man :  a  Portrait :  Design  for  a  Portrait ;  Miss 
Metcalfe. 

18 13.  A  Lady  :  a  Venetian  and  her  Daughter  :  a 

Gentleman. 

1 8 14.  Portrait  of  a  Family,  with  the  bust  of  a  deceased 

child. 

1815.  A  Lady. 

18 1 6.  A  Lady. 

181 7.  Two  Sisters  :  two  Brothers  :  Lord  Cochrane  : 

Mr.  Cobbett :  Sir  Francis  Burdett :  Mrs.  A.  L. 
Edridge. 

1 8 1 8.  A  Gentleman :  Major  Cartwright ;  a  Young 

Lady  :  a  Child  :  a  Lady  and  Child :  a  Gentle- 
man :  a  Lady  :  ditto. 

1819.  A  Family;  Mrs.  J.  Burke:    Mr.  and  Mrs. 

Rogers  and  Family. 

1820.  Masters  Charles  and  Henry  Lemann  :  John 

Cam  Hobhouse,  M.P.  for  Westminster ;  Mrs. 
Charles  Craven  and  Son  :  a  Lady  :  the  Chil- 
dren of  Arthur  Brown,  Esq.  ;  a  Gentleman  : 
a  Young  Lady  :  a  Lady. 

1S21.  A  Lady  and  her  Son  :  a  Lady ;  ditto. 
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1822.  A  Young  Lady;  a  Young  Gentleman. 

1823.  Miss  Orde  ;  his  [sic]  Son  ;  a  Young  Lady. 

1824.  Master  Frederick  Raikes. 

1825.  A  Lady  and  her  Daughter  ;  a  Family;  Hugh 

Holmes  Doherty,  Esq.  ;  Hugh  Doherty,  Esq. 

1826.  Children  of  John  Burke,  Esq. ;  Lady  Chatterton  ; 

General  the  Earl  of  Cavan  ;  a  Gentleman. 

1827.  A  Family  ;  a  Lady  ;  an  Officer  ;  a  Lady. 

1828.  The  Children  of  the  late  Judge  Fullerton  ;  a 

Lady  of  quality  ;  a  Lady ;  a  Child  ;  a  Lady  ; 
a  Youth  ;  a  Nobleman. 

1829.  Portraits  ot  the  same  Child  ;  Mrs.  C.  Wilkinson 

and  Child ;  an  East  Indian  Young  Lady  ; 
part  of  the  Family  of  J.  G.  Ravenshaw,  Esq., 
with  their  Nurse  ;  Georgiana. 

1830.  His  Son;  Miss  Hammersley  ;  a  Child;  Mrs. 

Brockman  and  her  Son  ;  his  Son. 

1 83 1.  Portraits  of  a  Family;  part  of  a  Family,  with  a 

favourite  pony. 

1832.  The  Album;   E.  W.  Tuson,  Esq.,  Professor 

of  Anatomy,  and  Family ;  Bacchanalians  (a 
sketch) ;  Portrait  of  a  Lady. 


1833.  Portrait  of  a  Lady  ;  John  Burke,  Esq.,  Author 
of  the  Peerage,  and  his  Son ;  The  Children 
of  the  late  W.  Turquand,  Esq.,  of  India  (here 
note  that  No.  939  is  misprinted  936  in  the 
catalogue). 

At  the  British  Institution. 

1808.  Brother  and  Sister;  The  Key;  Carelessness; 

Archness  ;  The  Origin  of  Painting  (see  Royal 
Academy,  1802). 

1809.  A  Roman  Lady  prepared  for  the  Bath  (see 

Royal  Academy,  1808). 

At  the  Society  of  British  Artists, 
Suffolk  Street. 
1829.  Adam  and  Eve,  after  Fuseli,  R.A.;  Sketching  ; 
Portraits  of  a  Family,  with  the  bust  of  a 
deceased  child  (this  reads  like  the  Royal 
Academy  1814  picture) ;  Portrait  of  a  Young 
Lady. 

1831.  Study;  An  East  Indian  Lady  (exhibited  at  the 

Royal  Academy,  1829). 
1833.  A  Study;  Portraits  of  the  same  Child  (exhibited 

at  the  Royal  Academy,  1829). 
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Of  Buck's  works  unexhibited  I  am  aware  of  the 
following  that  were  engraved  and  printed  in  colours, 

viz.  :  — 

First  Steps  in  Life  :  Step  by  Step,  or  the  Progress 
of  Human  Life :  Ride  on  Pickback,  my  Darling  : 
Ride  on  Horse  to  Banbury  Cross :  The  Darling 
Asleep  :  The  Darling  Awake  :  Mama,  don't  make  Me 
Beg  in  Vain  :  Pray  read  that  pretty  Book  again : 
Come,  Father's  Hope :  Come,  Mother's  Glory,  now 
listen  to  a  pretty  Story ;  Come  all  Alone  :  Faith  : 
Hope  :  Charity' :  Have  I  not  learnt  my  Book,  Mama  ? 
The  Darling  Dancing  ;  My  Shoe  :  My  Tambourine  : 


My  dear  little  Shock,  you  must  have  a  Dip  :  What's 
that.  Mother  ?  Maternal  Instruction  :  Filial  Attention  : 
The  Quarrel  ;  The  Reconciliation ;  The  Brother  and 
Sister  ;  The  Sisters  :  Psyche  with  the  Casket :  Psyche 
at  the  Couch  of  Cupid. 

Of  these  two  last,  their  original  drawings  were 
exhibited  at  the  Royal  Academy  in  1809. 

/  beg  leave  to  offer  my  best  thanks  to  the  Editor 
of  "  Notes  and  Queries,"  in  which  journal  this  article 
appeared,  for  his  kindly  accorded  permission  to  reprint. 
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The  legal  requirements  and  the  attendant  house  and  its  maintenance  as  a  museum  during  the 
formalities  for  the  acquisition  of  the  collection  of  the  lifetime  of  his  step-son,  General  Morrell,  and  it  has 
late  Mr.  John  Graver  Johnson  by  the'  city  of  Phila-  been  estimated  that  the  cost  will  be  about  ,£5,000  a 
delphia  have  now  been  complied  with,  and  that  year.  A  committee  was  to  be  appointed  to  make  the 
wonderful  collection  of  paintings  and  other  works  of  necessary  regulations  for  the  admission  of  the  public, 
art  will  probably  be  opened  to  the  public  very  shortly  and  the  trustees  were  to  appoint  a  curator  and  "  make 
in  the  former  residence  of  the  donor,  at  510,  South  such  selection  only  after  thorough  investigation.  I 
Broad  Street.    Mr.  Johnson  had,  in  fact,  moved  into       wish  no  jobbery  in  this  selection."   The  words  and  the 

wish  of  the  testator 
were  characteristic 
of  the  man  and  his 
wide  knowledge  of 
mundane  affairs, 
while  his  acquaint- 
ance  with  the 
management  of  mu- 
se urns  in  Europe 
and  the  United 
States  was  unri- 
valled. 

Those  who  have 
studied  in  any  detail 
the  scholarly  cata- 
logue which  was 
compiled  some  five 
years  ago  by  Euro- 
pean critics  under 
his  direction  will  be 
aware  of  the  varying 
significance  of  a  col- 
lection which  em- 
braced all  schools, 
except  that  of  the 
American  con  ti- 
ll e  n  t.  H  u  t  c  v  e  n 
those  who  pos- 
sess a  copy  of  the 

catalogue, which  was 
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the  larger  house, 
adjoining  that  in 
which  he  had  lived 
so  many  years,  only 
a  few  months  pre- 
vious to  his  death 
on  April  14th.  Un- 
d.er  the  terms  of 
the  will  the  city  of 
Philadelphia  was 
to  accept  and  pro- 
vide for  the  main- 
tenance of  the 
collection  and  the 
house  as  a  museum 
within  six  months 
of  h  i  s  decease,  or 
the  entire  bequest  of 
art  treasure  was  to 
pass  to  the  Metro- 
politan Museum  of 
New  Y  ork,  of  which 
he  was  a  trustee. 
The  testator  di- 
rected that  the  city 
of  Philadelphia 
should  enter  into  an 
agreement  with  the 
executors  to  provide 
for  the  care  of  the 


NO.  I.  — PORTRAIT  OK  THE  I.ATK  JOHN  G.  JOHNSON 
BY    ALBERT    ROSENTHAL,  I9I5 


The  C  sonnoisseur 


issued  privately 

and  now  is  un- 
obtainable, will 

know   only  of 

some  i, 200 pic- 
tures. Towards 

the  end  of  his 

long  and  active 

life — he  lived 

to  be  seventy- 
six  years  of  age 

—  he  showed 

renewed  vigour 

in  acquiring 

works  of  art, 

so  that  the  col- 
lection to-day 

embraces  some 

1,600  items, 

among  which 

are  included  a 

certain  number 

of  statues,  and 

some  o  f  them 
are  of  consider- 
able  import- 
a  n  c  e.  Within 
the  last  few 

months  of  his 
life  he  seems 
to  have  passed 
from  the  collec- 
Honneur  enrage 
to  the  museum 
director  in 
posse.  Yet  his 
outlook  was  al- 
ways wide,  and 
he  was  ever  anxious  to  glean  pieces  of  information 
from  those  who  had  known  his  pictures  while  in 
private  possession  in  Europe,  or  who  had  travelled 
extensively.  No  one,  however,  had  greater  contempt 
than  he  for  the  flaneur  or  the  maker  of  small  compli- 
ments. Having  travelled  in  Europe  every  year,  he 
had  come  to  know  collectors,  critics,  connoisseurs, 
dealers,  and  enthusiastic  nobodies.  His  knowledge 
of  the  Old  Masters  and  his  experience  of  the  art  world 
rendered  him  facile  priticeps  among  the1' collectors  and 
museum  officials  of  the  New  World,  whom  he  would 
at  times,  in  the  presence  of  his  intimate  friends, 
criticise  in  terms  which  were  justifiable  if  not  quite 
complimentary ;  but  he  was  never  unkindly  or  unjust. 
Consequently  his  advice  was  eagerly  sought,  especially 
by  other  collectors  in  Philadelphia.    He  was  largely 


NO.   IV. — PORTRAIT  OF  A  YOUNG  MAN 


BY  LORENZO  DI  CREDI 


instrumental  in 
the  purchase  of 
the  early  Cou  - 
pe r  Madonna, 
by  Raphael,  for 
the  Widener 
collection.  He 
strongly  urged 
the  late  Mr. 
Benjamin  Alt- 
man  to  acquire 
the  small  altar- 
piece  by  Rogier 
*  van  der  Wey- 
den,  from  the 
collection  of 
Lady  Theodora 
Guest,  which 
eventually 
passed  to  the 
Louvre.  Many 
years  pre- 
viously he  had 
endeavoured  to 
p  u  rc  h  a  s  e  the 
Finarola  Botti- 
celli in  Flor- 
ence for  just  a 
tenth  of  the 
sum  ultimately 
paid  for  it  by 
Mr.  Altman, 
who  subse- 
quently b  e- 
queathed  it  to 
the  Metropoli- 
tan Museum, 
tone t her  with 


the  rest  of  his  small  but  magnificent  collection. 
Indeed,  if  Mr.  Johnson  had  predeceased  Mr.  Altman, 
Philadelphia  would  by  now  be  richer  than  New  York 
in  its  possession  of  pictures  by  the  Old  Masters.  It 
almost  looks  as  if  Mr.  Johnson,  by  bequeathing  his 
collection  of  paintings  to  the  "  Quaker  City,"  has 
deprived  the  largest  and  wealthiest  city  of  the  New 
World  from  ever  dominating  its  neighbours  by  a  greater 
possession  of  Old  Masters  of  first-rate  importance. 
We  must  remember  also  that  when  the  Municipal 
Gallery  on  the  old  reservoir  site  in  Fairmount  Park  is 
completed,  the  city  of  Philadelphia  will  have  two  art 
galleries,  and  it  has  been  freely  stated  in  the  public 
press  that  the  city  on  the  Delaware  and  Schuylkill 
rivers  "has  other  collections  in  view,  notably  the 
Widener  collection."    For  the  present,  however,  we 
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No.   II.— ST.  PAUL  AND  ST.  PETER 
BY  (?)  MASOLINO 

must  limit  ourselves  to  that  formed  by  Mr.  Johnson, 
and  valued  roughly  at  about  ^1,000,000.  It  is  to  be 
noted  that  the  art  objects  are  "  not  to  be  removed  for 
permanent  exhibition  to  any  other  place  unless  some 
extraordinary  situation  should  arise  "  to  make  such 
a  course  desirable. 

Our  first  plate  is  a  telling  portrait  of  Mr.  Johnson, 
painted  in  1915  by  Mr.  Albert  Rosenthal,  for  which 
the  eminent  company  lawyer  sat  at  the  suggestion 
of  a  body  of  well-known  citizens  of  Philadelphia. 
As  they  had  not  been  able  to  come  to  an  arrange- 
ment with  the  '.artist  during  the  collector's  lifetime, 
the  portrait  was  readily  acquired  by  M.  Francois 


in  Philadelphia 


NO.   III. — ST.  JOHN  THE  EVANGELIST  AND  ST.  MASSIMO 
ATTRIBUTED  TO  MASACCIO 

Kleinberger  a  few  days  later.  It  is  by  the  courtesy 
of  M.  Kleinberger  that  we  are  able  to  reproduce 
this  as  well  as  the  other  plates  which  call  for  brief 
criticism.  They  are,  in  fact,  picked  almost  at  hap- 
hazard from  among  masterpieces,  paintings  of  vary- 
ing importance  and  style,  panels  and  canvases  of 
interest  to  either  the  scholar,  antiquarian,  or  the 
collector,  as  well  as  mere  pictures,  which  for  one 
reason  or  another  filled  a  niche  in  the  treasure-house 
in  which  Mr.  Johnson  was  at  times  well-nigh  snowed 
under. 

The  two  small  panels  of  .SV.  Paul  and  St.  Peter  and 
St.  John  the  Evangelist  and  St.  Massimo,  were  bought 
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NO.  V. — ARCHITECTURAL  VIEW" 


BY    G.  A.  BADILE 


in  Rome  about  1850  by  an  English  collector.  They 
have  since  been  attributed  to  Masaccio,  an  ascription 
which  is  at  least  approximate.  The  two  panels  seem 
to  be  from  different  hands.  The  former  pair  of  saintly 
figures  are  well  proportioned,  simply  and  beautifully 
draped,  and  finely  rendered  with  delicate  colour. 
Indeed,  the  figure  of  St.  Paul,  with  his  sword,  calls 
to  mind  that  of  St.  Peter  in  Masolino's  Raising  of 
Tabitha,  in  the  Brancacci  Chapel  of  the  Carmine 
Church  in  Florence.  In  any  event,  the  delicacy  of 
touch  and  the  morphological  characteristics  are  allied 
to  Masolino.  His  pupil,  the  short-lived  Masaccio, 
is  more  plastic. 

The  companion  panel  is  certainly  more  decorative, 
but  not  so  organic  in  structure.  Again,  the  furrowed 
brows  and  the  episcopal  robes  of  rather  over-insistent 
pattern  prevent  our  ascribing  to  Masaccio  what  may 
well  have  been  executed  by  some  onotiimo  closely 
allied  to,  but  dependent  on,  him. 

The  first  stages  of  the  Florentine  renaissance  being 
thus  reached,  we,  some  half  a  century  later,  come  to 
a  Portrait  of  a  Man,  which  has  been  assigned  to 
Lorenzo  di  Credi,  a  fellow-pupil  with  Leonardo  da 
Vinci  and  Perugino  in  the  studio  of  Andrea  Verrocchio. 
There  is,  we  see,  something  hard  and  sculpturesque 
in  the  Young  Man,  who  is  seen  at  bust  length  and 
turned  three-quarters  to  the  left,  as  in  such  another 
picture  in  the  Uffizi,  where  also  is  a  finer  half-length 
Portrait  of  Verrocchio  (so  called)  by  Lorenzo.  The 


present  w  ork  was  formerly  in  the  collections  of  the 
Marquis  de  Pucci  and  the  Comte  de  Brisson. 

A  quite  different  phase  of  Italian  art  is  presented  in 
the  large  Architectural  View,  which  has  passed  as  an 
unattributable  work  of  the  school  of  Verona.  With- 
out much  doubt  we  may  class  it  among  the  achieve- 
ments of  Giovanni  Antonio  Badile.  The  groups  of 
persons  in  the  foreground  and  the  dwarf  show  us  the 
different  outlook  of  the  sixteenth  century,  while  the 
severity  and  rigid  architecture  is  well  relieved  by  the 
more  ornate  loggia  in  the  centre  background.  We 
find  an  echo  of  this  in  Badile's  Madonna  with  Saints, 
in  the  Museo  Civico  at  Verona,  and  in  the  view  of  a 
city  seen  through  a  triumphant  arch  in  the  background 
of  The  Presentation  in  the  Temple,  by  Badile,  in  the 
Turin  Gallery. 

As  the  collection  grew  its  ow  ner  found  time  to  form 
a  high  opinion  of  the  early  paintings  of  Burgundy  and 
France.  Within  six  months  of  his  death  he  acquired 
at  the  Volpi  sale  in  New  York  two  quaint  fifteenth- 
century  Burgundian  Episodes  in  the  Life  of  St. Michael. 
In  the  one  an  archer  in  a  round  cap  aims  his  arrow  at 
a  bull — a  gold  nimbus  is  about  its  head — seen  at  the 
entrance  to  a  cavern.  (According  to  the  legend,  the 
arrow  was  deflected,  and  wounded  the  thoughtless 
archer.)  We  see  also  another  man  with  a  crossbow 
and  cavaliers  with  lances.  Barda's  herdsman  is  play- 
ing his  pipes  among  the  cattle  in  the  background,  the 
upper  portion  of  which  is  of  gilded  gesso  in  a  diapered 
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pattern.     In  the  companion  picture,  also  from  the 

Villa  Pia  at  Florence,  an  ecclesiastical  procession 
issues  from  the  city  of  Siponto  to  the  grotto,  at  the 


Yermejo.  Its  gold  background,  mosaic  floor, and  archi- 
tectural setting  give  added  force  to  a  work  which  is 
of  only  secondary  rank.    But  the  coat  of  chain-mail 


NO.  X. — THE  ARTIST  AND  HIS  WIFE 

entrance  to  which  stands  St.  Michael's  bull,  previous 
to  the  building  on  this  spot  of  the  church  to  be  dedi- 
cated to  the  archangel.  Among  the  figures  are  the 
Bishop  of  Siponto  in  ecclesiastical  robes,  and  near 
him  are  Gargan,  the  owner  of  the  herd,  and  many 
others.  The  priests  in  chasubles  read  from  illuminated 
missals,  and  a  crowd  of  townspeople  issue  from  the 
city  gate. 

Less  fascinating  and  perhaps  more  obvious  is  the 
South  French  panel  of  St.  Michael,  which  may  be 
placed  midway  between  the  art  of  Nicholas  Froment 
and  th%  Spanish  "primitive"  painter  Bartolommeo 


BY  FRASS  VA>'  MIERtS  THE  ELDER 

and  the  closely  fitting  armour,  the  dark  blue  mantle 
and  its  golden  border,  give  a  certain  sumptuous  effect 
which  is  heightened  by  the  realistic  figure  of  the  dragon 
in  the  foreground. 

The  wealth  of  the  Johnson  collection  will  be  held 
by  some  to  consist  mainly  in  the  primitive  panels  of 
the  Netherlandish  schools,  and  in  that  connection  we 
may  examine  for  a  moment  the  polyptych,  which 
in  the  centre  panel  sets  forth  the  Adoration  of  the 
Magi.  Catalogued  as  the  work  of  Herri  met  de  Bles, 
it  formerly  figured  in  the  collections  of  the  Comte  de 
Brisson  and  Mrs.  Chauncey  Blair  of  Chicago.  In  easy 


The  Johnson  Collection  in  Philadelphia 


stages  we  pass  through 
the  schools  of  Hol- 
land, until  in  the  year 
1675  we  reach  the 
portrait  group  of  The 
Artist  and  his  Wife,  by 
Frans  van  Mieris  the 
Elder.  This  signed  and 
dated  panel  was  in  the 
Duke  of  Leuchten- 
berg's  gallery  at  Mu- 
nich, 1852,  under  the 
title  of  A  Garden  Scene, 
having  nine  years  ear- 
lier been  catalogued  as 
Femme  a  ccom'pagnee 
d'un  seigneur.  It  is 
known  by  the  engrav- 
ings of  J.  N.  Muxel ; 
the  man,  with  hat  in 
hand,  and  his  dog,  are 
leading  the  way  for  his 
wife,  whose  arms  are 
folded.  The  artist  is 
met  with  again  in  his 
self-portrait,  with  a 
mahlstick  and  palette, 
in  the  Uffizi,  while  a 
bust  length  of  him 
is  to  be  seen  at 
Bridge  water  House. 
To  the  same  period 
belongs  also  the  Dutch 
Scene,  by  Cornelis 
Dusar,  a  pupil  of 
Adriaen  van  Ostade, 
whose  style  he  imitated 
with  some  success, 
although  the  tones  and 
harmony  of  colour  are 
inferior  to  his  master's. 
The  donkey  near  the 
barn,  the  old  woman 
stooping  over  a  tub, 
and  the  group  near  the 
open  cottage  door, 
stand  for  the  last  phase 
of  Dutch  art,  which  in 
1684,  the  date  on  the 
picture,  was  passing 
rapidly  into  decline. 
The  canvas  was  exhibited  by  Mrs.  Hope  at  Burlington 
House  in  1881. 

As  we  have  said,  the  collection  embraces  examples 


NO.   XIII. — STATUE  OFJST.  MARY   MAGDALENE        FRENCH  SCHOOL 


of  all  the  leading  Euro- 
pean schools,  but  its 
former  owner  was  never 
obsessed  by  any  great 
devotion  to  the  painters 
of  Germany.  Still,  we 
may  find  a  word  of 
praise  for  the  four  late 
fifteenth-century  paint- 
ings of  religious  sub- 
jects by  the  rarely  found 
artist  whom  we  de- 
scribe as  the  master  of 
the  Lyver'sberg  Pas- 
sion, in  consequence 
of  his  being  thus  de- 
scribed in  the  catalogue 
of  the  Cologne  Gallery. 

Space  does  not  per- 
mit us  to  deal  at  great- 
er length  with  the  paint- 
ings, but  in  conclusion 
we  must  add  that  the 
collection  contains  a 
few  statues.  Among 
these  a  high  place  is  to 
be  accorded  to  the 
French  statue  of  Mary 
Magdalene,  seen  at 
full  length  and  in  full 
face.  Mr.  Johnson's 
method  of  exhibiting 
his  pictures  was  pecu- 
liar, and  at  times  some 
were  to  be  found 
screwed  on  to  and 
above  the  frames  of 
others.  He,  doubtless, 
found  this  the  most 
convenient  form  of 
storage.  In  the  cir- 
cumstances, one  may 
perhaps  be  allowed  to 
express  the  hope  that 
when  Philadelphia's 
new  art  gallery  is 
opened  to  the  public, 
it  will  breathe  forth 
something  of  the  spirit 
and  personality  of  its 
former  owner,  who 
began  life  as  the  son  of  a  blacksmith,  but  became  one 
of  the  greatest  of  all  Americans,  and  one  of  the  most 
pertinacious  and  scholarly  collectors  of  his  century. 
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NOTES  AND  QUERIES 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  261,  Dec.  Number). 

Sir, — In  your  very  interesting  issue  of  this  month, 
at  page  228,  there  is  a  letter  of  request  regarding 
an  unidentified  portrait,  and  to  it  I  beg  to  reply. 
The  original  painting  has  been  an  oval,  as  shown 
in  the  corners  of  the  very  neat  print  of  the  above 
number.      I  have   seen  a   number  of  such  por- 
traits :  they  are  by  no  means  rare.    Sometimes  they 
are  marked  simply,  "Portrait,  School  of  Rubens"; 
"  Portrait,  School  of  Vandyck ";  and  "  School  of 
Jamesone."     One  of  the  latter  was  sold  i'n  Mr. 
Powell's  rooms  on  Saturday,  the  22nd  inst.,  No.  120 
of  the  catalogue,  page  21,  school  of  Jamesone,  Por- 
trait of  a  Man  with  a  Ruff,  2,o\  in.  by  16  in.,  price 
^13  13s.,  in  fine  old  gilt  frame,  square-cornered.  But 
most  of  the  other  portraits  of  this  nature  are  oval, 
and  set  in  massive  old,  hand-carved  oval  frames,  and 
in  their  original  condition  were  all  overlaid  with  silver- 
leaf.    A  number  of  them  are  in  the  Palace  of  Holy- 
rood  House,  but  a  few  years  ago  they  were  all  cleaned 
and  gilt  with  the  finest  gold-leaf.    One  of  them  is 
called  King  James  VI.,  who  is  holding  in  his  fingers 
the  Jewel  of  the  Garter.  v^-sms, 
To  this  one  the  artist's 
name  has  not  been 
given ;  but  it  is  very 
like  the  portrait  of  King 
James  VI.,  which  has 
often  been  engraved, 
one  of  the  finest  bein^ 
that  of  W.  J.  Edwards 
for  the  Pictorial  His- 
tory of  Scotland  (vol.  ii., 
page  417),  painted  by 
Paul  Vansomer,  and 
published  by  Messrs. 
Vertue   &  Co.,  Ivy 
Lane,  London.  En- 
gravi  ngs  of  it  are 
quite  common.    In  one 
of  the  audience  cham- 
bers of  Holyrood  there 
is  a  very  fine  por- 
trait of  the  Queen  of 
James  VI.,  by  Van- 
somer, and  one  of 
James  VI.  by  the  same 
artist.*  As  he  was  the  (270) 


Court  portrait  painter  and  a  great  favourite,  a  number 
of  the  nobility  sat  to  him,  and  almost  the  whole  of 
them  in  the  same  style  as  that  of  King  James  VI. ; 
and  I  think  that  No.  261  of  your  issue  has  originally 
been  painted  by  Paul  Vansomer.  George  Heriot,  the 
famous  Court  jeweller  to  King  James  VI.  and  his 
jewel-loving  Queen,  Anne  of  Denmark,  also  sat  to 
him,  a  .copy  which  I  have  seen  is  *in  the  famous 
hospital  in  Edinburgh.  I  could  say  more  upon  this 
very  interesting  subject,  but  I  will  close  with  the 
humble  idea  that  Paul  Vansomer,  and  he  alone, 
painted  the  original  portrait,  of  which  your  educative 
little  print  is  a  perfect  gem  on  the  rule  of  expres- 
sion. Hoping  you  will  be  pleased  to  accept  this 
short  note  in  good  part,  and  by  doing  so  you  will 
much  oblige  your  very  humble  and  most  obedient 
servant,  James  Campbell. 

Unidentified  Portrait  (No.  270). 
Dear  Sir, — Enclosed  photograph  of  picture  in  my 
possession,  the  Portrait  of  a  Clergyman,  signed  and 
dated  "J.  B.  Haines,  18 16."    Can  any  of  your  readers 

inform  me  who  it  is  a 
portrait  of? 

And  oblige,  yours  truly, 
E.  G.  Osborn. 

Portraits  of  Mr.  and 
Mrs.  H.  Nichoi.l>. 
Dear  Sir,  —  I  en- 
close photos  of  photos, 
which  are  all  I  have,  of 
portraits  of  Mr.  and 
Mrs.  H.  Nicholls,  which 
were  painted  by  Law- 
rence in  1825  or  there- 
abouts. The  portrait 
of  Mrs.  Nicholls  was 
exhibited  at  the  Royal 
Academy  in  1825  as 
"Portrait"  simply. 
That  of  Mr.  Nicholls 
may  or  may  not  have 
been.  I  do  not  know. 
They  were  painted  to 
the  order  of  Mr.  Nic- 
holls, who  then  resided 
in  Pall  Mall.  There  are 
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some  members  of  the  family  still  in  England,  I  be- 
lieve, but  I  am  unable  to  find  out  where.  My  object 
in  sending  the  photos  is  to  see  if  I  can  discover 
who  has  the  portraits.  If  I  can  find  where  the  por- 
traits are,  I  then  propose  to  see  whether,  if  they  are 
not  in  possession  of  a  member  of  the  family,  I  can 
purchase  them. 

Yours  truly,  Herbert  Nicholls 

(Hobart,  Tasmania). 

Unidentified  Painting  (No.  257,  Dec.  Number). 

Dear  Sir, — In  the  December  number  of  The 
Connoisseur  there  is  an  enquiry  with  regard  to  an 
unidentified  painting  (No.  257),  depicting  a  soldier 
carrying  an  old  man  on  his  back,  and  in  what  appears 
to  be  another  panel,  but  joined  to  it,  a  woman  and 
a  little  boy.  Your  correspondent  (Mr.  Asbjorn 
Sonsthagen)  who  asks  for  information  regarding  this 
picture,  thinks  that  it  is  a  fragment  of  the  Velazquez 
Expulsion  of  the  Moriscos.  I  am  convinced  this  is 
not  so.  There  can  be  no  doubt  that  the  subject 
of  the  painting  of  which  the  figures  formed  part 
was  The  Burning  of  Troy,  and  the  figures  are 
those  of  yEneas,  the  Trojan  prince,  carrying  his  father 
Anchises,  who  was  an  invalid,  from  the  burning  city 
on  his  back.  He  is  accompanied  by  his  wife,  Creusa, 
and  his  little  son  Ascanius.    I  have  in  my  collection 


of  old  fire  pictures  several  paintings  of  the  burning  of 
Troy,  and  similar  figures  are  almost  invariably  in- 
cluded, that  of  Anchises  as  a  rule  being  nude.  The 
presence  of  these  figures  is  an  indication  of  what  the 
painting  is  intended  to  represent.    The  Greek  horse 
is,  of  course,  introduced  as  well  into  many  of  my 
paintings,  but  its  absence,  as  in  the  present  case,  is 
unimportant,  as  it  was  most  likely  in  a  part  of  the 
picture  which  has  been  cut  away.    It  will  be  noticed 
in  the  picture  that  Creusa  is  carrying  a  sack  (no  doubt 
containing  valuables)  over  her  right  shoulder,  and  it 
will  be  remembered  that  the  Greeks  permitted  .'Eneas 
to  take  away  from  Troy  what  he  considered  of  most 
value.    It  may,  therefore,  be  presumed  that  the  sack 
contained  objects  of  value — he  himself  carrying  that 
which  was  most  precious  to  him,  his  own  father.  The 
lighting  up  of  the  faces  can  be  accounted  for  by  the 
light  from  the  conflagration,  and  the  turning  away  of 
the  head  of  Creusa  from  the  direction  of  the  light 
and  the  endeavour  to  shield  herself  with  the  sack, 
indicates  an  evident  desire  to  protect  her  face  from 
the  heat  of  the  fire.  The  attitude  of  the  boy  Ascanius, 
and  the  opened  palm  and  outstretched  fingers  of  the 
right  hand,  suggest  wonderment.    It  is  difficult  to 
venture  an  opinion  as  to  the  artist  without  seeing  the 
picture,  but  I  have  in  my  possession  a  picture  of  the 
Holy  Family,  by  Rubens,  and  the  face  of  the  St.  Joseph 


155 


The  Connoisseur 


in  that  painting  is 
almost  an  exact 
counterpart  of  the 
face  of  Anchises  in 
the  picture  under 
consideration,  dif- 
fering only  in  ex- 
pression, as  one 
would  naturally 
expect. 

I  shall  be  very 
glad  to  show  your 
correspondent  some 
of  my  other  old 
paintings  of  the 
burning  of  Troy, 
containing  similar 
figures,  if  he  should 
care  to  communi- 
cate with  me. 

Yours  faithfully, 
C.  J.  Fox, 
Lieut. -Colonel. 

Unidentified 
Painting(No.27i). 

Dear  Sir, — I  beg 
to  enclose  a  photo- 
graph of  an  old  oil 
painting  in  my  possession.  It  is  painted  on  canvas, 
measuring  22  in.  by  18  in.,  and  is  unsigned.  Any- 
one giving  information  or  assistance  likely  to  lead  to 
its  identification  will  greatly  oblige  me. 

Yours  faithfully,  P.  I.  Gomez  (Cadiz,  Spain). 


"Some  Uncommon  Pieces  of  Pewter." 
As  Mr.  Port's  statement  in  his  article  in  the  April 
number  on  "Some  Uncommon  Pieces  of  Pewter"  that 
Messrs.  Dixon  &  Sons  never  made  pewter  has  been 
contradicted  by  a  writer  in  a  South  African  contem- 
porary, we  publish  the  following  letter  from  Messrs. 
Dixon  &  Sons,  which  fully  bears  out  Mr.  Port's 
statement : — 

Dear  Sir, — We  have  been  shown  a  cutting  from 
the  Cape  Times  of  November  28th,  19 17,  in  which 
the  remark,  "  James  Dixon  &  Sons  of  Sheffield  never 
made  a  piece  of  pewter,"  is  quoted  as  art'  extraordinary 
mis-statement.  Our  firm  has  been  in  existence  some- 
thing over  one  hundred  years,  and  it  is  therefore  a 
little  difficult  for  us  now  to  say  for  certain  what  our 
ancestors  did  or  did  not  do  in  the  early  days  of  the 
history  of  the  firm ;  we  have,  therefore,  been  to  some 
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little  trouble  to  find 
out.    Pewter  has 
most  certainly  never 
been  made  here 
within  the  memory 
of  our  oldest  em- 
ployee, who  has 
been  with  us  sixty- 
four  years.    In  the 
description  of  our 
firm  in  the  Shef- 
field Directory  of 
1825,  we  are  de- 
scribed as  manufac- 
turers of  Britannia 
metal  goods,  etc. — 
no  mention  being 
made  of  pewter. 
Also  we  have  in 
our  possession  old 
labels  which  were 
certainly  prior  to 
1825,  and  these 
contain  no  mention 
of  pewter.  We  have 
several  instances  of 
workpeople  whose 
families  have  been 
here  from  three  to 
four  generations,  and  none  of  these  remember  hear- 
ing their  fathers  or  grandfathers  mention  pewter  at  any 
time  whatever.    Furthermore,  we  have  no  tools  or  re- 
mains of  tools  for  making  pewter.  We  have  often  come 
across  pieces  of  our  own  Britannia  metal  which  have 
been  erroneously  included  amongst  well-known  collec- 
tions of  pewter.    We  have  made  it  a  particular  point  in 
the  management  of  our  business  that  Britannia  metal 
should  be  kept  scrupulously  free  from  lead.  Pew- 
ter contains,  as  a  rule,  twenty  per  cent,  of  lead.  This 
essential  difference  between  pewter  and  Britannia 
metal  does  not  appear  to  be  understood  by  most 
collectors.    With  regard  to  the  articles  mentioned  in 
the  Cape  Times  as  being  sold  at  Simons  Town,  it 
may  be  interesting  to  note  that  we  have  just  completed 
a  large  contract  for  the  Admiralty  for  some  of  these 
very  articles,  most  of  which  will  be  found  illustrated 
in  our  current  catalogue.    These  goods  are,  and  al- 
ways have  been,  made  of  Britannia  metal  and  not 
of  pewter. 

The  conclusion  to  be  drawn  from  the  above  evidence 
is  obvious. 

Yours  faithfully,  James  Dixon  &  Sons 

(Cornish  Place,  Sheffield). 


UNIDENTIFIED  PAINTING 


"King  of  Prussia" 
Wine  Glass 


The  fine  "  King  of  Prussia  "  glass  here  illustrated 
will   be   of  general  interest  at  the  present  time. 

Frederick  the  Great,  after  his 
victory  at  Rossbach  in  1757,  was 
acclaimed  as  the'  champion  of 
Protestantism  in  Western  Europe.  From  that  time  he 
became  a  popular  "  toast  " 
in  this  country,  and  jugs, 
punch-bowls,  mugs,  and 
other  drinking  vessels  of 
the  period  bearing  his  por- 
trait, as  well  as  numerous 
inn -signs,  commemorate 
that  phase  of  English  hero- 
worship.  His  descendant, 
the  present  "  King  of  Prus- 
sia," has  earned  the  hatred 
and  obloquy  of  the  greater 
part  of  the  civilized  world, 
but  it  may  be  doubted 
whether  any  caricaturist, 
however  bitter,  has  made 
Wilhelm's  features  more 
repellent  than  the  engraver 
of  this  glass  contrived, 
curiously  enough,  to  make 
those  of  Frederick  the  Great, 
whom  he  was  essaying  to 
honour ! 

Lovers  of  old  Worcester 
china  will  at  once  recognise 
the  engraving  as  an  intended 
copy  of  Robert  Hancock's 
transfer-printed  design  on 
Worcester  mugs  and  other 
pieces,  usually  signed  R.H. 
in  monogram  and  dated 
1757,  sometimes  with  the 
addition  of  an  anchor,  the 
rebus  of  Richard  Holdship, 


KING  OK  PRUSSIA      WINE  GLASS 


one  of  the  principal  proprietors  of  the  Worcester 
works  at  that  time.  The  full-face  portrait,  the  flowing 
wig,  the  general  pose,  the  arm  extended  across  the 
body,  the  mail  armour,  the  inscription  beneath  the 
figure  are  in  both  cases  the  same,  in  intention  if  not 
in  execution.    The  other  side  of  the  bowl  of  this 

glass  is,  however,  engraved 
with  flowers  instead  of  the 
military  trophies,  etc.,  found 
on  the  Worcester  pieces. 

No  other  glass  engraved 
with  the  Worcester  portrait 
has  come  under  the  notice 
of  the  writer  of  this  note 
in  a  somewhat  lengthy  ex- 
perience. Other  King  of 
Prussia  glasses,  though  not 
common,  are  occasionally 
met  with,  but  they  all  seem 
to  follow  one  broad  type, 
presenting  a  portrait,  usu- 
ally in  profile,  surrounded 
or  supported  by  military 
trophies.  Bate  illustrates 
one  English  example  (No. 
223),  but  in  general  these 
glasses  were  imported  for 
use  in  this  country,  not  only 
the  elaborate  engraving  but 
the  glass  itself  being  of 
obvious  continental  prove- 
nance. 

The  glass  here  illustra- 
ted, however,  is  undoubted- 
ly English,  and  one  of  the 
rare  straight  -  sided  drawn 
air-spiral  type,  of  which 
other  conspicuous  examples 
are  the  Ox  burgh  portrait 
glass  and  the  "  Hie  Vrir  Hie 
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Est"  portrait  glass,  both  celebrating  the  Young  Pre- 
tender, the  former  of  which  was  described  and 
illustrated  in  The  Connoisseur  of  May,  1908,  and 
the  latter  in  The  Connoisseur  of  August,  191 2.  Its 
rarity  is  enhanced  by  the  short  air-spiral  stem  being 


valued  members.  A  great-grandson  of  the  founder 
of  the  business,  he  inherited  many  of  the  qualities  of 
his  forbears  that  helped  to  develop  the  business  to 
its  present  proportions.  Courteous,  kind,  and  con- 
siderate to  all,  he  was  regarded  with  the  respect  that 


THE  KITCHEN  OK  A  COUNTRY  INN,   1797:    SHOWING  THE  TURNSPIT  DOG  FROM  THE  ENGRAVING  AFTER 

ROWLANDS  ON  SEE  "BYGONES  FROM  GEORGIAN  TIMES,"  PAGES  I28-I34,  NOVEMBER  NUMBER,   191 7 


mounted  on  a  stumpy,  heavily-knopped  baluster  of 
plain  glass,  a  combination  which  also  appeared  in  a 
Jacobite  glass  in  the  Drane  sale  at  Sotheby's  on  July, 
1 916.    The  latter,  however,  possessed  a  domed  foot. 

This  King  of  Prussia  glass,  which  passed  recently 
into  a  private  collection,  has  a  pedigree  taking  it  back 
to  the  beginning  of  the  nineteenth  century,  having 
been  in  the  possession  of  one  family  for  four  genera- 
tions. But  the  Worcester  design,  and  the  character 
of  the  glass  itself,  besides  proclaiming  its  English 
origin,  combine  to  place  its  actual  date  not  later 
than  1760. — J.  S.  R. 

The  late  Mr.  John  Bumpus 

By  the  death  of  Mr.  John  Bumpus,  of  358,  Oxford 
Street,  the  trade  has  lost  one  of  its  best  known  and 


comes  to  those  who  set  an  example  by  unostentatious 
methods.  His  memory  for  past  and  present  day 
books  was  prodigious,  and  was  a  never-failing  source 
of  wonder  to  all  who  knew  him.  He  was  a  walking 
encyclopaedia  of  information,  and  it  was  a  pleasure  to 
him  to  assist  others  not  so  well  provided  with  the 
requisite  knowledge.  He  was  a  very  hard  worker  all 
his  life,  and  died  in  harness. 

Early  Furniture  in  the  Collection  of  Sir  Edward 
Holden,  Bart. 

It  is  to  be  regretted  that  by  a  careless  blunder  on 
the  part  of  the  printer  the  block  on  page  66  of  the 
February  number,  illustrating  the  back  of  an  Elizabe- 
than bedstead  in  the  collection  of  Sir  Edward  Holden, 
Bart.,  was  printed  upside  down. 
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IN  THE  SALE  ROOM 


Thkrk  were  few  picture  sales  of  interest  at  Messrs. 
Christie's  in  the  early  part  of  January,  the  one  of  old 

pictures  from  various 
sources  held  on  the 
1 8th  only  containing 
one  solitary  lot  attain- 
ing the  dignity  of  three 
figures.  This  con- 
sisted of  a  pair  of 
portraits  of  Lt.  -  Col. 
Roberts,  of  the  2nd 
Life  Guards,  in  uni- 
form, and  Mrs.  Roberts, 
in  white  muslin  dress,  each  30  in.  by  24  in.  Catalogued 
as  belonging  to  the  Early  English  school,  these  made 
£367  10s.  the  pair.  On  the  25th  a  number  of  pictures 
by  old  masters  from  various  collections  were  dispersed. 
Among  those  formerly  in  the  possession  of  the  late 
General  Studd,  of  Oxton,  Devon,  were  an  important  pair 
of  poultry  subjects  by  M.  D'Hondecoeter,  each  82  in.  by 
62  in.,  one  entitled  Fancy  Birds,  which  included  a  pea- 
cock, pea-hen,  and  poultry,  which  made  /J682  10s.,  and 
the  companion,  Domestic  Poultry,  of  a  cock  and  hen  with 
chickens,  a  turkey  cock,  and  two  fowls,  £997  10s.  Other 
pictures  in  this  collection  included  examples  by  the  follow- 
ing : — J.  Faed,  Returning  from  Market,  2o\  in.  by  13^  in., 
/J  105  ;  F.  Guardi,  The  Piazza  and  The  Piazzetta  of 
St.  Mark's,  Venice,  a  pair,  io£  in.  by  17  in.,  /J  189; 
Palma  Yecchio,  The  Madonna  and  Child,  with  St.  John 
and  St.  Catherine,  on  panel,  295  in.  by  39^  in.,  /J336  ; 
and  a  Richard  Wilson,  The  Pen  Ponds,  Richmond  Park, 
41  in.  by  54  in.,  £210.  Three  drawings  by  John  Down- 
man,  a  Portrait  of  Miss  Mary  Whit  more,  in  white  dress, 
oval,  6 \  in.  by  6  in.,  signed  and  dated  1788  ;  a  Portrait 
of  Miss  Sarah  Whitmore,  in  white  muslin  dress,  oval, 
7\  in.  by  6|-  in.,  signed  and  dated  1795  i  and  a  Portrait 
of  Mr.  Whitmore,  father  of  the  preceding,  oval,  7  in. 
by  5!  in.,  signed  and  dated  1786,  made  £178  10s., 
£173  5s.,  and  £68  5s.  respectively.  The  following  were  the 
chief  items  among  the  anonymous  properties  : — A  Town 
on  a  Frozen  River,  25$  in.  by  35  in.,  by  K.  Molenaer, 
/J115  1  os.  ;  77/i?  Hop- Pickers,  by  G.  Smith,  16J  in.  by 
25  in.,  £89  5s.  ;  Portrait  of  a  Gentleman,  by  W.  Dobson, 
unframed,  45  in.  by  35  in.,  /J75  12s.  ;  A  Rough  Road, 
by  P.  Nasmyth,  on  panel,  18  in.  by  24  in.,  /J325  10s.  ; 
Portrait  of  a  Lady,  by  Allan  Ramsay,  48  in.  by  40  in., 
/J504  ;  a  Portrait  of  a  Lady,  in  blue  and  white  dress,  by 
F.  Cotes,  29  in.  by  24  in.,  £84  ;  and  Portrait  of  Dr. 
Edward  Tully,  Author  and  Historian,  by  J.  Wright, 
49  in.  by  39  in.,  £115  10s. 

ONE  of  the  principal  sales  ot  engravings  during  Decem- 
ber was  held  by  Messrs.  Sotheby,  Wilkinson  &  Hodge 
on  the  nth  and  the   following  day, 

ngravings  when  a  further  selection  from  the  fine 

collection  of  the  late  Mr.  T.  J.  Barratt,  of  Bell  Moor, 
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Hampstead,  was  dispersed,  and  a  number  of  other  pro- 
perties were*  sold.  One  of  the  features  of  the  Barratt 
collection  was  the  interesting  set  of  English  Landscape 
Scenery  engraved  by  David  Lucas,  after  Constable,  many 
of  the  individual  items  being  duplicates  in  different  states. 
The  highest  prices  for  these  included  Spring,  proof  before 
all  letters,  £8  10s.  ;  River  Stour,  first  published  state, 
£2  ios.  ;  Summer  Morning,  ditto,  £3  5s.  ;  A  Heath. 
proof  before  all  letters,  £5  15s.  ;  Yarmouth,  Norfolk, 
before  alterations  of  publication  line,  £3  1 5s.  ;  A  Lock  on 
the  Stour,  Suffolk,  first  published  state,  £4  1 5s.  ;  Stoke- 
by-Neyland,  Suffolk,  before  alteration  of  publication  line, 
on  india  paper,  £3  15s.  ;  A  Mill,  proof  before  all  letters, 
£8  5s.  ;  Weymouth  Bay,  title  in  open  letters  before 
alteration  of  publication  line,  on  india  paper,  £4  ios.  ; 
Summer  Afternoon,  before  alteration  of  publication  line, 
£4 ;  The  Glebe  Farm,  first  published  state,  on  india 
paper,  £1  ios.;  Gillingham  Mill,  proof  before  all  letters, 
£3  ios.  ;  Sir  Richard  Steele's  Cottage,  first  published 
state,  £4  ios.;  Cornfields,  near  Brighton,  proof  before 
all  letters,  £4  15s.;  Willy Lott's House,  ditto,  £4  ;  Hamp- 
stead Heath :  Harrow  in  the  Distance,  first  published 
state,  £8  ;  Flatford  Mill,  ditto,  £b  1 5s. ;  Windmill,  near 
Colchester,  proof  before  all  letters,  £6  ios.  ;  Arundel 
Mill  and  Castle,  ditto,  £8  ;  A  Mill,  near  Brighton,  ditto, 
£3  5s.;  View  on  the  River  Stour,  first  published  state, 
£4  ios.  ;  and  Hampstead  Heath,  with  Bathers,  proof 
before  all  letters,  £  12.  Among  the  engravings  in  colour 
were  the  following  after  George  Morland  : — The  Farmer's 
Visit  to  his  Married  Daughter  in  Town,  by  W.  Bond, 
and  The  Visit  Returned  in  the  Country,  by  W.  Xutter, 
a  pair,  which  made  /J305  ;  The  Lucky  Sportsman,  by 
F.  D.  Soiron,  £71 ;  and  Idleness,  by  C.  Knight,  oval, 
/J66.  Also  the  following  : — Euphrosine,  by  F.  Bartolozzi, 
after  G.  Amiconi,  open  letter  proof,  £24  ios. ;  First  of 
September  and  First  of  October,  by  G.  Hunt,  after 
S.  J.  E.  Jones,  /J41  ;  Partridge  Shooting  and  Woodcock 
Shooting,  by  Pyall,  after  S.  J.  E.  Jones,  £44  ;  Shooters 
Going  out  in  the  Morning,  by  Clark  and  H.  Merke  ; 
Snipe  Shooting,  by  J.  Godley  and  H.  Merke;  Grouse 
Shooting,  by  the  same  ;  Duck  Shooting,  by  the  same  ;  and 
Rabbit  Shooting,  by  the  same,  £$0,  all  after  S.  Howitt  ; 
and  Grouse  Shooting  and  Partridge  Shooting,  by  S. 
Howitt,  published  by  Reeve,  £  100.  Other  fine  English 
plates  in  colours  came  from  the  collection  of  Mr.  A.  E. 
Bellairs,  of  Stone  House,  Forest  Row,  Sussex.  The 
well-known  set  of  four  children  subjects,  Blind/nan's 
Buff,  Juvenile  Navigators,  and  Children  Bird-nesting, 
by  W.  Ward,  and  Children  Nutting,  by  E.  Dayes,  were 
sold  separately,  and  made  respectively  £  150,  £170,  £  180, 
and  £130.  An  open  letter  proof  of  Temptation,  by 
Humphrey,  after  Morland,  made  /J255  ;  a  fine  pair  of 
The  Citizen 's  Retreat  and  Selling  Rabbits,  engraved  by 
William  Ward,  after  his  brother  James,  made  /J460,  the 
highest  price  yet  recorded  for  the  pair  at  auction  ;  and 
Rembrandt's  Peasant  Girl,  by  W.  Say,  /J°2-^^|^}f|H|(JiAM 
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among  Mr.  Bellairs'  prints  was  also  an  interesting  proof 
before  all  letters,  in  black  and  white,  of  The  Mouse's 
Petition,  by  William  Ward,  after  James  Ward,  with  the 
title  of  the  plate  inscribed  in  James's  handwriting.  This 
realised  £42.  Among  the  various  properties  included  in 
the  sale,  the  following  items  secured  good  prices:- — The 
Vale  of  Aylesbury  Steeplechase,  by  G.  and  C.  Hunt,  after 
F.  C.  Turner,  a  set  of  four,  £bb ;  The  Tea  Garden,  by 
F.  D.  Soiron,  after  George  Morland,  ^195  ;  and  A  Boy 
etnployed  in  Burnitig  Weeds,  by  James  Ward,  after 
Morland,  ,£300. 

The  second  day's  sale  was  wholly  devoted  to  modern 
works,  and  included  the  following  from  various  pro- 
perties : —  Vive  I ' Empereur  and  The  Portrait  Painter, 
by  J.  Jacquet,  both  after  Meissonier,  £\2  10s.  and 
£17  10s.  respectively;  by D.  Y.  Cameron,  Loches,  second 
state,  £1(3  ;  Nithsdale,  191 3,  £\<)  10s.  ;  Canal  in  Amster- 
dam, £20  ;  The  Royal  Scottish  Academy,  £23 ;  and 
Tewkesbury,  interior,  ^40  ;  P.  Helleu,  Portrait  0/ 
Whistler,  £15  10s.  ;  Sir  Seymour  Haden,  Sunset  on  the 
Thames,  first  state,  unsigned,  £ib;  and  Breaking  up  the 
"  Agamemnon,'1''  first  state,  ^39;  A.  Zorn,  The  Swan, 
£26  10s.  ;  and  Prince  Troubetsky,  £22  ;  Muirhead  Bone, 
Ayr  Beach,  £37  16s.  ;  Hampstead  Heath,  very  early  im- 
pression, ^33  10s. ;  TheDogana,  Venice,  1914,^42  ;  Distant 
Oxford,  ^35  ;  On  the  Y,  Amsterdam,  dry  point,  ^30  9s.; 
Ayr  Prison,  framed,  ^133  7s.  ;  Zalteria,  Venice,  191 4, 
£37  1 6s. ;  South  Coast,  £43;  Chiswick  Mall,  £32  ;  The 
Ballantrae  Rd.,  £^  \  ;  and  Genoa,  Evening,  £30  9s.; 
Hedley  Fitton,  The  Church  of  the  Three  Kings,  £$  ;  and 
St.  Martin's  Church,  £7  5s. ;  Sir  Frank  Short,  Sunrise 
o'er  Whitby  Scaur,  £  1  o  1  os. ;  Overyssel,  Deventer,  £6  6s. ; 
The  "Victory"  coming  up  the  Channel  with  the  Body  oj 
Xelson  on  Board,  £6  10s. ;  The  Timber  Raft  on  the  Rhine, 
after  J.  M.  W.  Turner,  £4  10s. ;  Sio/i  House,  dry  point, 
^4  1  os. ;  and  Evening  on  the  Thames,  £6  10s. 

An  important  sale  of  original  etchings  by  modern  artists 
was  held  by  Messrs.  Christie  on  December  6th,  when 
some  of  the  works  realised  very  high  prices.  The  prin- 
cipal items  included  the  following  : — Muirhead  Bone, 
Walberswick  Ferry,  £37  16s. ;  A  Rainy  Night,  Rome, 
£y^  1 8s. ;  The  Great  Gantry,  £152  5s.;  San  Frediano  in 
Celcsto,  Florence,  £4%  6s.;  A  Rainy  Night  in  Rome, 
£39  1 8s. ;  An  Archway,  Chioggia,  ^30  9s.  ;  Cambridge : 
Midsummer  Fair,  £25  2s. ;  and  Chiswick  Mall,  £37  16s. ; 
D.  Y.  Cameron,  The  Gargoyles,  Stirling,  £23  2s. ; 
Rosslyn  Chapel,  £37  16s. ;  Rosslyn,  ,£49  7s. ;  The  Crucifix, 
£36  15s.  ;  The  Desert,  £17  17s.  ;  The  Royal  Scottish 
Academy,£2$  4s. ;  and  St.  Merri,  Paris,  £27  6s. ;  Albrecht 
Diirer,  St.  Genevieve,  on  bull's  head  paper,  from  the 
collection  of  Mr.  T.  W.  Jackson,  £22  is.  ;  M.  A.  J. 
Bauer,  Mosque  at  Azhar  and  A  Street  in  Cairo,  £17  17s.; 
Cavalcade  in  front  of  a  Mosque  and  An  ^Oriental  Pasha, 
£25  2s.  ;  Caravan  and  The  Kremlyn,  £19  19s.  ;  Sir 
Seymour  Haden,  Sunset  in  Ireland,  trial  proof,  from  the 
Burty  collection,  ^89  5s. ;  James  McBey,  Night  on  Ely 
Cathedral,  £1%  18s.  ;  Tangiers,  £\%  18s.  ;  View  from 
the  Gate,  Tetuan,  and  Beggars,  Tetuan,  £70  10s. :  and 
The  Lion  Brewery,  £27  6s. ;  Anders  Zorn,  Skeriku/la, 
£44  as.;  The  Artist,  £28  7s.;  Augusle  Rodin,  £32  lis.; 


The  Artist,  £2()  8s. ;  Valkulla,  £44  2s.  ;  Fran  Guida 
Lundequist,  £21  is.  ;  Princess  Margaret  of  Sweden, 
£27  6s.;  Un  Bague,  ^25  4s.;  Aurore,  £2^  4s.;  Bitty 
Mason,  £25  4s.;  A  Letter,  £53  us.;  and  Djos  Mats, 
£27  6s.;  Andrew  Affleck,  Rose  Window,  Rheims,  and 
Rheims  Cathedral,  £\o  10s. ;  Siena  Cathedral  and  Milan 
Cathedral,  £12  12s.  ;  and  Gateway  of  Burgos  and 
Chateau  d'Amboise,  £11  os.  6d. ;  Hedley  Fitton,  Interior 
of  Chartrcs  Cathedral,  £21  ;  The  Rial  to,  Venice,  £12  12s.; 
St.  Etienne  du  Mont,  Paris,  £2^  8s.;  and  St.  Ouen, 
Rome,  and  The  Pantheon,  £22  is.  ;  Axel  Haig,  The 
Interior  of  Toledo  Cathedral,  1889,  £26  5s. ;  Whistler,  San 
Biagio,  £162  15s.;  and  The  Toilet,  lithograph,  ^33  12s. 

At  the  same  rooms  a  number  of  prints  belonging  to 
Mr.  Fairfax  Murray  were  dispersed  on  ^December  19th. 
They  comprised  several  plates  of  various  prints  by  old 
masters,  of  which  an  impression  of  Diirer's  woodcut  of 
Ulrich  Vambiiler  made  ^54  12s.,  and  the  same  subject. 
Chiaroscuro,  £44  2s. ;  and  the  Adoration  of  the  Kings 
and  A  Young  Man  tied  to  a  Tree  by  Cupid,  ^28  7s.  and 
£2$  4s.  respectively.  The  most  noteworthy  of  the 
modern  plates  was  a  proof  before  all  letters  of  the  large 
Salisbury  Cathedral,  by  David  Lucas,  after  Constable, 
which  brought  ,£69  6s.  The  miscellaneous  properties 
sold  later  in  the  afternoon  included  a  number  of  modern 
plates  as  well  as  old  English  engravings.  Among  the 
former  were: — Nature  {The  Calmady  Children),  after 
Sir  Thomas  Lawrence,  by  S.  E.  Wilson,  artist's  proof, 
£\^  15s.;  Miranda,  after  Hoppner,  by  the  same,  artist  s 
proof,  £\2  12s. ;  The  Setting  Sun  (  The  Godsal  Children), 
after  Hoppner,  by  Norman  Hirst,  artist's  proof,  _^io  10s. ; 
The  Paterson  Children,  after  Sir  Henry  Raeburn,  by  the 
same,  artist's  proof,  £6  6s.;  and  The  Portals  of  Rheims 
Cathedral,  The  Interior  of  St.  Mark's,  Venice,  The 
Palatine  Chapel,  Palermo,  and  Cefalu  Cathedral,  by 
Axel  H.  Haig,  which  realised  ^18  i8s.,^i2  12s.,  ^12  12s., 
and  £\o  10s.  respectively.  The  latter  included  the 
following  plates  in  colours  : — A  Summer's  Evening  and 
A  Winter's  Morning,  after  C.  Cranmer,  by  W.  Barnard, 
,£105  ;  Lady  Smith  and  Children,  after  Sir  J.  Reynolds, 
by  Bartolozzi,  ^105;  The  Fair  Moralist,  after  Richard 
Cosway,  by  the  same,  ^71  8s.  ;  The  Salad  Girl  (Phcebe 
Hoppner),  after  J.  Hoppner,  by  William  Ward,  ^110  5s.; 
Cupid  Disarmed  and  Infant  Bacchus,  after  Angelica 
Kauffman,  by  Bartolozzi,  .£52  10s.;  Fishermen  and 
Smugglers,  after  Morland,  by  James  Ward,  a  pair,  £147  ; 
A  Fishing  Party  and  A  Harvest  Scene,  after  R.  Westall, 
by  C.  Knight,  £75  12s.;  The  Fruits  of  Early  Industry 
and  Economy  and  The  Effects  of  Youthful  Extravagance 
and  Idleness,  after  George  Morland,  by  W.  Ward,  a  pair, 
^84  ;  Harvesters  and  Love  and  fealousy,  after  H.  Bunbury, 
by  C.  Knight,  a  pair,  ^50  8s.;  Industrious  Cottagers, 
after  J.  Ward,  by  W.  Ward,  ^94  10s.;  The  Sportsman's 
Return,  after  George  Morland,  by  W.  Ward,  ^141  '5s- 
The  Sailor  Boy's  Return  and  The  Shipwrecked  Sailor 
Boy,  after  W.  R.  Bigg,  by  D.  Orme,  a  pair,  ^68  5s.; 
The  Farewell  and  The  Welcome  Home,  after  W.  R. 
Bigg,  by  R.  Dunkarton,  a  pair,  ^141  15s.;  The  Sailor 
Boy's  Return  from  a  Prosperous  Voyage  and  A  Ship- 
wrecked Sailor  Boy  telling  his  Story  at  a  Cottage  Door, 
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after  \Y.  R.  Bigg,  by  T.  Gaugain,  a  pair,  ^162  15s.; 
The  Months:  February,  March,  June,  August,  Sep- 
tember and  December,  after  W.  Hamilton,  by  Bartolozzi, 
^199  1  os. ;  Two  of  His  Majesty's  State  Horses,  after 
H.  B.  Chalon,  by  W.  Ward,  ,£35  14s.;  Come,  Father 's 
Hope  and  Mama,  don't  make  me  Beg  in  Vain,  after 
Adam  Buck,  by  M.  X.  Bute,  a  pair,  ^63  ;  The  Romps, 
after  W.  R.  Bigg,  by  \V.  Ward,  ,£152  5s.;  and  Horace 
and  Virgil,  after  Angelica  Kauffman,  by  Bartolozzi,  a 
pair,  ^63.  Among  the  more  expensive  lots  in  mono- 
chrome was  a  fine  copy  of  Second  Suite  d'Estampes, 
framed,  twelve  in  number,  Pour  servir  a  I ' Histoire  des 
modes  et  du  costume  en  France  dan  le  dix  Huitieme 
Steele,  after  J.  M.  Moreau,  which  made  .£430  ios.;  Lady 
Elizabeth  Compton,  after  Sir  Joshua  Reynolds,  by  Valen- 
tine Green,  ,£56  14s.;  Anne,  Viscountess  Townshend, 
after  and  by  the  same,  second  state,  ,£50  4s.;  and  Ed- 
mund Burke,  after  Romney,  by  J.  Jones,  ,£57  15s. 

A  number  of  choice  colour  prints  were  dispersed  at 
the  King  Street  Rooms  on  January  21st.  Among  note- 
worthy items  from  the  collection  of  the  fate  Mr.  F.  J. 
Thompson,  of  4.  Fitzjohn's  Avenue,  Hampstead,  were 
Selling  Rabbits  and  The  Cottager  's  Retreat,  after  James 
Ward,  by  William  Ward,  which  realised  ,£346  10s.  the 
pair  ;  The  Return  from  Shooting,  by  Bartolozzi,  after 
F.  Wheatley,  ,£84  ;  The  Story  of  Lo?titia  :  Dressing  for 
the  Masquerade  and  The  Fair  Penitent,  by  J.  R.  Smith, 
after  Morland,  £78  1 5s.  the  pair ;  Sweet  China  Oranges, 
one  of  the  "Cries  of  London"  series,  by  Schiavonetti, 
after  F.  Wheatley,  £77  14s.  ;  Duke  Domum,  or  The 
Return  from  School,  and  Black  Monday,  or  The  Depar- 
ture for  School,  by  J.  Jones,  after  W.  R.  Bigg,  R.A. ,  a 
pair,  ,£110  5s.;  The  Vicar  of  the  Parish  receiving  his 
Tithes  and  The  Curate  of  the  Parish  returned  from  Duty, 
after  H.  Singleton,  by  T.  Burke,  ,£63  the  pair  ;  The  Ab- 
sent Father,  or  The  Sorrows  of  War,  by  W.  Nutter,  after 
H.  Singleton,  ,£68  5s.;  British  Plenty  and  Scarcity  in 
India,  by  C.  Knight,  after  H.  Singleton,  a  pair,  ,£99  15s.; 
The  Shipwrecked  Sailor  Boy  and  The  Sailor  Boy 's  Re- 
turn, ,£65  2s.  the  pair  ;  Lingo  and  Cowslip,  by  E.  Scott, 
after  Singleton,  ^26  5s.  Eight  lots  sold  by  the  order 
of  the  executors  of  Miss  Ann  Louisa  Baily  comprised  a 
series  of  plates  after  W.  R.  Bigg,  R.A.,  and  sold  as  fol- 
lows:—  Saturday  Evening  and  Sunday  Morning,  by  W. 
Nutter,  ,£231  the  pair  ;  The  Stray 'd  Favourite  Restored, 
by  T.  Hellyer  and  P.  Gaugain,  ,£110  5s.;  The  Sailor  's 
Orphans,  by  W.  Ward,  and  The  Soldier's  Widow,  by 
R.  Dunkarton,  a  pair,  ,£199  10s. ;  Du/ce  Domum,  or  The 
Return  from  School,  and  Black  Monday,  or  The  Depar- 
ture for  School,  by  J.  Jones,  ,£378  the  pair  ;  The  Romps 
and  The  Truants,  by  W.  Ward,  a  pair,  ,£241  10s.;  A 
Stormy  Might  and  The  Morning  after  the  Storm,  a  pair, 
by  W.  Ward,  ^157  10s. :  Saturday  Morning,  or  The 
Cottager's  Merchandize,  by  T.  Burke,  ,£168  ;  and  The 
Shipwrecked  Sailor  Boy  and  The  Sailor  Boy 's  Return 
from  a  Prosperous  Voyage,  by  T.  Gaugain,  ,£178  10s. 
Of  the  other  engravings  from  different  properties,  the 
following  may  be  noted: — Warren  Hastings,  after  Sir 
Joshua  Reynolds,  by  T.  Watson,  first  state,  ^84  ;  John 
Thilpot  Curran,  Esq.,  after  Sir  Thomas  Lawrence,  by 


J.  R.  Smith,  ^31  ios.;  Sir  Walter  Scott,  after  Sir  Henry 
Raeburn,  by  W.Walker,  proof,  ^25  4s.;  Le  Bonne  Mere, 
after  Fragonard,  by  N.  de  Launay,  and  Le  Serment 
d' Amour,  ,£94  ios.;  LaCruche  Casse'e,  after  J.B.Greuze. 
by  J.  Massard,  ^39  18s.;  Au  Moins  Soyez  Discret  and 
Comptez  su  'r  mes  Serine ns,  by  and  after  A.  de  St.Aubin, 
a  pair,  ^42  ;  The  First  of  September:  Morning  and 
Er'ening,  a  pair,  after  George  Morland,  by  W.  Ward, 
,£210;  Shepherd's  Reposing  and  The  Weary  Sportsman, 
by  W.  Bond,  after  Morland,  ,£346  the  pair  ;  The  Favour- 
ite Chickens  Going  to  Market,  after  W.  R.  Bigg,  by  W. 
Pether,  .£157  ios.  ;  The  Dram  and  The  Storm,  after 
Morland,  by  W.  Ward,  a  pair,  ^73  ios.;  The  Young 
Pedlar  and  The  Showman,  after  J.  Barney,  by  T.  Gau- 
gain, ,£204  15s.;  The  Visit  to  the  Grandfather,  after  J.R. 
Smith,  by  E.  Daves,  ^141  5s. ;  The  Shepherds,  after 
George  Morland,  by  W.  Ward,  ,£105  ;  Stag  Hunting, 
after  D.  Wolstenholme,  by  Reeve,  set  of  four  aquatints, 
£y]  1 6s. ;  The  Public  House  Door  and  Stable  Amuse- 
ments, after  Morland,  by  W.Ward,  a  pair,  ,£46  4s.;  The 
Country  Butcher,  after  the  same,  by  T.  Gosse,  and  The 
Sailor's  Conversation,  after  the  same,  by  W.Ward,  a  pair, 
.£46  4s. ;  and  The  Rt.  Hon.  William  Pitt,  after  Sir  Thomas 
Lawrence,  by  C.  Turner,  ,£39  18s.  Towards  the  close  of 
the  sale  a  number  of  modern  engravings  and  lithographs 
were  sold,  of  which  the  following  deserve  mention  : — By 
H.  Fantin  Latour,  three  lithographs,  Berlioz,  Bouquet  de 
Roses,  1879,  signed,  with  dedication,  and  Solitude,  signed, 
which  made  ,£14  14s.,  £b$  2s.,  and  ,£16  16s.  respectively  ; 
Toddy  and  The  Cheshire  Cheese,  after  Dendy  Sadler,  by 
W.  Boucher,  and  The  Uninvited  Guests,  by  the  same, 
;£i2  12s. ;  and  Hearts  are  Trumps,  after  and  by  the  same, 
and  For  Fifty  Years,  by  the  same,  ,£17  17s. 

At  a  sale  held  by  Messrs.  Knight,  Frank  &  Rutley  in 
the  last  week  in  January,  a  mezzotint  of  Lady  Catherine 
Pelham  Clinton,  by  J.R.  Smith,  after  Sir  Joshua  Reynolds, 
made  ,£514  ios. 

Great  interest  was  aroused  by  the  sale  at  Christie's  on 
December  10th  and  the  two  following  days  of  the  first 
g    k  portion  of  Mr.  Fairfax  Murray's  magni- 

ficent library  of  early  printed  German 
books,  including  no  fewer  than  five  block  books.  Though 
only  the  first  portion  of  his  collection,  the  three  days' 
sale  produced  just  short  of  ^19,000.  The  majority  of  the 
books  in  the  sale  were  of  the  15th  and  16th  centuries, 
but  a  few  were  as  late  as  the  1 7th  century,  having  been 
included  by  Mr.  Murray  on  account  of  their  Diirer 
interest.  The  block  books,  of  course,  aroused  consider- 
able interest,  and  there  was  keen  competition  to  secure 
them.  The  last  twelve  leaves  of  the  second  Xylographic 
edition  of  the  Apocalypsis  S.  fohannis  made  £700,  and 
forty-eight  leaves  of  the  fourth  edition  of  the  same  work 
realised  ,£1,005,  while  a  copy  of  the  fifth  edition  of  this 
block  book  made  ,£590.  An  edition  of  Ars  Memorandi, 
the  first  edition  of  three  described  by  Schreiber,  and  a 
first  edition  of  Ars  Moriendi,  the  latter  from  the  Huth 
collection,  made  ,£700  and  ,£1,150  respectively;  and 
twenty-four  out  of  the  forty  leaves  of  Biblia  Tauperum, 
fourth  Xylographic  edition,  of  which  three  copies  are 
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known,  ^350.  Space  will  not  permit  us  to  describe  in 
detail  many  interesting  items  that  appeared  in  this  sale, 
but  the  following  must  be  recorded : — ALsop,  printed  by 
A.  Sorg  at  Augsburg,  i486,  probably  his  only  edition  in 
Latin,  ,£195  ;  a  first  edition  of  Ars  Moriendi,  printed  at 
Cologne  about  1475,  £170  ;  another  edition  of  the  same 
work,  printed  by  A.  Sorg  at  Augsburg  in  1478,  ,£150; 
and  a  1507  edition  of  the  Bamburg  Criminal  Code,  £104  ; 
a  copy  of  the  first  Bible  in  Low  German,  printed  at 
Lubeck  in  1494,  and  at  one  time  in  the  library  of  William 
Morris,  was  bid  up  to  ,£410,  this  high  price  being  due  to 
the  fact  that  examples  of  this  press  are  of  extreme  rarity, 
— the  British  Museum  only  containing  three  specimens. 
For  a  copy  of  the  first  edition  of  Boccaccio,  1473,  an 
edition  remarkable  for  its  fine  German  woodcuts,  ^245 
was  given.  Pope  Clemens'  Constitutions,  printed  at 
Mainz,  1 47 1 ,  sold  for  £270,  and  ^190  was  given  for  a  set 
of  twenty  proofs  of  a  set  of  woodcuts  by  Diirer, 'illustra- 
ting the  Life  of  the  Virgin.  Other  notable  examples 
included  a  copy  of  the  first  and  what  is  believed  to  be 
the  only  edition  of  The  Historic  von  Peter  Hagenbach, 
printed  at  Strassburg  in  1477,  ^280;  the  first  edition  of 
the  Benedictine  Missal,  and  the  first  book  by  this  printer 
at  Bamberg,  1481,  ^,"200;  two  editions  of  the  Speculum 
Humana  Salvationis,  one  printed  about  147 1,  which 
made^48o,  and  the  other  about  1473,  £  168  ;  and  Valerius 
Maximus  (Facta  et  Dicta),  1471,  the  first  edition  with  a 
date,  of  which  only  about  six  copies  are  known,  ^320. 

Messrs.  Sotheby's  rooms  were  occupied  on  the  22nd  of 
January  and  the  two  following  days  with  the  dispersal  of  a 
varied  collection  of  books,  the  catalogue  containing  over 
a  thousand  items,  for  which  a  total  of  £\,7. 15  was  attained. 
Among  the  more  important  lots  sold  must  be  mentioned 
Scenes  tire'es  de  I'Histoire  des  Suisses,  181 2,  which 
realised  ,£22  ;  The  Art  of  Archerie,  by  Markham,  1634, 
£\\  ;  Oriental  Field  Sports,  by  Williamson,  1807,  £z$  ; 
Notes  and  Queries,  Series  i.  to  xi.,  1 850-1916,  £24;  and 
Monasticon  Anglicanum,  by  Dugdale,  1846,  £19. 

The  principal  sale  of  porcelain  held  at  the  King  Street 
Rooms  during  January  consisted  of  a  collection  formed 
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and  Furniture  1  te m s,  consisting  entirely  of  Eng- 

lish porcelain,  produced  nearly 
£7,000.  The  first  section  consisted  of  some  seventy 
examples  of  the  Worcester  factory,  the  chief  being  a  tea 
cup  and  saucer,  two  coffee  cups  and  saucers,  and  a  cir- 
cular dish,  decorated  with  dragons,  quails,  and  flowers 
in  the  Oriental  style,  which  fetched  ^48  6s.;  a  teapot  and 
cover,  two  cups  and  one  saucer,  painted  with  flowers  in 
red  and  blue,  and  a  teapot  and  cover,  a  fluted  tea  cup 
and  saucer,  with  flowers  in  blue,  and  three  tea  cups  and 
saucers,  with  flowers  and  fruit  in  blue,  £52  us. ;  a  pair 
of  plates,  painted  with  kylins,  H6-H6  birds  and  flowers, 
8f  in.  diam.,  formerly  in  Bishop  Sumner's  collection, 
£27  16s.  ;  two  plates,  painted  with  birds  and  insects, 
7\  in.  diam,  ^45  3s. ;  and  a  pair  of  kidney-shaped  dishes, 
painted  with  sprays  of  flowers  in  dark  blue  borders, 
\o\  in.  diam.,  ^35  14s.  Following  these  came  about 
fifty  lots  from  the  Spode  factory,  notable  amongst  them 


being  :  four  custard  cups,  formed  as  tulips,  painted  red, 
on  octagonal  green  and  gold  plinths,  ^46  4s. ;  a  set  of 
three  spill  vases,  painted  with  flowers  in  colours,  b\  in. 
and  4£  in.  high,  ^39  18s.;  and  a  tea  service,  consisting 
of  47  pieces,  decorated  with  flowers  and  foliage  in  red 
and  gold,  ^50  8s.  Mr.  Cannon  had  comparatively  few 
specimens  of  the  Chelsea  factory  in  his  collection,  and 
only  the  following  made  prices  worthy  of  record  : — A  small 
circular  basket,  painted  with  flowers  in  colours  in  dark 
blue  borders,  richly  gilt,  with  pierced  trellis  sides  en- 
crusted with  blossoms,  4$  in.  diam.,  ^34  13s.;  a  pair  of 
vases  and  covers,  and  a  pair  of  beaker-shaped  vases  with 
turquoise  ground,  modelled  with  white  blossoms  in  relief, 
8£  in.  and  7\  in.  high,  £yj  16s.  ;  a  tea  service,  of  28 
pieces,  modelled  with  feathers  in  low  relief,  and  painted 
with  wreaths  of  flowers  in  colours,  £4(3  4s. ;  and  a  sweet- 
meat stand,  composed  of  seven  dishes  shaped  as  escallop 
shells,  painted  with  flower  sprays  and  encrusted  with 
shells  and  seaweed,  on  pedestal  similarly  encrusted, 
16  in.  high,  ^40  19s.  Amongst  the  English  figures,  main- 
ly of  Chelsea,  a  set  of  four  figures  of  "The  Seasons," 
\o\  in.  high,  made  £73  10s.;  a  pair  of  Chelsea  cande- 
labra, with  figures  and  animals,  12  in.  high,  ^94  10s. ; 
a  pair  of  Bow  candlesticks,  with  figures  of  a  boy  and 
girl,  o\  in.  high,  ^42  ;  and  a  set  of  four  Derby  figures  of 
children  on  circular  plinths,  9  in.  high,  £47  5s.  On  the 
second  day  the  greater  part  of  the  catalogue  was  devoted 
to  Spode,  but  among  the  miscellaneous  items  the  follow- 
ing are  of  sufficient  interest  to  be  noted : — A  Plymouth 
teapot  and  cover,  and  vases,  painted  with  kylins,  ^40  18s. ; 
a  Bristol  tea  service,  of  28  pieces,  painted  with  portraits 
in  grisaille,  on  pale  pink  medallions,  £40  19s.;  a  tea  ser- 
vice, consisting  of  30  pieces,  painted  with  landscapes  by 
Beddow,  in  dotted  green  and  gold  borders,  ^52  10s. ;  and 
a  plate,  painted  with  wild  roses  in  the  centre,  and  raised 
white  flowers  and  scrolls  round  the  border,  and  another 
nearly  similar  painted  with  flower  sprays,  ^30  9s.  Mr. 
Cannon  contained  in  his  collection  a  large  number  of 
pieces  of  Worcester  of  the  late  period,  and  of  these  the 
chief  were  : — A  set  of  three  spill  vases,  by  Flight,  Barr  & 
Barr,  painted  with  Shakespearean  subjects  by  Baxter  on 
pale  salmon  ground,  6\  in.  by  4J  in.  high,  £42  ;  a  pair 
of  small  vases  and  covers,  by  Flight,  Barr&  Barr,  painted 
with  shells  on  blue  ground,  4$  in.  high,  £44  2s. ;  a  vase 
and  cover,  by  Flight,  Barr  &  Barr,  painted  with  a  figure 
subject  on  maroon  ground,  with  gilt  dolphin  handles, 
7\  in.  high,  and  a  vase,  by  the  same,  painted  with  a  scene 
from  "Twelfth  Night,"  by  Baxter,  b\  in.  high,  ^42  is.; 
a  vase,  by  Flight,  Barr  &  Barr,  painted  with  "Ariel  Dis- 
robing Prospero,"  by  Baxter,  9$  in.  high,  /50  18s. ;  a 
pair  of  plates,  by  Flight,  painted  with  Lady  Hamilton  as 
"  Hope,"  in  grisaille,  9£  in.  diam.,  from  the  Nelson  ser- 
vice, £52  10s. ;  a  pair  of  ice  pails  and  covers,  by  Flight, 
Barr  &  Barr,  painted  with  views,  ^58  16s. ;  and  a  set  of 
three  vases,  covers,  and  stands,  by  Chamberlain,  painted 
with  the  "Triumph  of  Mercy,"  "  Orpheus  and  Eurydice," 
and  "The  Murder  of  the  Gracchi,"  by  Baxter,  in  panels, 
on  salmon-coloured  ground,  12$  in.  and  8|  in.  high, 
£75  12s.  Finally,  we  must  mention  a  fine  Nantgarvv  dessert 
service,  consisting  of  23  pieces,  painted  with  flower  sprays 
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in  colours,  on  white  ground,  which  made  ^320  5s.,  the 
highest  price  in  the  sale  ;  and  a  pair  of  plates,  nearly 
similar,  £\i. 

On  the  1 6th  January  and  the  following  day  Messrs. 
Christie  dispersed  among  other  properties  the  collection 
of  Lt.-Col.  C.  Howard  Vyse,  comprising  some  fifty-two 
lots.  Among  those  worthy  of  note  were  a  pair  of  Chinese 
famille-verte  dishes,  enamelled  with  peonies  and  other 
flowers  and  rocks,  iof  in.  diam.,  which  realised  £^2  10s. ; 
a  pair  of  Bow  figures  of  a  girl  and  youth,  in  dancing  atti- 
tude, 7 \  in.  high,  ^43  is.;  and  a  Derby  dessert  service, 
of  39  pieces,  ^33  12s.  On  the  same  day,  from  an  anony- 
mous source,  a  pair  of  Whieldon  figures  of  men,  seated, 
playing  bagpipes  and  holding  a  book,  4|  in.  high,  made 
^136  10s.;  and  a  pair  ofChelsea  figures  ofa  lady  and  gentle- 
man, standing  beside  open  baskets,  on  white  and  gold 
scroll  plinths,  encrusted  with  flowers,  9  in.  high,  £j\  8s. 

Other  sales  of  porcelain  were  held  at  the  same  rooms 
on  the  22nd  and  24th  January,  the  chief  prices  at  the 
first-named  being  realised  by  a  pair  of  Chelsea  figures  ot 
Jove  and  Juno,  with  an  eagle  and  peacock,  14^  in.  high, 
_£54  12s. ;  and  a  pair  of  Bow  figures  of  a  boy  and  girl, 
10^  in.  high,  ^52  10s. ;  while  at  the  latter  sale  mention 
must  be  made  of  a  pair  of  Nankin  square  canisters  and 
covers,  painted  with  warriors  and  other  figures,  12^  in. 
high,  ^42  ;  and  a  pair  of  Chinese  vases,  of  globular 
shape,  enamelled  with  horses,  emblems,  and  prunus 
blossom  in  green,  yellow  and  aubergine,  11J  in.  high, 
which  made  ^35  14s. 

Comparatively  little  furniture  of  any  importance  ap- 
peared in  the  sale  at  the  King  Street  rooms  on  the  1 6th 
January,  and  high  prices  were  distinguished  by  their 
absence.  Among  the  prices  that  attained  three  figures 
were  :  a  lacquer  cabinet,  with  folding  doors  enclosing 
drawers,  38  in.  wide,  which  fetched  ^115  10s. ;  a  Dutch 
clock,  by  Johannes  Duchesne,  Amsterdam,  9  ft.  6  in. 
high,  ^120  15s.  ;  six  Adam  armchairs,  the  framework 
carved  with  rosettes  and  foliage,  and  the  seats  and  backs 
stuffed  and  covered  with  needlework,  ^152  5s.;  and  an 
oblong  panel  of  Flemish  tapestry,  woven  with  landscape 
and  birds  in  foreground,  7  ft.  7  in.  high,  12  ft.  3  in.  wide, 
17th  century,  ^147.  On  the  22nd  January  a  Louis  XV. 
small  marqueterie  commode,  \~]\  in.  wide,  made  ^126; 
and  a  larger  ditto,  with  shaped  front,  and  surmounted  by 
a  veined  green  marble  slab,  26  in.  wide,  ,£105.  On  the 
24th  January  a  collection  of  468  Tsuba,  the  greater 
number  in  the  media  of  iron,  realised  ,£22  10s. 

Messrs.  Puttick  &  Simpson  held  a  number  of  interest- 
ing sales  during  January  and  the  early  part  of  February, 
including  several  dispersals  of  furniture,  porcelain,  and 
decorative  objects,  the  library  of  Mr.  F.  Fry,  and  a  col- 
lection of  portraits,  fancy  subjects,  and  other  engravings 
of  the  Early  English  school.  In  the  first -mentioned 
sale  the  following  pieces  attained  prices  deserving  of 
record: — An  old  Irish  bracket  clock,  by  Thos.  Coote, 
Dublin,  20  in.  high,  made  ^27  6s.;  a  model  of  the 
"Victory,"  in  Bristol  glass,  23  in.  high  by  28  in.  long, 
£25  4s.;  an  old  Crown  Derby  tea  and  coffee  service,  33 
pieces,  £52  10s. ;  a  set  of  8  Chippendale  chairs,  ^378  ;  a 
mahogany  settee,  £94  10s. ;  a  Longton  Hall  oviform  vase, 


7  in.  high,  ^28  7s.;  an  old  Worcester  plate,  7^ in.  diam., 
,£22  is.;  a  Chamberlain's  Worcester  tea  and  coffee  ser- 
vice, 45  pieces,  ^36  15s.  ;  a  Chippendale  mahogany 
winged  bookcase,  83  in.  wide,  £63  ;  a  Sheraton  satin- 
wood  side  table,  on  square  tapered  legs,  £46  4s. ;  and  a 
set  of  6  Adam  mahogany  chairs,  ^60  18s.  Mr.  Fry's 
library  mainly  consisted  of  Early  English  bibles,  the  chief 
of  which  was  one  printed  at  Nuremberg,  which  fetched 
^26  ;  while  amongst  the  other  properties  sold  on  the 
same  day  were  a  first  edition  of  The  Germ,  1850,  ^30;  a 
first  issue  of  Stevenson's  New  Arabian  Nights,  2  vols., 
1882,  ^29  ;  and  a  first  published  edition  of  Lewis  Carroll's 
A/ice's  Adventures  in  Wonderland,  illustrated  by  Ten- 
niel,  1866,  ^29  10s.  In  the  engraving  sale  the  principal 
items  were  : — A  collection  of  upwards  of  200  examples 
of  the  Graphic  Work  of  Hogarth,  made  towards  the  end 
of  the  1 8th  century,  which  realised  ^46;  a  set  of  six 
aquatints  in  colours  of  Chances  0/  the  Steeplechase,  by 
Rosenburg,  after  Pollard,  ^24  8s. ;  Bunting,  by  Peltro  & 
Neagle,  after  Sartorius,  a  set  of  four,  ,£30  9s. ;  and  Spring, 
Summer,  Autumn,  and  Winter,  a  set  of  four  lithographs, 
in  colours,  ^40  19s. 

Two  sales  of  old  English  silver  plate  were  held  at 
Messrs.  Christie's  in  January.     The  first  on  the  23rd 
consisted  of  various  anonymous  proper- 

S  il  vcr 

ties,  while  the  other  on  the  29th  included 
the  property  of  Major  Sir  John  Willoughby,  Bart.  Of  the 
items  sold  during  the  first  sale,  the  following  should  be 
recorded: — A  Queen  Anne  plain  tazza,  6£  in.  diam., 
Dublin,  1706,  6  oz.  15  dwt.,  125s.  peroz.  ;  a  William  III. 
two-handled  bowl  and  cover,  5f  in.  diam.,  1700,  15  oz. 

8  dwt.,  165s.  per  oz. ;  a  George  I.  plain  octagonal  tea- 
caddy,  by  John  Farnell,  1715,  5  oz.  12  dwt.,  160s.  peroz.; 
a  chocolate-pot,  engraved  with  scrolls  and  trellis-work, 
l73Si  10  oz-  10  dwt.,  150s.  per  oz. ;  a  spherical  tea-kettle, 
by  Paul  Lamerie,  1 731,  46  oz.  5  dwt.,  145s.  peroz.;  and 
a  Queen  Anne  porringer,  by  Thomas  Spackman,  1 706, 
4i  in.  diam.,  9  oz.  6  dwt.,  75s.  per  oz.  Of  the  items  in 
Sir  John  Willoughby's  collection  the  chief  were  : — An 
Elizabethan  tankard  and  cover,  parcel-gilt,  "]\  in.  high, 
1 587,  maker's  mark  C.  B.  monogram,  in  shaped  shield, 
18  oz.  10  dwt.,  ,£1,650  ;  a  plain  cylindrical  dredger,  with 
reeded  borders,  1735,  2  oz-  9  dwt.,  270s.  per  oz.  ;  a 
Commonwealth  beaker,  1635,  maker's  mark,  5  oz.  2  dwt., 
600s.  peroz.  ;  and  a  pair  of  William  III.  table  candle- 
sticks, 6 J  in.  high,  1696,  17  oz.  5  dwt.,  100s.  per  oz. 
Among  the  other  properties  sold  on  the  same  day  must  be 
mentioned  : — A  plain  tazza,  "]\ in.  diam.,  1719,  90Z.  7  dwt., 
1 50s.  per  oz. ;  a  liqueur  case,  shaped  as  a  knife-box,  with 
reeded  borders,  containing  five  cut-glass  decanters,  1797, 
^235;  a  Swedish  peg  tankard,  1724,  on  ball-and-claw 
feet,  35  oz.  15  dwt.,  ^100;  a  Norwegian  ditto,  the  cover 
set  with  a  Norwegian  coin  of  1704,  ^88  ;  a  small  por- 
ringer, si  in-  diam.,  1708,  2  oz.  8  dwt.,  190s.  per  oz. ; 
a  William  and  Mary  porringer,  3i  in.  diam.,  1694, 
4  oz.  14  dwt.,  150s.  peroz.;  a  Charles  II.  plain  tumbler 
cup,  2}  in.  diam.,  1684,  2  oz.  19  dwt.,  190s.  peroz.;  and 
a  pair  of  small  plain  tumbler  cups,  2^  in.  diam.,  by  Richard 
Richardson,  Chester,  1752,  3  oz.  16  dwt.,  300s.  peroz. 
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The  Red  Cross  Sale 

The  gifts  for  the  Red  Cross  sale  to  be  held  at  Messrs. 
Christie's  rooms  in  April  have  been  pouring  in  in  a  pro- 
fusion which  affords  strong  hopes  that  the  sale  may  surpass 
the  previ- 
ous high  re- 
cord. Many 
important 
pieces  of 
silver,  por- 
celain, and 
furniture 
have  been 
given,  as 
well  as  a 
number  of 
uniqueliter- 
ary  relics; 
while  am- 
ongst the 
jewels  is  a 
yellow  dia- 
mond, the 
largest  of 
its  kind  in 
the  world, 
and  proba- 
bly the  lar- 
gest stone 
that  has 
been  sold 
under  the 
hammer. 
The  books 
and  auto- 
graphs pre- 
sented in- 
clude the 
copy  of 
Vanity  Fair 
given  b  y 
Thackeray 
to  Charlotte 
Bronte  ;  the 
manuscript 
of  Trromas 

Hardy  sfar  captain  cornewall 


from  the  Madding  Crowd;  Henley's  Hospital  Poems ; 
two  chapters  of  Stevenson's  Virginibus  Pucresque,  and 
interesting  letters  from  Nelson,  Lamb,  Dr.  Johnson,  and 

Dickens. 
Modern 
pictures  in- 
clude works 
byLuke  Fil- 
des,  David 
Murray  ,and 
H.  Stan- 
ton, while 
among ;  art- 
■  ists  giving 
blank  can- 
vases are 
Geo  r  g  e 
Clausen, 
C  adogan 
Cowper,  F. 
Dicksee,  M. 
Gr  eif  fen- 
hagen,  John 
L  a  v  e  r  y, 
McEvoy, 
W.  Nichol- 
son, W.  Or- 
pen,  Glyn 
Philpot,  C. 
Shannon,  J. 
J.  Shannon, 
and  C.Sims. 
One  of  the 
most  inter- 
esting of  the 
older  pic- 
tures is  the 
portrait  of 
Captain 
Fred  erick 
Cornewall, 
R.  N.  ,  by 
( '.;iinsbor- 
ough  This 
is  a  striking 

BY    THOMAS    GAINSBOROUGH,    R.A.  example'  of 
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the  artist's  Bath 
period, and  shows 
the  subject  in  na- 
val uniform.  Cap- 
tain  Cornewall, 
of  Delbury,  co. 
Salop,  was  born 
in  1 706.  He  mar- 
ried Mary,  dau- 
ghter of  Francis 
Herbert,  of  Lud- 
low, first  cousin  of 
the  Earlof  Powis. 
He  died  in  1788. 

Exhibition  of 
Works  by 
Augustus  E. 
John 

One  may 
warmly  congra- 
tulate the  autho- 
rities of  the  Na- 
tional Gallery 
of  British  Art  on 
the  acquisition  of 
two  characteris- 
tic works  by  Mr. 
Augustus  E. 
John.  What- 
ever opinion  one 
may  hold  about 
some  of  the  later 
mani  festations 
from  this  pain- 
ter's brush,  there 
can  be  no  question  either  as  regards  his  talent  or 
originality.  For  good  or  evil,  he  commands  a  unique 
influence  among  the  younger  English  artists,  and  he  has 
so  set  his  mark  on  various  phases  of  contemporary  work 
that  no  national  collection  in  which  he  remained  unre- 
presented could  be  considered  a  complete  epitome  of  the 
period.  The  pictures  were  secured  from  the  exhibition 
of  Mr.  John's  works  lately  held  at  the  Alpine  Club,  under 
the  management  of  the  Chenil  Galleries,  Chelsea.  The 
one  entitled  Robin  was  presented  by  Mr.  Robert  C.  Witt, 
and  the  other,  Castellani,  was  the  gift  of  a  few  anony- 
mous friends.  Taking  them  all  round,  it  would  have 
been  difficult,  if  not  impossible,  to  find  two  examples 
doing  greater  justice  to  the  artist's  talents,  or  less  free 
from  mannerisms  and  other  objectionable  qualities.  For, 
it  must  be  confessed,  there  is  a  great  deal  of  Mr.  John's 
work  that  fails  to  meet  with  full  acceptance  except  from 
his  ardent  admirers.  Much  of  it,  though  otherwise 
good,  is  marred  by  eccentricities  or  pieces  of  careless- 
ness so  obvious  that  they  seem  deliberately  introduced 
instead  of  being  oversights  ;  and  in  one  or  two  affectation 
appeared  entirely  substituted  for  art.  Such  was  the  little 
Children  in  Ike  Valley,  where  a  couple  of  figures  were  set 
down  with  an  absence  of  drawing  and  a  crudity  of  colour 
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that  could  hardly 
be  surpassed  in 
Berlin  wool- 
work. In  an  en- 
tirely different 
category  was  the 
large  picture  of 
The  Tinkers . 
This  had  in  it 
nothing  of  the 
commonplace. 
It  was  a  noble 
and  impressive 
conception,  mar- 
red by  a  few 
mannerisms,  and 
still  more  so  by 
the  feeling  that 
the  artist  had 
tired  of  his  task 
before  it  was 
finished,  and 
lacked the  energy 
to  work  out  the 
details  of  his 
composition,  or 
even  to  satisfac- 
torily arrange  the 
massingof  its 
principal  groups. 
V  e  t  this  work, 
more  than  any 
other  in  the  ex- 
hibition, revealed 
Mr.  John  as  pos- 
sessing genius  as 
opposed  to  mere  talent.  The  canvas  has  been  planned 
on  a  large  scale.  An  arena  of  bare,  rugged  hills,  topped 
by  a  sombre  sky  lowering  with  cloud,  slopes  steeply 
down  to  the  spectator.  In  the  midst  of  this  wild  and 
impressive  environment,  Mr.  John  has  placed  a  motley 
throng  of  tinkers  in  two  converging  groups,  linked  to- 
gether by  a  man  playing  a  guitar  ;  his  instrument,  and  a 
zither,  touched  by  a  white-bearded  patriarch,  providing 
the  music  to  which  some  of  the  party  are  beginning  to 
dance.  The  moving  and  standing  figures  furnish  a  series 
of  parallel  vertical  lines  affording  a  contrast  to  the  curved 
hill-forms  and  their  more  regular  repetition  in  the  general 
outlines  of  the  two  groups.  The  general  effect  of  the 
composition  is  crowded  and  confused  ;  less,  perhaps,  be- 
cause of  the  multitude  of  figures  depicted  than  owing  to 
the  absence  of  any  strong  horizontal  line  to  afford  a 
direct  contrast  and  relief.  But  this  failing  may  be  easily 
forgiven  on  account  of  the  beauty  of  some  of  the  indi- 
vidual forms.  A  woman  holding  a  baby  in  her  arms,  and 
tenderly  pressing  the  head  of  the  infant  against  her  face, 
is  realised  with  a  sympathetic  insight  and  intimacy  that 
Mr.  John  rarely  evinces.  It  is  a  revelation  of  mother- 
hood, a  piece  of  poignant  sentiment  destitute  of  senti- 
mentality.    Her  figure  is  realised  with  an  austere  grace 
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and  in  flowing  line,  essentially  Greek  in  feeling.  A 
woman  seated  on  the  ground  and  two  others  dancing  are 
also  beautifully  conceived  and  finely  realised.  Other  of 
the  figures,  more  especially  those  constituting  the  main 
groups  on  the  right,  are  adequate,  and  their  charac- 
terisation, though  occasionally  bordering  too  close  on 
the  grotesque,  is  well  discriminated  ;  but  much  of  the 
rest  of  the  composition's  left  in  an  experimental  stage, 
and  parts  are  marred  by  careless  draughtsmanship  as  well 
as  want  of  finish.  The  canvas  of  Robin,  secured  to  the 
nation  through  the  generosity  of  Mr.  Witt,  shows  the 
artist  in  another  mood — more  confident  of  himself,  more 
assured  in  his  conception  of  what  he  intended  to  put 
upon  canvas,  and  content  to  portray  the  outward  sem- 
blance of  his  subject  without  penetrating  below  the  surface. 
It  is  a  brilliant  piece  of  work,  a  little  unsympathetic,  but 
vigorously  and  easily  handled,  finely  modelled,  and 
attractive  and  true  in  its  colour.  The  portrait  of  Castellani, 
also  destined  for  the  National  Gallery  of  British  Art,  is 
characterised  by  much  the  same  qualities,  except  that 
the  coloration  is  more  restrained,  the  black  hair  and  garb 
of  the  sitter  producing  a  monochromatic  effect  relieved 
by  the  pale  flesh-tints  of  the  face  and  the  rich  carmine  of 
the  lips.  The  majority  of  the  pictures  in  the  exhibition 
had  already  been  on  view  elsewhere,  and  there  was  little 
among  the  remainder  showing  Mr.  John's  art  under  new 
aspects.  The  portrait  of  Margheretta,  Lady  Howard  de 
Walden,  was  pleasing  and  graceful  ;  that  of  Mrs.  Neville 
Grimdle,  painted  on  an  empty  canvas  by  the  artist  for  the 
benefit  of  the  Red  Cross  Fund,  showed  brilliant  colour 
and  fluent  handling  ;  while  a  Portrait  of  Lady  Tredegar, 
if  not  so  superficially  attractive,  was  characterised  by 


more  solid  handling  and  more  searching  characterisa- 
tion. The  decorative  works  were  chiefly  variants  on  the 
same  motives,  and,  while  marked  by  facile  handling  and 
the  power  of  dexterously  harmonising  bright  masses  of 
colour  wholly  unrelieved  by  strong  darks,  they  were,  as 
a  rule,  wanting  in  delicacy  and  refinement. 

The  collection  of  drawings  by  Old  Masters,  belonging 

to  Sir  Edward  Poynter,  P.R.A.,  which  is  shortly  to  be 

dispersed  by  Messrs.  Sotheby,  Wilk- 

?aI^°!  DfawinSs  inson  and  Hodge,  is  second  to  few 
by  Old  Masters,       t-,     ,.  ,  .        n  f  •. 

7       ,  '       English  private  collections  of  its 

onging  o  kind  in  historical  or  artistic  interest, 

oir  Edward  T    ,     ,  .  ,         , ,    ,   ,  , 

■a  -o  t>  a        Indeed,  it  may  be  called  the  last 

Poynter,  P.R.A.        .  ,     '  „     •       r       j  i. 

of  the  great  collections  formed  by 

prominent  artists,  of  which,  since  the  time  of  Van  Dyck, 
there  has  hitherto  always  been  one  or  more  examples  in 
existence  in  England.  Van  Dyck's  own  collection  of 
pictures  and  drawings  was  bought  from  his  widow  by 
Sir  Peter  Lely,  and  formed  the  nucleus  of  that  wonderful 
accumulation,  sold  by  auction  in  1682,  two  years  after 
the  painter's  death.  The  sale  lasted  forty  days,  and 
produced  ,£26,000.  Lely's  assistant,  Prosper  Henricus 
Lankrink,  borrowed  money  to  buy  a  large  number  of  the 
more  desirable  lots,  and  the  debt  being  unpaid  at  the 
artist's  death  in  1692,  his  collection  was  dispersed  to 
liquidate  it.  Jonathan  Richardson  the  elder  (1665-1745) 
formed  the  next  link  in  the  chain  of  artist  collectors ;  he 
was  succeeded  by  his  son-in-law,  Thomas  Hudson,  who 
in  turn  was  followed  by  his  pupil,  Sir  Joshua  Reynolds. 
After  Reynolds  came  Lawrence,  who  kept  himself  in 
a  state  of  chronic  impecuniosity  by  forming  the  finest 
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collection  of 
drawings  by  Old 
M  isters  in  Eu- 
rope; but  be- 
tween the  death 
of  Reynolds  and 
the  rise  of  Law- 
rence  was  a 
brief  interreg- 
num, during 
which  Thomas 
Banks,  R.  A., 
secured  many  of 
the  fi  nest  old 
drawings  in  the 
English  market. 
He  died  in  1805, 
and  Lawrence 
appeared  to 
have  desired  to 
acquire  his  col- 
lection, but  Mrs. 
For  s  t  e  r,  the 
sculptor's  only 
daughter,  kept 
it  in  its  entirety 
until  shortly  be- 
fore her  death  in 
1858,  when  she 
divided  the  col- 
lection equally 
between  Baron 
Henri  de  Tri- 
queti  and  Mr. 
Ambrose  Poyn- 
ter,  the  hus- 
bandsof her  two 
daughters.  Mr. 
Poynter's  por- 
tion descended 
to  his  son,  the 
present  Presi- 
dent  of  the 
RoyalAcademy. 
Since  the  death  of  Mr.  Banks,  however,  the  Poynter 
moiety  has  been  strengthened  with  numerous  important 
additions,  and,  with  the  exception  of  one  or  two  historic 
collections,  like  those  at  Chatsworth  and  Holkham,  it 
is,  perhaps,  the  most  comprehensive  collection  of  its 
kind  still  remaining  in  private  hands  in  England.  The 
Italian  schools  are  strongly  represented.  There  are  good 
examples  by  Carpaccio,  Ludovico  Carracci,  Correggio, 
Guido  Reni,  Filippino  Lippi,  Michael  Angelo,  Barto- 
lommeo  Montagna,  Perugino,  Raphael,  Luca  Signorelli, 
Tiepolo,  Tintoretto,  Titian,  and  many  other  artists.  The 
French  examples  are  less  numerous,  but  a  series  of  fine 
drawings  by  Claude  and  another  by  Nicholas  Poussin 
make  this  section  exceptionally  interesting.  Included  in 
the  representation  of  the  Northern  schools  are  several 
Rembrandts,  two  or  three  interesting  Diirers,  and  the 
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first  sketch  by 
Rubens  for  his 
picture  of  him- 
self, his  second 
wife,  Helene 
Fourment,  and 
their  child. 
Many  of  the  in- 
dividual draw- 
ings are  ren- 
dered more  in- 
ter e  s  t  i  n  g  b  y 
their  associa- 
tions with  fam- 
ous collectors 
through  whose 
hands  they  have 
passed  ;  t  h  u  s  a 
design  in  red 
chalk  and  pen 
and  ink,  by  Vit- 
tore  Carpaccio, 
representing  A 
Religious  Pro- 
cession met  by  a 
group  of  Ecclesi- 
astics, bears  on 
it  the  stamps  of 
Padre  Resta, 
Monsignore 
Marchetti,  Lord 
Somers,  T.Hud- 
son, Sir  J.  Rey- 
nolds, and  T. 
Banks. 


Drawings  in 
Egypt  and 
Palestine,  by 
Lieut.  James 
McBey 

The  drawings 
in  Egypt  and 
Palestine  by 
Lieut.  James  McBey,  now  on  view  at  the  galleries  of 
Messrs.  P.  and  D.  Colnaghi  and  Obach  (144-6,  New 
Bond  Street),  will  inevitably  invite  comparison  with  Mr. 
Muirhead  Bone's  drawings  of  the  Western  Front,  shown 
in  the  same  room  some  time  back.  This  is  less  from  any 
similarity  of  the  artist's  methods  than  the  marked  unlike- 
ness  of  their  themes.  Both  artists  depict  aspects  of  modern 
war,  but  whereas  Mr.  Bone's  lines  have  fallen  in  densely 
populated  districts  where  neither  a  shot  can  be  fired  nor  a 
trench  dug  without  doing  damage  to  man's  handiwork, 
Lieutenant  McBey's  steps  have  taken  him  to  a  country 
largely  desert,  where  even  the  gigantic  machinery  of  the 
present  war  appears  dwarfed  in  the  vast  waste  spaces 
environing  it.  Up  to  April,  191 7,  the  artist  was  engaged 
on  active  service  in  France,  and  when  he  arrived  in 
Egypt  the  main  expeditionary  forces  were  well  beyond 
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its  borders.   His  present  series 

of  drawings  terminate  before 

the  entry  of  the  army  into  the 

Promised  Land,  his  nearest 

approach  to  it  being  shown  in 

some  views  of  Gaza  before  it 

had  been  taken  by  the  British. 

The  character  of  the  country 

is  well  realised  in  a  drawing 

of  The  Gate  of  Palestine, 

No.  20,  depicting  a  bird's-eye 

view  of  arid  mountainous 

country,  with  Gaza  in  the 

extreme  distance.     A  nearer 

glimpse  of  the  town  is  given 

in  No.  2,  a  sketch  taken  from 

the  interior  of  a  dug-out,  the 

black  walls  of  the  latter  form- 
ing an  effective  frame  to 

minarets  and  domed  roofs  of 

the  little  Eastern  town,  around 

which  shells  are  bursting 

thickly;  though,  unlike  the 

Germans  in  many  similar  in- 
stances, the  British  gunners 

are  obviously  sparing  the  town 

itself  by  concentrating  their 

fire  on  its  actual  defensive 

works.      Perhaps  Lieutenant 

McBeyismost  interestinginhis 

desert  scenes,  which  introduce 
the  spectator  to  aspects  of  warfare  little  illustrated  during 
the  present  conflict.    The  old  uniforms  associated  with  the 

camel  corps  in  past  Egyptian  campaigns  are  apparently 
replaced  by  costumes  far  less  military  in  their  aspect  but 
more  comfortable  and  serviceable.  Thus  the  series  of 
drawings  of  The  Lo?ig  Patrol  introduces  us  to  colonial 
soldiers,  mounted  on  the  ships  of  the  desert,  clad  in 
nothing  more  than  sun  helmets  and  running  "shorts," 
■  an  attire  which  would  have  made  British  army  chiefs  of 
the  old  days  shudder.  The  most  important  of  the  series 
is  Strange  Signals,  showing  a  group  of  mounted  men 
halting  and  examining  the  horizon  with  their  binoculars, 
the  types  being  well  characterised  and  the  figures  effec- 
tively grouped.  In  Bivouacs  excellent  use  is  made  of 
the  green  tents  in  contrast  to  the  sandy  wastes  surround- 
ing them  ;  while  in  Convalescence  the  now  familiar  light 
blue  clothes  of  the  men  and  the  cool  tones  of  the  sea  are 
used  for  the  same  purpose.    In  Water  Transport  and 

Tel-el-Jmmi  Mr.  McBey  shows  how  admirably  he  can 
compose  large  groups  of  figures,  the  distinguishing  fea- 
tures of  each  individual  being  admirably  suggested,  while 
the  feeling  of  the  whole  is  kept  broad.  In  the  last-named 
drawing  the  sight  of  the  crowds  of  natives  clustering 
under  the  shadow  of  some  tall  bluffs  give  point  and  signi- 
ficance to  manya  Biblical  quotation  hardly  appreciated  in 
such  a  comparatively  sunless  country  as  England.  Amongst 
several  night  scenes,  the  one  of  the  Suez  Canal,  with  a 
searchlight  in  play  and  a  black  steamer  looming  darkly 
a»ainst  the  blue  sky  and  water,  makes  an  effective  scheme 


of  coloration.  Another  scene 
of  a  somewhat  similar  charac- 
ter is  Distant  Drumfire,  show- 
ing a  camp,  indistinctly  visible 
amidst  the  gloom  of  the  desert, 
with  the  horizon  lighted  up  by 
the  flashes  of  exploding  shells. 
Other  drawings  that  should 
be  mentioned  include  A  Hos- 
pital Ward,  where  the  com- 
paratively cool  shade  of  the 
building  is  well  suggested; 
the  finely  atmospheric  Long 
Patrol  in  the  Desert  of  Sinai, 
and  Hostile  Observation.  The 
exhibition  as  a  whole  shows 
that  in  Mr.  McBey  we  have 
an  artist  who  is  able  to  adapt 
his  brush  to  the  rendering  of 
the  quick  and  vivid  impressions 
of  warlike  scenes  taken  under 
fire  as  well  as  he  formerly  exe- 
cuted more  leisured  work  under 
more  peaceful  conditions. 


Pottery  of  the  Early  Ming 
Period  at  the  Dalmeny 
Galleries 


MING  FIGURE  OF  A  WARRIOR 
AT    THE   DALMENY  GALLERIES 


THE  inherent  beauty  cha- 
racterising the  productions  of 
Chinese  ceramic  artists  has  rarely  been  more  finely  dis- 
played than  in  the  collection  of  pottery  of  the  Early 
Ming  period,  now  on  view  at  the  Dalmeny  Galleries 
(8,  Duke  Street,  St.  James's).  The  exhibits  are  largely 
of  an  architectural  nature.  Probably  the  majority  of  them 
were  formerly  temple  decorations,  and  as  such  may  be  well 
compared  with  the  ornaments  used  in  Christian  churches 
during  mediaeval  times.  In  both  the  element  of  the 
grotesque  is  largely  employed  ;  and  the  imagination  of 
the  Christian  workman,  finding  its  vent  in  beautiful  em- 
bodiments of  the  ugly  and  terrible,  such  as  the  gargoyles 
of  Xotre  Dame  or  the  wood-carvings  in  many  of  the  older 
English  churches,  is  more  than  rivalled  in  these  creations 
of  the  Eastern  potter.  For  the  latter  had  at  his  command 
a  dual  vehicle,  one  allowing  of  expression  in  colour  as  well 
as  form,  the  jewel-like  hues  resulting  from  the  alchemy 
of  the  furnace  more  than  excelling  in  brilliancy  the  tones 
on  the  painter's  palette,  and  the  potter's  clay  permitting 
almost  as  free  and  virile  plastic  treatment  as  the  sculptor's 
marble  or  bronze.  The  earliest  of  the  pieces  shown,  a 
superb  figure  of  a  horse,  challenged  comparison  with  some 
of  the  masterpieces  of  Greek  sculpture  by  which  it  was 
obviously  inspired.  This  model,  slightly  varied  in  form, 
appears  to  have  been  a  favourite  theme  with  the  early 
Chinese  potter,  and  several  versions  different  in  size  have 
already  been  seen  in  London.  Probably  the  original  was 
a  legacy  resulting  from  Alexander  the  Great's  conquests, 
when  Grecian  influence  and  taste  were  transmitted  through 
the  breadth  of  Asia,  the  early  forms  of  Chinese  pottery 
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BY  MURILLO 

At  the  Dulwich  Gallery 
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being  largely  inspired  by  existing  expressions  in  sculpture 
and  bronze.  The  present  example,  of  course,  belongs  to 
.i  period  many  centuries  later  than  the  time  of  Alexander. 
Rarely  has  a  finer  or  more  perfect  specimen  been  brought 


early  mim;  pot 1 ERY 

to  light ;  the  original  pigments  and  glazes,  though  toned 
with  age,  are  practically  uninjured,  and  the  effect  is  that 
of  a  figure  wrought  in  old  ivory.  ( )f  later  date  are  the 
presentments  of  Tartar  horsemen,  their  hollowed -out 
bases  showing  that  they  once  decorated  a  roof-ridge. 
These  figures  are  obviously  closely  studied  from  life,  and 
are  expressed  with  a  sentiency  and  vividness  that  invited 
comparison  with  and  surpasses  the  finest  English  pro- 
ductions of  the  Ralph  Wood  period,  while  the  coloration 
in  strong  greens,  browns,  blacks,  and  creams  attains  a 
strength  and  a  depth  of  tone  and  a  sustained  richness  of 
effect  hardly  to  be  found  combined  in  the  best  European 
work  of  a  similar  nature. 

Various  animals,  real  and  mythological,  are  shown, 
the  Chinese  craftsman  atoning  for  any  personal  lack  of 
knowledge  concerning  the  creatures  depicted  by  his 
marvellous  flights  of  fancy  embodied  with  a  certainty  of 
artistic  conception,  making  them  convincing,  however 
much  they  may  actually  differ  from  nature.  Thus  a  large 
figure  of  an  elephant,  though  much  more  conventionalised 
than  those  of  the  horses,  and  glazed  over  in  delicate  tones 


of  green  instead  of  any  attempt  being  made  to  render  it 
in  its  natural  colours,  is  one  of  the  most  effective  pieces 
in  the  exhibition.  Figures  of  Buddhistic  lions  are  still 
more  conventionalised,  so  that  they  appear  in  the  guise 


of  some  fabled  monsters  of  antiquity  almost  destitute 
of  feline  attributes,  yet  consistent  in  themselves  and 
credible  to  the  senses,  as  the  dragon,  gryphon,  and  other 
monsters,  once  cherished  objects  of  classical  and  European 
belief.  With  the  figures  of  men  the  Chinese  craftsman 
works  on  a  more  realistic  basis,  though  to  European  eyes 
there  is  often  much  that  is  strange  and  eerie  in  their 
aspect,  owing  partly  to  the  difference  in  garb  and  warlike 
habiliment  between  European  and  Oriental.  The  figures 
of  the  Tartar  warriors,  whether  on  horseback  or  on  foot, 
are  hardly  to  be  distinguished  in  general  style  and  treat- 
ment from  ones  made  in  Europe,  for  the  semi-barbarous 
soldier  has  much  the  same  appearance  all  theiworld  over, 
but  the  ancient  Chinese  warrior  comes  within  a  different 
category.  Me  was  equipped  with  armour  and  accoutre- 
ments not  merely  calculated  to  aid  in  his  defence,  but 
also  to  strike  terror  to  the  heart  of  his  enemy,  and  thus 
the  figures  of  typical  Chinese  heroes  in  martial  attire 
seem  to  the  European  eye  almost  as  fanciful  creations 
as  the  Fo  dog  or  the  Chinese  dragon,  whereas  when 
modelled  they  were  closely  true  to  life.    A  case  in  point 
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is  a  large  and  imposing  figure  of  a  warrior  in  yellow 
close-fitting  armour  enriched  with  marvellous  and  terrific- 
looking  embroiderings  in  green,  his  deep  brown  face  and 
black  hair  helping  to  give  him  a  formidable  grotesqueness 


a  sculpturesque  nature,  a  freedom  of  treatment  and  vigour 
of  handling  not  to  be  emulated  in  the  sister  medium, 
the  varieties  of  form  in  the  latter  being  affected  by  the 
limitations  imposed  by  the  excessively  high  temperatures 


DETAIL   OF    CARVED  OVERMANTEL 

of  appearance.  Probably  this  figure  is  intended  to  typify 
Kuan  Yii,the  war-god  of  China.  It  is  a  wonderful  piece 
of  modelling  and  colour,  executed  with  fine  spirit,  broad 
in  conception,  yet  wrought  with  most  painstaking  accuracy 
of  detail.  Then  there  is  a  splendid  vase  showing  the 
artistic  exuberance  of  the  artist's  fancy  in  its  studied 
ornateness  of  form,  planned  to  give  the  full  effect  of  its 
gorgeous  colouring.  In  this  there  predominates  a  rich 
deep  and  lustrous  green,  sometimes  rising  to  the  brilliancy 
of  emerald,  and  in  its  darker  tone  approaching  the  colour 
of  the  laurel  leaf.  This  is  a  notable  example  of  the 
potter's  skill,  and  one  of  the  finest  pieces  of  Chinese 
pottery  that  has  been  exhibited  in  this  country.  There 
are  numerous  figures  of  Chinese  sages  and  saints,  some 
under  canopies  and  some  without,  each  showing  that 
instinctive  appreciation  for  form  and  colour  inborn  in 
the  old  Chinese  craftsman,  a  heritage  from  many  genera- 
tions of  forebears  engaged  in  similar  work  in  similar 
environment.  But  there  is  too  great  a  wealth  of  fine 
pieces  in  the  collection  to  particularise  on  the  individual 
items. 

The  exhibition  is  highly  interesting  as  exemplifying 
Chinese  pottery  in  its  finest  and  most  attractive  form. 
This  medium  of  Oriental  ceramic  art  has  hardly  been 
studied  and  appreciated  to  the  same  extent  as  porcelain, 
yet  it  allowed  the  craftsman,  more  especially  in  work  of 


BY  MR.   F.  W.  B.  PIKE 

through  which  it  has  to  pass  before  being  perfected. 
In  colour,  too,  though  greater  varieties  of  hues  may  be 
obtained  in  porcelain,  they  lack  something  of  the  exquisite 
tenderness  of  tone  apparent  on  the  less  highly  glazed 
surface  of  the  pottery. 

THE  difficulty  of  bringing  about  a  revival  in  English 

wood-carving  is  emphasised  by  the  production  of  an  im- 

„  mense  amount  of  machine-made 

Modern  Wood-  ...  .         .    .  .  

mouldings,  meretriciously  imitating 

carving  ^e  most  easily  executed  forms  of  the 

old  work,  but  vulgarising  them  in  the  process,  and  de- 
priving them  of  all  spirit  and  individuality.  Unfortu- 
nately these  imitations,  by  virtue  of  one  of  their  worst 
faults — an  undeviating  uniformity  of  surface  and  texture — 
possess  an  attraction  to  the  uneducated  eye  which  the  more 
individual  handwork  fails  to  impart,  and  it  can  only  be 
through  the  productions  of  work  that  cannot  be  imitated 
by  machinery  that  the  Philistine  will  learn  to  recognise 
the  superiority  of  carving  executed  by  hand  to  the  best 
mechanical  reproductions.  A  step  in  this  direction  has 
been  taken  by  Mr.  F.  W.  B.  Pike,  whose  recent  essays 
in  wood-carving  show  him  to  be  a  highly  original  and 
accomplished  artist  in  this  media.  At  the  Furnishing  Arts 
and  Crafts,  Ltd.  (63,  Baker  Street,  London,  W.  1),  several 
specimens  of  his  work  are  now  on  exhibition,  and  they 
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combine  an  originality 
of  conception  with  a 
freedom  of  execution 
that  recalls  the  work 
of  the  craftsmen  of 
mediaeval  days. 
Among  them  a  long 
panel  in  bas-relief  of 
the  Crucifixion  is 
especially  worthy  of 
notice.  On  this  piece 
of  wood,  measuring 
only  four  feet  long, 
Mr.  Pike  has  carved 
over  fifty  figures,  each 
one  rendered  with 
striking  individuality. 
The  scene  is  depicted 
with  strong  dramatic 
action,  and  the  princi- 
pal figures  are  finely 
characterised.  Mr. 
Pike's  work  is  a  revival 
of  the  old  Gothic  style, 
in  which  emotional 
feeling  was  not  sacri- 
ficed to  plastic  arrange- 
ment, and  the  result  is 
a  vivid  and  forceful 
rendering  of  the  scene. 
The  panel  would  be  highly  appropriate  for  the  reredos  of 
a  Gothic  church,  and  it  may  be  hoped  it  will  ultimately 
find  its  way  to  such  a  position.  Another  of  his  important 
works  is  a  mantelpiece  and  overmantel  (of  which  a  section 
only  is  illustrated)  depicting  scenes  from  the  life  of  King 
John.  The  individual  panels  are  carved  with  great  dra- 
matic force  and  minute  realisation  of  historic  detail,  while 
the  borderings  are  highly  decorative  and  strictly  in  keep- 
ing with  the  general  design.  Mr.  Pike  has  latterly  made 
some  designs  for  war  memorial  tablets  which  would  be 
far  more  appropriate  to  the  interiors  of  many  churches 
than  those  of  stone. 

The  heroes  of  the  present  war  stand,  perhaps,  a  better 
chance  of  being  immortalised  by  brush  or  pencil  than  in 
any  preceding  conflict.  The  appear- 
ance of  only  comparatively  few  of 
the  less  eminent  men  who  took  part 
in  the  Napoleonic  conflict  is  pre- 
served to  us  in  satisfactory  like- 
nesses, and  most  of  the  portraits  of  the  Crimean  epoch  are 
of  the  furniture  type  of  picture.  At  the  present  time  we 
have  a  larger  number  of  capable  portraitists  than  at  any 
other  period  of  our  history,  and  many  of  these  have  been 
pressed  into  Government  service  for  the  purpose  ot  using 
their  art  for  the  benefit  of  their  country.  Among  these 
Mr.  William  Orpen  occupies  adistinguished  place.  Among 
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By  William 
Orpen,  A.R.A. 


his  recent  productions 
in  his  official  capacity 
are  two  fine  portraits 
of  British  airmen.  The 
subject  of  one  of  these 
is  anonymous,  the  other 
represents  2nd-Lieut. 
A.  P.  F.  Rhys  Davids, 
D.S.O.,  M.C.,  who 
crossed  the  lines  on 
offensive  patrols  on  56 
occasions.  He  accoun- 
ted for  22  enemy  aero- 
planes, including  the 
crack  German  pilots 
Schafer  and  Yoss,  who 
were  flying  a  Fokker 
t  r  i  p  1  a  n  e ,  which 
crashed  in  allied  terri- 
tory after  a  desperate 
engagement.  Lieut. 
Rhys  Davids  was  20 
years  of  age,  and  had 
been  captain  of  Eton. 


Modern  Painted 
Furniture 

DURI NG  the  war  Her 
Majesty  the  Queen  has 
attempted  to  alleviate 
the  hard  conditions  experienced  by  artists  and  art  workers, 
having  no  other  source  of  employment  than  their  profes- 
sion, by  the  consistent  patronage  of  schemes  designed  to 
afford  them  suitable  employment.  A  further  instance  of 
Her  Majesty's  kindliness  in  this  direction  is  afforded  by 
an  order  placed  with  Messrs.  Tredegars,  of  7,  Brook  Street, 
W.,  for  a  specially  designed  and  decorated  suite  of  furni- 
ture for  one  of  Princess  Mary's  rooms  at  Windsor  Castle. 
It  is  well  known  that  the  Queen  has  already  shown  con- 
siderable interest  in  the  revival  of  decorated  furniture. 
This  is  the  second  time  that  Messrs.  Tredegars  have  had 
the  honour  of  making  a  suite  for  Her  Majesty  in  connection 
with  Lady  Kinloch's  painted  furniture  industry.  The  suite 
is  of  mahogany,  painted  with  a  groundwork  of  oyster  white. 
It  comprises  two  commodes  of  an  unusual  design,  adapted 
from  an  eighteenth-century  model,  standing  on  four  richly 
carved  feet ;  in  addition  to  which  there  is  a  writing  table, 
a  circular  occasional  table,  also  one  of  Her  Majesty's 
own  chairs  decorated  to  correspond.  The  scheme  of 
decoration  consists  of  medallions  with  cupids  and  swags 
of  flowers  of  varied  hues,  while  the  conventional  design 
is  painted  to  represent  gilded  carving.  The  top  of  the 
desk  is  covered  with  a  soft  grey  leather  to  harmonise 
with  the  frieze  on  the  two  commodes  and  the  occasional 
table.  As  an  instance  of  Her  Majesty's  special  interest, 
the  designs  were  submitted  and  approved,  and  the  decora- 
tion work  was  seen  during  its  progress  by  Her  Majesty. 
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"  Cordwaincr 
Ward  in  the  City 
of  London,"  by 
A.Charles  Knight 
(George  Allen 
and  Unwin,  Ltd. 
4s.  6d.  net) 


Cordwainer  Ward  is  an  irregularly  shaped  area 
of  about  seven  and  a  half  acres  in  the  heart  ot  the  city, 
roughly  centred  by  the  church  of 
St.  Mary  Alderman-.  Its  western 
front,  some  750  feet  long,  extends 
in  a  moderately  straight  line  from 
Cheapside  to  Trinity  Lane,  while  on 
the  east  the  ward  stretches  approxi- 
mately the  same  distance  to  a  few 
feet  beyond  the  junction  of  Cannon 
Street  with  Budge  Row.  The  ward  was  practically  wiped 
out  by  the  Great  Fire  ;  it  contains  no  particularly  note- 
worthy public  buildings,  and  much  of  its  area  is  absorbed 
in  the  two  wide  modern  thoroughfares  of  Cannon  Street 
and  Queen  Victoria  Street,  yet  Mr.  Knight  manages  to 
till  over  a  hundred  interesting  pages  with  an  account  of 
its  history,  topography,  and  a  brief  notice  of  its  more 
famous  residents.  It  may  be  hoped  that  his  success  will 
inspire  historians  to  produce  similar  works  dealing  with 
other  wards  of  the  city ;  for  London  is  so  vast,  its  story 
extends  back  for  so  many  generations  and  is  woven  up 
with  the  lives  of  so  many  distinguished  people,  that  it  is 
impossible  to  give  an  adequate  account  of  it  in  any  single 
volume.  The  shorter  works  attempting  to  do  this  contain 
too  brief  and  blurred  an  outline  of  topography  and  history 
to  convey  any  clear  impression  to  their  readers  ;  and  as 
the  orthodox  Londoner  has  little  time  or  inclination  to 
study  long  works,  it  is  only  by  taking  small  portions  of 
the  vast  area  at  a  time  that  books  can  be  produced 
sufficiently  small  in  compass  to  tempt  him  to  read  them 
and  sufficiently  explicit  to  give  him  a  lively  interest  in  the 
story.  Mr.  Knight's  work  admirably  fulfils  these  con- 
ditions. He  traces  the  history  of  the  ward  from  the  time 
when  London  appears  to  have  been  divided  up  into 
a  number  of  estates  or  "sokes"  belonging  to  different 
owners.  The  latter  "appear  to  have  been  very  much 
in  the  position  of  a  lord  of  the  manor,  probably  having 
acquired  the  right  to  collect  tolls  or  dues  in  the  same 
way  as  a  sheriff  collected  the  taxes  of  a  shire.  They 
apparently  had  a  civil  and  criminal  jurisdiction  over  their 
individual  districts.''    These  estates  are  represented  in 


a  more  or  less  modified  orm  by  the  present-day  wards, 
and  the  place  of  the  original  owner  is  filled  by  the  alder- 
man. This  dignity  at  first  accompanied  the  ownership 
of  the  land,  the  alderman  being  styled  baron  until  the 
time  of  Edward  III.,  and  his  ward  being  generally  called 
after  his  name.  Thus  in  a  document,  circa  1 1 1 5,  thought 
to  contain  the  earliest  mention  of  Cordwainer  Ward,  it  is 
referred  to  as  the  "  Warda  Lieuredi,"  or  the  Ward  of 
Liured.  Its  present  name  is  obtained  from  the  early 
English  word  "  Cordwaner, "  denoting  a  worker  in  "  cord- 
wane,"  or  leather  from  Cordova  in  Spain.  The  name 
came  into  vogue  in  the  first  half  of  the  twelfth  century, 
for  among  the  manuscripts  in  the  possession  of  the  Dean 
and  Chapter  of  St.  Paul's  is  a  document,  where,  under 
the  date  1 141,  a  certain  citizen  is  referred  to  as  "Osmadus 
Corduanarius. "  In  the  fourteenth  century  the  ward 
shared  the  distinction  with  Chepe  Ward  as  being  the 
wealthiest  in  the  city.  Among  its  early  aldermen  was 
Henry  le  Waleys,  Lord  Mayor  in  1273,  1281  and  1298, 
who  was  one  of  the  first  six  Members  of  Parliament  for 
London,  and  a  personage  of  such  importance  that  in  1299 
Edward  I.  held  a  parliament  in  his  house.  The  ward 
formerly  possessed  three  churches  within  its  actual  limits  ; 
of  these  St.  Mary-le-Bow  and  St.  Mary  Aldermary  still 
remain,  but  St.  Antholin  was  taken  down  in  1874  to 
make  way  for  Queen  Victoria  Street.  The  latter  and 
Cannon  Street  are  now  the  two  most  important  thorough- 
fares passing  through  the  ward,  Cheapside  merely  skirt- 
ing its  northern  extremity.  Watling  Street,  which  bisects 
the  ward,  was  formerly  the  main  highway  through  the 
city,  and  dates  from  Roman  times ;  the  widening  of 
Cannon  Street  in  1854  deprived  it  of  much  of  its  traffic, 
and  it  has  now  become  of  secondary  importance.  It 
contains  the  oldest  house  in  the  ward — Ye  Olde  Wat- 
ling  Restaurant,  standing  at  the  .corner  of  Bow  Lane, 
which  was  rebuilt  after  the  Great  Fire,  and  has  been 
little  altered  since.  Other  old  houses  are  contained 
in  New  Court,  Bow  Lane,  and  various  of  the  other 
courts  in  the  vicinity,  while  of  the  surviving  churches 
St.  Mary-le-Bow  constitutes  one  of  the  finest  examples  of 
Wren's  architecture,  and  its  sister,  St.  Mary  Aldermary, 
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which  was  not  altogether  de- 
stroyed by  the  Great  Fire,  is 
an  interesting  example  of  a 
restoration  by  him  in  the 
Gothic  style.  Both  churches 
were  founded  about  the  period 
of  Edward  the  Confessor,  and 
— Bow  Church  more  especi- 
ally— have  long  and  eventful 
historical  associations.  One 
of  the  most  interesting  objects 
connected  with  the  civic  life 
of  the  ward  is  the  silver-gilt 
mace,  carried  by  the  beadle 
on  all  state  occasions,  and 
placed  before  the  alderman 
at  the  wardmotes.  It  dates 
from  the  reign  of  Charles  II., 
being  bought,  as  an  inscrip- 
tion on  it  testifies,  "by  ye 
inquest  of  Cordwayner  Ward, 
Anno  Dom.  1669."  The  cross 
was  added  in  1733,  when  it 
was  regilt,  a  n  operation  re- 
peated in  1766,  and  again  in 
1855.  The  beadle  who  carries 
it  was  formerly  a  far  more 
important  functionary  than  he 
is  to-day.  His  office  dates 
back  six  centuries  or  more, 
and  once  included  multifarious 
duties  long  since  transferred 
from  it.  The  book  is  well  illus- 
trated and  indexed,  and  con- 
tains maps  showing  the  ward  at 
various  periods  of  its  history. 


THE  MACE  OF  THE  BEADLE 
FROM   "CORDWAINER  WARD"  (ALLEN  AND  UN  WIN) 


"  Life  and  Letters 
of  Stopford 
Brooke,"  by 
L.  P.  Jacks,  M.A. 
(John  Murray 
2  vols.    15s.  net) 


Stopford  Brooke  was  a  typical  Victorian,  a  man  of 
broader  thought  than  most  of  his  contemporaries,  but 
nurtured  on  Victorian  ideals,  and 
epitomising  in  his  own  person  some 
of  the  weaknesses  as  well  as  most  of 
the  great  qualities  of  his  time.  It  is 
this  characteristic  that  makes  Mr. 
Jacks's  biography  of  him  so  valu- 
able, for  Brooke,  while  still  retaining 
his  early  outlook  on  life,  lived  to  see  the  second  year  of 
the  great  war  with  Germany,  and  his  criticisms  of  post- 
Victorian  action  and  thought  form  a  perspective  mirror 
reflecting  the  present  age  as  it  would  have  appeared  to 
people  of  fifty  years  ago,  and  probably  as  it  will  appear 
to  our  posterity.  Stopford  Brooke  was  well  qualified  to 
take  a  catholic  view  of  life.  Born  in  Glendoen,  co. 
Donegal,  in  1832,  he  had  English,  Scottish,  and  Welsh 
blood  in  his  veins  as  well  as  Irish.  His  education  at 
private  schools  and  Dublin  University  allowed  him  to 
mix  more  with  the  outside  world  than  would  have  been 
the  case  had  he  been  brought  up  in  the  narrower  and 
more  select  circles  afforded  by  English  public  schools 
and  residential  universities.     Though  a  clergyman,  he 


was  as  vitally  interested  in 
literature  as  theology.  A  poet 
and  man  of  letters,  he  restricted 
the  exuberance  of  his  imagina- 
tion by  a  systemised  study  of 
science,  while  he  was  sufficient- 
ly proficient  in  painting  to  con- 
tribute to  one  of  the  most 
exclusive  of  London  exhibi- 
tions. Added  to  all  this,  he  was 
a  man  of  the  world,  used  to 
mix  with  every  degree  of  so- 
ciety from  royalty  downwards, 
and  had  warm  friends  in  the 
best  clerical,  literary,  political, 
artistic,  and  scientific  circles 
of  his  time.  Brooke's  entrance 
to  the  ministry  was  probably 
largely  determined  by  his  en- 
vironment ;  his  father  and  both 
of  his  grandfathers  were  incum- 
bents of  the  Church  of  Eng- 
land, and  one  imagines  that 
in  a  less  clerical  atmosphere 
he  might  probably  have  turned 
to  literature  as  his  profession. 
He  was  an  instinctive  writer, 
and,  though  a  deeply  religious 
man,  hardly  a  theologian  in 
the  strict  sense  of  the  word. 
His  beliefs  were  too  broad  to- 
be  bound  down  in  orthodox 
creeds,  and  clerical  discipline 
was  irksome  to  him  almost 
from  the  beginning.  Asa 
curate,  his  independence  of 
thought  made  him  an  object  of 
He  was  an  eloquent  preacher, 
an  energetic  worker  ;  his  large  circle  of  wealthy  friends- 
made  him  their  almoner  to  the  poor  of  the  parishes  with 
which  he  was  connected  ;  all  these  things  would  have 
tended  to  render  him  an  ideal  assistant  had  it  not  been 
for  the  questions  of  doctrine  and  the  possession  of  what 
was  perhaps  too  pronounced  an  individuality  for  a  man 
in  a  subordinate  position.  Brooke,  however,  went  through 
two  curacies  with  credit,  though  the  fact  that  his  vicars 
found  it  necessary  to  often  attend  services  he  was  con- 
ducting to  check  the  teaching  he  was  conveying  in  his- 
sermons,  must  have  made  the  situation  somewhat  irksome 
to  both  him  and  them.  He  was  rescued  from  it  by  the 
offer  of  the  chaplaincy  to  the  British  Embassy  at  Berlin, 
where  he  remained  from  1863  until  1865.  On  his  return 
home,  Brooke  remained  without  a  settlement  for  nine 
months  ;  this  was  not  through  lack  of  opportunity,  for  he 
was  offered  five  or  six  curacies,  but  lie  felt  that  he  could 
not  endure  a  position  of  this  kind  again  without  grave 
impatience.  Finally,  against  the  advice  of  his  friends, 
he  secured  the  lease  of  St.  James's  Chapel,  which  was  to 
remain  his  spiritual  home  for  over  nine  years.  Though 
belonging  to  the  Church  of  England,  it  was  not  officially 
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connected  with  any  parish,  so  that  Brooke  occupied  an 
even  more  independent  position  than  he  would  have 
done  as  a  rector.    Here  he  remained  for  over  nine  years, 
drawing  large  congregations,  until  his  lease  expired  and 
the  chapel  pulled  down.    His  next  and  last  migration 
was  to  the  Bedford  Chapel,  Bloomsbury.    He  still  con- 
tinued a  member  of  the  Church  of  England,  but  finally 
seceded  in  1880.     There  was  no  pressure  brought  on 
him  to  do  this,  and,  indeed,  most  of  the  friends  he  had 
in  the  Church  counselled  him  against  it  ;  but  the  matter 
had  become  one  of  conscience,  and  Brooke,  feeling  that 
he  could  no  longer  accept  certain  doctrines  generally 
regarded  as  essential  to  membership,  made  up  his  mind 
to  leave  the  Church.     He  still  retained  Bedford  Chapel, 
and  the  only  essential  difference  that  it  made  in  his 
career  was  that  the  pulpits  of  the  Established  Church 
were  no  longer  open  to  him.    The  loss  was  the  Church's 
rather  than  his,  for  he  had  drawn  large  congregations 
wherever  he  had  gone,  and  his  eloquence  was  now  per- 
force transferred  to  Unitarian   pulpits  —  whenever  he 
preached  away  from  home — though  he  did  not  actually 
join  that  body.    But  Brooke,  though,  as  one  of  the 
royal  chaplains  and  a  great  religious  orator,  he  com- 
manded immense  audiences,  was  not  merely  a  preacher. 
With  his  pen  he  was  as  fluent  as  his  tongue,  and  one  of 
his  works,  the  primer  on  English  Literature — the  most 
successful  book  of  its  kind  ever  published — has  had  a 
sale  of  nearly  half  a  million  copies.    His  Life  of  E.  IV. 
Robertson  was  also  highly  praised,  and  many  series  of 
his  sermons  and  lectures  were  published  and  attained  a 
wide  circulation ;  yet  probably  Brooke's  influence  might 
have  been  more  far-reaching,  and  perhaps  more  per- 
manent, had  he  never  entered  the  pulpit.    A  sermon  or 
a  speech  only  enforces  its  full  effect  on  the  immediate 
audience  to  whom  it  is  addressed,  for  it  must  be  con- 
ceived on  different  lines  and  moulded  in  different  form 
to  a  composition  intended  to  appeal  to  a  reader  rather 
than  an  auditor.  Consequently,  as  a  general  rule,  a  great 
orator  fails  to  command  the  attention  of  posterity  to  the 
same  extent  as  a  great  writer.    Brooke  had  the  necessary 
qualifications  for  both  roles,  and  it  may  be  regretted 
that  he  devoted  the  greater  part  of  his  time  to  the  more 
ephemeral.   Nevertheless,  his  influence  on  contemporary 
thought  was  great.   To  a  certain  extent  he  revolutionised 
the  contemporary  pulpit,  for  he  brought  within  the  scope 
of  his  preaching  themes  connected  with  art  and  literature 
previously  considered  as  outside  the  compass  of  religious 
thought,  and  his  example  was  widely  followed.    In  his 
views  on  art,  his  opinions  largely  coincided  with  those  of 
Ruskin  ;  he  was  an  ardent  admirer  of  Turner,  a  friend 
of  Burne- Jones,  Woolner,  Holman  Hunt,  Morris,  and 
others  of  the  men  connected  with  the  Pre-Raphaelite 
movement.    But,  indeed,  his  circle  of  acquaintances  was 
so  large  that  it  included  nearly  all  the  intellectual  society 
of  the  time.    Mr.  Jacks  has  compiled  the  Life  with  great 
skill  and  discretion.     For  the  most  part  he  has  allowed 
Brooke  to  tell  his  own  biography  in  the  words  of  his 
letters  and  journals,  which  have  been  arranged  to  form  a 
sequent  ^narrative  linked  together  by  short  sketches  of 
narrative  on  the  part  of  the  writer.    So  constructed,  the 


book  is  intensely  interesting,  and  it  is  not  the  least  part 
of  Mr.  Jacks's  merit  that  he  does  not  intrude  his  own  per- 
sonality between  the  subject  of  the  memoir  and  the  reader, 
but  allows  Stopford  Brooke  to  fully  reveal  himself. 

THE  Catalogue  of  the  Loan  Exhibition  of  Ltalian  Primi- 
tives, held  at  the  Kleinberger  Galleries,  New  York,  in 
aid  of  the  American  Red  Cross 
"  Catalogue  of  a  Fund?  win  appeal  to  collectors  as 
an  adequate  record  of  a  remark- 
able display.  Every  item  in  the 
exhibition  has  been  illustrated, 
while  the  descriptive  notes  fur- 
nished by  Mr.  Oswald  Siren  and 
Mr.  Maurice  W.  Brockwell  give 
the  essential  facts  known  concern- 
ing the  origins,  pedigrees,  and 


Loan  Exhibition  of 
Italian  Primitives 
in  Aid  of  the 
American  War 
Relief,"  by 
Oswald  Siren  and 
Maurice  W. 
Brockwell 
(F.  Kleinberger, 


New  York)  themes  of  the  individual  pictures. 

These  were  of  exceptional  interest, 
for  though  America  has  come  comparatively  recently 
into  the  ranks  of  picture-collecting  countries,  its  advent 
happened  at  a  time  when  the  works  of  the  primitives 
were  only  beginning  to  be  properly  understood  and 
appreciated.  These  had  consequently  not  been  absorbed 
by  English  and  continental  public  galleries  to  anything 
like  the  same  extent  as  the  works  by  later  and  better 
known  masters.  A  large  number  of  them  remained  in 
private  hands,  and  of  these  America  already  appears  to 
have  secured  the  lion's  share.  Thus  it  would  be  difficult 
to  match  the  New  York  Loan  Collection  in  any  European 
country  without  drawing  on  the  resources  of  the  public 
galleries.  The  title  of  the  exhibition  was  hardly  suffi- 
ciently comprehensive,  for  though  largely  confined  to 
the  works  of  primitives,  it  was  by  no  means  destitute  of 
examples  by  later  masters.  Thus  the  representation  of 
the  Florentine  school  extended  from  the  time  of  Margari- 
tone  d'Arezzo  {circa  1236-13 13)  to  that  of  Angelo  Bronzino 
( 1 502-1 572),  a  period  practically  including  its  rise,  meri- 
dian, and  decline,  and  late  painters  of  other  Italian 
schools  were  also  represented.  The  Florentine  pictures 
comprised  about  a  third  of  the  contents  of  the  exhibition. 
No  example  by  Giotto  was  included,  but  his  style  was 
illustrated  in  a  couple  of  early  small  pictures  by  Bernardo 
Daddi ;  a  triptych  formerly  ascribed  to  the  same  artist, 
but  now  set  down  as  by  Taddeo  Gaddi  ;  an  important 
example  by  Orcagna ;  a  smaller  one  by  his  brother, 
Xardo  di  Cione  ;  and  works  by  Agnolo  Gaddi,  Gherardo 
Starnira,  and  others.  The  transitional  period  between 
the  decline  of  the  Giottesque  tradition  and  the  rise  of 
Masaccio  had  among  other  exemplifications  an  important 
work— the  wings  of  a  large  altar-piece — by  Giovanni  dal 
Ponte.  Fra  Angelico  was  shown  in  a  highly  interesting 
but  little  known  example,  Madonna  and  Child  with 
Angels,  lent  by  Mr.  Pierpont  Morgan.  This  was  a 
wedding  present  from  King  George  IV.  to  King  Leo- 
pold L,  and  illustrates  the  master  at  a  comparatively 
early  period.  It  is  fine  in  its  design  and  technique,  and 
appears  in  excellent  preservation.  Another  fine  work 
from  the  same  collection  was  Andrea  del  Castagno's 
Portrait  of  a  Young  Man,  a  masterpiece  of  Quattrocento 
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painting.  These  two  with  Domenico  Ghirlandaio's  Por- 
trait of  Giovanna  Tornabuoni  make  a  trio  of  pictures  of 
the  period  it  would  be  probably  impossible  to  match  in 
any  other  private  collection.  Other  important  Florentine 
pictures  included  the  Portrait  of  Giuliano  de  Medici,  by 
Botticelli,  lent  by  Mr.  Otto  H.  Kahn  ;  a  Madonna  and 
Child  with  Angels,  belonging  to  Mr.  Martin  A.  Ryer- 
son,  formerly  ascribed  to  Antonio  Pollaiuolo,  but  now 
advisedly  transferred  to  his  brother  Piero  ;  an  important 
altar-piece  of  Bartolommeo  di  Giovanni,  representing  the 
Madonna  and  Child  with  St.  Louis  of  Toulouse  and 
St.  John  the  Evangelist,  lent  by  Mr.  A.  Kingsley  Porter  ; 
and  Angelo  Bronziro's  Portrait  of  Maria  di  Cosimo  de 
Medici,  lent  by  Mr.  Michael  Friedsam.  The  works  ot 
the  Sienese  school  were  as  numerous  as  the  Florentine 
pictures,  but  naturally  of  lesser  importance.  Among  the 
representations  of  the  Central  Italian  schools  was  Andrea 
Solario's  beautiful  Madonna  and  Child,  formerly  in  the 
Pitti,  Finzi,  and  Crespi  collections,  and  an  interesting 
Portrait  cf a  Young  Man  by  Giovanni  Antonio  Boltraffio, 
lent  by  Mr.  W.  G.  Mather.  Considering  the  large  number 
of  Venetian  pictures  in  America,  this  school  was  hardly 
represented  as  strongly  as  might  have  been  anticipated. 
Mr.  Pierpont  Morgan's  The  Adoration  of  the  Magi,  by 
Bartolommeo  Vivarini,  afforded  a  superb  example  of 
the  early  style  of  the  artist.  This  came  from  the  Abdy 
collection,  and  another  picture  by  the  same  painter, 
Mr.  Philip  Lehman's  Madonna  and  Child,  with  various 
Biblical  Scenes,  is  also  an  acquisition  from  an  English 
source,  it  having  only  recently  passed  out  of  the  possession 
of  the  Earl  of  Wemyss. 

The  fourth  part  of  the  Edition  de  Luxe  of  the  Wat- 
Drawings  by  Mr.  Muirhead  Bone  contains  reproduc- 
tions on  a  large  scale  of  ten  vigor- 
"  War  Drawings,"      QUS  and  g^ing  examples  from 
by  Muirhead  Bone      his        n  and  bmsh     Their  man_ 

Edition  de  Luxe  r  ...  •  ,  ,  , 

ner  of  presentation  is  widely  varied. 

Thus  in  the  sketch  of  A  Line  of 
Destroyers,  in  harbour,  he  has  con- 
veyed a  fine  suggestion  of  colour 
in  the  squally  blue  sky,  the  line  of  distant  hills,  and  the 
shimmering  water  of  the  harbour.  This  is  the  more 
clever  because  the  artist  has  limited  his  palette  to  blue 
and  white,  getting  his  effects  by  subtle  gradations  in 
tone  in  the  former  colour,  and  emphasising  their  delicacy 
and  tenderness  by  the  dark,  grim  forms  of  the  war 
vessels.  Another  colour  plate  is  a  view  of  The  Fight  for 
Lens,  from  Notre  Dame  de  Lorette,  executed  in  blue, 
brown,  yellow,  and  green,  which  gives  a  vivid  idea  of 
the  wide-spreading  landscape,  dotted  over  with  puffs  of 
smoke  from  bursting  shells,  while  in  the  foreground  the 
battered  lines  of  trenches,  pocked  about  with  deep  holes, 
forcibly  suggest  the  havoc  the  distant  missiles  are  creating. 
In  a  street  at  Hesdin  and  Taking  the  Wounded  on  Board 
Mr.  Bone  returns  to  the  type  of  work  he  has  accustomed 
us  to  in  his  earlier  etchings  and  drawings — transcripts 
of  buildings  and  crowded  streets,  set  down  with  minute 


Part  IV. 
(Country  Life, 
Ltd.    ios.  6d.  net) 


topographical  accuracy,  yet  rendered  with  a  freedom,  a 
certainty  of  touch,  and  in  deft  arrangements  of  line 
and  form  that  make  them  delightful  from  an  artistic 
standpoint.  Another  monochrome,  Denie'court  Chateau, 
Estreesi,  is  distinguished  by  the  fine  drawing  of  the 
shattered  trees  standing  bare  and  gaunt  against  the 
skyline,  the  dark  forms  of  their  trunks  making  an  effec- 
tive contrast  to  the  light  sky  and  sun-patched  grass. 
More  broadly  handled  are  a  strong  charcoal  transcript 
of  Ruins  near  Arras,  and  a  swift  and  sentient  sketch 
showing  a  small  group  of  Welsh  Soldiers  in  the  firing 
line,  only  their  heads  and  shoulders  showing  up  above 
the  slight  bank  behind  which  they  are  ensconced.  Mr. 
Bone  is  able  to  impress  the  slightest  drawing  he  produces 
with  a  feeling  of  actuality  which  is  beyond  all  praise  ;  and 
his  experience  at  the  front  appears  to  have  endowed  him 
with  greater  sentiency  and  force — a  power  of  conveying 
a  complete  and  vivid  impression  with  a  few  slight  strokes 
— that  places  him  in  the  first  rank  as  a  military  artist. 

Provincial  thought  is  so  often  ridiculed  that  a  book 
like  the  late  Roger  Oldham's  The  Art  of  Englishmen  is 
welcome  as  a  corrective  to  this  gene- 
n         rally  unjust  disparagement.  Mr. 
nglishmen,   by    oidham  was  a  Manchester  architect, 
Roger  Oldham.  .         .    .     ,  .  . 

_       ,  intensely  artistic  by  nature,  and  in 

The  Complete         ,     .  .  „       ...     ,     ,  . 

■a        -kt  ,      the  leisure  allowed  him  by  his  pro- 

Press,  Norwood  .  ,  ... 

fessional  duties  he  tried  to  impart 

his  own  discriminating  love  of  the  beautiful  to  others. 
The  little  volume  contains  his  few  published  pieces  and 
a  collection  of  notes  and  other  fragments,  intended 
originally  for  the  lectures  he  frequently  delivered  in 
Manchester  and  neighbourhood.  Mr.  Oldham  was  a 
disciple  of  Ruskin,  and  he  regarded  art  not  as  a  thing  in 
itself,  but  as  inseparably  linked  together  with  patriotism 
and  ethics,  one  of  his  apothegms  being,  "Art  that  is 
eternal  is  Art  for  humanity's  sake  and  is  Art  for  God's 
sake,"  with  the  corollary,  "Art  for  Art's  sake  is  a  pose 
and  leads  nowhere."  The  title  of  the  volume  is  derived 
from  the  opening  essay,  an  eloquent  plea  for  the  further 
recognition  of  the  national  and  local  art  of  the  country, 
and  the  preservation  of  local  records  of  literary,  artistic, 
and  patriotic  memories.  Then  comes  an  appreciation  of 
Randolph  Caldecott,  a  critical  review  of  a  local  exhibi- 
tion, and  the  volume  concludes  with  a  collection  of  notes 
for  lectures,  sequent  in  their  thought  if  not  actually 
linked  together  verbally.  These  posthumous  fragments 
of  a  full  and  noble  life  have  been  collected  together  by 
the  author's  widow,  who,  in  thus  perpetuating  her  hus- 
band's memory,  has  performed  a  public  service.  Mr. 
Oldham's  writings  are  well  worthy  of  preservation.  He 
thought  clearly  and  nobly,  and  had  the  art  of  express- 
ing himself  with  feeling  and  in  felicitous  phrase.  One's 
only  regret  is  that  he  did  not  commit  a  larger  number 
of  his  ideas  to  paper.  The  mounting  of  the  little  vol- 
ume is  in  excellent  style,  and  the  illustrations,  a  number 
of  which  are  taken  from  Mr.  Oldham's  own  clear  and 
sentient  drawings,  are  well  reproduced. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 
See  Advertising  Pages. 


Derby  Cup  and  Saucer.— Bi, 417  (St.  Austell). — The 
number  on  your  cup  and  saucer  is  no  doubt  the  pattern  number, 
and  the  book  of  the  old  recorded  patterns  shows  that  Forestier 
and  Taylor  were  the  decorators.  The  fact  that  the  pattern  was 
recorded  makes  it  probable  that  it  was  a  stock  design,  and  that 
the  service  was  not  made  for  any  particular  occasion.  From 
your  description,  it  appears  to  be  an  interesting  and  unusual 
specimen,  and  would  therefore  be  of  more  value  to  a  collector 
than  the  ordinary  designs  used  in  that  factory. 

China  Mark. — 61,445  (Ashton-on-Mersey).-  Themark  on 
your  china  is  that  of  Cheng  Hua  (1465-1487),  but  it  fs  most 
unlikely  to  be  a  genuine  mark  of  that  period,  as  it  was  a  very 
usual  practice  for  Chinese  potters  of  the  seventeenth  century  to 
put  on  their  productions  the  marks  of  earlier  periods,  and  we 
fear  that  your  specimens  are  probably  seventeenth  or  early  eigh- 
teenth century.  The  only  way  to  settle  the  question  definitely 
would  be  for  us  to  examine  your  pieces.  Further  information 
on  china  marks  will  be  found  in  the  article  by  Mr.  Litchfield 
in  this  number. 

H.  W.  Schweickhardt.  — 61,403  (Shrewsbury).  —  Hein- 
rich  Wilhelm  Schweickhardt  was  born  at  Brandenburg  in  1746. 
tie  studied  under  Girolamo  Lapis,  and,  settling  in  the  Hague, 
became  Director  of  the  Academy.  In  1786,  in  consequence  of 
the  disturbances  in  Holland,  he  came  to  England,  and  resided 
in  London  for  several  years.  He  painted  landscapes  and  cattle, 
and  made  a  speciality  of  frost  pieces.  He  died  in  London  in 
1797.  About  ten  of  his  pictures  have  appeared  in  the  sales 
during  the  last  ten  years,  and  fetched  prices  ranging  from 
£4  4s.  to  £39. 

Julius  (iodet. — Bi,397  (Ceramic). — Very  little  is  known 
of  the  artist  of  this  name,  except  the  fact  that  he  exhibited  no 
less  than  144  pictures  at  various  exhibitions  in  London  between 
the  years  1852  and  1876,  sixteen  of  this  number  having  been 
shown  at  the  Royal  Academy.  The  picture  On  the  Llugwy, 
North  Wales,  was  hung  at  Burlington  House  in  1858,  together 
with  another  Welsh  view,  entitled  Evening  on  the  Lledr,  North 
Wales.  We  have  searched  the  sale  records  for  the  past  ten 
years,  and  find  that  during  that  time  none  of  his  works  were 
iifL:red  at  auction.  It  is  therefore  impossible  to  place  a  value 
on  your  picture  without  seeing  it. 

J.  Furlong.  —  61,424  (Scientist). — The  name  of  this  artist 
does  not  appear  in  any  of  the  standard  works  of  reference. 

Birket  Foster.  — Bi, 420  (co.  Durham). — Birket  Foster 
painted  many  pictures  in  oils  ;  in  fact,  we  saw  one  sold  at 
Christie's  last  December,  entitled  The  Pedlar,  38  in.  by  60  in., 
which  realised  .£630.  He  exhibited  fifteen  paintings  in  oils  at 
the  Royal  Academy  between  the  years  1859  and  1877.  The 
only  way  to  determine  whether  your  picture  is  a  genuine  work 
of  this  artist  is  to  have  it  examined  by  an  expert. 

Steel  Engravings. — Bi,436  (Londonderry).— (1)  Your 
print  by  Calamatta  is  after  the  well-known  work  by  Auger, 
entitled  La  Source.  This  engraver's  prints,  though  possessing 
some  attractions,  are  not  valuable,  and  the  print  in  question 
would  not  be  worth  more  than  £1  at  the  most.  (2)  The  print 
of  Cleopatra,  by  Procaccini,  after  Guido  Reni,  is  a  poor  speci- 
men of  engraving,  and  we  would  not  place  its  value  at  more 
than  7s.  6d.  to  10s.  (3)  The  unlettered  engraving  of  The  Tempta- 
tion is  of  a  similar  character,  and  of  about  the  same  value. 

Mezzotint. — 61,426  (Manchester). — This  mezzotint  is  one 
of  a  pair,  the  companion  being  Rustic  Sympathy,  which  was 
engraved  in  the  previous  year  by  George  Keating.  In  colours 
the  pair  are  worth  from  40  to  50  guineas,  but  uncoloured,  10  or 
1 5  guineas.    Your  single  print  would  probably  realise  £5  or  £6. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Goldsmith. — John,  eldest  son  of  John  Gouldsmyth,  of  Nant- 
wich,  co.  Chester,  gent.,  matriculated  31  March,  1671,  aged 
16;  barrister-at-law,  Middle  Temple,  1679;  licensed  16  Dec, 
1682,  to  marry  Jane  Radcliffe,  of  Islington,  co.  Middlesex, 
spinster,  and  also  22  Dec,  1691,  to  marry  Elizabeth  Cope,  of 
S.  Martin-in-the-Fields  ;  he  was  baptised  at  S.  Bartholomew- 
the-Great,  London,  18  Aug.,  1654,  and  buried  at  Nantwich, 
29  Sept.,  1702.  He  was  the  father  of  Jonathan  Goldsmith, 
of  Nantwich,  gent.,  8.A.,  1715  ;  M.A.,  1718;  M.D.,  1724; 
licensed  14  Aug.,  1729,  to  marry  Elizabeth  Atherton,  of  Ather- 
ton,  co.  Lancaster,  widow.  He  was  baptised  at  Nantwich  in 
1694,  and  died  in  Norfolk  Street,  Strand,  in  1732. 

LuTTRELL.  —  Hugh  Luttrell  bore  at  the  siege  of  Rouen— Or, 
a  bend  between  six  martlets  sable  a  bordure  engrailed  of  the 
second. 

Warren.— Sir  William  Warren  bore  at  the  siege  of  Calais— 
Checquy  or  and  azure  on  a  canton  gules,  a  lion  rampant  argent. 
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Collection  of  Fine  Stuart  8*  other  Caskets. 


Stuart  Needlework, 
Cha?H; 


Empire,  Bronze  &  C 
^^^^^ 

aiSB 


Work  Box. 
Needlework 
Cha?II. 


Needlework  Mirror 
Stuart  ClurMJ. 


Wood  Ornamented 
w\ H\  Wrought  Iron., 
17th  Ctv. 


J 


Stuart  Needlework, 
Cha?II. 


Empire.Bronze  6  Gilt. 


Betrothal  Casket, 
Italian  16th  Ctv. 


Pair  Bronze  Fidures. 


1  \i or.  from  a  16V?  Cty  Psalta 
""lllumiiwitcd  in  Colours. 


— 


1  'aii-  Bronze  Bust  s 


17  &  18  Piccadilly,  LONDON,  W.1 

B  LV 


WALTER  •  H  •  WILLSON 


(From  ELKINGTON'S) 


Expert  in  Old  English  Silver  &  Sheffield  ^Plate 

28  KING  STREET  •  St.  JAMES'S  ■  LONDON,  S.W.I 


telephone  :  Gerrard  -6463 


telegrams:  "aurifabro,"  St.  James's,  London 


Silver  Cake  Basket. 
Date  1775    £58  10  O 


6-Cup  Silver  Egg  Frame. 
Date  I8I1.  £17 


Old  Sheffield  6-Cup  Egg  Frame, 
with  Gilt  Spoon.  £9 

Silver  Soup  Tureen  and  Lining, 
Date  1 809.  £70 

Old  Irish  Butter  Dish  and  Plate. 
Date  I820.  £18 


One  of  pair  William  III. 
Candlesticks.    Date  1 699. 


Queen  Anne  Monteith  Bowl.     One  of  pair  Queen  Anne 

Date  1 7 1 0.  Taper  Candlesticks.  Datel704. 


Fine  George  ll.  Cake  Basket. 
Date  1 750. 


Queen  Anne  Tazza.     Date  I705. 

One  of  pair  Old  Sheffield  Cande- 
labra, with  pair  Candlesticks  to 
match.    £17    10  O 


One  of  8  Silver  Bottle  Stands.  Date 

One  of  pair  Silver  Candlesticks, 
with  Old  Sheffield  Branches. 
Date  I807.  £24 


4-Bottle  Old  Sheffield  Cruet. 
£8    10  O 


Plain  Silver  Cream  Jug. 
Date  1 798.  £5 


I83 


I   AM   ALWAYS   PLEASED  TO 


One  of  3  Old  Sheffield  Meat  Dishes. 
(I);22  in  ,  (2)  18  in.     £15    10  O 

Old  Sheffield  Tea  Set     £10    10  O 
Old  Sheffield  25-inch  Tea  Tray.     £22    O  O 

BUY   SIMILAR  SPECIMENS  AT  A  LITTLE 


I803.  £32 

One  of  pair  Old  Scotch 
Waiters.    Date  1 735. 
£46  (pair) 

OnJttMl^te**'  Waiters 

ntni'  1740.  £25  (Pai,  i 

Da  to  1 809. 


Silver  Tea 


Urn.  J 
£65 


Old  Sheffield  Butter  Dish  Tin d  P 
£5    10  O 

UNDER  THESE  PRICES 


SPINK  &  SON  II 
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Diamond  &  Pearl  Brooch, 
£.12  100 


Antique  Diamond  Brooch, 
£220  0 


Diamond  Brooch , 
Jl.44-0-0 


Diamond  cY  Ruby  Brooch 


Antique  Diamond  & 
Enamel  Brooch, 
3.9  15  0 


Diamond  &  Topaz 
Pendant, 
5.7  10  0 


ANGEL   OF   EDWARD    IV  ANGEL   OF   HENRY  VIII. 

Fine  English  Gold  Coins 

AT    MODERATE  PRICES 


SOVEREIGN    OF    MARY  TUDOR. 
A.D.  1553. 

17  &  18  Piccadilly,  London,  W.  1 


ILL  & 
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EI  GATE  us 

Galleries. 


ANTIQUES        DECORATIONS  REPRODUCTIONS 


I 


ANTIQUE  DEPARTMENT.— A  Choice  Eighteenth-Century  Specimen  Queen  Anne  Walnut  Cabinet 
of  convenient  proportions  for  a  medium-size  room.    Made  of  finely  figured  wood,  of  best 
workmanship  throughout.   Height,  5  ft.  3J  in. ;  width,  2  ft.  1  1  \  in.  ;  depth,  1  ft.  9$  in. 


We  invite  inspection  of  our  large  collection  of  inexpensive 
Antiques  for  everyday  use;    ready  for   immediate  delivery. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 


7  he  Connoisseur 


The  Soho 


R 


EI  GATE  ^ 

Galleries. 


ANTIQUES 


DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— The  same  Cabinet  showing  the  interior.    The  upper  part  is  fitted  with  thirteen 
drawers  and  a  centre  compartment.   The  drawer  fronts  are  enriched  with  tortoiseshell,  and  the  door  to 
the  centre  has  an  elaborately  inlaid  panel  of  ivory  and  metal,  probably  of  Eastern  origin. 


We  have  many  small  useful  pieces  in  stock  suitable  for 
Boudoir  and  Den.  and  as  Wedding  and  Birthday  Gifts. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 


and  31,  East  57th  Street,   NEW  YORK  •URUNGAI  »t 

IBUQ 


— 


April,  1918 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  jn 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  penny  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Wanted.— A  Set  of  eight  or  ten  Antique  Lacquered 
Chairs;  also  fine  Stuart  Armchairs.  (No.  1^7,784). 

Collector  wishes  to  purchase  Model  Cannon  of 
the  1 6th,  17th  and  18th  centuries;  also  Model 
Ships.     Send  photos.     (No.  R.7,785.) 


Portrait  of  Lady  Strickland,  by  Sir  Peter  Lely. 


One    of   the    thousand    Portraits   from    Hogarth  to   Lawrence,  the 
property  of  a  gentleman,  on  private  view  at 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 

Applications    for    particulars    and    to    view    should    be    made  to 
EDMUND  F.  GANGE.  Managing  Director. 
Telephone  No.  3242  Bristol. 
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Wanted. — Panel  Pictures,  from  the  late  Sir  Lawrence 

Alma-Tadema  sale  of  June,  1913.    (No.  1^7,786.) 
Wanted.— Interesting  old  Gold,  Silver,  or  Ivory 

Boxes,  dated  and  named  if  possible.  (No.  R.7,787.) 
Wanted  by  a  Collector,  a  very  fine  Queen  Anne 
Bureau  and  Bookcase,  in  burr  walnut  and  gilt.  Pre- 
ferred with  pilasters  at  the  sides  of  the  doors.  Must  be 
larger  than  average,  about  5  feet  wide,  elaborately  fitted, 
and  in  absolutely  original  condition  as  regards  surface, 
handles,  mirrors,  etc.  Reply  with  photo  if  possible. 
(No.  R7,788.) 

For  Sale. — Connoisseur,  unbound,  complete  from  com- 
mencement up  to  August,  191 7.  Perfect  condition. 
Offers  requested.    (No.  R7.789.) 

The  Connoisseur.  Nos.  1-64,  clean  and  perfect.  Price  £6. 
(No.  R7,790.) 

Wanted.— Satinwood  Wardrobe;  also  Sheraton  4  ft. 
6  in.  Bedstead.    (No.  R7,79i.) 

What  offers  for  genuine  old  Spanish  Mahogany 
Bookcase- Bureau,  with  original  leaded  glass  doors, 
and  four  drawers  with  original  drop  handles  ?  (No.R7,792.) 

For  Sale  Louis  XIV.  Cabinet,  4  ft-  by  3  ft.  3  in.  by 

1  ft.  6  in.  Massive  metal  frieze,  pedestals,  etc.  Panels 
inlaid  with  precious  stones.    (No.  R7. 793-) 

Wanted.  —  Patch  -  boxes  with  views  of  Bath. 
(No.  R7.794-) 

Old  Insurance  Fire  Signs  bought  or  exchanged. 

(No.  R7.79S-) 

For  Sale.  —  Twelve  Le  Blond  Prints   for  13s. 

(No.  R7.796.) 

Finely  decorated  old  Worcester  Cup,  Saucer,  and 
Cream  Jug  ;  very  early  mark.  Also  other  pieces. 
(No.  R7.797-) 

"  Auction  Sale  Prices  "  wanted,  from  commencement 
to  September,  1914-    State  lowest  price.    (No.  R7,798.) 

Continued  on  Page  AX. 


Fine  Old  Chippendale  Settee  £12    0  0 

Antique  Lacquer  Work  Table  £7  10  0 

Antique  Jacobean  Chest  of  Drawers  ..£12150 
Antique  Queen  Anne  Mirrors,  Chippendale  and  Hepplewhite  Chairs  for  Sale. 

Mrs.  F.  A.  TIGHE.31  Sidney  Road,  Brixton,  London,  S.W.  9 

QT  AMDQ  We  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  HlfirO  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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JEWELLERS 


TO  H.M.  THE  KING. 


OV  APPOINTMENT 


Antique  Silver 


^HE  Goldsmiths  &  Silver- 
smiths Company  offer  good 
prices  for  choice    pieces  of 
Antique  Silver  of  any  period. 


CHOCOLATE  POT. 
DATE,  QUEEN  ANNE,  1  709. 
MAKER— SIMON  PANTIN. 


SUGAR  CASTER. 
DATE,  QUEEN  ANNE,  1  702. 
HEIGHT,  5j  IN. 


TEAPOT. 
DATE,  GEORGE  II..  1  745. 
MAKER— GEORGE  METHUEN 


BOWL. 

DATE.  CHARLES  I.,  1638. 
DIAMETER,  3*  IN. 


BOWL. 

DATE,  CHARLES  II..  1682 
.  DIAMETER.  3f  IN. 


THE  GOLDSMITHS  &  SILVERSMITHS  COMPANY  HAVE  NO  BRANCH  ESTABLISH- 
MENTS IN  REGENT  STREET,  OXFORD  STREET,  OR  ELSEWHERE— IN  LONDON 
OR  ABROAD.         ONLY  ONE  ADDRESS  —  1 1 2   REGENT  STREET,   LONDON,  W.I. 


THE 


TD 


HLVEESMHTMS 


witfi  wfiicR  is  incorporated 
The  GoCdsmitfis ?lCCianceEd  Est?  1751 

112  Regent  Street,  London,  W.i 


— fur 
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Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

1,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 
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BELGIAN  ARTISTS  IX  ENGLAND.      By  Paul  Lambotte.      (With  eleven  illustrations)  -       -  185 

LIVERPOOL  DELFT.      By  Mrs.  Hemming.     (With  fourteen  illustrations)   194 

RUSSIAN  SILVER.      By  F.  J.  Varley.     (With  ten  illustrations)   205 
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NOTES  AND  QUERIES.      (With  three  illustrations)   217 

[Continued  on  page  VI. 


ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &-  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


AN  OLD  JACOBEAN  COURT  CUPBOARD. 

5  ft.  2  in.  hig'i.  \  ft.  9  in.  wid?,  I  ft.  7h  in.  Ideep. 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

Hampton  &  Sons 

(The    Originators   of  Insurance  Valuations) 


Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice  the 
Valuation  of  Furniture,  Pictures  and  Works  of 
Art  of  every  description  for  any  purpose  for 
:::    which    a  Valuation    may    be    required  ::: 


FURNITURE  SALES 

(on   the    premises    only)    form    a   speciality  of 
their   extensive  practice 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF  SINGLE  ITEMS  OF  IMPORTANCE 


AUCTION    AND     VALUATION  OFFICES 

3,  Cockspur  Street,  London 


Tele  :— 37  Gerrard. 


S.W.  1 


April,  1918.  — No.  cc 
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Old   English  Furniture 


FOR  many  years  past 
Hamptons  have  made 
a  speciality  of  Old  English 
Furniture  in  original  con- 
dition. A  collection  or 
fine  Old  English  examples 
may  always  be  seen  in  their 
Galleries     for  Antiques. 


No.  O903.  A  handsome 
Chippendale  Bookcase,  of 
richly  figured  mahogany.  The 
bookshelves  are  enclosed  by 
glazed  doors,  and  in  the  lower 
part  are  cupboards  with  solid 
doors.  A  noticeable  teature 
is  the  bold  cornice,  enriched 
with  fret  carvings,  the 
workmanship  of  which  is 
exceptionally  fine.  4  ft.  6  in. 
wide,  8  ft.  high,  2  ft.  deep. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


PALL  MALL  LONDON 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 


PAGE 

IN  THE  SALE  ROOM     -   220 

THE  CONNOISSEUR  BOOKSHELF.      (With  one  illustration)  •  226 

CURRENT  ART  NOTES.     (With  four  illustrations)  234 

ANSWERS  TO  CORRESPONDENTS  24° 


PLATES. 

MASTER  HARE.      By  Sir  Joshua  Reynolds,  P.R.A.  Frontispiece 

BUST  OF  LADY  DIANA  MANNERS.      By  Victor  Rousseau  page  191 

THE  DUCHESS  OF  DEVONSHIRE  AND  LADY  DUNCANNON.    By  W.  Dickinson,  after 

Angelica  Kauffmann      -   »  2°3 

PORTRAIT  OF  A  LADY.     By  Pantoja  de  la  Cruz  ,,211 

LADY  LOUISA  MANNERS.     By  C.  Turner,  after  John  Hoppner  ,,221 

A  CHINESE  BLACK  PORCELAIN  KHANG-HE  VASE  ,,231 


Old  Masters 

WANTED— 

Important  &  Authentic  Examples 

BY 

REMBRANDT 
GAINSBOROUGH 
REYNOLDS 

AND  THE  EARLY  ITALIAN  MASTERS 

Only  specimens  of  the  first  quality  entertained 

Private  owners  desirous  of  disposing  of  fine 
examples  by  the  above  masters  should  com- 
municate with  Mp.  Arthur  Ruck,  who 

acts  as  agent  for  the  private  sale  of  valuable 
works  of  art.  » 

MP.  Ruck  is  acting  on  behalf  of 
ColleetOPS  who  are  prepared  to  entertain 
immediate  purchase. 

4  Berkeley  Street,  Piccadilly 

LONDON,  w.  1 

(Next  door  to  Berkeley  Hotel) 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


ANTIQUES    IN  GLASGOW 

ECrtllMT  A  IMP  BDATWC    has  several  Showrooms  in  which  is 
.    rUUN  1  AHlL-DKVUlL    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  6  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  Decoration  .—254,  Woodlands  Road. 


London  Branch  i 

"The  Neuk,"  26,  Portugal  Street. 
Lincolrfs  Inn  Fields,  London,  W.C. 
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Foreign  agency: 

Calle  Libertad  1249, 

Buenos  Aires,  The  Argentine. 
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Old  Sheffield  Plate 

The  Company  has  an  interesting  collection 
of  Old  Sheffield  Plate  at  its  Oxford  Street 
Showrooms.  Connoisseurs  are 

invited  to  inspect  the  stocks,  or  a  range 
of   photographs  will   be  sent   post  free 

ILLUSTRATION 

Old  Sheffield  Plate  Waiter  on  ball  Set  of  4  Old  Sheffield  Plate  Sauce 

feet,  threaded  edge,  and  silver  shield  Tureens,  with  gadroon  mounts  and 

in  centre  with  original  owner's  coat  side    handles.      Size   6\   in.  by 

of  arms  and  crest.    Size  14  in.  by  4\  in.     In  very  fine  condition. 

I  I  in.    In  very  fine  condition.  £\2.  Set  of  4        -        -        -  .  .£45 

-1-   -i-  LTD 

Silversmiths  to  His  Majesty  King  George  V. 
London  Showrooms: 

1 58- 1 62  Oxford  Street,  W.  I  ;  2  Queen  Victoria  Street,  E.C.  4  :  1 72  Regent  Street.  W.  I 


v 
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STONER  <S  EVANS 


Telegrams  : 

"  Triloba,  St,  James's,  London 


3  KING  STREET,  ST.  JAMES  J 


MINTON,    WITH    PATE    SUR   PATE    DECORATION . 

Centre  Vase  by  L.  Solon,  the  others  by  Birks.     Sizes:    centre  10J  in.,  the  Vases  with  lids 

13J  in.,  and  the  smaller  pair  7^  in.  high. 

SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.       Collections  valued,  arranged  or  purchas 

April.  1918.— Xo.  cc  VIII 


The  Comioisseiif 


ine  Art  Galleries 


iUARE,  LONDON,  S.W.  1 


Telephone  : 
6658  Garrard 


George  III.,  with  his  seven  sons  and  two  sons-in-law,  by  F.  Atkinson. 
This  limning  hung  formerly  at  Carlton  House.    Size.  23]  in.  by  39  in. 


WANTED. 

Silhouette  Pictures. 

Portraits  by  Mrs.  Beetham  (see 
specimen) ;  also  works  by  Miers, 
Charles,  Rosenberg,  etc. 

Silhouettes,  in  colour,  also  required. 

Jewellery  and  Bric-a-brac. 

Before   sending,  please  describe. 

Carriage  paid  both  ways  in  event 
of  not  purchasing. 


;  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  25  -  nett. 
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A  Pair  of  red  lacquer  vases,  famille  rose  period. 

213   IN.  HIGH,  8  IN.  DIAMETER. 


Leonard  Partridge 

DEALER  IN  ANTIQUES 
AND    OBJETS  DART 

28  Baker  Street,  Portman  Square, W.  1 

Telephone :  3962  Mayfair 


The  Connoisseur 


FRANK  PARTRIDGE 

26,  KING  STREET, 

ST.  JAMES'S  SQUARE,  S.W.  1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

ORIENTAL  CHINA. 

XIII 
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over  a  Quarter  of  a 

Telegrams:    EDWATURCH.  LONDON  Telephone:    MAYFAIR  362" 

ARTHUR  EDWARDS 

^Che  Stratford  Qalleries 

59  g?  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


Oak,  Wa 


J.: 
C4s  a 
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GOODHOMES  &  Co. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH  &  WATERFORD  GLASS 


A  few  examples  of  the  Old  English  Glass  now  to  be  viewed,  and  for  'sale  at 

43  DUKE  ST.,  Manchester  Square,  LONDON,  W.l 

TELEPHONE:    PADDINGTON  3858 

For  quality  and  variety  our  Collection  of  Old  Glass  is  one  of  the  largest  in  the  World 
We  also  purchase  &  pay  very  high  prices  for  rare  &  interesting  specimens  of  Glass,  China,  Furniture  &  Needlework 


April.  1918.— No.  cc 
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TELEPHONE:  GERRARD  6441  ESTABLISHED  1859  TELEGRAMS:  "ROCHOMAS,  LONDON 

J.  ROCHELLE  THOMAS 

Purchaser  of  Works  of  Art 

The  Georgian  Galleries,  1 0,  I  I ,  I  2,  King  Street,  St.  James's,  S.  W.  I 

(Adjoining  Messrs.  Christie's  Auction  Rooms) 


An  English  Early  Eighteenth-century  Six-fold^  Leather  Screen,  painted  with  groups  of  figures  amid 
garden  scenery  in  rich  colourings  upon  gold  matted  ground.      Height,  7  feet ; 
width  of  each  panel,  21  inches.      In  splendid  preservation. 

Price  £225    0  0 

XXI 
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Antique  Furniture 


C.  ANGELL,  34,  milsom  street,  Bath 


Fine  Antique  Carved  Settle,  genuine  and  unrestored.  Pair  finest  quality  Adam  Knife  Vases. 

WANTED.— Old  Oak  Panelling 

April,  1918. — No.  cc  XXII 
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Old  World  Chintzes 


Cretonnes 


PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


fit 


\m±*ml£  mm 


A  very  fine  36-inch  Chinese  Vase  Chintz  from  the  Hindley  Collection. 


SUCCESSORS 


MARSHALL 


SNELGROVE 


Vere  Street  and  Oxford  Street,  London,  W.i 
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J.  ELLETT  LAKE  ©>SON,  43  High  St.,  EXETER 


ESTABLISHED  1833. 


J.  H.  ELLETT  LAKE,  PROPRIETOR. 


TELEPHONE  320. 


EXPERTS  IN 


Precious  Stones, 
Goldsmiths  and  Silver- 
smiths, Licensed  Valuers 
for  Probate,  etc.,  etc. 

Interesting  Collection  of 
Old  China,  Antique  Silver 
Plate,  Jewels,  Minia- 
tures, Enamels,  Works  of 
Art,  Old  Sheffield  Plate, 
etc. 

Guaranteed  Genuine. 


ALSO  GIVE  UTMOST  VALUE 
FOR  ABOVE,  EITHER  IN 
CASH   OR  EXCHANGE. 


OLD   DRESDEN  CHINA  CENTRE-PIECE. 


Old  Violins  &  Pictures 


q 


q 


q 


As  an  advertising  medium  we  have  pleasure  in  giving 
The  Connoisseur  a  testimonial,  quite  unsolicited.  It 
brings  many  charming  people  here  to  see  the  Violins 
and  Pictures,  which  are  described  in  our  modest 
little  advertisement. 

In  the  Personal  Column  on  the  front  page  of  The 
Morning  Post  every  day  we  have  a  three-line  notice, 
either  stating  that  we  purchase  Violins,  or  describing  a 
wonderful  Cremona,  by  .Joseph  Guarnerius  del  Jesu, 
which  we  possess. 

We  sell  Pictures  at  low  prices.  In  our  shop  window 
may  be  seen  superior  pictures  at  £12  and  £15  each. 
Come  to  see  them.  Four  just  sold  for  £8,  £35,  £8,  and 
£15.  For  an  old  Siennese  Picture  purchased  from  us 
for  £14,  the  owner  has  refused  £100.  The  £35  picture 
was,  we  consider,  worth  £150.  Many  similar  bargains 
mav  be  found  here.  A  wonderful  old  Dutch  portrait  of 
a  banker  can  be  had  for  £15. 

The  beautiful  sketch  of  the  Franklin  Sisters,  by  Sir 
B.  West,  P.R.A.,  which  appears  on  the  cover  of  the 
March  Connoisseur,  may  be  seen  in  our  showroom. 
A  recent  addition  to  our  ever-growing  collection  is  a 
Pastel  Portrait  of  a  beautiful  girl  with  a  blue  bird,  by 
the  French  Pastellist,  Jules  Phillippe.  To  describe  it  as 
••handsome"  would  be  but  faint  praise.  The  work- 
manship is  wonderful.  We  have  seen  but  few  pastels 
that  could  equal  it. 

Our  greatest  difficulty  is  to  purchase  sufficient  fine  old 
Violins  and  'Cellos.  Are  there  any,  par  hasard,  in 
the  hands  of  the  Antique  Experts  whose  advertisements 
help  to  make  The  Connoisseur  so  very  interesting  ? 


DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 


CHOICE  ANTIQUE  FURNITURE 

AT 

Mr.  Lauders  Galleries 

16  and  17  CHARING   CROSS  MANSIONS, 

GLASGOW 


3\[o  T^eproductions  Stocked 

Fine  pieces  shown  in  unrestored  con- 
dition. COLLECTORS  are  invited 
to  call  and  inspect  my  collection  of 
OLD  BRASS  (DlNANDERIE) 
PERIOD  FURNITURE,  OLD 
DUTCH  PICTURES,  EARLY 
NEEDLEWORK,  Etc. 

Mr.  Lauder  is  always  prepared  to 
pay  the  full  value  for  Fine  Antiques 


April,  1918.— No.  cc 
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MORTLOCKS  LT 


TD. 


ESTABLISHED  1746 


By  Speoial  Appointment 
to  H.M.  The  King. 


The  Old  Pottery  Galleries 


By  Speoial  Appointment 
to  H.M.  The  Queen. 


'Si' 

ft  " 


OLD   WATERFORD    BOWLS   WITH    TURNOVER  TOPS 


Old  Blue  and  White  Crescent  mark  Worcester  a  specialiti.     A  fine  collection  always  to  be  seen. 

Collectors  ape  invited  to  call  and  inspeot  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 


Telephone  :  MAYFAIR  6775. 
Telegrams:  MORTLOCKS,  LONDON. 


31  &  32,  Orchard  St.,  Oxford  St.,  LONDON,  W.  1 
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The  Pieces  illustrated  are  : — 

An  Old  Oak  Cabinet,  size  3  ft.  6  in.  wide,  5  ft.  high              ..         .  £31  10  0 

An  Old  Oak  Bureau,  size  3  ft.  wide,  3  ft.  3  in.  high    £15  10  0 

An  Old  Oak  Monk's  Draw-table,  size  of  top,  extended,  7  ft.  9  in.  x2  ft.  3  in.  £21  10  0 

A  Set  of  12  Old  Walnut  Chairs,  in  figured  tapestry    £36  0  0 

An  Old  Walnut  Queen  Anne  Mirror,  size  25  in.  wide,  28  in.  high     ..  £11  10  0 


By  Appointment. 

FURNITURE 


DECORATIONS 


CARPETS 


LINENS 

FURNISHING 
FABRICS 


TOTTENHAM    COURT  ROAD 
LONDON,    W.  1 


W.  F.  GREENWOOD  &  SONS 


LTD. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


ESTABLISHED  1829 


Fine  Old  Gilt  Adams  Mirror. 
Size,  5  ft.  6  in.  High  by  4  ft.  9  in.  Wide. 


*  »•••••••••••••*••  f  .  t ,  .  .  ,  .  ,   * 


With  frame,  30  x  35  in. 


Established  1856 
telephone:  5138  nat. 
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Portrait  of  David  Garrick,  by  Zoffany 

H.  KYTE 

Large  stock  of  genuine  Old  English, 
Oriental  and  Continental  China,  Old 
Delft,  Furniture,  Pictures,  Bronzes,  §c. 

23  West  Street  -  BRIGHTON 
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The  Treasure  House  for  Antiques 


Beautiful  genuine  old  Oak  Gate  Table,  with  DOUBLE  gates, 
twisted  supports  and  rails.  6  ft.  1  in.  by  5  ft.  10  in. 

One  of  the  finest  in  the  Kingdom. 


Will  pay  Dealers  to  call  here 

ONE  OF  THE 
LARCEST  STORES 
IN  THE  KINGDOM 
OF 

GENUINE  ANTIQUES 


BUSINESS  HOURS 
9  a.m.  to  5.30  p.m. 
Saturdays,  4  p.m. 


Very  pretty  carved  wood  Chippendale 

Wall  Clock,  8-days. 

By  Stephen  Rimbault,  London. 

A  rare  piece. 


Very  nice  Jewel  Cabinet  of  eight 
drawers,  on  oak  spiral  stand. 


Fred  TREASURE  SSteSS  PRESTON 
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o^l^c  AT  HARRODS 

HARRODS 


There  is  small  need  to  remind 
collectors  these  days  that  Antique 
Furniture  is  just  about  reaching 
the  zenith  of  its  pre-eminence 
over  Modem  Furniture — both  in 
point  of  material  and  workman- 
ship and  in  attractiveness  of 
price.  Perhaps  there  is  still  less 
need  to  add  the  further  argument 
of  steadily  appreciating  value. 
Harrods'  Galleries  are  a  veritable 
treasure-house  of  interest  to  all 
lovers  of  Antiques. 

An  Example  : 

No.  17735.  Old  Oak  Chest  of 
Drawers    of   the    Jacobean  period 

£22  .  10  .  0 

HARRODS  LTD 

Woodman  IQurbidge,  StCanaging  Director 

LONDON  SW1 


Second-hand  &  Antique  Furniture 


Furniture 
Bought  and 
Taken  in 
Exchange. 

We  hold  a 
large  stock 
of  Antique 
and 

Second-hand 
Furniture 
of  all 

periods  and 
descriptions 


Fine  old  4  ft.  lac  Wardrobe. 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Road,  LONDON,  W.  (°gS£?££g) 


ESTABLISHED  1830. 
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Street  Station 
Telephone  No.  2046  Museum 


JAMES  RIMELL  &  SON 

antiquarian  JBocfc  anfc  printsellers 
53,  SHAFTESBURY  AVENUE,  W.I    i  avthav 

&  39,  DIKE  STREET.  ST.  JAMES'S.  S.W.  1    LUli  LIU  11 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography. 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues  gratis. 

Mezzotints.  Aquatints.  Stipples.  Etchings,  and  other  En- 
gravings classified  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


Books  &  Engravings  bought,  exchanged  or  valued 


FENTON  &  SONS, 

1 1 ,  New  Oxford  Street, 
LONDON 

(Established  IS*?  . 

LI  AVE  a  Large  Collection  of 
*  *    Old  English  &  Foreign 

Arms  $  Armour, 

Antique  China,  Furniture, 
Metal-work.  Caned  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

ii,  New  Oxford  Street  SSettufiS 
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WHITELEYS 

HIGH-GRADE  FURNITURE 

Possesses  "  heirloom  "  qualities.    It  is  furniture  for  generations  of  service,  comfort  &  satisfaction 


Artistic  Suite  of  Furniture,  comprising  Settee  and  two  Easy  Chairs  with  cane  sides,  well  carved 
and  excellent  antique  finish,  upholstered  in  fine  quality  velour,  complete  with  down  sofa  cushions. 
Settee,  £29  :  10  :  O  Easy  Chairs,  £17  :  10  :  O  each. 


FURNISH  OUT  OF  INCOME  AT  WHITELEY'S 
Goods  are  supplied  at  ACTUAL  CASH  PRICES. 
Deposit — one-tenth  of  the  total  value.  Interest  at 
2£%  per  annum  only  is  added  to  the  balance. 
Instalments  are  spread  over  1,  2,  or  3  years, 
according  to  the  value  of  the  goods  selected. 


THIS  IS  AN  EXAMPLE  OF  WHITELEY'S  EASY  PAYMENT  TERMS 

Goods  at  Cash  Price*  £100:0:0 

Deposit— one-tenth  of  total  value  10:0:0 

Balance     90  :  0:0 

Add  interest  at  2\%  for  2  years   4:10:0 

24  monthly  payments  of  £3:18:9  £94:10:0 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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WEDGWOOD 


A  welcome  revival  of  the  Original  Wedgwood  "Imperial"  Pierced  Cream-colour  Ware,  usually  recognised 
as  QUEEN'S  WARE  ^earlv  eighteenth  century i.    The  simplicitv  of  the  beautifullv  pierced  shapes,  and  the  refinement 
of  the  undecorated  Queen's  \X  are.  produces  a  marvellous  background  for  a  Dessert  Service,  as  illustrated.  The 
natural  colour  of  the  actual  fruit  placed  on  the  ware  gives  a  wonderful  effect. 


The  Service  is  as  follows  : 

12  Dessert  Plates  

2  Round  Fruit  Bowls,  small 
I  Round  Fruit  Bowl,  large    ■  - 


I  I  Oval  Fruit  Bowl,  large 

30  -  dozen  2  Handled  Fruit  Baskets,  com- 
15  6    each  plete  on  Stands 

21  -  I  I  Centre  Orange  Bowl  -- 


21 


50  - 
52  6 


each  ,  I "  Pieces      f~  I               |  —  £» 

\  complete.     3JI  J.    "    ID  D 

v  Any  piece  mar  be  had 

„    )  separate  if  desired. 


CONTROLLED      EXCLUSIVELY  BY 


SOANE  &  SMITH  Lld  462  Oxford  St.,  London,  W.i 

Telegrams:    "Earthen.  Wcsdo-London."  "  The  Speciality  House  of  Originalities."  Telephone:    Paddington  2634 

The  House  of  the  F.C.C.  Toby  Jugs,  and  the  beautiful  Hand-modelled  and  Painted  Pottery  from  Mentone,  on  the  French  Riviera. 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c.  i 

Dealc  in  Old  English  China 

AND  OTHER  ANTIQUES, 

is  prepared  to  purchase  single  pieces  or  whole 
collection-,  for  which  good  prices  will  be  paid. 

ifow  on  view,  marked  pieces  of  Worcester,  Swansea.  Chelsea, 
Nantgar»,  how,  Derby,  Rock  ngham,  and  Spode. 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  6lass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  61ass,  etc. 
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COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 
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/ 

Telephone— Avenue  2828.  Telegrams—"  Hurcomb,  Fes,  London." 

W.  E.  HURCOMB 

8,  CuMum  St.,  Fenchurch  St.,  LONDON,  E.C.3 

West  End  Offices:  170-173,  PICCADILLY,  W.l. 

('Phone:    Regent  475.) 

EXPERT  VALUER  FOR  PROBATE  AND  ALL  PURPOSES. 

PICTURES,  TAPESTRY,  PEARLS,  DIAMONDS,  ANCIENT 
SILVER,    VALUED    OR    PURCHASED    TO    ANY  AMOUNT. 


Please  make  a  note  that,  in  response  to  the  wishes  of  a  large 
and  influential  patronage,  1  have  now  opened  a  separate  depart- 
ment to  deal  exclusively  with  the  valuations  and  sale  (either 
privately  or  by  auction)  of  Town  Properties,  Country  Estates, 
Ground  Rents,  and  Businesses  of  Repute. 

Also  Valuations  and  Sale  of  Antique  and  Modern  Household 
Furniture,  Pictures,  China,  Jewels,  Ancient  Silver,  Wines, 
Machinery,  Live  and  Dead  Farming  Stock — in  fact,  any  and 
everything  and  anywhere.  1  have  secured  the  services  of  a 
gentleman  of  wide  and  varied  experience,  and  well  known  in 
the  profession,  both  in  London  and  the  provinces,  to  deal  exclu- 
sively with  such  matters,  and  to  devote  the  whole  of  his  time 
to  them.  This  department  will  operate  from  my  West  End 
Offices,  170-173,  Piccadilly,  W.l,  which  will  now  be  open  from 
10  a.m.  till  5  p.m.  (except  Saturdays). 

I  undertake  expert  Inventories  and  Valuations  for  Estate 
Duty,  and  specialise  in  Valuations  for  Insurance  against  Fire, 
Burglary,  and  Aircraft  Risks,  of  Household  Furniture,  Antique 
Silver,  Sheffield  Plate,  Jewellery,  etc. — in  fact,  the  whole  contents 
of  Castle  or  Cottage  !  I  can  secure  for  my  patrons  through 
the  leading  Insurance  Companies  an  Indisputable  Policy, 
whereby,  in  the  event  of  a  loss  by  fire,  policy-holders  are  paid 
for  each  and  every  item  lost  at  the  respective  sums  at  which 
same  are  valued  by  me.    Terms  moderate  and  inclusive. 

Emeralds,  Pearls,  Jewels  of  every  description,  purchased 
to  any  amount.    Highest  prices  given  for  broken  Old  Gold.  etc. 

(Parcels  safe — Registered  Post.) 


The  Studio,  Rabies  Hkath,  Hletchingley,  nr.  Redhii.l 

SALE  on  Wednesday,  April  10th,  1918,  at  1  p.m.,  of 
valuable  old  English,  Italian,  and  French  Furniture, 
fine  old  lac  Grandfather  Clock,  Derby  Dinner  Service, 
collection  of  Old  China,  Old  Glass;  gallery  of  important 
Oil  Paintings,  Miniatures;  Baxter  Prints. 
Catalogues  of  W.  E.  HURCOMB,  Auctioneer,  170-173,  PICCADILLY,  W.l 
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Decorations 


Tredegars  Ltd. 

5  &  7,  Brook  Street 
W.i 


QUEEN  ANNE  MIRROR  IN  GILT. 

Overall  dimensions,  43  in.  X  23J  in. 


ESTABLISHED  1821 


WHITEHEADsSONS 

Ltd. 

TTSMEN  mMMLE 


WORKS  AND  HEAD  OFFICE : 

KENNINGTON  OVAL,  LONDON,  S.E.  11 


Art  Prices  Current 

With  a  comprehensive  Index  to  Artists' 
and  Engravers'  Names,  as  well  as  Titles 
  of  Pictures  and  Engravings.   


New  Volume  now  Ready  for  the 
Season  1914-15.    -    Price  £1  116. 

(Postage  6d.  extra.) 


Vol.  I. 

1907-8   (Christie's  only) 

1    1  0 

Vol.  11. 

1908-9 

1    1  0 

Vol.  III. 

1909-10 

1    1  0 

Vol.  IV. 

1910-11  (Christie's,  Sotheby's, 

and  Puttick's) 

1  11  6 

Vol.  V. 

1911-12      „       „  .. 

1  11  6 

Vol.  VI. 

1912-13      „       „     |  „ 

1  11  6 

Vol.  VII. 

1913-14     „  „ 

1  11  6 

Postage  6d.  extra  in  each  case. 


PROSPECTUS  AND  SPECIMEN  PAGES  ON  APPLICATION 


Offices  of 
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THE  FINE  ART  TRADE  JOURNAL, 
13,  Buckingham  Street,  Strand,  London,  W.C.  2 
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Please  write  for  Particulars 

I and  Join  our  wailing  List,  contractors  foihe 
D- Napier  a  Son  Kd  ™t!sah^ench 
LJ                       61  O  UrM,L^.,  GOVERNMENTS 
WORKS  ,                                             .   — — 
A£ondon,w.  ^NCW  Burlinyron  SrrCCr  London, w. 
^— :  ■,  ■>'•■  ,/tr>,-  ,    ,  i  *_t«  *  *  i  .. 
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6arly  englisb  and  Irish  Glass — 6very  piece  guaranteed 


KATE  DELOMOSNE 

IS  NOTED  FOR  OLD  GLASS 


7  KING  STREET 

Kensington  Square,  W.8 

TELEPHONE:    KENSINGTON  2670 


LEADER'S  GALLERY 

King's  Road,  Chelsea 

OPPOSITE  THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are   much   appreciated    by  the  management. 


Antique  furniture,  Old  Porcelain, 
Pictures,  and  otber  Works  of  Art. 

Telephone  :  Kensington  7007. 


PHILLIPS 

28  North  Audley  Street,  Oxford  Street, 
LONDON,  W.  1  Telephone  Mayfair  7088 

AND 

"Gothic  Lodge,"  High  Street, 
LEATHERHEAD 

Pictures,  Old  China  $  Antiques 

OF  FINEST  QUALITY 

Now  on  view  :  A  FINE  PORTRAIT  OF  A 
CAVALIER,  by  REMBRANDT. 


CECIL  DAVIS 

1,  Walliscote  Road  South, 
WESTON-SUPER-MARE 

FOR 

6arly  Gnglisb  6U99 

OF  ALL  DESCRIPTIONS. 

Having  been  recently  transferred  to 
the  Rifle  Brigade,  all  communica- 
tions should  be  sent  to  the  following 
temporary  address :  — 

15  BELMONT  ROAD,  FALMOUTH, 

where  Mrs.  Cecil  Davis  will  give  such 
her  best  attention. 


DANDO  BROS. 

Fine  Art  Dealers 

TERRACE  WALK,  BATH 


Fine  selection  of 


Telephone  No.  537 


A  rare  set  Of  three  6}  in.  Bristol 
Opaque  Glass  Vases  (as  photo),  and 
one  Beaker,  of  finest  quality. 
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WANTED.  — A  representative  collection 
of  Early  English  Drinking  Glasses. 

Highest  prices  given  for  single  specimens 
and  collections. 


Old  English  Furniture, 
English  and  Oriental  China, 
Silver,   Sheffield  Plate,  etc. 


All  goods  guaranteed  genuine. 


No  reproductions  sold. 
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Save  Coal 

and  Money — Work  — 
Worry  and  Inconvenience 

by  using 

Carron  Electric  Fires. 


is 


*I  Inexpensive  to  purchase. 

Reliable  in  action, 
fl  Always  ready  for  use. 

Sold  by  all  Electrical  Engineers,  Contractors,  etc 

No.  2 1  D  Illustrated  and  descriptive  Electric 
Appliance  Pamphlet,  free  on  request. 

QlRRON  QdmR1N> 

WORKS:  CARRON  STIRLINGSHIRE. 
Branch  Works  :  Phoenix  Foundry.  Sheffield. 
On  view  at  the  following  Shotcrooms :  London 
(Ci  y  &  West  End).  Liverpool.  Glasgow.  Edinburgh, 
Bristol.  Newcastle-on-Tyne  and  Birmingham. 


A  Touc/t 


of  the  Switch  does  it 1 


JL 


POWELL  &   POWELL  LT.? 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


GENUINE  EARLY  OAK 

FITRNITITRP  /n  °r,*lna/  Condition, 
1    \*J  Ivl^l  1  1  kJ  <l\.Jr_j      at  lowest  possible  prices 

RC  LI  17  M  XT  17  D      70-  Red  Lion  Street, 
.   OnilirNIvILIX,        HoJborn,  LONDON 
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SPEELMAN  BROS. 


28  DUKE  STREET 

St.  James's,  London,  S.W.i 


Antique  China,  Furniture,  Tapestries 
and  other  Works  of  Art  Purchased  for  Gash 


Telegrams:  "Speelros,  London" 


Telephone  :  6572  Gerrard 


REPRODUCTION  OF  OLD  JACOBEAN  PRINT 


Harvey  Nichols  &  Co.  LD 

Knightsbridge   :    :   London,  S.W.  i 


J.  WILLIAMS  (Newport)  Ltd. 

1  Tredegar  Place  and    \JC\17DADT    If *~ 
81-82  Bridge    Street    ilLniUlVl,  MOA. 


Established  1875 


Tel.  2680 


Very  Fine  Old  Mahogany  Two-chair-back  Settee, 
in  good  condition.  guaranteed. 


FINE  SPECIMENS  OF 


Old  €ng1i$l>  furniture  of  all  Periods 


A  SPECIALITY 
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ENQUIRIES  SOLICITED 
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HARRODS  FOR  ANTIQUE  SILVER 


P.S.  6  S.93  A  George  II.  Waiter,  6  in.    London,  1738    .12  12  0 

P.S.  6A2  28  A  George  II.  Cream  Jug.    London,  1748    ..     6     6  0 

P.S.  6  Al  23  A  George  111.  Mustard  Pot.    London,  1788     1  2  1  2  0 

P.S.  6  Al  82  A  George  III.  Chamber  Candlestick  (pair)    11     0  0 

P.S.  6A2/II  A  George  II.  Mug.    Exeter.  1731  ..21     0  0 


P.S  6  A2  30  A  George  III.  Sweet-basket.  London.  1781  21  0  0 
P.S.  6  A2  42  A  George  111.  Salt-cellar  (one  of  a  set  of 

four).    London.  1770  the  four  2 1  0  0 

P.S.  6A2/26  A  George  III.  Muffineer.    London.  1776    ..6  6  0 

P.S.  6A3/4    A  George  I.  Pipkin.    London.  1718  ..  18  0  0 


HARRODS  LTD 


WOODMAN  BURBIDGE    MANAGING  DIRECTOR 


LONDON    S  W  1 


* 


1* 


* 


* 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 


Antique  Furniture 
Silver 


Porcelain 
Pottery 
Objects  of  Art  Jewellery 
Old  Glass  Textiles 
Postage  Stamps    Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 


* 


* 

V 
... 


i 


2 


•:•  •:♦  i  ♦>  <'  •:• 


❖  ,❖  ❖  ❖  ❖  ♦>  ❖  ❖  ♦>  ❖  ❖  ❖.  .♦♦v 
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WAY  S  ANTIQUE  ART  GALLERY,  41  Park  St.,  BRISTOL 

GENUINE   ANTIQUES   FOR  SALE 

BRISTOL  CHINA — A  pair  of  Champion's  hard-paste  marked  plates,  decorated  with  delicately 
painted  flowers  festooned  from  gold  loops  and  wreath  of  flowers  in  centre.  Price  £25. 
Several  other  marked  specimens  of  old  Bristol ;  also  old  Bristol  Delft  dishes,  bowls,  etc. 

VERY  FINE  OLD  SHERATON  BREAK-FRONT  BOOKCASE— 10  ft.  long,  9  ft.  high, 
secretaire  centre,  top  with  four  finely  shaped  glazed  doors  ;  under  part  fitted  with  cupboards 
and  drawers;  in  perfect  original,  unrestored  condition.    Price  150  guineas 


OLD  FURNITURE 

Jacobean,  Queen 
Anne,  Chippendale, 
Sheraton,  &c. 


OLD  CHINA —  Marked 
Specimens  fine  old 
Bristol,  Worcester, 
Swansea,  Nantgarw, 
Chelsea,  Coalport,  &c. 


OLD  PAINTINGS 

•  and 

ENGRAVINGS 

Telephone  3491 


GENUINE  ANTIQUES 
ONLY 

Licensed  Valuer  for 
Insurance,  Probate,  &c. 


TO  GLASS  COLLECTORS 

Chas.  DAWSON  8  Co. 

(Proprietor:  C.  F.  DRUMMOND) 

GLASS  SPECIALISTS 

38  George  St.,  Manchester  Sq., 

LONDON,  w.i 

(immediately  behind  the  Wallace  Collection) 

Have  on  sale  one  of   the  largest 
and  most  varied  collections  of 
Old  Glass  in  England. 

FOUR  SHOWROOMS 


Square  tapering  stem  7-in.  Collections  arranged,  classified,  and  valued 
Drinking  Glass,  on  folded  foot.  .      ,  °      .  . 

(Hold  before  going  to  press.)  for  Insurance  and  other  purposes. 


Xea  &  (To. 

IRortbgate  .  (Bloucester 


Old  a  a 

Curiosity 
0  Shop 


ONE  OF  THE  LARGEST  STOCKS  OF 

GENUINE  ANTIQUES 

IN  THE   WEST   OF  ENGLAND 


Let  us  know  what  you  are  requiring 


THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost   of   modern   manufacture  only. 

WOOD   &  HEMMONS 

Established  in  the  Georgian  age. 

April,  1918.— No.  cc 


W.  PHILLIPS 

492  &  494,  Oxford  Street 
LONDON,  W.I 

Has  one  of  the  largest  Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and  those  in- 
terested are  invited  to  visit  the 
Galleries  to  purchase  or  simply  to 
view. 


Antique  Silver.   Sheffield  Plate. 
Antique  Jewellery. 
EXPERT    IN  PEARLS. 


C  ROSE 

Specialist  in  Old  Coloured 
and  Georgian  White  Glass 


ANTIQUE  FURNITURE 
OLD  CHINA,  BRASSES 
&  OTHER  CURIOS 


116  Queen's  Road  ::  Bayswater 

(opposite  Whiteley  s)  LONDON,  W.  a 


E.  A.  JOHNSON  to  provincial  trade 

ANTIQUES  Always  on  hand,  fine  selection  of 
49  MUSEUM  STREET, 

New  oxiord  street,  w.c.  old  Chinese  Porcelain 

Telephone  No.  Gerrard  8934 

—  VALUATIONS—  INSPECTION  INVITED 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 


Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 


Rare  dated  and  other  pieces  of  Bristol  Delft. 


Also  fine  marked  Specimens  by  R.  Wood. 


Old  Worcester  Plates,  finest  decoration,  crescent  mark.  Old  Worcester,  rare  pieces,  best  period  (Dr.  Wall). 

5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


TREVORS,  of  NORWICH 

invite  enquiries  from  those  interested  in  Antique 
Furnishing.  Their  Galleries  display  a  carefully 
selected  variety  of  goods  in  this  department. 


Set  of  four 

Genuine 

Antique 

Walnut 

Oueen  Anne 

Chairs,  in 

good 

preservation. 


JACOBEAN 
CHESTS  OF 
DRAWERS, 
FRENCH 
COMMODES  & 
CHIPPENDALE 
FURNITURE 


TREVOR,  PAGE  &  CO.  LTD. 

Antique  and  General  Furnishers 
EXCHANGE  STREET  ~  NORWICH 


Charles  J.  Sneyers 

DEALER  IN 

GENUINE  ANTIQUE  FURNITURE,  EARLY  ENGLISH  GLASSES 


rUR        A  rare  Jacobean  Oak  Court  Cupboard,  only  3  ft.  9  in. 
^  long.   In  original  condition. 

2,  Carlton  Street,  London,  S.W.I 

Regent  Street  (below  Piccadilly  Circus) 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photc-Kiaplis  and  Descriptive. List 
  of  pieces  in  stock,  issued  periodically.   

H.    &    A.    K  I  M  B  E  L  L., 

182,   Aldersgate    Street,    London,    E.C.  1 


W.  J.  MCCOY  &  SONS,  LTD. 

BELFAST. 

Dealers  in  Hntiques,  oid  Prints,  &c. 

  Genuine  Examples  always  on  hand.  
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The  Connoisseur  REGISTER 

Connoisseur  back  numbers  wanted,  3-4,  32,  41-52, 

78-120.    (No.  1*7,799.) 
Wanted  by  a  Collector,  a  Chippendale  Side=table 

and  an  Adam  Sideboard.  Both  must  be  important 

pieces  of  the  highest  quality,  absolutely  genuine,  of  the 

earliest  of  these  periods,  and  in  untouched  condition. 

(No.  R7,8oo.) 

For  Sale.  —  Connoisseur  numbers  (first  few  bound), 

complete  to  date  ;  intact.    Offers.    (No.  R7,8oi.) 
Wanted.— An  old  Oak  Double  Gate=leg  Table,  large 

size.    (No.  R7,8o2.) 
Wanted.— Collector  wishes  to  purchase  or  exchange 

Book=plates  {ex  libres).    (No.  1*7,803.) 
Stamps.— French  Collector  is  open  to  purchase  rare 

Stamps  of  all  Countries.  First  issues,  not  per- 
forated, fine  copies,  in  singles,  pairs,  bands,  and  blocks. 

Write  Mr.  Philippe  Troeder,  6,  Rue  de  Chantilly,  Paris, 

France.    (No.  R7,8o4.) 
Wanted.  —  Artist's  proof  in  colour,  by  Thomas 

Appleton,  "Juvenile  Retirement "  (The  Doug= 

las  Children),  after  Hoppner.    (No.  R7,8o5.) 
For  Sale.— Pair  old  English  Water-colours,  unfaded 

condition,  "Vale  Crucis  Abbey"  and  "Beau- 
maris Castle,"  by  J.  Laporte,  181 5.    Size,  12  in.  by 

18  in.    Price  twelve  guineas.    (No.  R7,8o6. ) 
Genuine  Antique  Doll's  House,  exact  representation  of 

18th-century  red-brick  house,  with  fanlight  over  the  door. 

Contains  hall  and  staircase,  four  large  and  one  small  room, 

all  furnished.    Height,  including  stand,  6  ft.  ;  width,  4  ft. 

4  in.  ;  depth,  1  ft.  10  in.     Price,  ^25.     Accept  war 

bonds.     Apply  by  letter.     (No.  R7,8c>7.) 
Buy,  sell,  or  exchange,  Drawings  or  Prints  by  or 

after  J.  H.  Mortimer,  R.A.,  to  complete  set. 

(No.  R7,8o8.) 

Offers  Wanted.  — i2=inch  Bronze  Kwan=Yin,  very 
early.  CoIour=Print,  Nutter,  open  letter  proof. 
(No.  R7,809.) 

For  Sale.— Landscape,  52  in.  by  38  in.,  by  Claude 
Lorraine,  and  Panel  Portrait  of  Charles  IX.  of 
France,  by  Francis  Clouet.    (No.  R7,8io.) 


Marble  Mantelpiece,  beautifully  painted  by  Angelica 
Kauffman.    Size,  6  ft.  5I  in.  across  top ;  5  ft.  1  \  in. 

high.  The  owner  is  desirous  of  selling,  as  it  is  too 
large  and  unsuitable  for  the  room  in  which  it  at  present 
stands.  Can  be  viewed.  Write  No.  R7,837,  c/o  The 
Connoisseur,  i,  Duke  Street,  St.  James's,  S.W.i. 


Continued  from 
Page  II 

Connoisseur,  first  18  volumes,  bound  in  half  calf,  2  volumes 
in  one,  and  others  to  date  ;  in  good  order.  Any  reason- 
able offer  taken.  (No.  R7,8n.) 
Old  Dutch  and  Flemish  Pictures  wanted.  —  Only 
fine  examples  considered.  Give  full  particulars  under 
(No.  R7,8i2.) 

Early  Pictures  and  Primitive  Panels  of  all  Schools 
wanted.  Good  prices  given  by  private  collector. 
Send  full  details  under  (No.  1*7,813.) 
Private  Collector  desires  to  purchase  some  fine 
Pictures  of  the  Early  Italian  School.  Address 
(No.  R7,8i4.) 

For  Sale. —  An  Early  Japanese  Fire=screen,  painted 
roses,  bluebells,  may.  Threefold  ;  unique.  (No.R7,8i5.) 
For  Sale. — Six  elegant  dark  Spanish  Mahogany 

Chairs,  over  a  century  old  ;  massive.    (No.  R7,8i6.) 
Wanted.— Etchings  by  Zorn  and  McBey.  High  prices 

given.    (No.  1*7,817.) 
Wanted.— Hartshorne's  Book,  Old  English  Glasses. 
(No.  R7,8i8.) 

Wanted.— Prints  of  Bank  of  England ;  St.  Luke's 
Hospital ;  Daniel  Race,  NewcastIe-on=Tyne. 

(No.  1*7,819.) 

Old  Sheffield  Teapot.— Ornate  design  ;  fine  condition. 
(No.  R7.820.) 

Three  old  Silver   Rat  =  tail    Spoons,    George  I. 

(No.  R7,82i.) 

For  Sale.  —  Water=coIour  by  H.  B.  Brabazon, 
"  Venice,  Dawn."  Can  be  seen  in  London. 
(No.  1*7,822.) 

For  Sale.  — "  Ben  Arthur,"  in  sepia,  by  Turner  and  T. 
Lupton  ;  published  Turner,  January,  1819.  "Sunrise: 
Whiting  Fishing  at  Margate,"  also  by  Turner 
and  Lupton  ;  published  W.  B.  Corke,  June,  1825  ;  as 
well  as  other  rare  Prints  and  Water=colours. 
Owner  selling  because  leaving  London.  (No.  1*7,823.) 
Silhouettes.  —  Wanted  small  examples,  portraits,  and  jewel- 
lery. Good  prices  paid.  Collections  or  single  specimens. 
(No.  R7,824.) 

Gentleman  wishing  to  complete  collection  of 
Bronzes  by  Barye  would  be  glad  to  receive  infor- 
mation or  photographs  of  any  for  sale  by  dealers  or 
private  parties.  (No.  R7,825.) 
Collector  has  small  collection  of  old  Silver  by 
Hester  Bateman.  Would  exchange  for  Queen 
Anne  period.  (No.  R7,826.) 
Pair  of  Old  Age  Figures  by  Ralph  Wood,  in  white 

and  gold.     (No.  R7,827.) 
What  offers  for  Oil  Paintings,  47  in.  by  38  in.,  Battle  = 
ships  and  Storming  of  Forts?    Painter's  name, 
date  1740.    For  particulars  apply  (No.  1*7,828). 
Old   Delft  Tiles,  blue  and  white,  removed   from  Tudor 
chimney  at  Dover,  ^5  ;   Antique  Stove,  complete 
with  bars  and  under-fret,  £6  ;  Small  Meat  Jack,  25s. 
Photo  sent.    (No.  R7,829.) 
Wanted  by  Collector,  Books  with  Coloured  Plates 
by    Hassell,    Daniell,    Havell,  Rowlandson. 
(No.  R7,83o.) 

What  offers  for  Sheraton  Chest  of  Drawers,  with 
original  brass  handles,  unrestored  ?     (No.  R7,83I.) 

For  Sale. — Queen  Anne  Inlaid  Walnut  Chest  of 
Drawers,  on  original  stand  ;  Queen  Anne  Inlaid 
Walnut  Clock,  by  Wilmshurst,  Deal ;  Oak  Coffer, 
carved  panels  ;  Mahogany  Bureau,  elaborate  original 
brass  handles  ;  Set  Queen  Anne  Walnut  Chairs; 
Queen  Anne  Walnut Chestof  Drawers;  Maho  = 
gany  Tallboy  Chest  of  Drawers.    (No.  R7.832.) 

Wanted.— Queen  Anne  Grandfather  Walnut  Clock, 
with  narrow  body  11  in.  wide;  Set  of  Chippen  = 
dale  Chairs,  original  condition;  Queen  Anne 
Walnut  Hanging  Mirror ;  Queen  Anne  Chairs. 
(No.  R7-833-) 

Mezzotint  Engraver  will  teach  rapid  scraping  of 
Portraits  and  Landscapes  on  eighteenth=cen  = 
tury  grounds,  and  lend  pupil  beautifully  situated 
old  furnished  cottage  on  his  small  estate  for  substantial 
fee.     (No.  R7,834.) 

Continued  on  Page  XLVII. 
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H.  VAN  KOERT,  149  Ebury  Street,  Belgravia,  LONDON,  S.W.1 


TEL.   NO.  3596  VICTORIA 


THIS  IS  THE  ONLY  ADDRESS 


No.  I, — Old  Staffordshire  Group  of  Widow,  fine  in.  colour,  and  modelled:   height  9J  in.    Price  £5  10s.  No.  2— Figure  of  Flora,  8  in.  high,  in 

translucent  colour.    Price  £4  5s.  No.  3 — Graceful  Figure  of  Trumpeter,  clear  colours  and  pretty  decoration  ;   height  9  in.     Price  £4  10s. 

No.  4 — Male  Figure  of  Old  As<e  :  height  7  in.    Price  £2  ISs.  No.  5 — Figure  of  a  Sailor  with  Cutlass,  in  Whieldon  colours  of  the  Wedgwood 

school  ;   height  9|  in.    Price  £4  10s.  No.  6 — Figure  of  Justice,  finely  draped  and  modelled  ;    height  S{  in.    Price  £3  10s.  No.  7 — Group  of 

Woman  and  Orphans,  beautifully  modelled  and  decorated  in  splendid  colours  ;  height  9$  in.     Price  £6. 

Expert     Valuer     -For-  Probate 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  4  Snow  Hill,  E.C.I 

DERBY  Midland  Place 

LEEDS  -       -         Post-Office  House 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  GEORGIAN  FURNITURE, 

Rooma,   Mantelpiece*.   Btnirciuea.   Doom,   Owrlngi.  de. 

■STABL1SHED  OVHR  H ALF-A-CBWTURY 


Learn  the  Secret 

of  an 

Attractive  Home 


i 


ins.  per 
wide  yard 

Plain  Durobelle  Casement  •  31     1  3] 

Cloth   /SO 

Durobelle  Bolton  Sheetings  SO 
Durobelle  Heps  &  Mattings  50 
Durobelle  Poplins  SO 


DEAS  in  interior  decoration  are 
always  changing.    Kvery  year 
sees  an  improvement  in  the  stan- 
dards of  good  taste  and  artistic 
arrangement.    And  year  by  year 
the  popularity  of  Allen's  Fadeless 
Durobelle  increases.    For  a  small 
cost   these   beautiful  fabrics  will 
make    your    home    artistic  and 
decorative.    They  make  the  most 
durable  and  economical  casement  curtains, 
cushion  covers,  dresses,  and  chair  cover- 
ings, and  can  be  constantly  washed  with- 
out affecting  their  colour  in  the  least. 

ins.  per 

wide  yard 

Durobelle  Stripe  Casements  50  3  11 

Durobelle  Satin  Casements  SU  4  11 

Durobelle  Damasks       ■  ■    50  4/11 

Durobelle  Tapestries          50  G  11 

Durobelle  Rugs        from  12  11  each 


1  11 1 

2  Ul 

3  11" 

4  3 


All  British  Dyes.    Great  variety  of  shades.     Guaranteed  Fadeless. 

Any  length  replaced  Free  if  colour  fades. 
A  splendid  range  of  Cretonnes,  Linens,  and  Taffetas  of 

choice  designs  and  rich  colourings,  for  Curtains  and  Loose  Covers 
from  1  /-  per  yard.      'Please  specify  textures  when  asking  for  patterns'. 


J.  J.  ALLEN  Ltd 

44.  The  Quadrant 
BOURNEMOUTH 
London  Showrooms: 
188.  SLOAN  E  STREET.  S.W.1 


"MY   LADY'S  HOME." 

A  w nuclei  ml  hook  written  to  describe 
Ourobelle  Fabrics, 

sent  KRKK  unci  not  returnable. 
Mention  ('coiiioowcir  when  writing. 

IfsF"  Ml  Tost  Order Knqnlriei  to  be 

fidilreaaed  t"  lioiiriieinoutli. 
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SPECIAL  ANNOUNCEMENT 

The  Price  of  The  Connoisseur  will  be  in- 
creased to  Two  Shillings  with  the  May 
Number. 
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A  SHORT  LIST  OF 

Rare  Books,  Original  Drawings,  Autograph  Letters, 

etc., 

OFFERED   FOR  SALE  AT  THE   MODERATE   PRICES  AFFIXED,  BY 

MYERS  81  Co. 

(ALBERT  MYERS), 

59,  High  Hoi  born,  London,  W.C.  1,  Eng. 

Inland  Telegrams:  "  Myersliber,  London."  Telephone:  Holborn.  5120 


Special  Copy. 

1  America,  South. — Vidal (E.  E.),  Picturesque  Illus- 

trations of  Buenos  Ayres  and  Monte  Video,  accom- 
panied with  Descriptions  of  the  Scenery  and  of  >the 
Costumes,  Manners,  etc.,  of  the  Inhabitants,  London. 
R.  Ackermann,  1820,  royal  4to,  with  fine  impressions 

OF  THE  24  BEAUTIFULLY  COLOURED  FOLDING  AND  OTHER 
AQUATINTS  BY  HaVELL  AND  SUTHERLAND,  FURTHER  EN- 
riched by  the  addition  of  18  fine  coloured  plates  of 
Indians,  and  other  inhabitants  of  Peru  in  their 
native  costume,  choicely  bound  in  contemporary 
straight-grained  red  morocco,  back  and  sides  elabo- 
rately gilt,  g.e.  £31  10s. 

A  sumptuous  copy  of  one  of  the  rarest  of  the  fine  colour-plate  books 
published  by  Ackermann.  The  large  folding  views  of  Buenos 
Ayres,  etc.,  are  of  extremis  interest  as  depicting  the  places 
exactly  as  they  were  nearly  one  hundred  years  ago.  The  present 
copy,  owing  to  the  addition  of  the  very  scarce  and  fine  plates  of  the 
costume  of  Peru,  is  especially  interesting. 

2  Boccaccio  (G.). — -The  Deca\ier3N.  faithfully  trans- 

lated by  J.  M.  Rigg,  limited  edition  de  luxe,  printed 
throughout  on  Japanese  vellum,  with  15  full-page 
plates  by  Louis  Chalon,  2  vols.,  imp.  8vo,  silken 
cloth.    Privately  printed.    N.D.  J  £2  2s. 

Interesting  Family  Relic. 

3  Browning  (Robert,  father  of  the  Pozt). — A  Scrap 

Book  containing  57  cleverly  executed  caricature 
heads,  three  in  pencil,  including  one  inscribed  "  R. 
Browning,"  the  rest  in  pen  and  ink  and  wash,  mostly 
illustrating  two  short  stories,  with  portion  of  the  original 
manuscript  beneath  each,  oblong  folio,  old  half  morocco, 
lettered  "  Album  "  on  front  cover,  slightly  worn. 

£10  10s. 

A  very  curious  and  interesting  Broivning  family  relic,  from  the 
British  Red  Cross  sale  at  Christie's. 

Holograph  Stanza. 

4  Burns  (Robert),  1759-96.— The  Famous  Scottish  Poet. 

A  VERSE  OF  FOUR  LINES  IN  THE  POET'S  ALTO- 
GRAPH,  SIGNED  "R.B.".  £  p.  4to,  entitled  "On 
Chloris  requesting  me  to  give  her  a  spray  of  a 
sloe-thorn  in  full  blossom." 

"  From  the  white-bl-ossom'd  sloe,  my  dear  Clitoris 
requested 
A  sprig,  her  fair  breast  to  adorn  : 
No,  by  Heavens  !  I  replied,  let  mi  parish  for  ever, 
Ere  I  plant  in  that  bosom  a  thorn  ! 

"  R.B." 
Excessively,  rare.  £60 

A  charming  and  miit  characteristic  eximple  of  B.ir.is's  muse.  It 
was  set  to  music  by  William  Shield  and  suig  as  "The  Thorn."  The 
MS.  varies  slightly  from  that  printed  in  Henley's  edition  of  the  poet's 
works  (see  vol.  ii.,  pp.  i5.i  a  id  44H.  MojnteJ.  anj  01  the  back  of  the 
mount  is  an  authentic  Uing  note,  "  Given  by  Burns  to  Mr.  Cunningham 
of  Edinburgh,  from  whose  So  1  I  receivei  it.    J.  B.-aine,  1812." 

5  Canada  and  its  Arctic  Regions.— Back  (Admiral 

SirGeorge),  AN  IMPORTANT  SERIES  OF  10  HIGHLY 
FINISHED    ORIGINAL    WATER-COLOUR  DRAW 
INGS.  b*  Lieutenant  and  Captain  Back,  as  he  was 
then,  of  scenery  and  incidants  illustrating  his  exploration 


of  the  Mackenzie  River  in  1825  and  following  years,  all 
but  one  signed  and  dated.  Each  drawing  measures 
about  6^  by  7|  inches,  mounted.  ;  £52  10s. 

A  most  valuable  and  interesting  set  of  drawings  by  the  celebrated 
Arctic  explorer,  George  Back,  who  was  one  of  the  companions  of 
Franklin  on  his  first  journey  in  1819,  and  afterwards  did  much  notable 
exploration  work  in  the  Canadian  Arctic  Regions,  including  a  land 
expedition  to  the  mouth  of  the  Great  Fish  River  and  Shores  of  the 
Arctic  Ocean  in  1833-35.  The  6  earlier  drawings,  made  on  various  dates 
in  1825,  are  signed  "Lieut.  Back":  the  rest,  except  one,  are  signed 
"  Capt.  Back."  They  comprise  the  following  : — Niagara,  2  views  : 
Loss  of  the  3d.  Canoe  at  the  Barrier  Rapid,  R.  Kamanatchwoya  : 
Lac  du  Diable  ;  A-wak-aw-e-paw-etek  or  Slave  Falls  ;  Upper  part  of  the 
-Mackenzie  River,  Woods  on  fire  ;  Esquimaux  coming  towards  the  Boats 
in  Shoulwater  Bay:  Clarence  River  ;  Encampment  between  Points  King 
and  Sabine  :  and  the  Expedition  crossing  the  Cracrofts  River.  ; 

6  Chinese  Drawings. — A  Series  of  46  remarkably 

BEAUTIFUL  DRAWINGS,  ILLUSTRATING  THE  MANUFACTURE 
OF  SILK,  AND  THE  GROWING  OF  TEA,   RICE,  CORN,  ETC.,  IN 

China  at  the  close  of  the  18th  Century,  THE  WHOLE 
MOST  DELICATELY  PAINTED  IX  COLOURS,  and 

EXECUTED  WITH  SKILL,  TASTE,  AND  ARTISTIC  KNOWLEDGE, 
COMBINED  WITH  A  MARVELLOUS  MASTERY  OF  EFFECT  AND 
DELICACY  OF  FINISH.  DEMONSTRATING  THEM  TO  BE  THE 
WORK  OF  ONE  OF  THE   FINEST  CHINESE  ARTISTS  OF  THE 

latter  half  of  the  18th  Century.  They  measure 
about  9i  inches  square,  are  painted  on  native  paper,  and 
are  surrounded  by  borders  of  a  pale  blue  paper,  flowered 
with  silver,  resembling  silk,  bound  together,  in  a  large  4to 
volume,  in  old  straight-grained  green  morocco.  From 
the  Wrest  Park  Library,  with  the  armorial  bookplate 
of  Thomas  Philip,  Earl  de  Grey.  £1  20 

It  would  be  impossible  to  find  more  exquisite  or  interesting 
examples  of  chinese  art  of  this  period  than  these  drawings. 
They  exhibit  particularly  the  manufacture  of  silk  in  its  various  stages, 
the  gathering,  preparing,  and  drying  the  tea  plant,  the  sowing,  harvesting, 
threshing,  etc..  of  corn  and  rice,  and  other  rural  pursuits,  and  convey  to 
the  European  eye  a  better  idea  of  Chinese  home  life  amongst  the  agri- 
cultural and  manufacturing  classes,  the  decoration  and  style  of  their 
houses  and  gardens,  and  the  artificial  woods  and  waters  with  which  they 
embellish  them,  enlivened  with  sly  little  touches  of  children's  humour, 
than  anything  else  could  do.  They  must  not  be  confused  with  the 
modern  drawings  on  rice  paper,  the  usual  examples  of  Chinese  art  met 
with  in  this  country.  Each  of  these  drawings  is  a  highly  decorative 
object,  worthy  of  framing  and  hanging,  especially  in  conjunction  with 
old  furniture  of  the  same  period. 

7  Cruikshank. — Egan  (Pierce),   Life  in  London,  or. 

The  Day  and  Night  Scenes  of  Jerry  Hawthorn.  Esq., 
and  his  elegant  friend  Corinthian  Tom,  accompanied  by 
Bob  Logic,  the  Oxonian,  in  their  Rambles  and  Sprees 
through  the  Metropolis,  London,  Sherwood .  Neely,  and 
Jones,  1821,  First  Edition,  8vo,  with  fine  impressions 

OF  THE  36  FULL-PAGE  COLOURED  PLATES  OF  SCENES  FROM 

Real  Life,  by  George  and  J.  R.  Cruikshank.  numerous 
woodcuts  by  the  same  artists,  and  the  three  rare 
folding  plates  of  music,  tall  copy,  mottled  calf,  gold 
border  on  sides,  gilt  back,  inside  borders,  g.e.,  by 
Riviere.  £14- 

-A  very  fine  copy  of  this  rare  book,  remarkable  alike  for  its  striking 
descriptions  of  fast  life  in  London  in  the  days  of  George  IV.,  to  whom, 
appropriately  enough,  the  volume  is  dedicated,  and  for  the  vivid  delinea- 
tions by  the  brothers  Cruikshank  of  London  scenes  and  characters  long 
since  passed  away.  At  the  end  is  the  interesting  and  scarce  8-page  list 
of  works  issued  by  the  publishers,  including  the  Annals  of  Sporting,  with 

woodcuts. 
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MYERS  8L  Co.,  59,  High  Hoi  born,  London,  W.C.  1,  Eng. 


S  Drawings.  A  i>uk  of  charming  original  crayon 
drawings,  HEADS  of  ANGELS,  the  faces  delicately 
tinted  in  colours,  with  background  of  clouds,  presumably 
by  Bartolozzi  or  Cipriani,  size  \2\  by  10  inches,  in  old 
sunk  gold  frames  with  oval  spandels  ;  outside  measure- 
ments, 15J  by  13  inches,  a  fine  and  genuine  pair  of 
delightful  and  beautifully  executed  old  drawings. 

£10  10s. 

Presentation  Copy. 
9  Flaxman's  Illustrations.  —  La  Divina  Comedia 
di  Dante  Alighieri,  cive  L'Inferno,  II  Purgatorio,  ed 
II  Paradiso  Composto  da  Giovanni  Flaxman  Scultore 
Inglese,  ed  inciso  da  T.  Piroli  Romano,  Rome,  1793. 
first  edition,  oblong  4to,  with  picked  impressions 

OF  THE  76  BEAUTIFUL  DESIGNS  ILLUSTRATING  THE  INFERNO 

and  Purgatorio,  several  in  duplicate,  and  5  of  the  plates 
of  Paradiso,  an  extra  plate,  in  2  states,  by  Flaxman 
inserted,  choicely  bound,  in  crushed  red  levant 
morocco  extra,  gilt  edges,  a  fine  example  of  modern 
binding,  preserved  in  a  specially  made  linen  buckram 
case.  £8  8s. 

Presentation  copy  with  autograph  inscription  "  The  Countess 
Dowager  Spencer  from  the  Author"  on  title.  This  original  Rome 
edition  is  very  rare  ;  even  the  British  Museum  only  has  the  later  one  of 
180'i.    The  London  edition  of  1807  is  that  most  usually  met  with. 

Special  Copy. 

10  Hamilton  (le  Comte  Antoine).— CEuvres  Com- 

pletes, avec  les  Notes,  Paris,  chez  A.  A.  Renouard, 
1812,  3  vols.,  8vo,  WITH  portraits,  and  the  4  beautiful 

PLATES  AFTER  DESIGNS  BY  MOREAU  LE  J  EL  S  E,  IN  TWO 
STATES,  PROOFS  ON  INDIA  PAPER  AND  THICK  PAPER,  EXTRA 
ILLUSTRATED  BY  THE  INSERTION  OF  8  FINK  KNGRAVINGS 
AFTER   DESIGNS    BY  CHOQUET,   PROOFS   ON    INDIA  PAPER, 

half  crushed  green  morocco,  gilt,  uncut,  t.e.g.,  by  Alio. 

£5  5s. 

A  very  choice  copy  of  the  most  accurate  and  beautiful  edition  of  the 
works  of  that  brilliant  and  graceful  gossip,  Count  Anthony  Hamilton. 

11  Handel. — A  beautifully  execute!)  portrait  ix  oils, 

on  panel  7  by  9  inches.  He  is  seated  at  a  table,  looking 
tow  ai  ds  a  Muse  who  is  crowning  him  with  a  laurel  wreath. 
Above  his  head  a  flying  Cupid  holds  a  scroll  inscribed 
"Handel,"'  music,  a  lyre,  and  an  organ  in  the  room, 
which  is  draped  with  crimson  curtains.  In  carved  wood 
frame,  glazed.  A  delightful  painting  of  the  famous 
musician  from  the  celebrated  collection  of  Handel  relics 
formed  bv  the  late  W.  H.  Cummings,  Mus.  Doc. 

£7  10s. 

12  Holinshed   (Ralph).  —  Chronicles  of  England, 

Ireland,  and  Scotland,  now  newlie  augmented,  and 
continued  to  the  Yeare  1586  by  John  Hooker  and  others. 
London,  Aldersgate  Street  at  the  signe  of  the  Starre,  at 
the  expenses  of  J.  Harrison  and  others,  1587,  3  vols,  in 
4,  with  the  reprint  of  the  castrations,  London,  1722. 
together  5  vols.,  folio,  black  letter,  double  columns, 
beautiful  engraved  general  title  to  vols.  1  and  2, 
ornamental  border  with  satyrs,  &c,  dated  1586,  to 
vol.  2,  title  to  vol.  3  within  a  border  of  11  compart- 
ments, each  containing  a  portrait  of  a  king,  the  large 
centre  one  at  the  bottom  representing  Queen  Elizabeth 
seated  in  state,  numerous  large  ornamental  initials, 
some  pictorial,  coat  of  arms  at  the  end  of  Ireland,  and 
2  fine  large  printer's  devices,  title  to  vol.  3  cut  round 
and  mounted  as  usual  with  this  work,  a  few  tiny  worm- 
holes  at  the  beginning  of  vol.  1,  but  a  fine  and  remark- 
ably large  copy',  handsomely  bound  in  crushed  red 
levant  morocco,  gilt,  by  R.  dc  Coverly.  £  1  8    1  0s. 

Of  great  rarity  in  the  exceptionally  fine  state  of  the  present  copy,  and 
with  the  volume  of  11  Castrations." 

13  Holland. —  Principe8  Hollandl-k.  it  Westfrisi<e,  ab 

anno  Christi  863  et  primo  comite  Thcodorico  usque  ad 
ultimum  Philippum  Hispaniarum  Regen  Bri  omnes  incisi 
ac  fideliter  descripti  auspiciis  P.  Scriverii,  Harlem,  P. 
Soutman,  1650,  large  folio,  fine  engraved  title  within 
emblematic  border,  dedication  to  the  Emperor  (loose), 
with  emblematic  border,  dated  P.  Soutman,  1644,  and 

BRILLIANT  IMPRESSIONS  OF  THE  SERIES  OF  38  FINE  LARGE 
OVAL  PORTRAITS  OF  THE  PRINCES  OF  HOLLAND,  WITHIN 
ORNAMENTAL      BORDERS     CONTAININC,     THEIR  ARMORIAL 


BEARINGS.      THE     WHOLE      BF.AUT1  FULLY'     ENGRAVED  BY 

Cornelius  Yisscher,  old  half  calf.  £4  4s. 

Pine's  Horace. 

14  Horatius, — Ouinti   Horatii   Flacci   Opera.  .-Hneis 

Tabuhs  Incidit  Johannes  Pine,  Londini,  1733-37,  2  vols., 
royal  Svo,  engraved  throughout  and  nearly'  every 

PAGE  ADORNED  WITH  A  BEAUTIFUL  VIGNETTE  ENGRAVING 
OF  CLASSICAL  SUBJECTS,  BRILLIANT  IMPRESSIONS,  fine 
COpy,  CONTEMPORARY  STRAIGHT-GRAINED  GREEN  MOROCCO. 

gilt  edges,  fresh  and  well  preserved.  £8  1  Os. 

This  famous  edition  is  remarkable  for  its  beauty  of  engraving,  and 
is  extremely  difficult  to  meet  with  in  fine  contemporary  morocco 
binding. 

15  Johnson  (Dr.  Samuel).— A  \  i  ky  fine  mezzotint 

portrait  by  James  Watson,  after  Sir  Joshua  Reynolds. 
half-length  directed  almost  in  profile  to  right,  eyes  nearly 
closed,  own  hair,  low  collar  open  at  throat,  loose  robe, 
hands  with  fingers  bent  held  up  before  him,  on  base  of 
column  to  right,  inkstand,  books  and  roll  of  paper. 
engraved  surface  16  by  13  inches,  with  good  tnargins. 
Choice  Proof  before  name  of  personage  and  address, 
Published  1770.  brilliant  impression,  very  rare.  £40 

A  remarkable  and  characteristic,  though  little  known  portrait  of  the 
great  lexicographer,  showing  the  nervous  twitching  of  the  fingers  men- 
tioned by  Boswell,  who  says  :  "  He  appeared  to  be  frequently  disturbed 
by  cramps  or  convulsive  contractions  of  the  nature  of  that  distemper 
called  St.  Vitus's  dance." 

16  Junius. — The  Letters  of  Junius,  London,  T.  Bensley, 

1797.   First  Illustrated  Edition,  2  vols.,  8vo,  with  21 

FINE  OVAL  PORTRAITS  IN  STIPPLE,  ENGRAVED  BY  \Y.  RlDLEY, 
AND    NUMEROUS    WOODCUT  VIGNETTES    IN  THE    STYLE  OF 

Bewick,  some  with  armorial  bearings,  YERY  CHOICE 

COPY,  FINELY  BOUND  IN  CONTEMPORARY  STRAIGHT- 
GRAINED  red  morocco,  sides  and  back  richly  tooled, 
inside  borders,  g.e.,  in  excellent  preservation. 

£9  9s. 

A  remarkably  fine  copy  of  the  best  edition  of  this  celebrated  work, 
which  must  always  preserve  its  high  place  among  the  classics  of 
England. 

17  Keats  (John). — The  Eve  of  St.  Acnes,  London.  1880, 

finely  printed  at  the  Chiswick  Press,  with  frontispiece 

AND   18  REMARKABLY'  FINK   ETCHINGS   BY  C.   O.  MURRAY, 

brilliant  proofs  on  India  paper,  choicely  bound  in 
crushed  brown  levant  morocco,  Jansanist  style,  deep 
inside  gilt  lace  borders,  uncut,  t.e.g.,  by  Zaehnsdorf . 

£3  3s. 

No.  II  of  a  limited  edition  of  50  copies,  signed  and  numbered  by  the 
artist. 

IS  Life  in  London. — Heath  (William),  Extra  Illus- 
trations to  Life  in  London,  1832,  4to,   \  series  of 

23   FINE  HUMOROUS  COLOURED  AQUATINTS   IN  THE  STYLE 

OF  H.  Alken,  on  12  plates,  representing  a  Casual  Spill: 
Doing  a  bit  of  Swell  in  Hyde  Park  :  Almacks  :  Argyle 
Rooms  :  At  Drury,  Patronizing  Kean  (Edmund  Kean 
on  the  stage  as  Richard  III.)  :  Low  Life  in  the  East  ; 
A  Boat  Race:  A  Breach  of  the  Peace,  Leicester  Square, 
etc.,  etc.,  very  fine  copy,  beautifully  bound  in  crushed 
brown  levant  morocco,  gilt  line  frames  and  borders,  gilt 
back,  deep  inside  dcntelle  borders,  t.e.g.  Extremely 
rare.  £16 

19  Louis  XIV. —  Fine  Coloured  Mezzotint  Portrait, 

oval  in  a  square  I3|  by  10  inches,  half-length  in  wig,  red 
coat,  with  orders,  published  1793.  £4  4s. 

20  Louis  XIV. — Hauaonville  (Le  Comte  d'),  La  Duchesse 

de  BOUROOONB  et  I'Alliance  Savoyarde  sous  Louis  XIY., 

EXTRA  ILLUSTRATED  BY  THE  INSERTION  OK  ABOUT  40  PINBLY 
F.NG RAVED  AND  RARE  PORTRAITS  OF  THE  FAMOUS  PERSON- 
AGES MENTIONED  IN  THE  WORK,   4  Vols.,  8\'0,  half  levant 

morocco,  top  edges  gilt,  uncut.    Paris,  1901-8.     £6  6s. 

At  the  end  of  vol.  1  is  inserted  a  scarce  pamphlet,  "  Louis  XIV.  et 
ses  principaux  Ministres,  Galerie  Historiquc,"  Paris.  182H. 

21  Marvy  (L.).    Skbtchbs  AFTER  English  Landscape 

Painters,  with  short  notices  by  W.  M.  Thackeray,  with 
20  plates  after  Turner,  Constable,  David  Cox,  Cains 
borough,  etc.,  4to,  orig.  red  cloth,  gilt.    n.d.  (c.  1850). 

£5  5s. 
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22  Military. — Cannon  (R.),  Historical  Records  of  the 

Life  Guards.  Containing  an  account  of  the  formation 
of  the  Corps  in  1660,  and  of  its  subsequent  services  to 
1835,  London,  1835,  8vo,  with  6  fine  coloured  litho- 
graphs OF  THE  UNIFORM  OF  THE  REGIMENT  in  1661,  1685, 

1742,  1788,  1815,  and  1836,  library  stamp  of  Prince 
Laforge  de  Ditanval  on  fly-leaf ,  contemporary  straight- 
grained  red  morocco,  with  Royal  arms,  g.e.         £2  5s. 

23  Military. — Dumont  (J.),  Batailles  gagnees  par  le 

Prince  F.  Eugene  de  Savoye,  en  Hongrie,  en  Italie,  en 
Allemagne,  et  aux  Pais-Bas,  a  la  Haye,  1725.  Large 
folio,  with  vignette,  10  fine  double-page  engravings 
of  battles,  and  10  large  head-pieces  within  ornamental 
borders  of  military  trophies,  etc.,  containing  plans  of 
the  respective  battles,  the  whole  designed  and  engraved 
"en  taille  douce,"  by  Jean  Huchtenburg,  brilliant 
impressions,  contemporary  mottled  calf,  armorial 
bearings  in  gold  on  sides,  a  little  worn.  £6  6s. 

Belonged  in  1752  to  the  Comte  de  Schoenbourg,  Aide  -  de  -  Camp 
General  to  the  Margrave  Charles,  who  has  written  his  name  and  titles 
on  the  front  of  the  title,  and  the  same  with  particulars  of  his  military 
offices  on  the  back.  The  battles  represented  in  the  plates  include  Zenta, 
1697;  Turin,  1706;  Audenorde,  1708:  .Mons  or  Malplaquet,  1709;  and 
Belgrade,  1717. 

24  Military. — [Jenkins  (James)],  Martial  Achievements 

of  Great  Britain  and  her  Allies,  1799-1815,  London 

I  1815),    impl.   4tO,  WITH   FRONTISPIECE,   VIGNETTE  TITLE, 

plate  of  the  armorial  bearings  of  the  duke  of 
Wellington,  and  50  beautiful  coloured  aouatints 
after  designs  by  the  famous  military  artist  yy. 
Heath,  engraved  by  Dubolrg,  Sutherland,  Hassell 
and  others,  representing  the  chief  incidents  in  the 
Peninsular  War,  Egypt,  Seringapatam ,  Monte  Video, 
Xapoleon's  Expedition  to  Russia,  Leipsic,  the  Allies  in 
Paris,  and  Waterloo,  very  fine  clean  copy,  half  red 
morocco.  £16 

The  finest  work  on  the  military  achievements  of  a  momentous  and 
stirring  period  ever  produced,  and  remarkable  for  the  beauty  of  the 
colouring  of  its  aquatint  plates. 

25  Miniatures. — Petitot  (Jean),  Les  Emaux  de  Petitot 

du  Musee  Imperial  du  Louvre.  Portraits  de  Per- 
sonnages  Historiques  et  de  Femmes  Celebres  du  Siecle 
de  Louis  XIV.,  Paris,  Blaisot,  1862-64,  2  vols.,  royal  4to, 

WITH  PROOF  IMPRESSIONS  OF  THE  50  BEAUTIFUL  PORTRAITS 
OF  ILLUSTRIOUS  PERSONAGES  OF  BOTH  SEXES  OF  THE  TIME 

of  Louis  XIV'.,  "graves  au  burin  par  M.  L.  Ceroni," 
fine  copy,  half  red  morocco,  uncut,  t.e.g.  £4  1  Os. 

The  portraits  include  Louis  XIV.  (2),  Richelieu,  Anne  d'Autriche,  La 
Duchesse  de  Montpensier,  Gaston  d'Orleans,  Turenne,  Ninon  de 
l'Enclos,  La  Rochefoucauld,  Colbert,  Madame  de  Longueville,  Christine 
de  Suede,  Mile,  de  Montpensier,  Madame  de  Sevigne  (2).  La  Princesse 
de  Conde,  Madame  Scarron,  Madame  de  Maintenon,  Madame  de 
Montespan,  Henriette  d'Angleterre,  Madame  de  la  Valliere,  La  Duchesse 
de  Portsmouth,  Villars,  Le  Grand  Dauphin,  etc.,  etc. 

26  Nelson  (Horatio,  Lord),  1758-1805.     The  famous 

Admiral,  killed  at  the  Battle  of  Trafalgar.  Autograph 
letter  signed  "  Nelson  &  Bronte,"  1  p.  4to,  dated 
"  Victory.  May  25th,  1804,"  addressed  to  Edmund  Xoble, 
Esq.,  respecting  the  appointment  of  a  friend  of  the  latter 
to  the  Triumph.  Finishes  with  "  /  am  very  unwell  at 
this  moment."  £7  10s. 

A  fine  example  of  Nelson's  autograph,  written  on  board  his  famous 
flag-ship. 

27  Northumberland  and  the  Borders. — Richard- 

son (M.  A.), The  Borderer's  Table  Book;  or  gatherings 
of  the  Local  History  and  Romance  of  the  English  and 
Scottish  Border,  Nezccastle-on  -Tyne ,  for  theauthor,  1846, 
8  vols.,  roy.  8vo,  profusely  illustrated  witji  woodcuts  of 
views  of  famous  Castles  and  Abbeys,  Towns,  Roman  and 
other  camps,  seals,  armorial  bearings,  etc.,  etc.,  fine 
copy,  calf  extra,  m.c.  £5  5s. 

28  Old   Masters. — Reproductions  in  facsimile  of  Draw- 

ings by  the  Old  Masters  in  the  collection  of  the  Earl 
of  Pembroke  and  Montgomery  at  Wilton  House,  with 
Text,  explanatory  and  critical,  by  Arthur  S.  Strong, 
66  finely  executed  full-page  plates,  6  parts  com- 
plete, enclosed  in  cloth  portfolio,  folio  (22  by  17  inches). 
Colnaghi,  1900-1902.  £2  15s. 
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29  Persian  Illuminated  MS.  —  Nusrati  (celebrated 

17th  Century  Hindustan  Writer),  Gulshan  —  i-'Isho,  or 
Flower  Garden  of  Love,  a  poetical  romance,  re- 
counting the  adventures  of  Prince  Manohar  and  the 
Lady  Madhumalati.  A  superb  manuscript  written 
ox  200  leaves  of  native  GLAZed  paper,  in  fine  Persian 
characters,  by  the  scribe  Muhammed  Ghaus  Suwar 

IN   1231  A.H.   (=  1816  A.D.),    FOR  THE    RAJA  KlSHAN  RaI, 

small  folio,  \\\  by  1\  inches,  double  columns,  within 
triple  lines  of  three  colours,  with  outer  blue  line  border, 
the  first  2  pages  on  painted  yellow  backgrounds,  includ- 
ing title,  which  has  an  elaborate  ornamental  'Unwan 
at  the  top  m  red,  blue  and  gold.  DECORATED  WITH 
THE  REMARKABLY  LARGE  NUMBER  OF  224 
MINIATURES    OF    EXQUISITE  WORKMANSHIP, 

MANY    OF    THEM    OF    A    MOST   UNUSUAL    CHARACTER.  No 

fewer  than  50  are  full-page,  while  145  vary  in  size  from 
about  a  third  to  nearlv  full-page  ;  the  rest  are  small 
oblongs,  29  in  number,  THE  WHOLE  BRILLIANTLY 
ILLUMINATED  IN  GOLD,  SILVER,  AND  COLOURS, 
BY  A  LEADING  NATIVE  ARTIST.  Slight  water-stain 
across  the  top  corners,  but  wonderfully  fresh  and  well 
preserved,  bound  in  contemporary  native  red  morocco, 
with  an  elaborate  ornamental  centrepiece,  preserved  in 
the  original  native  cloth  bag.  £1  25 

A  ROYAL  ORIENTAL  MANUSCRIPT  OF  UNUSUAL  SPLFN- 
DOUR.  The  Drawings  include  a  very  remarkable  series  or  eleven 
■miniatures,  depicting  the  hero  in  a  submarine  vessel,  down  in 
the  sea,  represented  by  a  silver  background,  and  surrounded 
by  numerous  brightly  coloured  fishes,  sea  serpents,  and  other 
monstrosities  of  the  deep.  the  poem  itself  has  never  been 
printed,  and  manuscript  copies  are  of  very  rare  occurrence. 
Its  author,  Nusrati,  flourished  in  the  middle  of  the  17th  century,  and 
was  Court  Poet  of  the  Deccan  under  Ali  Adil  Shah  II.  of  Bijapur,  to 
w  hom  it  is  dedicated. 

An  Important  and  Rare  Engraving. 

30  Poland. — Kosciuszko   (Genl.  Thaddeus),  Paul  I.  of 

Russia  Granting  Liberty  to  Kosciuszko  (the  Polish 
Patriot),  who  is  seen  standing  in  uniform,  hat  in  hand,  in 
the  presence  of  Czar  Paul,  by  whose  decree  he  is  about 
to  receive  his  freedom.  From  the  original  painting  by 
Henry  Singleton,  which  was  executed  under  the  direction 
of  Kosciuszko  when  in  London  in  1797.  Very  fine 
mezzotint,  engraved  and  published  by  J.  Daniell,  1798, 
rare,  27  by  22£  inches.  £6  6s. 

Kosciuszko  was  descended  from  an  ancient  and  noble  family,  and  was 
educated  at  the  military  school  at  Warsaw.  He  went  to  America  and 
fought  against  England,  and  was  made  Aide-de-Camp  to  Genl. 
Washington.  Afterwards  he  returned  to  Poland,  and  at  the  head  of 
4,000  men  and  without  artillery  he  defeated  12,000  Russians  at  Baslavice 
in  1794  ;  he  later  fell  a  prisoner  to  the  Russians,  but  on  the  accession  of 
the  Emperor  Paul  he  was  liberated.    He  died  in  1817. 

Original  MS.,  with  Fine  Drawings  of  Local  Views  in- 
Colour  and  Sepia,  Ships  of  War,  Maps,  etc. 

31  Portsmouth. — A  Course  of  Mathematical  Learning 

TAUGHT  IN  THE  ROYAL  ACADEMY,  PORTSMOUTH,  PER- 
FORMED by  N.    R.  To m li x son,  a  Student  there,  1806. 

THE    ORIGINAL    AUTOGRAPH    MANUSCRIPT,    011    543  pages, 

with  an  ornamentally  designed  title,  embellished  with 

A  FINE  FULL-PAGE  VIEW  OF  THE  ROYAL  ACADEMY,  PORTS- 
MOUTH, IN  SEPIA,  AND  21  LARGE  DRAWINGS,  CLEVERLY 
EXECUTED   IN  WATER-COLOURS,  TINTS,  OR  SEPIA,  of  vieWS 

of  Castles  and  other  places  of  interest  in  and  around 
Portsmouth  and  the  Isle  of  Wight,  and  5  BEAUTIFUL 

DRAWINGS  OF  SHIPS  OF  WAR  OF  THE  PERIOD  IN  FULL  SAIL, 
TOGETHER  WITH  VERY  MANY  FINELY  EXECUTED  DIAGRAMS. 
MANY     IN     COLOURS,    COLOURED     PLANS     OF  CHRISTMAS, 

Palmerston,  and  Tarooa  Islands,  Table  Bay,  with 
view  of  Cape  Town  and  Table  Mountain,  a  plane  chart 
showing  Greenland,  Iceland,  the  Azores,  and  West  Coast 
of  Europe  and  North  Africa?  a  large  folding  map. 
"  Mercator's  Chart,"  with  details  of  the  whole 
coast  of  North  America  from  Labrador  to  the  West 
Indies,  and  10  fortification  plans,  contemporary  mottled 
calf,  a  ship  of  the  period  in  full  sail  as  centre  ornament, 
;oints  mended.  £21 

AN  UNIQUE  VOLUME  OF  GREAT  INTEREST,  AND  VALUABLE  AS  SHOWING 
THE  METHODS  EMPLOYED  IN  NAVAL  TRAINING  IN  THE  TIME  OF  NELSON. 
The  contents  include  treatises  on  Geography,  Navigation,  Latitude, 
Longitude,  Marine  Surveying,  Fortification,  Gunnery,  Mechanics  in 
relation  to  ships,  etc.,  etc.  The  very  cleverly  executed  drawings  depict 
local  places  and  ships  of  war  exactly  as  they  were  over  100  years  ago. 

XLIV 


The  Connoisseur 


MYERS  81  Co.,  59,  High  Holborn,  London,  W.C.  1,  Eng. 


32  Poyntz  Letters. — A  very  interesting  series  of  36 

autograph  letters,  dating  from  1723  to  1 74g,  from 
Stephen  Poyntz,  envoy  extraordinary  to  Sweden  in 
1724  and  afterwards  diplomatically  employed  in 
Paris,  many  of  them  of  considerable  length  and  valuable 
for  the  light  thrown  on  the  intricate  Continental  politics 
(,-f  the  period,  in  which  his  patron  Lord  Townshend  took 
such  a  prominent  part.  £  1  0  1  Os. 

The  writer  of  these  valuable  letters  was  the  eminent  diplomatist,  who 
was  born  in  1665.  He  was  a  Fellow  of  King's  College,  Cambridge, 
where  Lord  Townshend  and  his  son  Thomas  (Poynt/.'s  intimate  friend) 
were  also  educated,  thus  accounting  for  the  close  personal  relationship 
of  all  three  in  after  years.  The  earlier  letters  entirely  relate  to  Poyntz's 
journey  to  Sweden  and  his  doings  there.  Those  from  France  are 
valuable  for  the  private  and  confidential  information  afforded  in  con- 
nection with  the  delicate  negotiations  then  being  carried  on,  ending  in 
the  treaty  of  Seville,  which  paved  the  way  for  Alliance  between  Spain 
and  France  and  jeopardised  the  peace  of  Europe,  and  led  to  Lord 
Townshend's  resignation  of  office  in  1730.  One  of  these  letters  Lord 
Townshend  thought  so  important  that  he  enclosed  it  for  the  King's  own 
perusal,  accompanied  by  an  autograph  note  signed  "  Townsend  "  (the 
original  of  which  accompanies  the  letter).  Another  gives  interesting 
private  particulars  as  to  the  sentiments  of  Sir  Robert  W'alpole — the 
famous  first  Earl  of  Orford — towards  Lord  Townshend.  All  the  letters 
from  1722  to  1730  form  a  valuable  contribution  towards  the  inner  history 
of  state  affairs  during  the  reigns  of  the  first  two  Georges.  The  later 
letters  are  full  of  general  interest  dealing  with  domestic  and  family 
matters  and  the  Court  gossip  and  general  tittle-tattle  of  the  day. 

33  Queen  Caroline. — Ax  Extraordinary  Collection  of 

upwards  of  100  scarce  satirical  tracts  dealing  with 
the  dissolution  of  the  marriage  of  George  IV.  and  Queen 
Caroline  and  the  political  affairs  of  the  time,  many  of 
them  profusely  illustrated,  including  numerous  coloured 
plates,  bound  in  6  vols.,  8vo,  half  morocco.  A  rare  and 
exceptional  collection.    1820,  etc.  £10  10s. 

Presentation  Copy  with  Queen  Victoria's  Autograph. 

34  Queen  Victoria. — More  Leaves  from  the  Journal 

of  a  Life  in  the  Highlands,  from  1862  to  1882,  London, 
Smith,  Elder  &  Co.,  1884,  sq.  8vo,  presentation  copy 

WITH    INSCRIPTION    ON    FLYLEAF,    "  PRESENTED    TO  THE 

British  Lying-in  Hospital  by  Victoria  R.I.,  July, 
1884,"  the  signature  in  Her  Majesty's  autograph, 
with  portraits  of  the  Queen,  Princess  Helena,  Princess 
Louise,  Princess  Beatrice,  and  others,  views,  etc.,  fine 
fresh  copy,  original  gilt  cloth ,  uncut.  £2   1  8s. 

35  Rackham's  Illustrations. — A  Christmas  Carol. 

by  Charles  Dickens.  Limited  edition,  signed  by  the 
artist,  numerous  illustrations  in  colour  and  in  black  and 
white  by  Arthur  Rack  ham,  4to,  vellum  gilt  extra,  top 
edges  gilt,  uncut.    1915.  £2  2s. 

36  Rare    Books.  —  Illustrated    Catalogue    of  Rare 

Books,  MSS..  Autograph  Letters,  etc.,  with  26  illus- 
trations and  facsimiles,  4to,  just  published. 

2s.  (returned  to  purchasers). 

37  Rigaud's  Choice  Engravings. — A  series  of  33 

of  his  beautiful  views  of  the  royal  palaces  of 
Versailles,  Marli,  Clagni,  Monceaux,  Chambert, 
Seaux,  and  Vincene,  with  their  gardens,  fountains, 
waterfalls,  etc.,  Paris  (1752),  brilliant  impressions. 
Together  with  25  of  the  fine  and  rare  architectural 

DESIGNS,  INTERIOR  DECORATIONS,  ETC.,  BY  PAUL  DECKER, 

from  his  Furstlichen  Baumeisters,  Augspurg.  1713-16. 
6  of  Zocchi's  Florentine  views,  London,  1750,  12  of 
Canaleti's  VENETIAN  views,  London,  1736-39,  and 
views  of  the  Port  of  Marseilles,  after  Vernet, 
VIENNA,  Rome  (2),  and  Naples,  London,  1755-67,  and  a 
view  of  Bilbao  IN  Spain,  London,  1756.  All  fine 
impressions,  a  number  folded  to  match  the  rest  in  size, 
comprising  in  all  82  plates,  in  1  vol.,  large  oblong  folio, 
old  half  morocco.  £25 

Rigaud's  views  are  very  rare,  and  are  remarkable  for  their  fine  and 
accurate  drawing.  They  are  rendered  the  more  interesting  by  the 
addition  to  each  plateof  numerous  elegant  figuresdepicting  the  costume, 
equipages,  and  modes  of  conveyance  of  the  period. 

38  Scotland.— Robson  c.  p.).  Scenery  op  theGrampian 

Mountains,  London,  1814,  oblong  folio,  with  40  soft 
ground  etchings  representing  theprincipal  hills,  engraved 
by  H.  Morton,  from  original  drawings  made  on  the 
spot  by  the  author,  half  russia,  joints  weak.        £1  1s. 

Autograph  Letters. — An  Illustrated  Catalogue  of  R 

in  preparation,  will  be  published  shortly,  and  will  be  sc 
Libraries  purchased  for  prompt  cash  in  town 


39  Stevenson. — A  Catalogue  of  the  Books  and  Manu- 
scripts of  Robert  Louis  Stevenson  in  the  Library 
of  the  late  Harry  Elkins  Widener,  with  a  Memoir  by 
A.  S.  W.  Rosenbach,  Philadelphia,  privately  printed, 
1913.  Only  150  copies  printed  for  private  circula- 
tion,'of  which  this  is  No.  108,  4to,  beautifully  printed  on 
Whatman  paper,  with  facsimiles  of  the  title-pages 
OF  FIRST  editions  AND  AUTOGRAPH  MSS.  OF  R.  L. 
Stevenson  in  the  collection,  three-quarter  dark  blue 
crushed  levant  morocco,  uncut,  t.c.g.  £15 

This  sumptuous  work  is  an  indispensable  volume  to  the  Stevenson 
collector  on  account  of  its  exhaustive  bibliographical  descriptions  and 
other  valuable  information  nowhere  else  to  be  obtained.  It  is  also  a 
fitting  memorial  of  a  man  who,  had  he  lived,  would  undoubtedly  have 
formed  one  of  the  finest  libraries  the  world  had  ever  seen.  The  memoir 
gives  interesting  details  of  his  love  of  books,  and  of  his  tragic  end  on 
the  'Titanic'  along  with  his  cherished  copy  of  the  1598  edition  of 
Bacon's  Essays. 

Extra  Illustrated. 

40  StOthard,  R.A.— Bray  (Mrs.  A.  E.),  Life  of  Thomas 
Stothard,  R.A.,  with  personal  reminiscences,  London, 
1851,  small  4to,  with  portrait  of  Stothard  after  Harlow, 
and  numerous  reproductions  of  his  works.  DIVIDED 

INTO    2    VOLS.,   WITH  A  SEPARATE    SPECIALLY  PRINTED 

title  to  each,  AND  FURTHER  ILLUSTRATED  BY 
THE  INSERTION  OF  165  CHARMING  ORIGINAL 
EXAMPLES  OF  HIS  WORK,  including  many  proofs 
and  various  states  of  his  delightful  illustrations 
to  Shakespeare,  Smollett,  Milton,  the  Tatler, 
Robinson  Crusoe,  etc.,  etc.,  half  morocco,  t.e.g.,  by 
Sangorski  and  Sutcliffe.  £8  1  Os. 

A  very  choice  extra  illustrated  work,  the  subject-matter  of  the 
volume  lending  itself  admirably  to  the  purpose.  The  quality  of  the 
inserted  engravings  leaves  nothing  to  be  desired,  and  at  the  same  time 
forms  a  representative  gallery  of  Stothard's  skill  as  an  artist. 

41  Tradesmen's  Cards. — An  interesting  collection 
of  97  engraved  and  printed  .Trade  Cards  and  Bill 
Heads,  of  Tradesmen  in  various  parts  of  Great  Britain, 
from  about  the  middle  of  the  18th  century  to  about  1820. 
Together  with  an  "  Assignet  de  cinquante  livres,''  dated 
14  Dec,  1792,  of  the  Republiques  Francaises,  an  Edin- 
burgh note  for  one  shilling  Scots,  1764,  a  five-pound  bank- 
note of  the  Salisbury  and  Shaftesbury  Bank,  1S07,  and 
other  similar  items,  making  in  all  103  pieces,  mounted  in 
a  folio  volume .  £7  10s. 

A  very  rare  and  representative  collection,  containing  many  fine 
Chippendale  and  pictorial  plates,  some  of  large  si/e,  and  remarkable  for 
beauty  of  design. 

Valuations   for   Probate,   Insurance,    and   all  other 
purposes. 

With  Presentation  Inscription  by  Izaak  Walton. 

42  Walton  (Izaak).— The  Lives 
("Dr.  John  Donne, 

Sir  Henry  Wotton, 
|Mr.  Richard  Hooker, 
IiMr.  George  Herbert. 
To  which  are  added  Letters  Written  by  Mr.  George 
Herbert,  at  his  being  in  Cambridge  :  With  others  to  his 
Mother,  the  Lady  Magdalen  Herbert  ;  Written  by  John 
Donne,   afterwards    Dean   of    St.  Paul's,  London,  T. 
Roycroft  for  R.  Marriot,  1675,  fourth  edition,  small 
8vo,   with  portraits  of  Donne  by  Lomhart  (mended), 
Wotton  and  Hooker  by  Dolle,  and  Herbert  by  White, 
large  copy,  mottled  calf  extra,  t.e.g.  £31  10s. 

A  presentation  COPY  PROM  THE  AUTHOR,  with  inscription  "for 
Mr.  HnlmiDi  —  /s.  \\'</,"  on  top  of  the  title.  Contains  a  long  Elegy 
on  Dr.  Donne  by  Walton  and  also  a  number  of  poems  by  King,  Donne. 
Cowlev,  and  others.  PRESENTATION  COPIES  PROM  THE 
PAMOUS  AUTHOR  OF  "THE  COM  PLEAT  ANGLER "  ARE 
EXCEEDINGLY  RARE  AND  DESIRABLE. 

43  Whistler.  -  An  Illustrated  Catalogue  "i  phe 
Whistler  Memorial  Exhibition.  1905  :  Paintings, 
Drawings,  Etchings,  and  Lithographs.  Jul  it  ion  dc  luxe 
on  hand-made  paper,  with  portrait  and  numerous 
illustrations,  4to,  cloth  boards,  uncut.  £1  15s. 

are  Autograph  Letters,  Historical  Documents,  etc.,  now 
nt  gratis  on  application. 

or  country. 
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ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

Pair  of  EMPIRE  GLASS  CANDELABRA 

FOR  SALE. 

The  Colson  Collection,  10  The  Square,  W inchester. 

T.  MILLER  &  SON  Antiques 

Genuine  Goods  at  Reasonable  Prices 
—  Grandfather  Clocks  a  Speciality  — 

79,  Bridge  Street   ::  MANCHESTER 
IttabCl  Solomon  *  Works  of  J?rt 

11A  QUEEN'S  ROAD,  BAYSWATER,  LONDON,  W.  2 

SPECIALITIES  : — Antique  Costumes  and  Paisley  Shawls,  Old 
Needlework  and  Silk  Pictures,  Old  Samplers,  China,  Furniture, 
Bric-a-Brac,  &c.      Unique  Collection  in  stock.     Jlntiques  'Purchased. 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.    New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.  Books  bought. 
W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 

KATE  FRESCO,  68,  Lincoln's  Inn  Fields,  W.C.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling;.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 
Brassware,  &c.,  &c.      Special:  Fine  Collection  of  Old  Glass.  Enquiries. 


-The  home  of  Ruskin  and  of  the  Poets 
Coleridge,  Southey,  and  Wordsworth. 


OLD  OAK  IN  LAKELAND 

FOR  SALE — Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs.  Settles,  Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 

OLDMAN,   77  Brixtc  .   Hill,   LONDON,   S.W.  2 


FIRE  ARMS 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  8L  HAY,  71,  Fleet  Street,  LONDON. 
GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.         Letters— Merbivale,  Abbey  Foregate,  Shrewsbury. 


B 


RADY  &  SONS 


Established  over  50  years. 
Telephone  3929. 

8,    UPPER    LI  F  FEY  STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


Unusual  William  and    Mary  Walnut  Blanket    or  Linen 
Chest,  oval  top,  one  drawer  at  bottom,  on  stand,  in  good 
and  original  condition,  £50. 

Also  2  Glass  Chinese  Pictures,  one  mirror  back.  Photos. 

H.  HOPKIN,  19, 20,  &  83,  Westgate,  GRANTHAM. 

'Phone  135. 

THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
  Established  1871  

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showrooms  : — Montpellier  Square. 

April,  1918.— No.  cc 


Fine  Old  Pairs  of  Bohemian  Glass  Lustres, 
and  a  large  stock  of  Old  Oak  Furniture. 

R.  E.  TREASURE  <3  SON 
3  NORTH  ROAD,  PRESTON 

Genuine  Unrestored  Trade  Su»*>Ued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  WeeK  Street,  MAIDSTONE 

VyANTED    for    private    collection    anything   old  or 
interesting  particularly  relating  to  Freemasonry, 

such  as  aprons,  certificates,  warrants,  prints,  jewels, 
snuff-boxes,  books,  glass  decanters  and"  firing  glasses, 
Sunderland  jugs,  etc. 

Thomas  Stewart  Hayward,  Stewart  House,  Swanage. 


R.  A.  SERAPHIN 

RESTORER  of  Valuable  Porcelains 
"  and  Works   of  Art 


76  Newman  Street,  Oxford  Street,  W.  1 


G    W   WELLS  96  High  St-  WIMBLEDON  HILL 

*  "  ^      ^    'Phone  1685   

SPECIAL— Fine  old  green  lac  Grandfather  Clock. 
By  Joseph  Knowles,  Epsom      -      •       Price  J£35 
ANTIQUE  CLOCKS.   SILVER.   CHINA.   FURNITURE.  GLASS 

A.  E.  PERRY  25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
  GLASS,  FURNITURE,  PICTURES,  etc.   

SPECIAL. — Fine  Old  English  Grandfather  Clock, 

playing  six  tunes,  in  Lacquer  case,  price  £50. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


BLACKFORD  fA  GENUINE 
of  LYNTON,  N.  Devon    *  ANTIQUES 

Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 

GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO.,  9-  FiTZlVNooNFyjzroySQ-' 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

ANTIQUE  LACES        OLD  ENGLISH 

SSSSiVSSSZSrS      GLASS  &  CHINA 

ELWOOD  &  SON,  43  MILSOM  STREET,  BATH 
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SOUTH  AMERICA 

WEST  INDIES  SPAIN  PORTUGAL 

PANAMA  BERMUDA  CENTRAL  AMERICA 
GIBRALTAR  MOROCCO  ATLANTIC  ISLES 
EGYPT    STRAITS     CHINA  JAPAN  <3c 

THE  ROY\L  MAIL  STEAM  PACKET  C? 

18  MOORGATE    STREET    LONDON     E  C 


The  Connoisseur  REGISTER 

Continued  from  Page  XL. 

For  Sale.— A  Genuine  Coloured  George  Morland 
Engraving,  very  rare  ("The  Cottagers"). 

(No.  1*7,835.) 

Wanted.— A  few  choice  specimens  of  Sevres  and 
other  decorated  China,  fine  Ivories,  Engrav= 
ings,  Enamels,  Silver  Articles,  Snuff=boxes, 
etc.    (No.  1*7,836.) 

Wanted.  —  Five=foot  Oval  Twist  =  leg  Gate  Table. 
(No.  I<7,838.) 

For  Sale. — A  Private  Collection,  including  exception- 
ally fine  Italian  Cabinet,  exhibited  in  London 
Exhibition  of  185 1 ,  with  carved  ivory  door  and  a  quantity 
of  ivory  figures  and  ivory  carving  on  it,  with  tortoiseshell 
inlay;  cost  over  ^5>°°° !  'n  absolutely  perfect  condi- 
tion; also  Buhl  Card=table  and  Clock  ;  three  old 
Dresden  China  Vases,  and  set  of  four  Dresden 
Figures,  representing  the  Seasons,  together  with 
Dresden  Clock  and  two  Ewers;  one  fine  Indian 
Silver  Tea  Set,  four  pieces  ;  also  two  Scent  Bottles 
and  Silver  Vase  ;  Sevres  Casket  and  Jardiniere, 


with  cover;  Ormolu  Clock,  studded  with  turquoises  ; 
very  fine  Gilt  Clock,  set  silvered  enamel  ;  Bronze 
and  Ivory  Figure,  "Chantse  la  Fileuse";  two 
Empire  Cornucopias,  Hope  heirlooms  ;  oblong  and 
1  wo  square  Ivory  Boxes;  Ormolu  Inkstand,  lure ; 
Sevres  Medallion;  Bronze  Figure  of  Marie 
Antoinette,  with  ivory  face  ;  Pair  Turc  Sevres 
Bowls;  Pair  Five=light  Ormolu  Candelabras, 
gilt  centre  with  miniatures  Painted  on  Ivory;  Curio 
Table;  Tulip-wood  and  Painted  Oval  Satin- 
wood  Tables;  Damascened  Cigarette  Box,  in 
gold  and  silver;  (Moorish)  Minton  Dinner  Set, 
37  pieces  ;  two  very  fine  Bronzes,  one  with  tiger  and 
elephant  fighting,  and  the  other  with  crocodile  ;  Small 
Bronze  Inkstand;  Bronze  Figure,  "The 
Warrior,"  and  Group,  two  equestrians,  "The  Com- 
bat "  ;  Dutch  Picture,  "The  Card  Players," 
by  David  Teniers  ;  also  one  by  J.  F.  Herring,  senr., 
interior  of  stable,  entitled  "Summer."  (No.  1*7,839.) 
Daniell,  Danyell,  Danuillers,  Danyers,orDe'Anyers, 
of  Daresbury,  De  Tabley,  and  De  Bradley 
(Cheshire),  of  Acton  (Suffolk),  or  of  Canterbury  (Kent). 
Advertiser  will  be  glad  to  know  of  the  existence  of  anv 
pictures  or  miniatures  (with  dates  thcieof)  of  members  ol 
this  ancient  family.  Write  in  first  instance  to  (No.  1*7,840). 
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Wright  s  Coal  Tar  Soap 


is  now  known  as 
the 

Soldiers'  Soap 


Soothes,  Protects,  Heals 

Dear  Sirs,  Bournemouth,  1916. 

1  am  sending  you  an  extract  from  my  son's  letter  (he  is  on  active  service  somewhere  in  France).     I  wrote 
asking  if  I  should  send  him  vermin  powder,  and  his  reply  is:    "Don't  Send   any   vermin  powder, 

thanks;  I  use  Wright's  Coal  Tar  Soap,  that's  as  effective  and  much  more  pleasant." 

It  seems  to  me  a  unique  and  spontaneous  tribute  to  your  soap.  Yours  truly,  S  

6d.  per  Tablet. 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :   Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 

J.  FRANKS,  St.  Neots,  Hunts.,  has  a  very  large  stock  of 
Oak  Furniture,  consisting  of  Chairs.  Tables,  Draw-out  Table  ;  full  room  of  very 
early  Oak  Panelling,  taken  out  of  an  old  house,  with  a  deep  carved  frieze  of  about 
H  in.  all  round ;  quantity  of  fine  Cut  (ilass  :  three  early  Chinese  Chippendale 
Arm  Chairs,  from  the  old  Palace  ;  also  six  Shield-back  Painted  Chairs,  six  Chippen- 
dale Chairs,  twelve  and  two  arm  Mahogany  Chairs  with  carved  backs.  Lot  of 
very  useful  goods  for  the  trade.  A  quantity  of  good  English  Walnut,  plenty  been 
cut  up  for  six  years. 


I  SHOP     Genuine  Antiques 


of 


in 


IDE  FORD      Furniture,  China,  Glass 


C.  PARKER, 

Antique*, 

40,  Park  Street, 
NOTTINGHAM 

(near  the  Castle). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


O'BOYLE  &  NIELD 

Antique  Dealers 
223,  Corporation  Street,  Preston 

Telephone  244 

Enquiries  invited  for  all  classes  of  Antiques. 
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By  PAUL  LAMBOTTE,  Directeur  des  Beaux-Arts,  au  Ministerc  des  Sciences  et  des  Arts  de  Belgique 


A  large  number  of  the  Belgian  artists — 
painters,  sculptors,  and  engravers — who  have  found 
refuge  in  England  since  the  commencement  of  the 
war,  have  again  turned  their  attention  to  their  art. 
In  most  cases  their  sojourn  in  what  to  them  is  a 
foreign  country  has  scarcely  affected  their  ideals  or 
modified  their  choice  of  themes,  or  their  method  of 
expressing  them.    I  have  noticed  that  those  who, 
owing  to  their  temperament,  interpret  the  aspect  of 
nature 
from  the 
extreme 
sub  jective 
point  of 
view,  and 
those 
whosework 
is  readily 
r  ecognised 
by  their 
character- 
istic styles, 
have  n  o  t 
been  influ- 
enced by 
their  chan- 
g  e  d  sur- 
roundings. 
Those,  on 
the  cont- 
rary, whose 
i  n  terpreta- 
tions  are 
strictly  ob- 
j  e  c  t  i  v  e, 
have  chan- 
ged in  sym- 
pathy with 

their  new  sunset  reflections  (march) 
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environment,  maintaining  a  fresh  and  ingenuous  feeling 
in  their  work,  while  their  art,  ripened  and  developed, 
has  readily  adapted  itself  to  new  impressions.  I  would 
say  of  the  former  that  their  work  appears  to  be  almost 
identical  with  that  executed  previously  in  their  studios 
in  Brussels,  Antwerp,  or  elsewhere  in  Belgium.  The 
landscapes,  interiors,  and  still-life  subjects  they  have 
painted,  the  busts  and  statuettes  they  have  modelled, 
the  prints  they  have  engraved,  still  show  a  precisely 

similar  in- 
t  erpreta- 
t  i  o  n  of 
nature, 
the  o  n  1  y 
notable  al- 
t  e  ration 
being  im- 
posed by 
their  new 
environ- 
ment, the 
di  f  ferent 
types  of 
humanity 
andaspects 
of  scenery 
wholly  ac- 
counting 
for  this 
change. 

Circum- 
s  t  a  n  c  e  s 
have  not 
permitted 
me  to  be 
minutel  y 
i  n  f  o  r  m  ed 
as  to  the 
work  of 


BY    KMILE  CLAUS 


The  Connoisseur 


several  Belgian  artists  who  reside  in  distant  localities, 
or  who  have  not  deemed  it  opportune  or  possible  to 
submit  their  works  for  public  exhibition.  This  is 
unfortunate,  as  the  evolution  of  men  such  as  Emile 


Joseph  Janssens  de  Varebeke.  and  Emile  Motte,  whose 
accurate  and  solidly  painted  portraits,  cleverly  exe- 
cuted and  masterly  in  every  way,  show  no  difference 
from  their  pre  -  war  productions  ;  and  certainly  the 


TUGS   ON    THE  THAMES 


BY    EMILE  CLAUS 


Fabry.  Georges  Minne,  Jean  Delville,  and  Nicholas 
Van  den  Eeden  would  be  extremely  interesting  to 
note,  if  they  still  continue  to  practise  their  art 
Others  of  our  artists  who,  at  the  commencement  of 
the  war,  worked  in  England,  have  since  left  this 
country,  either  to  rejoin  the  army  or  to  settle  in 
France  or  Holland.  Thus  we  miss  the  thoroughly 
characteristic  work  that  painters  such  as  Maurice 
Wagemans,  Alfred  Bastien,  Pierre  Paulus,  and  Andre 
Lynen  would  have  produced  had  they  remained  much 
longer  on  this  side  of  the  Channel  :  and  under  similar 
circumstances,  Isidore  Opsomer,  now  at  the  Hague, 
and  Michel  Sterckmans,  to-day  in  Paris  or  Bormes, 
would  have  been  amongst  the  most  notable  of  the  art- 
ists to  whom  I  desire  to  dedicate  this  brief  review.  I 
have  been  asked  to  make  this  as  short  and  concise  as 
possible,  so  I  shall  merely  mention  the  names  of  the 
men  whose  art  has  not  undergone  the  slightest  modi- 
fication in  style  or  outlook  through  their  exile.  Among 
this  group  I  would  mention  M.  Jean  G.  Rosier, 


pictures  of  M.  G.  Van  de  Woestyne  and  M.  Valerius 
de  Saedeleer.  painted  at  Aberystwyth,  and  noteworthy 
for  being  profoundly  imbued  with  the  personality  of 
the  artists,  could  have  been  as  readily  conceived  and 
realised  at  Laethem  St.  Martin,  Flandre  Orientate, 
being  precisely  similar  to  those  produced  there  prior 
to  August,  1 9 1 4.  The  individuality  of  these  two 
painters  stands  out  in  their  work.  They  arrange 
their  subjects  according  to  an  established  formula, 
and  the  fact  that  the  scene  chosen  for  reproentation 
is  in  a  particular  country  has  little  effect  on  its  present- 
ment. For  it  is  the  same  sunlight  that  illuminates 
it  as  elsewhere,  and  the  same  tonal  harmonies  under 
similar  skies  characterise  their  landscapes,  their  trans- 
lations of  nature  being  so  individual  and  characteristic 
as  to  constitute  in  themselves  the  signature  of  the 
artists. 

Although  showing  more  simplicity  in  style,  M. 
Charles  Mertens  has  not  modified  his  work  in  any 
marked  degree,   and   his   portraits,    interiors,  and 
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landscapes,  so  conscientiously  observed,  are  in  the 
same  vein  as  his  former  efforts.  Several  other  artists, 
however,  since  their  arrival  in  Great  Britain,  have 


it  is  to  these  exceptional  personalities  that  it  would 
be  desirable  to  devote  study. 

Briefly,  I  affirm  that  the  Reverberations  stir  la 


A   THAMES  QUAY 


1SY   ALBERT  BAERTSOEN 


adopted  entirely  different  styles  to  what  they  formerly 
practised.  The  distinction  is  rather  in  outlook  than 
in  technique,  as  they  use  their  earlier  methods  to 
realise  conceptions  of  an  altogether  new  type. 

The  climate,  fresh  influences,  new  models,  and,  no 
doubt,  their  frame  of  mind,  have  all  combined  to 
inspire  these  new  departures.  As  I  said  earlier,  their 
faculty  of  interpreting  the  objective  has  helped  to 
modify  their  point  of  view,  and  the  change  of  en- 
vironment has  done  the  rest.    Were  time  available, 


Tamise  of  Emile  Claus  hardly  resembles  in  any  parti- 
cular the  Reverberations  sur  /a  Lys  or  his  Corners  oj 

Venice.  His  representations  of  nature  at  Slough  and 
K.ew  and  other  places  near  London  do  not  in  the  least 
remind  us  of  the  familiar  environs  of  Astene,  so  often 
the  subject  of  his  brush.  This  is  owing  to  his  innate 
feeling  for  localities.  Studying  Emile  Claus  from  this 
point  of  view,  the  important  exhibition  of  his  pictures 
and  studies  held  at  the  Goupil  Gallery  was  a  revela- 
tion.   It  proved  that  the  master  has  the  youthful 
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faculty  of  evolution,  and  an  ardour  and  courage  worthy  heralded  in  the  works  that  Baertsoen  executed  whilst 
of  high  praise.  The  visitor  was  inspired  with  admira-  in  the  mining  region  on  the  outskirts  of  Liege,  which 
tion  and  respect  before  such  an  effort,  resulting  in       depicted  modern  life,  but  showed  nothing  which 


KENSINGTON    GARDENS  BY    ALBERT  BAERTSOEN 

such  original  and  eloquent  art.     When  a  similar  would  compare  with  his  present  broad  and  masterly 

exhibition  can  take  place  at  the  Cercle  Artistique,  style. 

Brussels,  or  elsewhere,  what  a  surprise  will  be  in  The  portraits  of  M.  Andre  Cluysenaer  appear  to 

store  for  our  countrymen  who  are  still  in  Belgium.  differ  from  his  previous  works,  partly  owing  to  the 

Albert  Baertsoen's  English  studies  also  differ  in  a  nationality  of  his  models  and  partly  through  his  study 

marked  degree  from  his  previous  work.    His  London  of  past  and  present  English  masterpieces.    His  work 

bridges,  boats,  and  quays  on  the  banks  of  the  Thames  is  now  distinguished  by  more  freedom  in  execution 

have  nothing  in  common  with  his  renderings  of  the  and  an  elimination  of  all  unnecessary  detail.  M.  Marcel 

placid  Flemish  waters,  veiled  in  haze,  and  reflecting  Jefferys  seems  to  have  found  in  Chelsea  an  ideal  spot 

old  and  half-ruined  buildings  on  their  still  surface.  for  the  pursuit  of  his  art.    His  river  studies,  viewed 

Baertsoen's  London  effects  are  of  a  totally  different  from  the  same  standpoint  as  those  of  Whistler,  reveal 

type,  full  of  life  and  movement.    The  smoke  from  an  extremely  dexterous  touch,  and,  in  my  opinion,  are 

the  tugs  passing  under  the  arches  intermingles  with  greatly  superior  to  anything  that  his  former  work  led 

that  of  the  trains  speeding  overhead  :  and  the  river  is  us  to  anticipate. 

depicted  full  of  swirls  and  eddies.  In  short,  instead  M.  Leon  de  Smet  has  worked  most  industriously, 
of  the  dreamy  charm  of  his  pre-war  paintings  in  striking  out  in  various  directions.  His  portraits,  still- 
Flanders,  we  are  shown  buildings  which  are  of  a  life  pictures,  figure  studies,  and  landscapes,  though 

utilitarian  and  industrial  type,  a  change  which  was  sometimes  showing  very  strongly  the  influence  of 
% 
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extraneous  and  .transient 
cleverly,  and  in  point  of 
and  harmonious  colouring, 


fashions,  have  developed 
vigour,  tone,  and  brilliant 
he  has  certainly  made  great 


taken  by  delicate  buds, 
low-toned  objects. 

Under  the  combined 


satiny  fruits,  and  discreetly 
influence  ot  war  and  exile, 


THE    THAMES    AT  CHELSEA 


BY    MARCEL  JEFFERYS 


strides  and  produced  some  charming  work.  It  is 
remarkable  to  note  that  M.  Jefferys,  M.  Leon  de  Smet, 
M.  Maurice  Wagemans,  and,  more  striking  still,  Mile. 
Alice  Ronner,  have  developed  a  more  Eastern  style. 
I  would  not  hesitate  for  a  moment  in  discriminating 
between  the  works  painted  by  this  artist  while  in 
England,  where  she  still  devotes  herself  to  the  studies 
of  flowers,  etc.,  and  those  executed  formerly  in  Bel- 
gium, in  spite  of  the  fact  that  they  represent  iden- 
tical subjects.  I  have  discovered  a  new  note  in  her 
work,  the  colouring  arrangements  of  which  show  an 
exotic  influence  and  a  predilection  to  the  vivid  hues 
and  striking  harmonies  borrowed  from  Chinese  knick- 
knacks  by  the  British.  She  has  used  for  her  models 
green  jades,  red  and  orange  ambers,  purple  amethysts, 
black  opals  with  strange  fires,  and  the  metallic  hues  of 
the  kingfisher — more  vivid  and  brilliant  than  the  bright- 
est turquoise  — whereas  in  former  days  their  place  was 


certain  of  our  artists  in  other  branches  have  shown  a 
more  distinct  alteration  than  their  preceding  work 
would  have  led  one  to  anticipate.  There  are  also  in 
England  at  the  moment  several  other  Belgian  artists 
whose  personality  and  talent  are  extremely  interes- 
ting. Though,  no  doubt,  they  devote  as  much  time 
as  circumstances  will  permit  to  their  art  (and  we 
occasionally  see  one  or  another  represented  at  various 
exhibitions),  they  do  not  show  sufficiently  to  keep 
one  completely  informed  regarding  the  evolution  of 
their  work.  To  enable  one  to  pass  a  more  decided 
opinion  on  their  work,  it  would  be  necessary  that  each 
one  should  find  a  means  of  exhibiting  characteristic 
examples  of  his  work  executed  during  the  last  three 
years.  Amongst  this  number  are  MM.  Maurice 
Blieck,  Julien  Celos,  Emile  Vloors,  Albert  Claes-Tho- 
bois,  Hippolyte  Daeye,  Mile.  Jenny  Montigny,  MM. 
Louis  Reckelbus,  Martin  Van  der  Loo,  F.  Verhaegm, 
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A.  Proost,  C.  Permeke,  A.  Delaet,  J.  Michaux,  J.  combined  with  a  sentient  execution  that  allows  him 
Declerck,  and  Ad.  Hamesse  ;  MM.  C.  Jacquet,  the       to  realise  his  themes  in  a  manner  which  unites 


LA    MORT    EN    FLAN  ORE 


BY   JULES    DE  BRUVCKER 


water-colour  artist,  and  A.  Puttemans  and  Fl.  de 
Cuyper,  the  sculptors. 

M.  Jules  de  Bruycker  has  given  us  an  exceptionally 
fine  series  of  etchings,  undeniably  amongst  the  most 
distinctive  work  ot  the  present  time.  These  are 
weird  and  fantastic  visions,  not  possessing  the  slightest 
resemblance  to  his  former  work.  They  depict  scenes 
founded  on  nature,  but  interpreted  through  a  mind 
rich  in  phantasmagoric  fancy.  In  such  works  as 
La  Mort  en  Fiandre,  La  Moisso/i,  and  La  Tranchee 
he  shows  remarkable  wealth  of  imaginative  power, 


convincing  effect  with  an  impressive  sense  of  mystery. 
M.  Albert  Destanche  and  Lt.  P.  A.  Masui  Castricque, 
while  in  London,  have  executed  a  series  of  wood- 
engravings  doing  great  credit  to  their  talents.  Those 
of  the  former  combine  elegance  of  style,  innate  grace, 
and  charming  harmonic  effects  ;  while  the  latter's 
works  are  sometimes  marked  by  an  intense  vigour  in 
execution,  which  invests  them  with  an  extraordinary 
expressiveness. 

There  are  some  excellent  illustrations  of  M.  Jean 
de  Bosschere  in  Christinas  Tales  in  Flanders.  His 


Belgian  Artists  in  England 


coloured  plates  show  artistic  temperament  and  a 
pleasing  blending  of  tones.  In  a  thoroughly  uncon- 
ventional style  he  has  combined  reminiscences  of 


blocks  in  colour,  marked  by  great  simplicity,  frank- 
ness, and  sincerity.  The  artist  himself  contributed 
the  letterpress  as  well  as  the  illustrations. 


THE  SECRET 


BY    VICTOR  ROUSSEAU 


Pierre  Breughel  the  elder  with  inspirations  borrowed 
from  Chinese  paintings,  Persian  miniatures,  and  In- 
dian coloured  prints,  and  in  this  way  achieves  singular 
charm.  A  more  marked  animation,  rather  inclined 
to  caricature,  is  shown  in  the  black-and-white  draw- 
ings which  brighten  each  page  of  this  beautifully  got 
up  volume. 

Edgard  Tytgat,  in  his  Queiques  Images  de  la  Vie 
d'/ai  Artiste  (conceived  on  the  lines  of  the  old  and 
precious  Images  d'  Epinal)  gives  a  series  of  wood 


In  the  same  manner  the  statuary  by  Victor  Rousseau 
is  marked  with  a  more  cosmopolitan  feeling,  and 
perhaps  a  new  sense  of  plastic  beauty,  his  work 
certainly  showing  deeper  sensibility  than  his  former 
efforts.  Thus  his  busts  of  Lady  Diana  Manners  and 
Master  John  Max  Miiller  both  show  a  distinct  leaning 
towards  the  great  traditions  of  Greece  and  the  Italian 
Renaissance  :  while  in  a  series  of  small  clay  figures 
the  master  renews  the  grace  and  spirit  of  the  Tanagras. 

The  attractive  blending  of  ancient  and  modern  art 
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appears  in  Rousseau's  recent  group,  entitled  The 
Secret.  Never,  either  in  London  or  Brussels,  has 
a  piece  of  statuary  appeared  more  complete  in  its 


to  be  learnt  by  the  events  which  have  happened, 
symbolising  in  concrete  forms  the  respect  of  treaties 
and  the  action  of  force  when  inspired  by  justice  and 
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realisation  or  more  perfect  in  its  conception  than  this 
piece,  which  is  so  surcharged  with  plastic  beauty  and 
depth  of  feeling.  It  is  given  to  Victor  Rousseau 
to  create  a  work,  thoroughly  in  accord  with  Belgian 
artistic  traditions,  to  commemorate  a  unique  historic 
event  in  the  annals  of  civilisation.  It  will  be  symbolic 
of  Belgian  gratitude  for  the  military  aid  given  by 
England  to  her,  and  the  help  and  hospitality  offered 
to  her  exiled  children.  Rousseau  in  this  work  shows 
with  a  marked  dignity  to  future  generations  the  lesson 


honour.  The  model  of  ' the  memorial,  which  is  of  an 
impressive  architectural  simplicity,  gives  promise  of  a 
monument  which  will  be  amongst  the  most  imposing 
in  London.  The  sculptoresque  element  constituted 
by  the  figures  in  bas-relief  and  those  composing  the 
principal  group  will  afford  the  artist  a  further  occasion 
to  show  the  public  fresh  proofs  of  his  intellectual 
personality  and  masterly  technical  skill.  The  inau- 
guration of  this  memorial,  which  cannot  take  place 
until  the  establishment  of  peace,  will  not  fail  to  make 
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still  closer  the  bonds  of  friendship  between  English 
and  Belgian  artists. 

I  have  tried  in  this  short  review  to  permanently 
mark  the  artistic  effort  made  in  this  country  by  Belgian 
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BY  JULES  DE  BRUYCKER 


artists  and  show  the  influences  by  which  they  have 
been  inspired. 

[Since  this  article  was  written,  I  regret  to  learn  of 
the  death  of  M.  Nicholas  Van  den  Eeden.] 
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By  Mrs.  Hemming 


BEFORE  attempting  to  write  about  any  of  the 
specimens  of  Liverpool  delft  in  my  own  possession,  I 
think  it  is  best  to  give  a  short  account  of  the  collection 
in  the  Liverpool  Free  Library  and  Museum,  which  I 
visited  in  September  last.  It  was  fortunate  that  the 
museum  was  still  open,  though  I  think  some  specimens 
had  been  removed  for  fear  of  air-raids.  The  collection 
of  Liverpool  delft  there  was  left  to  the  town  by  the  late 
Mr.  Joseph  Mayer,  who  wrote  his  handbook  on  The  Art 
of  Pot  toy  in  Liverpool  in  1873.  Liverpool  delft  is  very 
poorly  represented  in  our  London  museums.  It  is  neces- 
sary to  go  to  the  museum  of  the  town  itself  to  learn  much 
about  it. 

Speaking  generally,  over  the  average  number  of  the 
examples  in  the  Liverpool  Museum,  the  glaze  is  whiter, 
or,  to  be  more  correct,  it  is  less  blue  than  with  the  Bristol 
specimens.  The 
dip  of  tin  enam- 
el is  usually 
thinner,  and  on 
the  w hole  the 
pieces,  especial- 
ly the  bowls,  are 
thinner  in  their 
walls  and  more 
skilfully  potted 
here  than  was 
the  case  either 
at  Lambeth  o  r 
at  Bristol.  Craz- 
ing is  a  1  most 
u  n  known, 
tho  ugh  there 
are  sometimes 
pinholes  in  the 
enamel.  Of 
course,  there  is  a 
range  in  the  tint 
of  the  enamel, 
A  1  d  e  r  m  a  n 
Thomas  Shaw's 
"Golden  Lion" 
bowl  being  the 
bluest,  and  Seth 
Pennington's 
"  Success  to  the 


NO.    I. — INSIDE    VIEW    OF  PUNCH-BOWI. 
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Monmouth"  being  the  whitest,  and  also_the  most  thinly 
potted,  piece  in  the  museum.  The  blue  colour  employed 
in  the  decoration  is  rather  dark,  and  in  most  cases  it  has 
a  hard  appearance,  probably  due  to  the  rather  thin  coat- 
ing of  the  tin  enamel  itself.  Liverpool  delft  is  especially 
celebrated  for  its  punch-bowls,  dedicated  to  different 
ships;  but  puzzle-jugs,  drug-jars,  dishes,  plates,  etc.,  also 
bin-labels,  are  in  the  museum. 

Alderman  Thomas  Shaw 's  Pot-works. — The  earliest 
pot-works  of  which  anything  reliable  is  known,  was  that 
owned  by  Alderman  Thomas  Shaw,  after  whom  Shaw's 
Brow,  a  rising  piece  of  ground  at  the  bottom  of  Dale 
Street,  was  named.  Here,  in  1857,  when  the  Liverpool 
Free  Library  and  Museum  was  built  on  the  part  now 
called  William  Brown  Street,  many  wasters,  also  an  old 
slip-vat  containing  clay,  were  found.  Jewitt,  in  his  Ceramic 

Art  of  Great 
Britain,  states 
that  "this  clay 
was  of  the  com- 
mon  coarse 
kind,  the  same 
as  the  general 
body  of  delft- 
ware,"  and  he 
says  that  Mr. 
Mayer  caused  a 
vase  to  be  made 
of  it. 

There  were 
two  potters  of 
the  name  of 
Shaw — Alder- 
man Thomas 
Shaw,  and  Sam- 
uel  Shaw,  his 
son.  Speaking 
of  the  Shaw's 
Brow  pot-works, 
Chaffers  says: 
"It  was  prob- 
ably continued 
by  his  son,  after 
the  alderman's 
death,  for  we 
find  recorded  in 
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papers  ot  the  times  the  following  notice :  '  October  20, 
1775.  Oied  Mr.  Samuel  Shaw,  potter,  Dale  Street, 
Liverpool.'"    This  statement  explains  matters  well,  as 


have  been  made  by  Alderman  Thomas  Shaw,  and  I  in- 
stance it  because  of  all  the  specimens  in  the  museum, 
it  is  the  one  most  likely  to  be  mistaken  for  a  Bristol 


NO.    II. — OUTSIDE   VIEW   OF    NO.  I. 

dated  specimens  by  the  two  Shaws  range  rom  1716  to 
1756.  The  earliest  is  the  large  plaque,  "A  West  Pros- 
pect of  Great  Crosby,  1 7 16, "  which  is  well  known,  and 
has  often  been  figured.  It  is  a  view  of  the  place,  with 
the  Mersey  and  ships  in  the  foreground.  It  is  a  work  ot 
great  merit,  being  finely  painted  in  a  rather  faint  tone  of 
blue. 

At  Shaw's  Brow  was  made  also  the  large  punch-bowl, 
1 7  J  in.  diameter,  of  which  the  Museum  states  :  "It  was 
presented  to  Captain  Metcalfe,  of  the  'Golden  Lion,' 
which  was  the  first  ship  to  sail  out  of  Liverpool  in  the 
whale  fishery  and  Greenland  trade.  The  '  Golden  Lion ' 
was  originally  a  French  sloop-of-war,  captured  by  a  Liver- 
pool privateer  about  1749,  and  converted  into  a  Green- 
land whaler."   Mayer  states  that  this  bowl  was  known  to 


piece,  were  there  no  evidence  to  the  contrary.  The 
enamel  is  of  a  deeper  tint  of  blue  than  on^any  other 
example  there,  and  it  has  that  narrow,  plain,  yellow  rim 
sometimes  seen  on  Bristol  plates  and  bowls.  The  paint- 
ing, in  rather  pale  blue  camaieu,  is  fine  and  delicate. 
It  consists  of  a  band  of  May  flowers,  in  Chinese  style, 
all  round  the  ship,  and  of  handsome  conventional 
flowers  on  the  outside  of  the  bowl.  Most  of  the  ships 
painted  on  the  Liverpool  punch-bowls  are  polychrome, 
in  so  far  as  that  they  have  yellow  flags  and  pennons ;  also 
there  are  green  seas.  Nearly  all  of  them  are  shallow  for 
their  size.  In  this  respect  they  form  a  contrast  to  the 
steep,  deep  bowls  made  by  Richard  Frank,  of  Brislington 
and  ot  Bristol. 

Work  under  Samuel  Shaw.  —  Quite  another  stvle  of 
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decoration  was 
employed  a  t  a 
later  date  at 
Shaw's  Brow. 
This  is  exem- 
plified in  two 
mugs  inscribed 
re  s  p  e  c  t  i  v  e  1  y, 
" T.  F.,  1757," 
and  "  C.  F., 
1758."  Mr. 
Mayer  states 
that  these  were 
made  by  a  work- 
man at  Samuel 
Shaw's  p  o  t  - 
works,  who  pre- 
sented the  larg- 
er one — a  quart 
mug  —  to  his 
friend,  Mr. 
Thomas  Fazac- 
kerly,  and  when 
a  year  later  Mr. 
Fazackerly 
married,  this 
man  also  made 
another  and 
smaller  mug, 
which  he  gave  to 
Catherine  Fazackerly,  the  newly  made  wife.  Mr.  Mayer 
himself  bought  these  two  mugs  from  the  son  of  Thomas 
and  of  Catherine  Fazackerly.  Mr.  Hodgkin,  in  his  Early 
English  Pottery,  states  that  Thomas  Fazackerly  was  the 
potter  himself;  but  this  is  unlikely,  as  Joseph  Mayer,  who 
was  himself  acquainted  with  the  Fazackerlys'  son,  must 
have  known  had  that  been  the  case.    Both  these  mugs 
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unctuous,  as  on 
some  Bristol 
specimens,  dif- 
fering in  that 
respect  from  the 
earlier  pieces 
of  Alderman 
Thomas  Shaw. 
In  fact,  for  years 
I  had  come 
across  plates 
and  dishes  in 
the  South  of 
England  with 
just  this  same 
glaze  and  flow- 
er-scheme, 
styled  there 
dubiously  as 
Bristol  or  Win- 
canton,  so  I  was 
glad  to  track  it 
to  its  home.  It 
is  distinct  and 
unmistakable. 
If  any  delft  so 
decorated  were 
made  at  all  at 
the  southern 
pot-works,  at 
least  it  is  certain  that  it  was  made  at  Liverpool  at  Samuel 
Shaw's  potteries. 

An  exactly  similar  style  of  decoration,  as  to  its  flowers 
and  their  colours,  exists  outside  the  "  Success  to  the 
William  and  Mary  "  ship-bowl  in  the  Liverpool  Museum. 
Other  examples  there  consist  of  a  flower-holder  and 
Jewitt  figure,  one  of  a  pair  of  butter-pots  in  the  form 
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are  decorated  with  flowers  in  blue,  orange,  and  lemon- 
yellow,  and  with  sage-green  leaves  touched  up  with  man- 
ganese in  the  veins.    The  enamel  on  them  is  thick  and 


ot  a  cow,  "excellently  modelled,  and  painted  in  flowers, 
evidently  by  the  same  artist  as  the  Fazackerly  mugs,  in 
yellow,  blue,  and  green." 
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Upstairs  in  the  general 
collection  in  the  Liver- 
pool Museum,  and  apart 
from  the  room  given  over 
to  the  local  pottery,  there 
is  a  large  punch-bowl, 
which  is  painted  rather 
profusely  on  the  outside 
with  what  1  may  call  the 
Fazackerly  flowers — 
blue,  orange,  yellow, 
manganese,  and  green, 
and  with  a  yellow  trellis 
and  flower  border.  It  is 
inscribed,  "Success  to 
John  Blewitt  Esqr  and 
Co.,"  and  inside  it  is 
painted  a  curious-look- 
ing house  with  large 
warehouse  doors,  and 
with  a  kiln  smoking  just 
behind  it.  In  front  of  the 
house  two  boats  are  pass- 
ing on  a  green  river.  The 
museum  label  states  that  this  represents  a  tin-works,  and 
the  bowl  is  ascribed  to  Bristol.  However,  in  every  respect 
it  is  like  the  Liverpool  bowls  and  delft.    The  house  is 


■ 
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more  definite  is  known, 
perhaps  it  is  attributed 
to  Bristol  on  the  same 
ground  that  Professor 
Church  gives  with  regard 
to  the  bowl  in  the  Vic- 
toria and  Albert  Mu- 
seum, which  bears  the 
verse  in  praise  of  the  tin 
procured  from  "John 
Udy  of  Luxillion,  1731'' 
( Luxulyan,  in  Cornwall ). 
He  says:  "Now, it  seems 
more  likely  that  the 
piece  was  made  at  the 
near  and  familiar  delft- 
works  of  Bristol  than  at 
those  of  the  distant 
Liverpool."  As  he  says, 
it  is  "  conjecturally  as- 
signed," and  he  takes 
into  consideration  also 
"the  peculiarity  of  its 
material."  But,  then,  this 
Udy  bowl  in  its  making  bears  witness  to  the  Bristol  pot- 
works  in  other  ways — it  has  the  steep  'walls  and  the 
harsh  glaze  and  colours  seen  on  the  Brislington  delft,  made 


NO.  VII.  —  PLATTER,  ATTRIBUTED  TO  SETH  PENNINGTON  S  POT-WORKS 

painted  in  the  same  hard  blue  colour,  the  river  is  green, 
as  are  generally  the  seas  of  the  ship-bowls,  and  outside 
you  have  exact  Fazackerly  flowers.    Unless  something 


by  Richard  Frank,  of  Brislington  and  ot  Bristol.  All 
delft  is  of  necessity  glazed  with  tin,  and  all  English  tin 
must  come  from  either  Cornwall  or  Devonshire  to  both 
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No.    VIII. — THREE    DRUG-JARS  • 

places  alike,  so  the  question  of  distance  is  not  a  serious  Barnes  was  the  latest  of  the  delft  potters.     He  was  born 

one.  in  1743,  and  died  in  1820.     This  apparent  absence  of 

Here  seems  the  proper  place  to  state  that  in  the  whole  red,  excepting  upon  his  work,  seems  to  me  an  important 


No.    IX. — TWO   CHAR-POTS,    ATTRIBUTED   TO   ZACHARIAH  BARNES 


of  the  Mayer  collection,  as  I  saw  it,  no  red  is  employed 
in  any  of  the  decoration.  Neither  is  there  any  red  to  be 
seen  on  any  of  the  few  specimens  in  the  Greg  collection 
in  Manchester.  Deep  orange  is  the  nearest  approach  to 
this  colour  on  any  of  the  pieces.  Vet,  though  not  repre- 
sented_there,  red  was  employed  by  one  Liverpool  delft 
potter,   namely,   by  Zachariah  Barnes.      He  was  the 


feature.  It  would  constitute  an  important  difference  in 
any  case  between  the  early  delft  made  at  Liverpool  and 
that  of  Bristol,  for  red  is  very  prevalent  in  the  pottery  ot 
Richard  Frank,  of  Brislington,  and  it  is  also  existent  on 
the  work  of  Richard  Flower,  of  Bristol. 

It  is,  of  course,  well  known  that  all  colours  used  in 
painting  delft  were  such  as  could  be  subject  to  great 


No.  X. — a  barber's  bowl 

largest  maker  of  char-pots,  and  of  these  I  possess  two 
specimens,  figured  above,  and  the  tails  and  the  fins  of 
the  fishes  on  both  of  them  are  painted  red.  Zachariah 
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heat,  for  the  process  was  as  follows :  the  biscuit  ot 
delft-ware  had  to  be  plunged  into  a  solution  of  the 
oxide  of  tin,  which  left  the  dry  and  powdery  deposit 
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upon  it  which  was  afterwards  to  form  trie  enamel.  Upon 
this  difficult  surface  the  painting  had  to  be  executed, 
and  then  the  pieces  were  refired,  and  colouring  oxides, 
enamel,  and  all,  were  fused  together,  and  finished  with 
the  final  baking  of  the  clay  itself.  These  underglaze 
colours,  which  could  stand  the  heat  of  the  "grand  feu," 
as  it  was  called,  were  cobalt  for  blues  and  greys ; 
manganese  for  violets,  puce  and  black ;  antimony  for 
yellows  ;  copper,  also  oxide  of  chromium,  for  greens,  and 
iron  for  reds  and  browns.  This  last  was  always  a  diffi- 
cult colour.  It  was  apt  to  fire  badly,  and  to  turn  dark. 
For  years  the  faience  of  France,  a  tin  enamel  akin  to 
delft,  went  without  it,  till  in  about  1699  a  natural  red 
earth,  which  could  stand  the  highest  degree  of  firing,  was 
introduced  at  Rouen.  It  came  from  Perigord,  and  Mr. 
Solon  says  that  "  for  a  long  time  it  was  one  of  the  most 
jealously  guarded  secrets  of  the  trade."  The  use  of  this 
bright  opaque  red  became  a  conspicuous  glory  of  Rouen 
pottery. 

Seth  Pennington,  at  Shaw's  Brow. — The  other  most 
noted  potter  of  delft-ware  at  Liverpool' was  Seth  Pen- 
nington. He  also  had  his  works  at  Shaw's  Brow,  which, 
named  after  its  founder,  had  become,  as  Jewitt  states, 
"a  veritable  nest  of  pot-works."  He  is  represented  in 
the  Liverpool  Museum  by  the  elegant  bowl,  "Success 
to  the  Monmouth,  1760."  This  bowl  is  thin  in  the  walls, 
and  it  is  most  beautifully  potted.  It  has  the  whitest 
enamel  of  any  piece  in  the  museum,  and  none  can  excel 
it  in  painting.  On  the  outside  there  is  a  curious  and 
handsome  decoration  of  storks  and  of  butterflies  in  yellow 
and  orange,  with  sage-green  conventional  fir-branches. 
Unlike  the  Fazackerly  mugs,  no  blue  and  no  manganese 
is  employed.  A  bowl,  likely  to  have  been  made  by  Seth 
Pennington,  and  which  bears  the  characteristics  of  his 
pottery  in  its  lightness  and  the  colour  of  its  decoration, 
may  be  seen  in  the  Willett  collection  at  Brighton.  It  is 
inscribed  with  the  following  doggerel  : — 

"  Now  friends  are  mett, 
Lei's  drink  and  sing 
A  health  to  George, 
Our  Brittish  Krng. 
Uecb  :  th  :  1  —  1 757. " 

Outside  it  are  the  same  characteristic  colours  in  flowers 
painted  orange  and  lemon-yellow,  almost  to  the  exclusion 
of  blue.   There  is  a  woman  painted  in  orange  colour  also. 

Two  enormous  ship  punch  -  bowls,  2o£  inches  dia- 
meter each,  were  made  at  Seth  Pennington's  works. 
One,  inscribed,  "Success  to  the  African  Trade,  George 
Dickinson,"  is  in  the  Mechanics'  Institution  at  Hanley, 
to  which  it  was  given  by  John  Robinson,  who  painted  it 
himself.  The  other,  an  uninscribed  one,  is  in  the 
Victoria  and  Albert  Museum,  and  it  is  attributed  to  the 
same  painter. 

Zachariali  Barnes. — Last  in  the  list  of  Liverpool  delft 
potters  comes  Zachariah  Barnes.  He  was  also  the  latest. 
He  was  born  in  1743,  and  died  in  1820.  He  had  his  pot- 
works  in  the  Old  Haymarket.  Zachariah  Barnes  made 
drug-jars  and  char-pots,  but  he  was  especially  noted  for 
the  enormous  number  of  tiles  which  he  turned  out,  many 


of  which  were  painted  for  him  by  Messrs.  Sadler  >S:  Green. 
Mayer  states  that  the  labelling  of  drug-jars  underwent 
three  changes  from  alterations  in  the  Pharmacopoeia 
whilst  Barnes  was  in  trade.  There  are  two  specimens  of 
his  drug;j»rs  in  th^  museum.  One  is  inscribed,  "  U  :  Dia  : 
Pomph  :  ",  and  the  other,  "U  :  Nervinu. "  They  were 
made  for  a  chemist  named  Johnson.  These  drug-jars 
are  the  only  pieces  in  the  museum  that  are  crazed. 

He  also  made  bin-labels.  Labels  for  Wormwood, 
Anneseed,  Claret,  Burgundy,  Peppermint,  Perry,  Cyder. 
Geneva,  Tent,  are  examples  in  the  museum  of  his  work. 
Tent  was  a  heavy  kind  of  wine,  like  brown  sherry,  very 
sweet,  and  used  to  strengthen  other  wines.  I  have  one 
of  his  bin-labels  marked  "Malaga,"  in  manganese. 

Joseph  Mayer  states  that  Zachariah  Barnes  made  very 
large  round  dishes,  which  were  chiefly  sent  into  Wales. 
"  Quantities  of  this  ware  were  sent  to  the  great  border 
fairs  at  Chester."  There  are  some  large,  round  delft 
dishes  in  the  Liverpool  Museum.  They  are  sparingly 
decorated  in  blue,  and  roughly  Chinese  in  style,  there 
being  a  good  deal  of  white  left  for  the  borders. 

Zachariah  Barnes's  char-pots  were  sent  to  the  Lakes, 
especially  to  Lake  Windermere.  Mayer  states  that  "the 
ovens  were  fired  with  turf  brought  from  the  bogs  at 
Kirkby,  and  on  the  night  of  firing  the  men  were  allowed 
potatoes  to  roast  at  the  kiln  fires,  and  a  certain  quantity 
of  ale  to  drink. " 

Specimens  of  Liverpool  Delft  in  My  Own 
Collection. 

I  will  now  proceed  to  briefly  review  those  specimens  in 
my  own  collection  which  I  attribute  to  Liverpool. 

Nos.  i.  and  ii.  represent  the  inside  and  outside  of  a 
punch-bowl,  8  inches  diameter,  inscribed,  "Success  to 
the  Sally  of  Workington."  The  ship  is  painted  in  a 
rather  hard  dark  blue,  and  the  sea  is  green.  There  is 
orange  colour  in  the  flags  and  in  the  pennon,  and  also 
an  orange-coloured  trellis  border  around  the  bowl  within. 
Outside  are  two  large  bunches  of  flowers  painted  in  blue, 
orange,  and  lemon-yellow,  touched  up  with  manganese, 
and  with  sage-green  leaves.  It  bears,  in  fact,  exactly  the 
same  class  of  decoration  that  I  have  already  described  on 
the  Fazackerly  mugs,  and,  like  them,  it  was  doubtless  made 
at  Samuel  Shaw's  pot-works.  The  bowl  is  thin  and  well 
potted,  and  the  enamel  is  only  faintly  tinged  with  blue. 

No.  iii.  represents  three  plates  painted  in  the  same 
"Fazackerly"  style  and  colouring  that  is  seen  on  the 
outside  of  the  "  Sally  of  Workington  "  bowl.  The  centre 
flower  of  the  largest  plate  is  coloured  with  manganese, 
and  the  orange  colour  is  unusually  deep  in  this  specimen, 
approaching  red.  The  enamel  of  all  three  'plates  is 
smooth  and  thick,  faintly  tinged  with  blue.  The  largest 
of  the  three  plates  measures  13$  inches  diameter. 

Nos.  iv.  and  v.  represent  the  inside  and  outside  of  a  bowl, 
10J  inches  diameter,  inscribed,  "  Success  to  the  Scaton 
Gaily."  This  bowl  bears  a  strong  resemblance  to  the 
"  Golden  Lion  "  punch-bowl  in  the  Liverpool  Museum,  in 
its  enamel,  which  is  of  a  decidedly  bluish  tint,  in  the  paint- 
ing, which  is  exceptionally  fine,  and  which  in  both  cases  is 
executed  in  a  rather  faint  tone  of  blue.     It  has  a  delicate 
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floral  decoration  on  the  outside,  which  consists  of  a  band 
of  blossoms  something  like  conventional  daisies,  and,  as 
with  the  "  Golden  Lion,"  there  is  a  narrow  yellow  rim  to 


of  them  resemble  his  two  drug-jars  "  U  :  Dia  :  Pomph  :  " 
and  "  U  :  Nervinu,"  in  the  Liverpool  Museum.  The 
tinge  of  their  rather  hard  pale  blue  enamel  is  the  same. 


NO.  XI. — SET  OF  TILES 


MADE  BY  GREEN,  OF  HARRINGTON  STREET,  LIVERPOOL 


the  bowl  itself.  An  early  piece,  and  probably  made  at 
Alderman  Thomas  Shaw's  pot-works. 

No.  vi.  represents  a  plate,  8f  inches  diameter,  inscribed, 
"I.R.  1753."  It  is  very  skilfully  painted  in  Chinese 
taste,  with  peonies  and  a  swallow,  executed  in  a  pale 
tint  of  blue  upon  an  enamel  of  which  the  blue  shade  is 
rather  deep  and  pronounced.  It  bears  a  yellow  rim.  In 
all  these  particulars  it  resembles  the  "  Golden  Lion  "  and 
the  "  Seaton  Gaily  "  punch-bowls,  and  was  probably  made 
at  Alderman  Thomas  Shaw's  potworks.  Its  date,  1753, 
would  about  agree  with  that  of  the  "  Golden  Lion,"  which 
was  "  captured  by  a  Liverpool  privateer  about  1749,"  as 
the  museum  label  affirms. 

No.  vii.  represents  the  only  piece  which  I  should 
attribute  to  Seth  Pennington's  pot-works.  It  is  a  large, 
well-made  platter,  14J  inches  diameter,  covered  with  a 
singularly  white  and  excellent  enamel.  The  decoration 
consists  of  a  yellow  stork-like  bird,  with  touches  of  blue 
and  of  manganese  in  its  wings.  Green  branches  are 
painted,  in  a  rather  haphazard  way,  upon  the  centre  and 
on  the  border  of  the  plate.  The  yellow  stork,  with  green 
branches,  strongly  resembles  the  outside  decoration  01 
Seth  Pennington's  bowl,  "Success  to  the  Monmouth," 
which  had  also  the  whitest  enamel  of  any  bowl  in  the 
Liverpool  Museum,  and  which  I  have  already  described. 

No.  viii.  represents  three  drug-jars,  styled  respectively, 
"  Oxym  :  Scill  :  ",  "  Ther  :  Lond  :  ",  and  "  Ox  :  Simp  :  » 
which,  I  think,  were  made  by  Zachariah  Barnes.   All  three 


and,  like  them,  they  have  crazing  all  over  the  body. 
The  actual  pattern  of  cherubs,  etc.,  on  "  Ther  :  Lond  :  " 
is  identical,  while  the  bird  pattern  of  "Ox  :  Simp  :  "  is 
seen  on  two  drug-jars,  also  made  by  Zachariah  Barnes, 
which  are  in  the  Greg  collection  at  Manchester.  "Ox  : 
Simp  : "  stands  for  oxymel  simplex,  which  was  merely  a 
syrup  used  for  colds,  etc.  On  the  other  hand,  the  Theriaca, 
or  Venice  treacle,  was  a  dire  concoction.  Dr.  James,  in 
his  Dispensatory,  1764,  gives  it  with  about  sixty-two 
ingredients,  and  he  makes  scathing  comments  upon  its 
harmfulness.  It  contained,  amongst  other  things,  dried 
vipers,  camels'  dung,  and  much  opium.  It  was  invented 
by  Nero's  physician,  Andromachus,  so  it  had  a  long 
vogue.  A.  C.  Wootton,  in  his  Chronicles  of  Pharniacy, 
states  :  "  For  some  centuries  the  Theriaca,  made  in  turn 
at  Constantinople,  Cairo,  Genoa,  and  Venice,  was  in 
such  reputation  that  customers  would  have  it  so  branded. " 
"Ther  :  Lond  :"  merely  means  prepared  according  to 
the  London  Pharmacopoeia,  and  in  no  way  implies  that 
the  jar  was  made  at  Lambeth  in  London. 

No.  ix.  represents  two  char-pots.  The  larger  one 
measures  85  inches  diameter,  and  the  other  8  inches. 
The  enamel  on  these  is  thick  and  of  a  pale  green-green 
tint.  The  fish  are  painted  in  manganese  and  green,  with 
bright  red  fins  and  tails.  They  may  be  attributed  to 
Zachariah  Barnes. 

No.  x.  represents  a  barber's  bowl,  \o\  inches  diameter, 
which  I  should  attribute  tentatively  to  Zachariah  Barnes 
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also.  It  is  very 
much  like  the 
char-pots  in 
enamel  and 
colouring,  and, 
like  most  Liver- 
pool bowls,  it  is 
wide  and  thinly 
potted.  The 
outside  is  paint- 
ed with  a  fox- 
hunt, though  in 
Chinese  style. 
The  colours  are 
lively,  being 
bright  red, 
lemon  -  ye  1  low, 
blue,  and  green. 
Within  it  there 
are  two  pairs  of 
scissors  and  a 
wig,  much  more 
roughly  painted 
in  blue.  In 
several  places 
the  enamel  has 
flawed  and 
failed  to  cover 
the  body. 

No.  xi.  repre- 
sents a  set  of  tiles  printed  in  black  and  with  green  back- 
grounds. They  came  from  the  fireplace  of  an  old  house 
in  Reigate.  They  were  made  by  Mr.  Green,  of  Harrington 
Street,  at  the  back  of  Lord  Street,  for  they  are  exactly 
described  in  the  following  letter,  written  by  him  to  Josiah 
Wedgwood,  dated 
1776.  and  quoted  by 
Joseph  Mayer : — 
"  1776.  —  Your  Mr. 
Haywood  desires  the 
invoice  of  a  box  of 
pattern  tiles  sent  some 
time  ago.  As  I  did 
not  intend  to  make  any 
charge  for  them,  I 
have  no  account  of  the 
contents.  The  prices 
I  sell  them  for  to  the 
shops,  etc.,  are  as 
follows:  For  black 
printed  tiles,  5s.  per 
dozen  ;  green  vase 
tiles,  4s.  do.  ;  figured 
tiles,  green  ground, 
4s.  6d.  do.  ;  green 
figured  tiles,  4s.  do.  ; 
half-tiles,  for  borders, 
2s.  od.  do.  ;  rose  or 
spotted  tiles,  3s.  6d. 
do. "  I  have  one  or  two  No. 


No.    XII.  — PLATE,    INSCRIBED    AND   DATED   1 756 


of  these  "  rose  " 
and  "spotted" 
tiles  myself. 
The  rose  is 
formed  in  a 
highly  conven- 
tional swirl  of 
manganese 
petals,  and  the 
others  are  spot- 
ted w  i  t  h  man  - 
ganese  and 
y  e  1 1  o  w.  I  do 
not  propose  to 
illustrate  any  of 
the  tiles  printed 
in  black  or  in 
manganese  by 
Messrs.  Sadler 
and  Green,  and 
which  illustrate 
fables,  actors, 
etc.  These  are 
well  known  and 
have  been  often 
figured. 

No.  xii.  repre- 
sents a  plate,  9 
inches  diameter, 
about  which  it 
is  impossible  to  write  with  any  certainty.  It  is  inscribed 
in  script,  "John  Todd  and  Janet  Sim,  1756."  It  has 
the  thick,  bluish  enamel  of  the  Fazackerly  mugs.  It  is 
mainly  painted  in  blue,  but  green  is  employed  for  the 
centres  of  the  flowers  and  for  the  breasts  of  the  birds, 

relieved  by  touches  of 
man  g  a  n  e  s  e.  This 
sparing  use  of  green 
reminds  one  of  the 
green  seas  in  the  Liver- 
pool ship  -  bowls.  It 
is  a  thick  and  heavy 
plate. 

No.  xiii.  This  plate 
measures  9  inches 
diameter.  It  is  in- 
scribed, "  Success  to 
the  Old  Boy  at  Cast- 
ing, Thomas  Knowles, 
1763."  The  enamel  is 
good  and  of  a  pale 
blue  tint.  It  is  like  a 
Samuel  Shaw  piece, 
but  it  might  be  of 
Bristol  origin.  If 
the  neighbourhood 
of  the  place,  Casting, 
could  b  e  discovered, 
it  would  throw  some 
light  upon  the  subject. 
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Perhaps  it  is  an  election  plate,  though  of  a  rather  jocose 
order. 

No.  xiv.  represents  a  fine  example  of  Liverpool  delft 
of  the  Fazackerly  type,  being  a  plate  (diameter,  13  inches) 
decorated  with  a  large  spray  of  conventional  flowers,  of 
which  one  is  blue  and  the  other  is  yellow,  both  with 
manganese  veinings.  The  enamel  is  even  and  faintly 
tinged  with  blue.  I  bought  this  plate  since  writing  the 
rest  of  this  article. 

Since  writing  this  article,  Mr.  Entwisle,  the  curator  of 
the  Liverpool  Museum,  has  kindlywritten  us  this  note  : — 

"Re  Blewitt  Bowl. 

1 '  There  are  many  grounds  which  have  led  me  to  class 
this  as  Bristol,  the  foremost  of  which  are  : — 

"  1.  That  the  name  is  that  of  a  Bristol  firm. 

"2.  That  it  was  obtained  from  the  late  W.  Edkins, 
the  noted  collector  of  Bristol  wares,  and  whose  grand- 
father worked  at  the  Potteries. 

"3.  That  Bristol  made  such  bowls  and  decorated 
(them  in  colours  similar  to  those  used  in  Liverpool." 


There  is  much  in  what  Mr.  Entwisle  says,  but  still, 
point  1  is  not  much  use  unless  the  Bristol  firm  were  a 
tin-works,  to  correspond  with  the  label  attached  to  the 
bowl  and  describing  it.  What  would  a  tin-works  mean 
and  be  doing  at  Bristol,  seeing  all  tin  comes  from  Corn- 
wall and  Devonshire  ? 

With  regard  to  point  2,  time  having  elapsed,  it  is  not 
necessary  that  W.  Edkins  should  have  been  right. 

I  must  hold  myself  unconvinced.  I  could  have  agreed 
more  readily  had  not  the  flower-scheme  on  the  Blewitt 
bowl  been  so  precise  and  specialised,  in  all  ways  resemb- 
ling that  on  the  Fazackerly  mugs,  whilst  the  enamel  and 
style  of  painting  of  the  tin-works  inside  the  bowl  corre- 
sponds with  what  one  sees  on  so  many  Liverpool  ship- 
bowls.  If  Mr.  Pountney's  excavations  on  the  sites  of 
the  Frank  and  Flower  pot-works  at  -Bristol  throw  any 
light  dh  the  subject,  it  will  be  of  interest.  They  may 
prove  that  exactly  the  same  kind  of  decoration  was  used 
at  both  places— a  thing  not  impossible,  though  unlikely, 
when  you  come  to  such  small  details.  A  potter's  artist 
might  have  changed  masters,  and  in  any  case  the  palette 
of  colours  of  the  delft  painter  can  never  be  a  large  one. 
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Russian  Silver 


By  F.  J.  Varley 


The  examples  of  the  work  of  the  silver- 
smith illustrated  in  trM^trticle  are  all  of  comparatively 
recent  date.  So  far  as  the  writer's  information  goes, 
we  have  no  original  examples  of  early  Russian  silver 
in  this  country,  though  a  fair  idea  may  be  gathered 
of  the  character  of  the  early  Russian  silver  from  a 
study  of  the  electrotype  copies 
displayed  in  the  Victoria  and 
Albert  Museum,  South  Ken- 
sington. These  were  ob- 
tained as  the  result  of  a  visit 
to  Russia  of  a  mission  from 
the  Lords  of  the  Committee 
of  Council  on  Education, 
which  travelled  under  the 
most  favourable  auspices, 
and  was  permitted  to  exa- 
mine not  only  the  Imperial 
collections,  but  the  very  rich 
collections  of  various 
churches  and  monasteries, 
and  many  private  collections 
both  in  St.  Petersburg  and 
Moscow.  An  interesting 
handbook  on  Russian  art 
and  art  objects  in  Russia, 
embodying  the  results  of  this 
visit,  was  published  in  1884. 
There  are  many  fine  illus- 
trations of  early  Russian  silver 
in  the  massive  volumes  of 
The  A  nti(/uities  of  the  Russian 
'Empire. 

The  predominating  cha- 
racteristic of  this  earlier  work 
is  Oriental.  Certain  forms 
are  typically  Russian  —  the 
hratina,  or  loving  cup,  of 
globular  shape,  with  a  lip 
formed  like  a  band  contract- 
ing inward,  usually  bearing 
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a  Sclavonic  inscription  ;  the  czarka,  a  small  hemi- 
spherical cup  with  a  fiat  handle  ;  and  the  kovsk,  or 
ladle.  The  bottom  of  this  ladle  is  frequently  orna- 
mented with  the  Imperial  arms,  and  an  inscription  is 
sometimes  carried  round  the  rim.  Wooden  ladles 
of  the  same  shape  are  in  common  use  among  the 

peasantry  to  this  day. 
Though  these  typically  Rus- 
sian articles  vary  consider- 
ably in  shape,  size,  and 
design,  the  type  remains 
constant,  and  is  carried  on 
by  tradition.  It  is  conse- 
quently difficult,  in  the  ab- 
sence of  any  indication 
afforded  by  an  inscription  on 
the  article  itself,  or  a  refer- 
ence in  an  inventory,  or  a 
history  attached  to  it,  to 
determine  the  date.  Beakers, 
covered  beakers,  and  tan- 
kards have  much  in  common 
with  the  designs  of  similar 
articles  in  other  countries, 
though  they  retain  many 
characteristics  of  Russian 
workmanship.  It  is  often 
possible  to  assign  them  a 
date  by  a  comparison  with 
similar  articles  produced  in 
other  countries,  the  date  of 
which  can  be  more  precisely 
determined.  It  must  also 
be  remembered  that  Russia 
is  particularly  rich  in  ex- 
amples of  the  finest  work  of 
the  silversmiths  of  other 
countries,  many  of  which 
were  presented  by  the 
ambassadors  of  foreign 
countries,  and  acquired  by 
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purchase  for  the  Imperial  Treasury  and  the  collections 
of  churches  and  monasteries.  The  existence  of  this 
rich  fund  in  Russia  itself  undoubtedly  influenced  in 
a  large  degree  the  workmanship  of  the  Russian  gold- 
smith. Even  during  the  time  when  the  seat  of  the 
Imperial  Government  remained  at  Moscow,  we  find 
the  influence  of  Western  art  creeping  in,  and  the 
influx  of  foreign  craftsmen  from  the  West  was  actively 
encouraged.  But  the  Russian  goldsmith  was  no  slavish 
imitator  ;  his  work  combines  the  results  of  the  inspira- 
tion of  both  Eastern  and  Western  art. 

With  the  transference  of  the  seat  of  the  Imperial 
Government  to  St.  Petersburg,  the  city  built  by  Peter 
the  Great  upon  the  swamps  of  the  Neva,  the  influence 
of  the  West  became  predominant  in  Russia.  Peter 
the  Great  was  as  cosmopolitan  in  his  tastes  as  the 
great  Mogul  Emperor  Akbar,  and  he  intended  his  new 
capital,  Peter  Bourg,  to  be  the  gateway  of  the  West. 
There  has  always  been  a  sort  of  rivalry  between  the 
old  capital  and  the  new,  for  while  the  old  capital  has 
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always  looked  to  the  East,  where  the  real  heart  of  the 
Russian  people  lies,  St.  Petersburg  has  always  been 
the  centre  of  Western  ideas  and  influence.  The 
Empress  Catherine  II.,  who  was  a  great  admirer  of 
Peter  the  Great,  during  her  long  reign  (a.d.  1 762-1 796) 
did  even  more  to  introduce  the  arts  of  the  West  into 
Russia,  and  craftsmen  were  encouraged  to  come  to 
Russia  from  every  country  and  enjoy  her  patronage. 
Thus  it  came  about  that  the  eighteenth  and  nine- 
teenth centuries  produced  numerous  works  of  art  in 
which  foreign  influence  is  more  distinctly  noticeable 
than  in  the  period  preceding  them.  This  influence 
is  very  marked  in  the  case  of  the  goldsmith's  art,  for 
though  the  makers  of  plate  continued  to  produce 
articles  of  the  traditional  Russian  shape  and  design, 
they  manufactured  many  others  which,  while  retaining 
many  of  the  characteristics  of  Russian  workmanship, 
were  frankly  foreign  in  design. 

Though  hall-marking  had  long  been  general  in 
other  countries,  it  was  not  introduced  into  Russia 
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until  the  time  of  Peter  the  Great*.  The  Baltic  pro- 
vinces of  Livonia,  Esthonia,  and  Courland,  which 
were  incorporated  with  the  Russian  empire  at  a  com- 
paratively late  date,  are  in  a  rather  better  position  as 


That  its  membership  was  fairly  cosmopolitan  is  ap- 
parent from  the  appearance  of  such  names  as  Kresner, 
Lamoureaux,  Hoist,  Meyer,  Becker,  Dey,  and  Span- 
ner. Unfortunately,  examples  of  plate  earlier  than  the 
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regards  the  determination  of  the  date  of  their  plate. 
Livonia,  with  its  capital  Riga,  and  Esthonia  (Reval), 
were  added  to  the  empire  by  the  Peace  of  Nystad, 
1721,  and  Courland  (Mitau)  in  1795.  All  these 
towns  had  goldsmiths'  companies,  with  regulations 
and  archives,  from  which  the  names  and  dates  of  the 
masters  of  the  companies  and  the  more  famous 
workers  in  plate  can  be  determined.  As  might  be 
expected,  Scandinavian  influence  was  very  strong  in 


eighteenth  century  are  extremely  rare.  In  1883  some 
of  the  best-known  pieces  were  collected  together  at 
an  exhibition  held  at  Riga,  and  a  catalogue  was 
published  from  which  some  information  is  obtainable. 

Hall-marking  for  Russia  generally  was  introduced 
by  an  ukase  of  Peter  the  Great,  dated  13th  February, 
1700,  and  from  the  time  of  Peter  the  Great  it  should 
not  be  difficult  to  date  a  piece  of  Russian  plate.  By 
an  imperial  ukase  of  1733,  the  addition  of  the  town 


No.  V, 


>F    FOUR  SALT-CELLARS 


ST.   PETERSBURG,    1 795 


these  towns.  The  most  celebrated  is  Riga,  which 
has  produced  many  fine  examples,  most  of  which, 
thanks  to  the  records  of  its  Goldsmiths'  Company, 
can  be  identified  both  as  to  date  and  workmanship. 


mark  was  made  compulsory,  and  many  such  town 
marks  have  been  identified,  but,  as  they  are  rarely 
met  with,  it  is  unnecessary  to  refer  to  them  in  detail. 
By  far  the  largest  proportion  of  plate  manufactured  in 
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the  eighteenth  and  nineteenth  centuries  came  from 
Moscow  and  St.  Petersburg,  the  town  marks  of  which 
are  readily  identified. 

In  the  case  of  Moscow,  until  1741  the  mark  was  the 


kedge  and  anchor  in  saltire  in  a  shield  of  varying 
shape  and  design  incorporating  the  date,  though  from 
1829  to  1880  the  date  is  separate. 

The  examples  illustrated  are  all  of  the  eighteenth 


NO.   VI. — SILVER  RITUAL  BOX  ON  FOUR  SCROLL-SHAPED  FEET,  COVER  HINGED  AT  BACK 


MOSCOW,  1767 


double-headed  eagle,  with  the  name  of  the  town  under- 
neath. From  1 741  this  mark  was  replaced  by  the  familiar 
one  of  St.  George  and  the  dragon  in  a  shield  of  varying 
shape  and  design,  and  the  date  was  usually  added. 

For  St.  Petersburg,  until  1746  the  mark  was  the 
double-headed  eagle  crowned,  and  from  that  date  a 


and  nineteenth  centuries,  and  are  taken  from  the 
writer's  loan  collection  at  the  Victoria  and  Albert 
Museum  :  and  we  are  indebted  to  Mr.  Watts,  Keeper 
of  the  Department  of  Metal-work,  for  the  facilities 
granted  for  the  production  of  the  illustrations.  The 
only  example  which  does  not  come  from  Moscow  or 


NO.  UII.  —  THREE    CHARACTERISTIC  BEAKERS 
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Moscow,  dates  1743- 1750 


Russian  Silver 


No.  VIII. — PARCEL-GILT  TANKARD 
MOSCOW,  1750 

St.  Petersburg  is  No.  i.,  a  covered  beaker,  highly 
ornamented  and  embossed  with  floral  and  strapwork 
design.  Inset  in  the  base  is  a  Scandinavian  coin. 
The  cover,  which  is  removable,  is  surmounted  by  an 
open  flower  with  three  leaves.  It  was  made  at  Riga 
about  1760,  and  the  maker's  mark  identifies  it  as  being 
by  Michael  Kresner  the  younger,  who  was  Master  of 
the  Riga  Goldsmiths  in  1758.  The  general  design  is 
characteristic  of  South  German  workmanship. 

No.  ii.  is  a  complete  tea-set  of  three  pieces,  made 
at  St.  Petersburg  in  1799.  The  beauty  and  sim- 
plicity of  the  design  has  been  much  admired.  It 
consists  of  a  bowl,  a  covered  sugar-basin,  and  a 
teapot.  When  compared  with  contemporary  teapots 
of  English  tea-sets,  this  teapot  may  appear  very  small 
in  size ;  but  the  set  was  designed  for  tea-drinking  in 
the  Russian  mode,  in  conjunction  with  the  samovar. 

No.  iii.  is  a  set  of  tea-strainers.  The  tea — usually 
the  brick  tea  which  comes  from  China  by  caravan — 
is  lightly  infused  in  the  teapot,  is  poured  through 
a  strainer  into  a  glass,  a  slice  of  lemon  added,  and 
sweetened  to  taste.  As  the  glass  is  rather  hot  to 
hold,  silver  holders  fitted  with  handles  are  very  com- 
monly used,  but  we  have  not  seen  any  which  are  not 
of  quite  recent  date.  The  writer  has  another  tea-set 
of  Empire  design,  and  of  about  the  same  date,  with 
the  St.  Petersburg  mark,  consisting  of  four  pieces. 
The  fourth  piece  is  a  ewer-shaped  jug  in  the  same 
character  as  the  other  pieces,  probably  intended  for 
rum  or  arrack,  which  is  sometimes  drunk  with  the  tea. 

No.  iv.  is  a  plain  chocolate  pot  (St.  Petersburg,  1804), 


NO.  IX. — EMBOSSED  SILVER  TANKARD  ON  THREE 
BALL  FEET  MOSCOW,  1750 

and  is  not  unlike  the  tea-set  in  character,  but  it  has 
a  hinged  lid,  whereas  the  lids  of  the  teapots  are  not 
hinged,  and  can  be  removed  bodily,  which  is  a  con- 
siderable advantage  when  it  comes  to  cleaning  out  the 
tea-leaves. 

No.  v.  is  a  set  of  four  salt-cellars  (St.  Petersburg, 
1795),  °f  graceful  shape.  It  cannot  be  said  that  there 
is  anything  characteristically  Russian  about  them  ; 
they  are  quite  English  in  design,  and  were  very  likely 
copied  from  an  English  model. 

No.  vi  is  more  characteristically  Russian.  It  is  a 
silver  box  with  hinged  lid,  used  in  the  Jewish  ritual ; 
it  stands  on  four  scroll-shaped  feet  (Moscow,  1767). 
The  writer  has  a  similar  box  of  modern  date  which 
has  served  the  same  purpose. 

No.  vii.  shows  three  characteristic  beakers  (Moscow, 
dates  from  1743  to  1750).  These  small  beakers  are 
typically  Russian.  The  embossing  is  somewhat  cruder 
as  a  rule  than  in  the  two  here  illustrated.  These 
beakers  are  generally  embossed,  and  it  is  rare  to  find 
one  plain  with  flat  chasing,  as  in  the  third  example. 
The  collector  will  come  across  numbers  of  these 
beakers,  many  of  which  have  little  artistic  merit, 
bearing  dates  from  1750  to  1840,  after  which  date 
ornate  modern  silver-gilt  beakers,  with  niello  work 
depicting  the  Kremlin,  sleighing  scenes,  and  other 
favourite  subjects,  came  into  vogue. 

No.  viii.  is  a  parcel-gilt  tankard  (Moscow,  1750), 
richly  decorated  with  flat  chasing.  The  design  is 
generally  good,  though  the  details  are  rather  crude — 
e.g.,  the  bird  sitting  on  the  branch  of  a  tree. 
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No.  ix.  is  an  embossed  silver  tankard  (Moscow, 
1750),  standing  on  three  ball  feet.  The  remarks  on 
the  other  tankard  apply  equally  to  this. 

Tankards  of  Russian  workmanship  of  the  eighteenth 
and  early  nineteenth  centuries  are  comparatively  scarce, 
though  the  writer  knows  of  several  fine  examples  in 
this  country,  some  of  which  show  Scandinavian  influ- 
ence. Modern  tankards  of  the  same  character  as  the 
beakers  are  common  enough,  and  some  very  ornate 
examples,  chiefly  from  Moscow,  can  be  obtained  in 
any  of  the  principal  towns  in  Russia. 

No.  x.  is  an  ikon  (St.  Petersburg,  1789).  Icono- 
graphy is  a  study  in  itself,  and  anyone  interested  in 
it  had  a  good  opportunity  of  seeing  a  very  fine 
collection  of  ikons  at  the  Russian  exhibition  at  the 
Grafton  Galleries  this  year.  This  example  is  in- 
troduced merely  to  show  the  treatment  which'  ikons 
have  undergone  since  about  the  middle  of  the  eigh- 
teenth century,  when  all  the  parts  of  the  picture  ex- 
cept the  face,  arms,  and  hands  were  entirely  covered 
with  a  plate  of  precious  or  other  metal  indicating 


the  contours  of  the  human  figure  and  the  robes. 
Though  this  practice  is  regarded  as  a  sign  of  decad- 
ence in  art,  it  must  be  acknowledged  that  the  plates 
themselves,  as  in  this  example,  are  very  beautifully 
treated.  „ 

There  are  many  other  typically  Russian  pieces,  such 
as  the  small  vodka  cups,  snuff-boxes,  salt-cellars,  and 
spoons,  which  do  not  call  for  special  illustration.  It 
is  a  general  criticism  of  Russian  plate  that  it  does  not 
reach  the  same  standard  of  artistic  merit  as  the  con- 
temporary plate  of  other  countries.  This  feature  is 
to  be  accounted  for  in  some  measure  by  the  material 
upon  which  plate-workers  have  been  called  upon  to 
work,  fcr  the  Russian  standard  is  considerably  below 
the  standard  adopted  in  other  European  countries. 
Recent  events  in  Russia  must  have  caused  grave  con- 
cern to  all  lovers  of  art,  but  it  must  be  the  hope  arid 
expectation  of  all  that  the  common  sense  and  patriot- 
ism of  the  nation  as  a  whole  will  lead  to  the  taking 
of  such  measures  to  preserve  their  priceless  treasures 
as  saved  them  from  the  Napoleonic  invasion  in  1810. 


NO.  X. — SILVER-GILT  IKON  OF  ST.  JOHN  THE  BAPTIST  HOLDING  THE 
INFANT  CHRIST  IN  AN  OPEN  VESSEL  ST.   PETERSBURG,   1 789 
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The  Glass  Age  Part  I. 


By  Pontil 


Scientists,  archaeologists,  and  others  have 
written  largely  upon  the  Stone  Age,  the  Flint  Age,  the 
Iron  Age,  and  almost  every  other  age.  The  interest 
which  is  now  being  taken  in  the  "Glass  Age  "  is  my 
excuse  for  accepting  the  Editor's  invitation  to  describe  the 
collection  of  Mr.  W.  H.  Leslie,  in  the  hope  that  I  may  be 
able,  from  the  ample  material  at  my  disposal,  to  point 
out  the  progress  and  development  of  the  manufacture  of 
household  glass,  as  far  as  England  is  concerned. 

England  was  the  last  of  the  Western  nations  to  adopt 
the  use  of  glass  for  decorative  household  purposes,  and 
though  its  "Glass  Age"  is  practically  limited  to  the 
hundred  years  of  the  eighteenth  century,  those  hundred 
years  produced  an  unsurpassed  achievement,  both  from 
the  artistic  and  practical  standpoint,  and  gave  the  English 
glassmakers  the  supremacy  which  they  have  maintained 
to  the  present  day. 

Glass  of  all  ages  has  been  exhaustively  dealt  with  by 
Hartshorne's  book,  Old  English  Glasses.  No  one  in- 
terested in  the  subject  can  be  without  it. 

The  drinking  glass  is  beyond  question  the  most  fasci- 
nating branch  of  any  collection,  reflecting  as  it  does  so 
much  of  the  intimate  domestic  life  of  the  day,  and 
particularly  in  this  time  of  the  eighteenth-century  glasses, 
when  the  consumption  of  strong  drinks  was  so  much  part 
and  parcel  of  everyday  life  that  almost  any  event  or  any 
occasion,  however  trivial,  was  made  an  excuse  for  a  toast, 
and  often  for  a  specially  engraved  glass  wherewith  to  drink 


it.  I  therefore  propose  taking  the  subject  of  drinking 
glasses  in  the  earlier  articles,  and  later  on  to  touch  on 
the  other  manufactures  of  the  period  under  review. 

That  glass  vessels  were  in  England  in  very  early  times, 
both  for  practical  purposes  and  for  ornament,  is  con- 
firmed by  the  pieces  of  Roman  glass  found  in  this  country, 
of  which  No.  i.  shows  a  few  examples  ;  but  these  came 
and  went  with  the  Romans,  and  we  do  not  find  any  trace 
of  their  return  until  Tudor  days  to  a  limited  extent,  and 
later  on,  in  ever-increasing  quantities,  when  peaceful 
intercourse  with  the  Continent  of  Europe  became  easier, 
and  when  the  English  assimilated  the  more  refined  and 
luxurious  habits  of  their  continental  neighbours,  and  were 
able  to  appreciate  that  utility  need  not  be  synonymous 
with  ugliness. 

Glasses  for  drinking  purposes  were  in  general  use  on 
the  Continent  all  through  the  seventeenth  century,  but 
their  advent  in  England  did  not  occur  until  towards  the 
end  of  that  century. 

Many  foreign  glasses  were  imported,  and  also  a  number 
of  foreign  workmen,  who  worked  in  England  with  Eng- 
lish material.  We  thus  have  an  obscure  period  of  foreign 
patterns — some  imported  and  some  home-made — and  our 
chief  guide  in  separating  the  one  from  the  other  has  to 
be  the  metal  and  a  certain  clumsiness  in  manufacture 
inseparable  from  the  early  days  of  a  new  industry. 

Venice  was  probably  the  home  of  the  glassmaker,  but 
one  can  see  from  paintings  by  Dutch,  French,  and  Spanish 
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No.   I. — EXAMPLES  OF  ROMAN  GLASS 
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artists  that  the  pat- 
tern s  used  were 
very  similar  all  over 
the  Continent. 

The  form  was 
doubtless  based  on 
convenience  and 
effectiveness,  the 
object  being  to  con- 
vey liquid  to  the 
receiver  with  as 
little  margin  for 
error  as  possible. 
The  gold  and  silver 
cups  used  for  re- 
ligious purposes 
supply  in  the  main 
the  models,  and 
obviously  it  was 
desirable  that  the 
object  mentioned 
above  should  be 
attained. 

No.  ii.  represents 
a  king's  toast  glass, 
a  very  fragile  affair, 
and  made  to  be 
broken  immedi- 
atelv  the  toast  was 


No.  III.— king's  toast  glass,  7I  in.       No.  II. — king's  toast  glass,  6i  in. 


drunk.  This  has  all 
the  characteristics 
of  a  foreign-made 
glass. 

No.  iii.  shows  a 
similar  glass,  but 
being  nearly  double 
the  weight  and 
much  softer  in 
colour,  it  seems  fair 
to  put  it  down  as  of 
English  manufac- 
ture. 

No.  iv.  repre- 
sents the  well- 
known  picture  by 
Ter  Borch,  /;/- 
struct  ion  Patcr- 
nelle  (1617-1681). 

No.  v.  is  a  glass 
of  very  similar  pat- 
tern, but  of  such  fine 
metal  as  to  be  un- 
mistakably Eng- 
lish, though  pro- 
bably the  work  of  a 
very  skilful  foreign 
craftsman. 

N  o .  vi.   is  an 


NO.  V. — GLASS  SIMILAR  TO  THAT 
ILLUSTRATED  IN  No.   IV.,  9±  IN. 


NO.  VII. — MODERN  REPRO- 
DUCTION, Sh  EN. 
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enlargement  of  a 
picture  of  a  corner 
of  James  II.'s  wed- 
ding banquet  at 
Westminster  Hall, 
showing  the  glasses 
used  at  the  time. 
Through  the  kind- 
ness of  Mr.  Harry 
Powell,  a  repro- 
duction has  been 
made  at  his  well- 
known  glass-works 
(No.  vii.).  It  cer- 
tainly looks  like  an 
importation. 

No.  viii.  shows 
what  I  think  is  the 
English  prototype 
—  a  much  more 
solid  affair.  The 
form  aimed  at 
seems  to  be  similar 
in  both  cases. 

No.  i  x.  repro- 
duces the  celebra- 
ted Kit  Cat  Club 
picture  (which 
Mr.  Leslie!  has  been  allowed  to  copy  by  the  courtesy  of 
Mr.  Harry  Bake?',  of  Bayfordbury,  the  present  owner 
of  the  collection).  Thei  glasses  used  in  the  picture  may 
either  be  imported  or  home-made.  The  club  existed 
from  about  1680- 1720.  The  Duke  of  Newcastle  died 
in  1 7 1 1  and  the  Earl  of  Lincoln  in  1723. 


No.   VI. — JAMES  II.'S  WEDDING  BANQUET  (DETAIL) 


It  seems  reason- 
able to  assume  that 
duringtheendof  the 
seventeenth  century 
drinking  glasses 
came  into  use  in 
wealthy  ci rc les. 
Some  of  these  were 
imported,  and  some 
probably  the  pro- 
ducts of  the  glass- 
houses established 
here  under  wealthy 
patrons.  These 
gkisses  would  pro- 
bably be  restricted 
in  number  and  too 
expensive  for  ordi- 
nary citizens.  Ex- 
amples to-day  are 
very  rare,  and  those 
remaining  are  prob- 
a  b 1 y  jealously 
guarded  in  the 
houses  of  old  fami- 
lies, where,  if  they 
have  not  actually 
been  lost  sight  of, 
they  are  not  open  to  public  view,  and  are  little  likely  to 
be  within  reach  of  the  collector,  however  long  his  purse. 

Some  specimens  of  these  glasses  "  de  luxe  "  I  hope  to 
show  in  my  next  article,  in  which  I  also  propose  to  deal 
with  the  drinking  glass  as  its  production  became  cheaper, 
and  its  use  consequently  more  widespread. 


NO.   IX. — THE  KIT  KAT  CLUB  PICTURE 


[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  inforrna/ion  required  by  Correspondents.] 


Unidentified  Paintings  (Nos.  267  and  268, 
February  Number). 

Dear  Sir, — With  reference  to  the  two  unidentified 
pictures,  Nos.  267  and  268,  belonging  to  Old  Masters, 
illustrated  in  the  February  number  of  The  Connois- 
seur, I  am  more  disposed  to  think  No.  267  was 
painted  by  J.  Northcote  than  by  Gainsborough,  but 
judgment  from  a  photograph  is  a  _  very  uncertain 
quantity.  With  regard  to  the  other  picture,  No.  268, 
I  have  an  old  drawing  in  Indian  ink  and  white-wash, 
size  165  in.  by  10J  in.,  of  an  almost  similar  subject, 
but  without  the  female  figures.  My  drawing  has  been 
entitled  Pan  and  Apollo,  Pan  seated  on  the  ground 
playing  on  the  lead  pipes  in  front  of  the  standing 
figure  of  Apollo,  holding  in  his  right  hand  a  similar 
musical  instrument  to  that  in  the  painting,  which  is 
in  the  form  of  a  Greek  lyre — not  a  lute,  which  instru- 
ment is  more  in  the  form  of  a  guitar.  The  drawing 
I  have  shows  unmistakable  signs  of  having  been 
produced  by  an  artist  who  had  received  a  thorough 
academical  training,  and  is  by  an  English  painter  of 
about  Westall's  period,  but  not,  I  think,  by  this  artist, 
as  I  have  a  water-colour  drawing  of  Neptune  appeasing 
the  Storm,  by  R.  Westall,  which  does  not  embrace  the 
freedom  of  treatment  seen  in  the  wash  drawing,  which, 
I  think,  is  probably  the  work  of  Henry  Tresham,  R.A., 
who  painted  many  pictures  of  classical  subjects  in  oil, 
and  also  made  many  drawings.  In  my  wash  drawing 
there  is  a  figure  of  a  man  of  rather  ghastly  aspect, 
placed  in  shadow,  wearing  a  crown,  which,  I  think,  is 
probably  intended  for  King  Death,  and  the  artist's  idea 
may  have  been  to  represent  the  joy  of  life  attended 
by  the  near  proximity  of  death  or  some  similar  subject. 
I  remain,  Sir,  yours  faithfully, 

Walter  S.  Green. 

A.  B.  Van  Worrell. 
Dear  Sir,— The  picture  of  George  lV.'s  giraffe, 
Taking  an  airing  at  Cumberland  Lodge,  reproduced 
in  the  February  number  of  The  Connoisseur,  also 
appeared  in  1827  as  a  lithograph,  "  drawn  from  nature 
and  on  stone  by  A.  B.  Van  Worrell,  R.  A.,"  and  printed 
by  C.  Hullmandel.    This  artist  was  not  a  member 


of  the  Royal  Academy,  but  describes  himself  in  the 
exhibition  catalogues  of  1825  and  1828  as  "Royal 
Academician  of  Holland  and  Belgium.,"  He  exhibited 
from  1822  to  1846,  and  in  1831  gave  an  address  at 
Newcastle-on-Tyne.  He  was  presumably  a  Dutchman 
who  settled  in  England,  and  the  majority  of  his  ex- 
hibits bear  such  Dutch  titles  as  Landscape  with  Cattle 
and  View  at  JJ'alcheren.  In  1846  he  exhibited  a 
Northumbrian  subject.  I  have  not  discovered  his 
full  name  or  any  biographical  particulars. 

Yours,  etc.,  Campbell  Dodgson. 

Portrait  of  Mrs.  Sherwood.    (Page  218.) 

Dear  Sir, — I  am  anxious,  if  possible,  to  find  out 
who  was  the  painter  of  the  original  of  this  portrait  of 
Mrs.  Sherwood  (authoress).  All  I  know  is  that  some- 
where in  the  early  thirties  of  the  last  century  a  lady 
admirer  of  Mrs.  Sherwood  (my  great-grandmother  on 
both  my  paternal  and  maternal  side)  prevailed  upon 
her  to  sit  for  her  portrait,  as  she  wished  to  have  it, 
and  paid  all  the  expenses,  and  a  steel  engraving  was 
afterwards  made  by  a  man  of  the  name  (I  believe)  of 
Thompson,  in  Cheltenham.  The  lady,  I  think,  also 
lived  in  Cheltenham.  I  want  to  know,  if  possible, 
what  was  the  name  of  the  lady  who  had  the  painting, 
and  where  the  painting  now  is,  if  it  still  exists.  Can 
you  help  me  to  find  out,  and  let  me  know  what  will 
be  the  best  way  to  set  to  work,  and  the  probable  cost 
of  enquiry? 

Yours  truly,  (Mrs.)  L.  Morti.ock. 

A  Curious  Mahogany  Piece. 
Dear  Sir, — I  enclose  a  photograph  of  a  curious 
piece  in  mahogany,  which  I  found  in  an  old  country 
shop.  The  top  bar  is  carved  with  leaves  at  both  ends, 
and  also  in  the  middle ;  at  each  end  there  is  a  brass. 
On  the  left-hand  side  there  is  a  "guide,"  apparently 
in  brass,  regulated  by  a  screw,  and  on  the  right  is 
only  a  brass  plate,  which  has  its  counterpart  behind 
the  bar.  The  middle  rail  is  turned,  and  there  is  a 
wooden  pedal  at  the  base,  underneath  which  is  a  faded 
piece  of  paper  almost  undecipherable,  on  which  is 
written,  as  far  as  one  can  read  it,  "  Lady  Clive  (?) 
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Spinning  wheel,  1800." 
There  is  obviously  a 
wheel  missing,  and 
various  parts  attached 
thereto,  and  should  any 
readers  of  your  valuable 
magazine  have  seen  any- 
thing like  it  or  be  able 
to  throw  any  light  on  its 
original  construction  and 
use,  I  shall  be  gratified. 
The  three  supports  at 
the  back  have  taper  toes, 
and  suggest  a  Hepple- 
white  influence.  The 
wood  is  also  rather  of 
the  peculiar  shade 
affected  by  Hepplewhite 
and  his  school. 

Yours  faithfully, 
Hamilton  A. 

Stoneham. 

Unidentified  Mezzo- 
tint (No.  272). 
Dear  Sir, — I  am  en- 
closing a  photograph  of 
a  proof  mezzotint  in  my 
possession,  which  I  am 
unable  to  identify.  It 
is  not  mentioned  in  the 
catalogue  o  f  Chaloner 
Smith.  The  British 
Museum  say  they  are 
unable  to  identify  it, 
but  they  have  a  similar 
proof,  though  with  less 
margin.  They  said  it 
was  a  mezzotint  of  the 
best  period,  but  could 
not  say  more.  I  had 
it  at  the  Manchester 
Arundel  Society,  but  no 
one  was  able  to  identify 
it,  neither  painter  nor  en- 
graver. It  was  suggested 
that  if  you  would  repro- 
duce it  in  one  of  your 
numbers,  it  might  be 
identified  by  some  one 
who  has  the  print  state. 
I  leave  the  matter  in 
your  hands,  if  you  think 
this  is  of  sufficient  general 
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CURIOUS    MAHOGANY  PIECE 
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interest.     Size  of  sub- 
ject, i8£  in.  by  14^  in. 
Yours  very  sincerely, 
C.  W.  N.  Hutton. 

Thomas  Malton. 

Dear  Sir, — I  should 
be  very  grateful  if  any 
of  your  readers  could 
give  me  any  further  bio- 
graphical details  than 
appear  in  the  Dictionary 
of  National  Biography  or 
Brya  -^concerning  the 
two  artists,  Thomas 
Malton  the  elder  (1726- 
1801)  and  his  son, 
Thomas  Malton  the 
younger  (1748-1804), 
who  are  well  known  to 
collectors  of  topogra- 
phical water-colours  and 
aquatints.  I  desire  par- 
ticularly to  know  the 
parentage  of  the  elder 
and  the  names  and  par- 
entage of  the  wives  of 
both.  Can  any  reader 
also  tell  me  the  present 
whereabouts  (1)  of  the 
picture  of  Master  Mal- 
ton, painted  by  Sir 
Thomas  Lawrence  (be- 
lieved to  be  now  in 
Paris),  of  which  a  some- 
what rare  print  exists  by 
F.  C.  Lewis;  and  (2)  of 
the  original  of  the  very 
pretty  aquatint  of  Dean's 
Yard,  Westminster, 
which  was  published  by 
the  younger  Malton  in 

1793  ? 

Yours  faithfully, 
Lawrence  E.  Tanner. 

"The  Recruit." 

Dear  Sir, — With  re- 
ference to  your  enquiry, 
signed  "H.  E.  B.,"  in  the 
February  number,  ask- 
ing where  the  original 
oil  painting  of  The  Re- 
cruit is,  I  beg  to  say  that 
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in  my  collection  I  have  a  picture  called  The  Recruits, 
showing  some  boys  outside  a  cottage,  being  drilled  by 
another  boy,  who,  I  understand,  is  shouting,  "Who  will 
serve  the  King?"  This  picture  is  by  William  Collins, 
R.A.  It  is  an  exceedingly  fine  work,  in  excellent  pre- 
servation, size  about  30  in.  by  23  in.  It  is  painted  on 
a  mahogany  panel.  I  also  have  a  picture  called  The 
Recruit,  signed  apparently  "  W.  H.  W.,  1828."  It  shows 
the  interior  of  a  cottage  kitchen,  in  which  are  seated 
two  soldiers  and  the  recruit,  apparently  a  country  lad, 
with  his  mother  seated  beside  him.  The  mother  has 
her  arm  round  him.  A  door,  opening  into  another 
room,  shows  an  old  soldier  with  a  wooden  leg,  and 
an  old  woman,  probably  the  grandparents.  This  pic- 
ture also  is  in  very  good  preservation.  Do  you  think 
either  of  these  is  the  picture  enquired  for? 

Yours  faithfully,  F.  Oilman. 

Unidentified  Painting  (No.  264,  Jan.  Number). 
Dear  Sir,  —  I  think  I  can  help  Mr.  Wynn- Miller 


by  telling  him  that  the  painting  No.  264  in  your  Janu- 
ary number  seems  to  be  painted  by  J.  J.  Masquerier. 
As  you  know,  Masquerier  also  painted  Mile.  Parisot, 
colour-print  by  Turner.  (See  colour -print  in  The 
Connoisseur.) 

Yours  sincerely,  G.  A.  Rademaker. 

Portraits  of  the  Govvland  Family. 

Dear  Sir, — I  should  like  to  have  two  portraits  of 
my  ancestors  ;  perhaps  you  can  find  them.  One  is 
of  Thomas  Gowland,  who  married  Emma  Elizabeth 
Chamberlayne,  daughter  of  Edmund  Chamberlayne. 
Thomas  Gowland  was  one  of  the  Elder  Brothers  of 
Trinity  House.  The  other  is  of  James  Bruges,  Lord 
Chandos,  whose  daughter  Emma  married  Edmund 
Chamberlayne.  I  think  that  Lord  Chandos  was  a 
descendant  of  the  Royal  family. 

If  you  find  any  one  of  these  portraits,  please  let 
me  know. 

I  am,  yours  truly,  Luis  Gowland,  Jr.  (Argentine). 
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Onk  of  the  most  interesting  picture  sales  which  has 
occurred  this  year  was  occasioned  by  the  dispersal  at 

Messrs.  Christie's,  on 
March  ist,  of  the  col- 
lection of  pictures  and 
drawings  formed  by 
the  late  Sir  William 
Eden,  Bart.,  Colonel 
R.  W.  Shipway,  and 
several  other  proper- 
ties. Sir  William  Eden 
had  formed  his  collec- 
tion with  great  taste, 
largely  confining  his  choice  to  works  of  the  modern 
French  and  English  schools,  and,  as  will  be  remembered 
by  most  of  our  readers,  the  entire  collection  was  shown 
at  a  recent  loan  exhibition  held  at  the  Grosvenor  Gallery. 
Perhaps  the  most  important  works  in  it  were  the  three 
examples  by  H.  G.  E.  Degas,  all  of  them  described  at 
some  length  in  The  Connoisseur  for  January.  The 
largest  of  these,  The  Dancer,  i\  \  in.  by  29J  in.,  painted 
in  pastel  and  gouache  on  paper,  brought  ,£2,100.  The 
dainty  Danseuses,  a  design  for  a  fan-mount,  in  gouache 
on  silk,  23  in.  diam.,  made  ,£714,  being  bought  on  behalf 
of  an  anonymous  purchaser  for  presentation  to  the  nation. 
This  price  showed  a  marked  advance  on  the  ,£273  which 
the  work  realised  at  the  Galloway  sale  in  1905.  The 
third  example,  Les  Blanchisseuses,  in  oil  on  paper, 
brought  ,£2,415,  the  maximum  price  realised  for  a  Degas 
in  this  country,  the  previous  record  being  ,£682  10s., 
attained  in  1903  for  Race  Horses  awaiting  the  Signal. 
The  twenty-four  small  drawings  by  H.  B.  Brabazon 
showed  a  marked  increase  in  the  price  originally  paid  for 
them,  which  is  said  to  have  averaged  about  ^5  5s.  each  ; 
they  now  aggregated  nearly  ,£950.  Among  the  largest 
individual  items  were  Chioggia,  8f  in.  by  ii£  in.,  £71  8s.; 
The  Acropolis,  Athens,  8f  in.  by  1 3^  in.,  ,£65  2s.;  The 
Sea,  Tangier,  9  in.  by  13  in.,  ,£84  ;  and  Boulac,  ~]\  in. 
by  9!  in.,  ,£60  15s.  The  water-colour  portrait  of  Lady 
Brooke,  painted  by  J.  S.  Sargent,  R.A.,  in  1905,  made 
^525.  Other  water-colours  included  four  by  Walter 
Sickert,  St.  Mark's,  Venice,  17  in.  by  23^  in.,  ,£33  12s.; 
The  Grand  Altar,  St.  Peter's,  Rome,  14  in.  by  iof  in., 
,£33  12s.;  Milan,  14  in.  by  9J  in.,  ,£35  14s.;  and  A  Street 
Scene,  Dieppe,  9  in.  by  11  in.,  ,£37  16s.;  A  Landscape, 
by  P.  Wilson  Steer,  ~/\  in.  by  10  in.,  ,£46  4s.;  A  Leopard 
Drinking,  coloured  chalks,  by  J.  M.  Swan,  R.A.,  9  in. 
by  12  in.,  ,£42;  Parasols  and  Fans,  pastel  on  brown 
paper,  by  J.  McNeill  Whistler,  6  in.  by  lo|  in,  ,£199  10s.; 
and  The  Thames  at  Battersea,  by  the  same,  3^  in.  by  5  in., 
signed  with  the  Butterfly,  ^99  15s.  A  small  drawing,  by 
Turner,  of  an  Iceberg,  showed  a  big  drop  from  the 
,£241  1  os.  it  realised  in  the  Taylor  sale  of  191 2,  now 
only  making  ^120  15s.   Among  the  pictures,  the  honours 


were  largely  divided  between  the  Corots  and  Fantin- 
Latours,  two  works  of  the  former,  The  Heath,  9  in.  by 
13  in.,  and  The  Road,  9!  in.  by  13  in.,  making  respec- 
tively ^315  and  ,£388  1  os. ;  while  the  following  were 
included  among  the  examples  from  the  celebrated  flower 
painter — Marechal  Neil  Roses  in  a  Glass  Tumbler,  1 1 3  in. 
by  13  in.,  ^388  10s. ;  White  Roses  in  a  Glass  Goblet, 
\\\  in.  by  9  in.,  ^357 ;  and  White  Flox,  14^  in.  by 
l3h  in->  £2Al  IOS-  Other  items  comprised  A  Landscape, 
by  C.  F.  Daubigny,  on  panel,  ~j\  in.  by  13. in.,  ,£178  10s.; 
A  Wood*Ny?nph,  on  panel,  by  J.  F.  Millet,  6  in.  by  9  in., 
,£262  105.;  A  Forest  Glade,  by  A.  T.  J.  Monticelli,  on 
panel,  16  in.  by  23^  in.,  ,£252  ;  A  Fete-Champctre,  by 
the  same  artist,  on  panel,  9  in.  by  \z\  in.,  ^315;  and 
two  pictures  by  Walter  Sickert,  A  Street  Scene,  Dieppe, 

21  in.  by  \"]\  in.,  and  The  Church  of  Santa  Maria  delta 
Salute,  Venice,  29  in.  by  24  in.,  which  realised  ,£1 57  10s. 
each.  Colonel  Shipway's  pictures  were  all  confined  to 
modern  continental  masters,  chiefly  of  the  Dutch  and 
French  schools,  among  which  must  be  mentioned  the 
following: — B.  J.  Blommers'  In  the  Orchard,  I4f  in.  by 

22  in.,  and  The  Spinning  Wheel,  15  in.  by  19  in., 
which  now  fetched  ,£194  5s.  and  .£236  5s.,  as  against 
,£126  and  ,£183  which  they  realised  at  the  Wakefield 
sale  in  191 1.  A  third  picture  by  the  same  artist,  entitled 
The  Young  Mother,  on  panel,  7I  in.  by  6|-  in.,  made 
.£210.  A  joint  work  by  T.  H.  de  Bock  and  James  Maris, 
A  Stormy  Day,  16J  in.  by  28^  in.,  brought  .£194  5s., 
and  At  Equiem,  28^  in.  by  38^  in.,  byj.  C.  Cazin,  £j\\. 
Corot's  In  the  Woods,  14^  in.  by  18  in.,  showed  a  sub- 
stantial fall  in  price,  making  ,£924,  as  against  the  ,£1,470 
it  realised  at  the  Stevenson  sale  in  1912.  Another 
picture  by  the  same  artist,  Le  Pecheur,  8£  in.  by  12  in., 
fell  to  a  bid  of  ,£630.  A  group  of  four  pictures  by  H. 
Fantin-Latour,  Ondine,  16  in.  by  21  k  in. ;  Jeune  Femmc 
Vue  du  Dos,  13  in.  by  9^  in.;  La  Causerie,  \z\  in.  by 
I5f  in.;  and  The  Rose  Bowl,  11  in.  by  13  in.,  realised 
the  following— ^546,  ,£388  10s.,  ,£420,  and  ^357-  Three 
pictures  by  H.  Harpignies,  Le  Loire,  I2f  in.  by  19I  in.. 
1894,  ,£378  ;  Temps  Orageux,  13$  in.  by  20  in.,  ,£283  10s.; 
and  Le  Loire,  9^  in.  by  \-]\  in.,  1893,  ,£294  ;  La  Source, 
by  H.  Bennaer,  15  in.  by  24  in.,  made  .£420;  Repos  du 
Moissonneur,  26?  in.  by  23^  in.,  ,£819;  A  Pasture  near 
Gorcum,  21  in.  by  30  in.,  by  William  Maris,  .£1,050; 
Ducks  under  the  Willows,  by  the  same,  27I  in.  by  21  in., 
,£672  ;  and  The  Flock,  by  F.  P.  Ter  Meulen,  47  in.  by 
39  in.,  ,£336.  Among  the  miscellaneous  properties,  the 
only  items  which  call  for  notice  are  Confidences,  by  J.  B. 
Corot,  13  in.  by  23  in.,  ,£252,  and  Through  the  Wood,  by 
the  same  artist,  15  in.  by  18  in.,  which  made  ^£609. 
This  last  item  brought  .£588  in  the  Hamilton  Bruce  sale 
in  1903. 

The  collection  the  property  of  the  late  Mr.  F.  T. 
Galsworthy,  of  8,  Queen's  Gate,  dispersed  by  Messrs. 
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Christie  on  February  8th,  chiefly  consisted  of  small  ex- 
imples  by  late  eighteenth-century  and  early  nineteenth- 
:cntury  English  painters,  among  which  the  following 
:wo  drawings  may  be  noted: — A  Mountain  Road,  by 
David  Cox,  16  in.  by  24^  in.,  which  realised  ^94  10s., 
ind  A  Basket  of  Eggs,  by  F.  Wheatley,  14  in.  by  9§  in., 
which  brought  ,£126. 

Lady  Beryl  Gilbert's  pictures,  which  were  sold  on  the 
same  day,  included  several  examples  by  J.  Highmore, 
;in  artist  whose  works  are  now  meeting  with  greater 
approval  than  formerly.  Of  these,  a  Portrait  of  Dr. 
fames  Hawley and  Portrait  of  his  Wife,  23*  in.  by  17  in., 
a  pair,  made  ^325  ;  Portrait  of  William  Banks,  Esq., 
and  Portrait  of  Ids  Wife,  Sarah,  23  in.  by  17  in.,  a 
pair,  ^115;  and  a  Portrait  of  Lcttice  Mary  Banks,  23  in 
by  17  in.,  ^105.  An  interesting  Portrait  of  Sir  foseph 
Banks,  Bart.,  when  a  boy,  by  Gainsborough,  83  in.  by 
53  in.,  made  ^924.  Other  works  making  three  figures 
were  as  follows  : — Portrait  of  the  Artist  as  a  Gardener, 
by  A.  Carracci,  38  in.  by  30  in.,  ^304  10s. ;  Portrait  0/ 
a  Lady,  by  C.  Janssens,  on  panel,  26^  in.  by  24  in., 
^315;  Portrait  of  Prince  Palatine,  by  Van  Ravesteyn, 
on  panel,  43  in.  by  30A  in.,  £357  ;  Lc  Roi  qui  Boit,  by 
I).  Teniers,  on  panel,  17I-  in.  by  13J  in.,  ^399;  and 
Portrait  of  Don  fohn  of  Austria,  attributed  to  Velasquez, 
27$  in.  by  20$  in.,  ^220  10s. 

Among  the  anonymous  properties  sold  at  the  same 
time  were  two  works  by  B.  Canaletto,  The  Doge's  Palace, 
Venice,  24  in.  by  38  in.,  and  The  Island  of  San  Giorgio, 
Venice,  24  in.  by  38  in.,  which  sold  for  ^141  15s.  and 
^136  1  os.  respectively;  and  a  Portrait  of  Sir  George 
William  Prescolt,  Bart.,  29  in.  by  24  in.,  made  ^273. 

NO  fewer  than  seven  sales  of  porcelain,  furniture,  and 
objects  of  art  were  held  at  Christie's  rooms  during 
p  February,  amongst  them  being  the 

t°  °rCC"      collection  of  Xankin  porcelain  formed 

by  the  well-known  collector,  Mr.  J. 
P.  Heseltine  ;  a  further  selection  of 
the  old  English  porcelain,  the  property 
of  Mr.  Tom  Cannon,  who  is  giving  up  his  residence  ; 
decorative  furniture  from  the  collections  of  Sir  William 
Eden,  Bart.,  and  Mr.  M.  A.  Spielmann  ;  and  some  fine 
tapestry,  the  property  of  Mrs.  Fitzgerald  and  the  late 
Mr.  E.  15.  Foster.  The  last-named  items  were  dispersed 
on  the  14th,  together  with  some  fine  porcelain  and  French 
furniture,  and  the  sale  proved  to  be  the  most  important 
held  during  the  month.  The  Heseltine  porcelain,  which 
was  sold  on  the  5th,  consisted  entirely  of  Xankin,  but 
few  pieces  attained  the  dignity  of  three  figures,  the  most 
notable  being  a  pair  of  oviform  jars,  painted  with  cherry- 
trees,  peonies,  and  other  flowers,  7f  in.  high,  which 
realised  ^183  15s.  This  sale  was  preceded  by  the  dis- 
persal of  the  Oriental  and  other  porcelain  the  property 
of  Mr.  Lawrence  Salt,  but  this,  too,  was  devoid  of  any 
sensational  prices,  the  most  important  lot  being  a  set  of 
five  Uelft  vases,  painted  with  flower-sprays  and  birds  in 
blue,  circa  1650, "j\  in.  and  8£  in.  high,  which  made  ,£105. 
( )n  the  following  day,  objects  of  art  and  vertu,  the  pro- 
perty of  a  nobleman,  and  from  various  sources,  were  sold, 
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lain,  Furniture, 
Objects  of  Art, 
Tapestry 


but  the  whole  collection  was  of  little  interest,  and  high 
prices  were  distinguished  by  their  absence.  A  few  im- 
portant pieces  of  china  and  quite  a  number  of  decorative 
objects  and  pieces  of  furniture  came  under  the  hammer 
on  the  7th.  Early  in  the  sale  three  Chelsea  vases  and 
covers,  painted  with  lovers,  a  shepherdess,  and  land- 
scapes in  oval  medallions  on  a  striped  white  and  gold 
ground,  \b\  in.  and  10J  in.  high,  attained  ^252,  while 
^105  was  given  for  a  pair  of  Chinese  vases  and  covers, 
enamelled  with  peonies  and  other  flowers,  24  in.  high, 
Kien-Lung  ;  and  a  pair  of  groups  of  lovers,  their  costumes 
pencilled  with  formal  blossoms  in  coral-colour  on  green 
and  yellow  ground,  6£  in.  high,  Kang-He,  made  .£168. 
Amongst  the  furniture  the  following  are  deserving  of 
mention  : — A  Regence  commode,  with  shaped  front  and 
two  drawers,  5  ft.  2  in.  long,  which  fetched  ^262  10s.  ; 
a  Chippendale  mahogany  settee,  on  cabriole  legs,  carved 
with  lion's  masks  and  claw  feet,  6  ft.  wide,  ^105  ;  an 
Adam  mahogany  settee,  the  back  supports  carved  with 
rosettes,  foliage,  and  beading,  4  ft.  9  in.  wide,  .£168  :  and 
six  Louis  XIII.  walnut  chairs,  with  high  backs,  pierced 
and  carved  with  foliage,  on  cabriole  legs  with  hoof  feet, 
^346  1  os. 

As  was  the  case  when  the  first  portion  of  Mr.  Cannon's 
collection  was  dispersed  in  January,  that  sold  on  the  26th 
consisted  of  productions  of  English  factories,  the  majority 
of  the  one  hundred  lots  sold  being  either  Spode,  Derby, 
or  Worcester.  There  were,  however,  very  few  notable 
prices,  the  most  important  lot  being  a  Xantgarw  tea- 
service,  painted  with  wild  roses  by  Pollard,  and  con- 
sisting of  forty  pieces,  which  realised  ,£86  4s.  ;  while  a 
Derby  teapot,  cover  and  stand,  a  cream  jug  and  three 
cups  and  saucers,  painted  with  coast  scenes  and  shipping, 
by  Boreman,  and  a  Derby  dessert  service,  painted  with 
named  views  and  richly  gilt  with  foliage  and  honeysuckle 
ornament,  consisting  of  33  pieces,  made  ^50  8s.  and 
^57  15s.  respectively;  and  a  vase  by  Flight,  Barr  and 
Barr,  painted  with  St.  Cecilia,  by  Baxter,  7J  in.  high, 
went  for  ^39  18s.  On  the  same  day,  from  an  anonymous 
source,  a  pair  of  Derby-Chelsea  figures  of  a  sailor  and 
his  lass,  9 \  in.  high,  sold  for  £yj  16s.  ;  and  a  Chinese 
large  famille-verte  vase  and  cover,  enamelled  with  hunt- 
ing scenes,  23  in.  high,  Kang-He,  realised  £j2>  '°s. 

Mr.  Spielmann's  property,  which  was  sold  owing  to  the 
fact  that  he  is  giving  up  his  residence,  contained  several 
excellent  pieces  of  French  furniture,  amongst  them  being 
a  Louis  XVI.  marqueterie  commode,  inlaid  with  buildings 
in  various  woods  on  hare-wood  ground,  with  tulip-wood 
borders,  etc.,  and  surmounted  by  a  Brescia  marble  slab, 
32  in.  wide,  stamped  A.  L.  Gilbert,  CTL(5i  Mu3  which 
came  originally  from  the  Ashburton  collection,  which 
sold  for  ^241  10s.  ;  a  Louis  XVI.  marqueterie  commode, 
inlaid  with  branches  of  flowers  and  a  musical  trophy  in 
various  woods,  surmounted  by  a  giallo  marble  slab, 
4  ft.  7  in.  wide,  ^336  ;  a  Louis  XVI,  upright  marqueterie 
secretaire,  with  fall-down  front,  inlaid  with  figures,  vases, 
and  utensils  in  various  woods,  and  surmounted  by  a 
Mrescia  marble  slab,  38  in.  wide,  stamped  L.  X.  Maire, 
PT^'  ^136  1  os. ;  while  a  Sheraton  mahogany  bookcase, 
with  four  glazed  doors  in  the  upper  part,  8  ft.  6  in. 
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high,  8  ft.  10  in.  wide,  made  £115  ios.  On  the  same 
day,  from  various  anonymous  sources,  among  the  items 
sold  was  the  following : — An  Astbury  equestrian  figure, 
coloured  brown  and  white,  on  oblong  plinth,  splashed 
with  green,  brown  and  yellow,  8  in.  high,  which  made 
the  remarkable  sum  of  ^336.  On  the  21st,  from  the 
collection  of  the  Lady  Beryl  Gilbert,  an  interesting 
Viennese  rock  -  crystal  bowl  and  cov  er,  formed  as  a 
mythical  bird,  and  mounted  with  jewelled  and  enamelled 
silver-gilt  borders,  11  in.  high,  made  £178  10s. :  while 
from  an  anonymous  source  six  Chippendale  mahogany 
chairs  with  interlaced  centres  to  the  backs,  on  carved 
cabriole  legs  and  ball  and  claw  feet,  went  for  .£215  5s. 

The  property  of  the  late  Sir  William  Eden  appeared 
on  the  28th,  and  was  chiefly  distinguished  for  a  few  pieces 
of  English  furniture  :  for  instance,  an  Adam  mahogany 
side-table,  7  ft.  wide,  went  for  ^304  10s.  ;  an  Adam 
mahogany  writing-table,  with  six  drawers,  4  ft.  10  in. 
wide,  ^126;  an  old  English  mahogany  writing-desk, 
3  ft.  7  in.  wide.  ^89  5s.;  and  seven  Hepplewhite  maho- 
gany chairs,  carved  with  wheat-ears  and  fan  ornament. 
£86  25.  On  the  same  day  a  Charles  1 1,  mirror,  in  frame 
of  embroidery,  worked  with  figures,  animals,  birds,  and 
flowers  in  coloured  silks  and  wools  on  white  satin,  28  in. 
high,  22  in.  wide,  and  a  six-leaf  leather  screen,  painted 
with  landscapes,  figures,  and  flowers,  6  ft.  1 1  in.  high, 
the  property  of  the  late  Col.  G.  YYentworth  Forbes,  of 
Glebe  House,  Brackley,  made  ^"420  and  ^115  10s. 
respectively :  and  a  Chippendale  mahogany  commode, 
with  serpentine  front  and  three  drawers,  4  ft.  2  in.  wide, 
was  knocked  down  for  £304  10s. 

We  must  now  record  the  dispersal  of  the  Fitzgerald 
and  Foster  properties  on  the  14th,  which,  as  we  have 
said,  proved  to  be  the  most  important  sale  during  the 
month.  The  sale  opened  with  some  fine  Oriental  porce- 
lain and  decorative  furniture,  the  property  of  a  gentleman, 
nearly  half  the  items  in  this  section  realising  three  figures. 
Given  in  the  order  of  the  catalogue,  they  are  as  follows: — 
A  Nankin  vase  and  cover,  and  a  pair  of  beakers,  painted 
with  flowering  plants  in  panels,  25  in.  and  22  in.  high. 
£194  5s.  :  a  pair  of  Chinese  famille-rose  beakers,  en- 
amelled with  river  scenes,  peonies,  and  other  flowers, 
20k  in.  high,  Kien-Lung,  £420 ;  a  set  of  three  Chinese 
famille-rose  vases  and  covers,  and  a  pair  of  beakers, 
enamelled  with  peonies,  chrysanthemums,  and  lilies. 
2o|  in.  and  17  in.  high,  Kien-Lung.  ^525  ;  an  Adam 
mahogany  sideboard,  with  drawer  in  the  centre,  7  ft. 
9111.  high,  £173  5s.;  a  Louis  XVI.  oblong  marqueterie 
table,  with  slightly  domed  top,  24  in.  wide,  ^152  5s.  ;  a 
Louis  XV.  marqueterie  escritoire,  inlaid  with  branches 
of  flowers  and  foliage  in  various  woods,  27  in.  wide,  /J4S3  : 
a  Louis  XV.  marqueterie  commode,  with  serpentine  front, 
fitted  with  two  drawers,  the  front  boldly  inlaid  with  a 
basket  of  flowers,  and  surmounted  by  a  fleur-de-peche 
marble  slab,  4  ft.  9  in.  wide,  stamped  Delorme,  £304  : 
another  of  similar  shape,  inlaid  with  flowers  and  birds  on 
tulip-wood  ground,  surmounted  by  a  veined  red  marble 
slab,  50  in.  wide,  .£315  ;  a  Louis  XV.  library  table,  with 
shaped  outline,  and  inlaid  with  branches  of  foliage  in 
marqueterie  on  king-wood  ground,  6  ft.  wide.  ^304  10s. : 


a  Louis  XVI.  oval  mahogany  writing-table  on  tapering 
legs,  5  ft.  2  in.  wide,  ^472  105.;  a  Louis  XV.  upright 
marqueterie  secretaire,  inlaid  writh  baskets  of  flowers  in 
various  woods,  and  surmounted  by  a  Brescia  marble 
slab,  3  ft.  wide,  ^157  10s.;  a  suite  of  Louis  XV.  furni- 
ture, with  gilt  framework,  can  ed  with  flowers  and  foliage, 
the  seats,  and  backs  covered  with  Aubusson  tapestry, 
woven  with  bouquets  and  garlands  of  flowers,  consisting 
of  a  settee,  6  ft.  wide,  and  six  fauteuils,  £557 ;  and  a 
Louis  XVI.  upright  parqueterie  secretaire  with  fall-down 
front,  surmounted  by  a  dove-grey  marble  slab  with 
ormolu  gallery,  ^609.  The  sale  continued  with  the 
property  of  Mrs.  Fitzgerald,  which  comprised  porcelain, 
bronzes,  English  and  French  furniture,  rugs,  carpets, 
and  tapestry.  None  of  the  bronzes  attained  any  price  of 
note,  but  amongst  the  porcelain  mention  must  be  made 
of  a  pair  of  Nankin  large  oviform  vases  and  covers, 
painted  with  tournament  scenes,  vases,  and  utensils, 
39  in.  high,  on  stands,  which  realised  ^199  ios.:  while 
in  the  English  furniture  must  be  recorded  a  Chippen- 
dale mahogany  oblong  card -table,  3  ft.  wide,  .£131  5s.;  a 
Sheraton  semi-circular  side-table,  inlaid  writh  festoons  of 
flowers  and  ribands  in  marqueterie,  3  ft.  6  in.  wide,  £iOj  : 
and  a  Sheraton  mahogany  sideboard,  with  drawer  in  the 
centre  and  cellarettes  at  the  sides,  8  ft.  6  in.  wide,  made 
/162  15s.  In  the  section  devoted  to  French  and  other 
decorative  furniture  were  the  following : — A  Louis  XVI. 
marqueterie  commode,  inlaid  with  a  musical  trophy  and 
busts  in  various  woods,  and  surmounted  by  a  Brescia 
marble  slab,  4  ft.  3  in.  wide,  ^189;  another,  similar, 
inlaid  with  ruins,  trophies,  and  flowers  in  various  woods, 
and  surmounted  by  a  veined  red  marble  slab,  4  ft.  3  in- 
wide,  ^210;  a  Louis  XV.  small  table,  with  two  drawers 
and  a  slide,  27  in.  wide,  ^110  5s.;  a  suite  of  furniture 
of  Louis  XV.  design,  with  gilt  framework,  carved  with 
flowers  and  scroll-work,  the  seats  and  backs  covered 
with  Aubusson  tapestry,  woven  with  children  playing 
Blind-Man's-Buff,  and  subjects  from  .fsofi's  Fables,  and 
consisting  of  a  settee,  5  ft.  9  in.  wide,  another,  4  ft.  6  in. 
wide,  and  four  fauteuils.  .£819;  and  a  Spanish  seven- 
leaf  leather  screen,  decorated  with  Chinese  figures  and 
flowers,  7  ft.  9  in.  high,  .£115  ios.  Mrs.  Fitzgerald's 
tapestry,  though  comprising  only  seven  lots,  produced  an 
aggregate  of  £2, 330,  the  chief  prices  being : — A  panel  of 
Brussels  tapestry,  woven  with  Teniers  subjects  of  peasants 
merrymaking  outside  an  inn,  8  ft.  5  in.  high,  8  ft.  2  in. 
wide,  early  eighteenth  century.  ^630 ;  an  upright  panel 
of  Mortlake  tapestry,  woven  with  scenes  from  the  life  of 
Diogenes.  9  ft.  3  in.  by  6  ft.  5  in.,  seventeenth  century, 
bearing  the  Mortlake  mark,  ^483  ;  a  portion  of  a  panel 
of  Mortlake  tapestry,  woven  with  the  shepherd  Paris,  in 
a  landscape,  9  ft.  2  in.  by  4  ft.  7  in.,  seventeenth  century, 
£94  ios. ;  an  upright  panel  of  Aubusson  tapestry,  woven 
with  a  sportsman  and  shepherdes^  in  the  garden  of  a 
chateau,  9  ft.  1  in.  by  5  ft.,  eighteenth  century-,  ^315: 
a  panel  of  Flemish  tapestry,  woven  with  figures  playing 
and  dancing  in  the  foreground  of  an  extensive  landscape, 
seventeenth  century,  9  ft.  4  in.  by  8  ft.  7  in..  £441  ;  an 
upright  panel  of  Florentine  tapestry,  woven  with  the 
arms  of  Cosimo  III.  de  Medici  and  Marguerite  Louise  of 
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Orleans  ( I 642- I 723),  9  ft.  3  in.  high,  7  ft.  wide,  similar 
to  two  portieres  in  the  Museo  Archeologico,  Florence, 
^241  10s. ;  and  a  panel  of  Flemish  tapestry,  woven  with 
Solomon  and  the  Queen  of  Sheba  and  musicians,  9  ft.  6  in. 
high,  9  ft.  3  in.  wide,  seventeenth  century,  ^115  10s. 
Several  of  the  carpets  and  rugs  in  this  section  of  the  sale 
made  good  prices,  the  auction  value  of  such  objects 
having  increased  tremendously  of  late.  A  Persian  silk 
rug,  with  red  and  blue  columns  and  arabesque  foliage, 

5  ft.  11  in.  by  4  ft.  5  in.,  made  ,£194;  a  Persian  silk 
carpet,  with  geometrical  ornament  on  red,  pale  green, 
and  buff  ground,  8  ft.  6  in.  by  7  ft.  5  in.,  ^241  10s. ;  and 
a  Persian  silk  rug,  with  dark  red  arch-shaped  panel  in 
the  centre,  and  conventional  ornament  on  dark  blue  and 
buff  ground,  5  ft.  3  in.  by  4  ft.  1  in.,  ^120  15s. 

Three  other  panels  of  tapestry  appeared  in  the  sale 
from  an  anonymous  source — a  Flemish  oblong  panel, 
depicting  scenes  from  the  life  of  King  Solomon,  1 1  ft.  2  in. 
high,  17  ft.  3  in.  wide,  first  half  of  the  seventeenth 
century,  made  ^462,  and  an  Aubusson  panel,  woven 
with  figures  in  a  landscape  emblematic  of  autumn,  8  ft. 
high,  9  ft.  wide,  early  eighteenth  century,  and  a  Flemish 
oblong  panel,  woven  with  gleaners  in  the  foreground  of 
a  woody  landscape,  9  ft.  2  in.  high,  10  ft.  9  in.  wide,  late 
seventeenth  century,  which  made  ,£157  10s.  and  £\-\~] 
respectively.  In  conclusion,  mention  must  be  made  of  a 
fine  set  of  three  panels  of  Mortlake  tapestry,  woven  after 
the  Raphael  Cartoons,  comprising  an  oblong  panel  8  ft. 

6  in.  high,  19  ft.  2  in.  wide,  and  a  pair  of  panels  8  ft.  6  in. 
high,  9  ft.  wide,  which  fell  to  a  final  bid  of  £1,207  IOS- 

Messrs.  Sotheby's  rooms  were  occupied  for  three  days 
early  in  February  by  the  dispersal  of  armour,  Babylonian, 
Egyptian,  Romano  -  British,  and  Mediaeval  antiquities, 
the  four  hundred  and  eighty-one  lots  sold  producing 
£i,797  is.  iod.  Prices,  however,  were  in  the  main  small, 
the  chief  being  a  Chinese  black  lacquer  cabinet,  6  ft.  8$  in. 
high  by  3  ft.  b\  in.  wide,  which  sold  for  ^85. 

ONE  of  the  most  important  collections  of  letters  from 
Dr.  Johnson  to  Mrs.  Thrale  appeared  at  Messrs.  Sotheby's 
k  rooms  in  an  extensive  sale  of  letters  and 
p  documents  on  the  30th  January  and  the 
two  following  days.  The  Johnson  letters, 
which  were  the  property  of  Mrs.  Colman,  great-grand- 
daughter of  John  Piozzi,  comprised  no  fewer  than  two 
hundred  and  thirteen  letters,  together  with  Johnson's 
autograph  manuscripts.  The  collection  was  first  offered 
en  bloc,  but,  as  the  reserve  price  was  not  realised,  the 
lots  were  sold  separately  as  catalogued.  In  order  of 
price  the  most  important  items  were : — A  letter  written 
during  the  famous  trip  to  the  Hebrides  in  1773,  when 
Johnson  was  accompanied  by  Boswell,  giving  a  vivid 
account  of  their  journey  to  Skye,  which  made  £7(3 ; 
another,  written  over  a  month  later,  describing  their 
doings  at  Mull,  Ulva,  Inch  Kenneth,  and  their  arrival  at 
Iona,  £\]  ;  one  dated  August  1st,  1775,  referring  to  the 


American  War  of  Independence,  which  was  then  raging, 
^35  ;  a  letter,  dated  August  4th,  1777,  which  says,  "  I 
have  been  searching  the  library  for  materials  for  my 
Lives,"  etc.,  ^25  ;  one  dated  London,  June  9th,  1790, 
describing  the  Gordon  Riots  and  the  burning  of  Sir  John 
Fielding's'house,  Lord  Mansfield's  house,  and  Newgate 
Prison,  £29  10s. ;  one  dated  January  12th,  1784,  in  which 
he  speaks  of  the  balloon,  and  proceeds:  "We  have  a 
daring  projector  who,  disdaining  the  help  of  fumes  and 
vapours,  is  making  better  than  Daedalean  wings,  with 
which  he  will  master  the  balloon  and  its  companions  as 
an  eagle  masters  a  goose."  This  interesting  letter  made 
^20.  A  letter  from  Mrs.  Thrale  to  Dr.  Johnson, 
announcing  her  marriage  to  Piozzi,  dated  Bath,  30  June 
1784),  sold  for  ^45,  and  Dr.  Johnson's  reply  to  that 
letter,  in  which  he  tells  her  she  is  ignominiously  married, 
dated  July  2nd,  1784,  realised  £%\.  This  drew  forth  a 
dignified  and  pathetic  reply  from  Mrs.  Thrale,  which 
occasioned  Johnson's  last  letter  to  her,  dated  July  8th, 
1784,  which  sold  for  ^105.  In  this  he  speaks  of  her 
kindness  "which  soothed  twenty  years  of  a  life  radi- 
cally wretched."  Of  other  items  in  the  catalogue,  apart 
from  this  property,  was  one  of  extreme  interest  to  Burns 
enthusiasts.  This  was  a  gold  ring  with  pretty  pastoral 
scene,  cottage,  tree,  and  windmill  worked  in  fine  hair, 
with  presentation  inscription — "  Robt.  Burns  to  Bonnie 
Jean,  1786,"  which  realised  £^\.  A  letter  from  Burns  to 
Col.  Fullarton,  dated  Oct.  3rd,  1 791,  sold  for  ^41  ;  and 
another,  dated  Aug.  9th,  1 790,  from  the  same  to  Robert 
Cleghorn,  went  for  £33.  £$2  was  given  for  an  autograph 
of  John  Milton,  probably  the  earliest  of  Milton's  signa- 
tures in  existence,  while  a  letter  from  Queen  Elizabeth  to 
the  Earl  of  Mar,  dated  22nd  August,  1572,  and  signed 
"  Your  lovinge  frende,  Elisabeth  R.,"  was  sold  for  £50. 
Thirteen  letters  of  Thackeray  appeared  at  this  sale  and 
made  good  prices,  the  three  most  important  being  one 
to  his  aunt  at  Paris,  undated,  which  made  ^38  ;  one  to 
William  Ritchie,  dated  November  24th,  1856,  £25  ;  and 
another  to  the  same,  dated  May  25th  (1835),  ^27. 

The  following  items,  which  appeared  at  sales  held  by 
Messrs.  Puttick  &  Simpson  at  the  end  of  February  and 
the  beginning  of  March,  are  worthy  of  record.  A  Chip- 
pendale mahogany  settee,  on  cabriole  legs  with  carved 
shell  corners  and  claw -and -ball  feet,  62  J  ins.  wide, 
£52  ios.;  a  set  of  six  Sheraton  mahogany  chairs,  £52  10s.; 
a  panel  of  Flemish  verdure  tapestry,  seventeenth  century, 
9  ft.  by  6  ft.,  £126  ;  an  old  Dresden  tea  and  coffee 
service,  painted  with  views,  30  pieces,  £81  18s. ;  a  pair 
of  Dresden  vases  and  covers,  Louis  NY.  design,  g£  in. 
high,  £60  1 8s.  ;  an  old  English  glass  loving  cup  and 
cover,  engraved  with  the  arms  of  Chandos-Pole,  1 3 J  in. 
high,  £35  4s.;  a  Ralph  Wood  figure  of  Neptune,  1 1  £  in. 
high,  £27  6s.;  another,  of  Venus  and  Cupid,  10J  in. 
high,  ^27  6s. ;  and  a  Chinese  black  lacquer  screen,  with 
eight  folds,  eighteenth  century,  84  in.  high,  ,£71  8s. 
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"The  Cult  of  Old 
Paintings  and  the 
Romney  Case," 
by  Rickard  W. 
Lloyd.  (Skef- 
fington  &  Sons, 
Ltd.       6s.  net) 


The  recent  Romney  case  has  inspired  Mr.  Rickard 
W.  Lloyd  to  write  a  book  on  The  Cult  oj  Old  Paintings. 

Though  not  going  very  deeply  into 
the  subject,  he  has  compiled  an 
interesting  work,  full  of  anecdote, 
amidst  which  is  interspersed  a 
number  of  facts  useful  to  a  picture 
collector.  Comments  on  the  Rom- 
ney trial  occupy  a  substantial  portion 
of  the  volume,  and  a  fairly  full  re- 
port of  it  is  added  as  an  appendix.  Mr.  Lloyd  does  good 
service  in  pointing  out  some  of  the  difficulties  besetting 
a  collector  trying  to  pick  up  bargains  in  out-of-the-way 
corners.  Unless  the  aspirant  possesses  a  cultivated  taste 
in  art  and  a  good  knowledge  of  picture-lore,  he  will  prob- 
ably find  that  it  will  pay  him  better  to  make  his  purchases 
in  Bond  Street  than  pay  low  prices  for  dubious  canvases 
in  the  possession  of  private  owners.  In  the  former  case 
he  may  have  to  give  the  full  market  value  for  a  picture, 
but  at  any  rate  he  does  secure  a  tangible  asset  ;  for 
though  even  reliable  dealers  occasionally  make  mistakes 
in  their  attributions,  they  are  always  willing  to  take  back 
a  purchase  that  has  been  wrongly  described.  Not  so 
the  private  seller.  He  does  not  profess  to  have  expert 
knowledge,  and  his  customer  must  depend  upon  his  own 
judgment  and  abide  by  his  bargain.  The  pitfalls  for  the 
unwary  collector  are  numerous.  He  has  to  contend  with 
fraud  presented  under  the  most  specious  guises,  and 
sometimes  the  fraud  is  innocent ;  for  not  unfrequently 
owners  have  a  perfectly  genuine  belief  in  the  authenticity 
of  misnamed  pictures  belonging  to  them,  sometimes 
based  on  documentary  evidence  that  appears  all  but 
conclusive.  Sometimes  a  portrait  has  been  painted  by  a 
celebrated  artist,  of  which  one  or  more  copies  were  made 
for  presentation  to  members  of  the  family.  Within  a 
generation  or  so  the  origin  of  these  copies  is  almost 
inevitably  forgotten,  and  they  are  passed  on  as  originals. 
A  frequent  occasion  for  the  copying  of  a  lady's  portrait 
was  her  marriage.  Both  her  husband  and  her  family 
would  desire  to  possess  her  likeness,  and  so  a  second 
version  would  be  made.  Another  fruitful  source  of  wron<r 
attributions  is  when  one  member  of  a  familv  sat  to  a 


celebrated  artist,  and  others  were  content  to  employ  a 
less  expensive  brush.  The  pictures  belong  to  the  same 
period,  are  probably  painted  in  the  same  style,  and  will 
be  inevitably  credited  to  the  same  painter.  In  an  instance 
like  this  it  is  only  a  trained  expert  who  can  definitely 
discriminate  between  the  work  of  a  master  and  the  work 
of  a  clever  contemporary  and  imitator.  Another  cause  of 
confusion  is  the  immense  number  of  contemporary  and 
early  copies  made  after  the  works  of  nearly  all  well-known 
eighteenth  and  early  nineteenth-century  English  artists. 
Practically  all  successful  portrait  painters,  and  a  few  land- 
scape painters,  kept  pupils  and  assistants — generally  men 
of  some  ability — who  occasionally  copied  their  works. 
Later  on,  loan  exhibitions  were  held  at  the  British  Institu- 
tion, at  which  students  were  allowed  to  copy  pictures  in 
the  same  manner  as  students  at  the  National  (iallery 
to-day.  Then  many  celebrated  water-colour  painters 
eked  out  their  living  by  teaching.  It  was  their  custom  to 
execute  drawings  in  the  presence  of  their  pupil's,  which 
the  latter  endeavoured  to  imitate  stroke  by  stroke,  not 
unfrequently  imitating  the  artist's  signature  as  part  of 
their  work.  When  these  copies  are  well  executed,  it  is 
almost  inevitable  that  they  should  now  be  regarded  as 
originals  by  people  not  possessed  of  a  trained  judgment. 

There  are  numerous  sharpers  who  live  by  preying  on 
collectors,  obtaining  their  confidence  by  specious  tales. 
A  few  years  ago  a  gentleman  known  to  the  writer  received 
a  letter  inviting  him  to  go  to  a  farmhouse  in  a  remote 
part  of  Surrey  to  see  some  pictures  which  the  owner — a 
lady — had  to  part  with  immediately,  as  she  was  compelled 
to  sail  for  Africa  at  the  end  of  the  week.  He  went  and 
made  some  purchases — poor  pictures,  attributed  to  well- 
known  artists,  that  would  have  brought  at  auction  some- 
thing less  than  a  third  of  the  price  he  gave  for  them. 
Within  the  next  six  months  the  writer  heard  of  two  pre- 
cisely similar  letters  being  sent  to  «ther  likely  purchasers 
from  the  same  address.  The  alleged  South  African 
tourist  had  found  her  picture-dealing  so  profitable  that 
her  departure  was  indefinitely  postponed.  Mock  auctions 
are  too  well  known  to  need  description,  but  latterly  a 
variation  of  this  trick  appears  to  have  been  practised 
with  success  in  several  large  provincial  towns.    A  gang 
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of  sharpers  have 
taken  show- 
rooms at  lead- 
ing hotels,  and 
invited  picture- 
buyers  to  see 
their  collection, 
w  hich  comprises 
a  number  of 
spurious  works 
and  one  or  two 
genuine  ones. 
A  specious  story 
has  been  told 
regard  i  n  g  the 
necessity  of  a 
speedy  sale,  and 
few  visitors  have 
been  permitted 
to  depart  with- 
out having  some 
worthless  rub- 
bish foisted  on 
to  them.  Of 
course,  many  re- 
putable dealers 
use  the  sale- 
rooms of  hotels 
for  private  ex- 
hibitions in  a 
perfectly  legiti- 
mate manner: 
but  the  visitor 
who  desires  to 
gauge  the  cha- 
racter of  his 
hosts  can  easily 
discriminate  be- 
tween the  shar- 
per and  a  bona- 
fidc  picture- 
dealer.  The 
latterhas  always 
a  permanent 
address  recor- 
ded in  publica- 
tions like  The  Year's  Art,  and  will  be  known  to  local 
and  London  dealers  ;  thus  a  few  enquiries  will  enable 
an  intending  purchaser  to  find  out  whether  the  pictures 
submitted  to  him  are  likely  to  be  genuine  or  spurious. 

Taste,  knowledge,  and  judgment  are  required  to  dis- 
criminate between  valuable  and  worthless  pictures,  and 
these  can  only  be  acquired  through  study  and  experience  ; 
but  a  few  elementary  facts  may  be  set  forth  for  the 
benefit  of  the  tyro.  "  Flat-catchers  "— the  cant  term  for 
works  offered  with  the  intention  of  victimising  the  unwary 
— may  be  divided  into  three  categories :  rank  forgeries, 
old  pictures  largely  repainted  to  make  them  coincide 
with  the  works  of  well-known  masters,  and  genuine  works 
of  little  merit  painted  by  contemporaries  and  imitators  of 
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the  a  r  t  i  st  s  to 
whom  they  are 
attributed.  As 
a  rule,  the  mod- 
ern forgeries  are 
not  sufficiently 
good  to  take  in 
anyone  posses- 
si  ng  artistic 
taste.  They  are 
invariablyeither 
painted  on  old 
canvases  or 
c  a  n  vases  re- 
«  lined  to  make 
them  ap  pear 
old.  The  por- 
traits, generally 
painted  to  imi- 
tate those  of  the 
Reynolds  peri- 
od, are  usually 
those  of  pretty 
women  with  cos- 
tume and  acces- 
sories touched 
in  in  a  broad  and 
free  manner. 
The  fabricator, 
as  a  rule,  does 
not  attempt  to 
copy  any  indi- 
vidual picture, 
but  makes  up 
his  composition 
from  several, 
and  this  often 
causes  him  to 
lose  the  pecu- 
liar characteris- 
tics of  the  artist 
whom  he  is 
attempting  to 
imitate.  A 
speciousl y 
pretty  portrait 
without  a  pedigree,  showing  a  mixture  of  the  styles  of 
Romney,  Raeburn,  and  Hoppner,  and  painted  with 
superficial  boldness  but  with  little  real  knowledge  or 
decision  of  touch,  may  be  generally  set  down  as  mod- 
ern. Morlands  are  little  imitated  nowadays,  because 
during  the  artist's  own  lifetime,  and  for  some  years 
afterwards,  such  a  host  of  forgeries  and  copies  were  made 
—  many  of  them  by  the  artist's  pupils  under  his  super- 
vision— that  there  is  little  necessity  to  add  to  the  supply. 
Works  attributed  to  the  greater  artists  of  the  Norwich 
school  are  often  manufactured  from  the  productions  of 
their  lesser  contemporaries,  the  canvases  being  relined 
and  the  pictures  boldly  retouched  throughout,  so  as  to 
present  an  appearance  of  broad  and  vigorous  handling. 
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These  touches,  being  made  over  the  original  paint,  can  be 
detected  under  a  careful  scrutiny.  Inferior  portraits  of 
the  Lely  and  Kneller  period,  and  to  a  lesser  degree  those 
of  little-known  eighteenth-century  artists,  are  similarly 
treated.  When  Downman  drawings  became  popular  a 
few  years  back,  a  host  of  clever  forgeries  were  put  on  the 
market,  usually  mounted  in  eighteenth-century  frames, 
pasted  up  on  the  back  with  pieces  of  contemporary  news- 
papers, so  cut  that  the  date  of  the  publication  was  always 
clearly  visible.  Effective  imitations  of  Cosway  and  other 
English  miniaturists  were  treated  in  manner  similarly 
calculated  to  deceive,  in  this  case  locks  of  hair  arranged 
with  initials  formed  in  seed-pearls  being  inserted  at  the 
backs  of  contemporary  frames.  Turner's  impressionistic 
work  and  sketches  by  Constable  are  favourite  themes  for 
imitation  by  the  forger.  The  reputation  of  the  last-named 
artist  also  suffers  through  the  works  of  Watts,  his  near 
connection,  who  closely  followed  his  style,  being  palmed 
off  as  original  examples  by  the  master.  But  nearly  every 
great  artist  suffers  in  this  manner.  Thus  works  by 
Barker  of  Bath  are  frequently  credited  to  Gainsborough  ; 
those  of  Harlow,  Bradley,  and  numerous  other  artists,  to 
Lawrence  ;  early  productions  by  James  Ward  to  Morland  ; 
pictures  by  Bernay  Crome  to  Old  Crome.  But  the  list 
might  be  extended  indefinitely.  The  foregoing  remarks 
only  instance  a  few  of  the  pitfalls  likely  to  lie  in  the  way 
of  the  amateur  collector.  As  Mr.  Lloyd  truly  says  : 
"  Many  are  interested  in  the  cult  of  old  paintings,  yet 
few  seem  to  realise  the  amount  of  work  necessary  to 
acquire  an  elementary  opinion  of  even  a  very  limited 
number  of  painters." 

Among  those  little-known  English  artists  whose  work 
is  well  worthy  of  record  is  Samuel  Williams,  of  Colchester, 
(  a  wood-engraver  of  marked  ability, 

Samuel  who  practised  his  art  consistentlv 

Williams,  of  •  ,  ,  •    ,     -  •     0        >f    it  ™- 

„  .  «  ..  .  until  his  death  in  1853.    Mr.  H.  W  . 

Colchester,"  by         T  D  . 

H  W  Lewe  Lewer  wrote  an  interesting  account 

tt  o  a*  u  *•  j  of  his  career  in  the  Essex  Review, 
F.S.A.    Reprinted  . 

from  the  "  Essex  now    een  rePubhshed 

Review"  'n        ^orm       an  illustrated  bro- 

chure. Williams  was  born  in  poor 
circumstances,  and,  though  showing  an  early  love  for  art, 
was  apprenticed  by  his  father  to  a  local  printer.  This 
probably  induced  him  to  turn  his  attention  to  engrav- 
ing as  an  art  more  or  less  directly  connected  with  his 
occupation,  and  during  his  apprenticeship  he  worked  at 
it  so  perseveringly  that,  on  the  expiry  of  his  term,  he 
started  on  his  own  account  as  an  engraver  at  Colchester. 
Encouraged  by  the  promise  of  work  from  a  London 
publisher,  he  migrated  there,  and  remained  there  until 
his  death.  He  led  a  busy  life,  his  graver  being  in  con- 
stant request,  but  at  such  modest  rates  that  he  never 
emerged  from  comparative  poverty,  or  found  leisure  to 
practise  oil-painting,  a  medium  possessing  great  attrac- 
tions for  him.  He  drew  and  engraved  illustrations  for 
an  edition  of  Robinson  Crusoe,  and  many  of  the  more 
animated  blocks  embellishing  Hone's  Every  Day  Book, 
besides  all  the  cuts  for  several  contemporary  periodi- 
cals, and  his  bold  and  original  work  exercised  a  highly 


beneficial  influence  on  the  wood-engraving  of  his  day.  Be- 
sides his  own  designs  for  books,  he  reproduced  the  works 
of  many  other  artists,  and  was  an  occasional  exhibitor  in 
oils  and  water-colour  at  the  Royal  Academy  and  British 
Institute.  It  is  probable  that,  had  he  been  adequately 
educated,  he  might  have  attained  high  distinction  as  a 
painter,  but  as  it  is,  his  best  memorial  is  formed  by  his 
woodcuts.  Fortunately,  a  unique  set  of  proofs  of  some 
hundreds  of  his  best  works  were  presented  by  his  sons  to 
the  British  Museum,  so  that  the  student  anxious  to  find 
what  he  did  is  not  compelled  to  search  through  the  many 
volumes  affording  evidences  of  his  skill.  Mr.  Lewer's 
memoir  bears  evidences  of  great  research,  all  the  avail- 
able authorities  having  been  consulted,  and  forms  an 
interesting  and  valuable  record  of  an  artist  whose  work 
earned  the  praise  of  most  of  the  critics  of  his  time  interested 
in  his  medium,  including  W.  J.  Linton  and  other  well- 
known  authorities. 

The  profusely  illustrated  Catalogue  of  the  Herbert  Allen 
Collection  of  English  Porcelain,  issued  by  the  authorities 

of  the  Victoria  and  Albert  Museum, 
"  Catalogue  of  the  mav  be  said  to  form  both  a  com. 
Herbert  Allen 
Collection  of  Eng- 
lish Porcelain," 
by  Bernard  Rack- 
ham.  (Victoria 
and  Albert 


Museum  Depart- 


panion  volume  and  sequel  to  the 
Catalogue  of  the  Schreiber  Collection, 
published  two  or  three  years  ago. 
For  Mr.  Allen's  collection  supple- 
ments Lady  Schreiber's,  not  merely 
including  examples  of  English  porce- 

mVnt  oTcerVmics)  lain  UP  to  the  end  of  the  eighteenth 
century,  but  continuing  its  illustra- 
tion for  another  fifty  years  or  more.  This  latter  period 
is  one  of  great  importance  in  English  ceramic  history. 
It  was  marked  by  the  conclusion  of  the  great  war  with 
France,  and  an  enormous  expansion  of  our  industrial 
activities  consequent  on  the  return  of  peace.  True  it 
is  that  the  high  artistic  standard  reached  by  the  best 
pieces  of  earlier  periods  was  not  maintained,  but  as 
a  compensation  for  this,  the  early  nineteenth  -  century 
examples  are  often  superior  in  their  technique.  Marked 
improvements  were  made  through  the  discovery  and 
development  of  new  and  better  compositions  for  the  body 
of  the  wares  and  invention  of  fresh  methods  of  decoration. 
Thus  the  works  turned  out  by  the  better  factories  during 
the  first  half  of  the  nineteenth  century  are  of  great  interest, 
and  deservedly  command  the  attention  of  numerous 
students  and  collectors. 

In  comparing  the  two  collections  it  must  be  remem- 
bered that  Lady  Schreiber's  was  made  under  far  more 
favourable  circumstances  than  that  of  Mr.  Allen.  She 
pursued  her  hobby  nearly  all  her  life,  beginning  at  a 
time  when  there  were  few  competitors  in  the  field  and 
fine  specimens  could  be  picked  up  cheaply  and  with 
comparatively  little  trouble.  On  fce  other  hand,  Mr. 
Allen  only  commenced  his  collection  in  1910,  and  accumu- 
lated practically  the  whole  of  it  in  five  years.  It  comprises 
about  650  English  pieces — besides  a  few  foreign — against 
850  in  the  Schreiber  collection.  In  the  representation  of 
the  wares  of  the  older  factories,  such  as  Bow,  Chelsea, 
Chelsea-Derby,  and  Plymouth,  though  containing  many 
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fine  specimens,  it  is  inferior  to  the  Schreiber  collection  ; 
but  for  this  compensation  is  afforded  in  the  more  numerous 
examples  of  the  later  periods,  such  as  the  productions  of 
Flight  and  Barr  and  Chamberlain's  at  Worcester  ;  the 
nineteenth-century  porcelain  of  Derby;  representations 
of  Billingsley  work  at  Pinxton,  Nantgarw,  Swansea,  and 
Coalport ;  the  creations  of  the  Mintons,  the  Spodes, 
Copeland,  the  second  Josiah  Wedgwood,  and  other  con- 
temporary Staffordshire  potters;  and  the  porcelain  pro- 
duced at  Swinton  under  the  aegis  of  Earl  Fitzwilliam. 
The  quality  of  the  pieces  is  generally  very  high,  Mr.  Allen 
having  been  fortunate  enough  to  secure  many  choice 
examples  formerly  belonging  to  celebrated  collectors, 
such  as  John  Rainey,  Joseph  Marryat,  Hugh  Owen, 
William  Edkins,  William  Bemrose,  and  Alfred  Trapnell. 
The  catalogue,  compiled  by  Mr.  Bernard  Rackham,  is 
distinguished  by  the  scholarship  and  thoroughness  usually 
characterising  South  Kensington  publications.  It  is  even 
more  fully  illustrated  than  usual,  the  generosity  of  Mr. 
Allen  having  enabled  the  authorities  to  include  a  hundred 
pages  of  plates,  representing  over  three  times  that  number 
of  pieces  and  marks.  It  forms  one  of  the  most  valuable 
issues  emanating  from  the  Victoria  and  Albert  Museum 
during  recent  years,  and  a  high,  useful  record  to  collectors 
of  English  porcelain. 

That  the  taste  for  fine  mezzotints  has  taken  deep  root 
across  the  Atlantic  is  shown  by  the  catalogue  of  the 

latest  exhibition  held  at  the  Grolier 
"Chronological  Qub)  New  York.  It  chronicles  a 
Exhibition  of  display  of  four  hundred  proofs  illus- 

Mezzotints  from       .    ..  .    f  r 

_r      „.  trating  the  art  of  mezzotinting,  from 

Von  Sicgen  to  Tr  .  .  ,  ,N  ,„.„• 

r>  r»  ,r*    1-  VonSiegen(i6o9to<r.i676jtoWilliam 

Burney.    (Grolier  „  , 

Club,  New  York)     ^  lllston  Barney— or,  perhaps,  one 

might  substitute  for  the  latter  Charles 
Turner  ;  for  while  Barney  quitted  engraving  for  a  military 
career  in  1805,  Turner  persevered  with  it  until  his  death 
in  1 857.  The  exhibition  was  only  representative  of  the 
portrait  engravers,  landscapes  and  genre  themes  being 
practically  excluded ;  but  within  this  limit  there  were  only 
two  or  three  mezzotinters  omitted  who  might  have  reason- 
able claims  for  inclusion.  The  quality  of  the  work  shown 
appears  to  have  been  exceptionally  high,  first  state  im- 
pressions being  in  a  large  majority,  and  a  large  number 
of  rare  and  highly  valuable  proofs  being  shown.  The 
compilers  of  the  catalogue  would  seem  to  have  exercised 
their  usual  care  in  its  production,  but  to  have  been 
handicapped  through  want  of  adequate  works  of  refer- 
ence. They  have  depended  too  largely  on  Chaloner 
Smith's  British  Mezzotint  Portraits,  which,  though  the 
vade-mecum  of  the  collector,  has  been  supplemented  by 
other  sources  of  information  since  its  publication  thirty- 
five  years  ago.  For  the  only  serious  mistake  in  the 
catalogue — the  attribution  of  James  Ward's  fine  engraving 
of  Mrs.  Michael  Angelo  Taylor  to  his  brother  William — 
Chaloner  Smith  is  not  to  be  blamed,  he  having  failed  to 
record  the  plate.  The  erroneous  suggestion  that  it  was 
William's  work  was  negatived  by  Mr.  Whitman  in  an  arti- 
cle in  Thk  CONNOISSEUR,  and  full  evidence,  conclusively 
proving  it  to  be  the  work  of  James  Ward,  was  given  in 


the  Life  of  that  artist  by  Air.  Grundy.  From  the  same 
source  it  could  have  been  learnt  that  William  Ward  was 
not  born  in  1766,  but  four  years  earlier.  A  reference  to 
Mr.  Gordon  Goodwin's  catalogue  raisonne  of  the  works 
of  Thomas  and  James  Watson  and  Elizabeth  Judkins 
would  have  supplemented  the  meagre  and  dubious  state- 
ment by  Smith  that  the  latter  "was,  almost  certainly,  a 
pupil  of  James  Watson,"  with  the  definite  facts  that  she 
was  both  his  pupil  and  sister-in-law,  and  though  the 
dates  of  her  birth  and  death  are  unknown,  she  was  living, 
at  any  rate,  in  the  years  1759  and  1814.  From  the  same 
source  the  probable  date  of  Thomas  Watson's  birth 
could  have  been  altered  from  1743  to  1750;  while  from 
Strickland's  Dictionary  of  Irish  Artists  a  wealth  of 
information  could  have  been  obtained  concerning  the 
numerous  mezzotinters  emanating  from  across  the  Chan- 
nel. A  cursory  glance  through  the  catalogue  suggests  the 
following  additions  and  corrections  :— Peter  Pelham  was 
born  circa  1690,  and  John  Faber,  Jr.,  in  1684;  Andrew 
Miller  was  certainly  a  pupil  of  Faber,  and  removed  to 
Dublin,  not  in  1741,  but  1743  ;  James  McArdell  came  to 
London  in  1746,  not  1747;  Edward  Fisher  was  born  in 
1722,  not  1730;  John  Dixon  died  in  1811,  instead  of 
1800;  and  George  Keating,  who  died  in  1842,  lived 
practically  all  his  life  in  London,  and  not  merely  between 
1784  and  1797.  Many  of  the  foregoing  corrections  may 
appear  trivial,  but  the  Grolier  Club  catalogues  have 
attained  such  a  high  reputation  for  accuracy  that  it 
behoves  their  compilers  not  to  lower  the  standard. 

The  illustrated  Catalogue  oj  the  Collection  of  Paintings 
presented  to  the  Cleveland  Museum  of  Art  by  Mrs.  Liberty 
B.  Holdcn  affords  an  instance  of 
"  Catalogue  of  the     the   energetic  manner  in  which 
Collection  of  leading  American  cities  are  form- 

Paintings  presented  ing  picture  galleries  designed  to 
to  the  Cleveland  systematically  illustrate  the  history 
Museum  of  Art  by  of  European  and  Oriental  art. 
Mrs.  Liberty  B.  The  Hokien  collection  is  largely 
Holden,"  prepared  confined  to  ltalian  workSj  ranging 
by  Miss  Stella  frQm  the  fourteenth  to  the  seven. 

Rubenstein  .  .  ,  . 

^,      «     «  teenth  century.     As  is  stated  in 
(The  Cleveland  -  ,  . 

„  ,  A  the  preface  to  the  catalogue,  the 

Museum  of  Art,  v      .     ,        ,,  • 

/-•f      t     j   r\t.i  \  pictures  in  the  collection  were  not 

Cleveland,  Ohio)  1  . 

presented  as  masterpieces,  but  as 

types  of  the  greater  men  and  their  schools,  fairly  cha- 
racterising their  motives, colouring,design, and  modelling ; 
average  representative  examples  of  their  minor  work,  but 
possessing  some  distinctively  recognisable  qualities  to 
those  who  had  made  a  study  of  them."  Besides  possess- 
ing a  high  educational  value  for  students  of  the  history 
of  Italian  art,  the  collection  is  of  special  interest  to  con- 
noisseurs from  the  number  of  w  orks  of  merit  it  contains, 
the  attributions  of  which  are  still  uncertain.  Pictures 
of  this  kind,  generally  possessing  characteristics  typical 
of  more  than  one  artist,  are  highly  useful,  showing  the 
relation  between  different  painters  and  different  schools 
whose  connection  would  otherwise  remain  unestablishod. 
They  also  afford  possibilities  of  interesting  discussion  and 
research.    One  of  the  most  attractive  of  these  enigmas 
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is  a  Virgin  and  Child,  attributed  to  Leonardo  da  Yinci. 
It  was  traced  by  Mr.  J.  J.  Jarves,  the  original  owner 
of  the  collection,  to  the  possession  of  a  "certain  Leo- 
paldo  Francheschi,  a  native  of  Saint  Mianiatello.  near 
the  birthplace  and  residence  of  Leonardo."  Mr.  Jarves. 
who  bought  it  in  1857,  considered  it  by  Leonardo,  and 
his  opinion  appears  to  have  been  endorsed  by  several 
contemporary  authorities,  though  it  must  be  remem- 
bered that  the  standard  of  criticism  at  the  time  was 
not  nearly  so  exacting  or  well  informed  as  in  the  present 
day.  Judging  from  the  illustration,  it  appears  a  highly 
interesting  work.  The  face  of  the  Madonna  closely  corre- 
sponds in  type  with  that  of  the  Virgin  of the  Rocks,  while 
the  Child  is  a  reproduction,  with  only  slight  modifica- 
tions, of  Leonardo  s  drawing  of  The  Lady  with  the  Cat, 
in  the  Uffizi  Gallery,  the  figure  being  reversed.  If  not  the 
work  of  the  master,  and  the  photograph  appears  to  sug- 
gest that  portions  of  the  work  do  not  attain  his  standard 
of  technique,  it  would  at  least  seem  to  have  been  closely 
inspired  by  him,  and  may  have  emanated  from  his  studio. 
Among  other  pictures  illustrated  are  two  examples  of  the 
early  Sienese  school,  showing  strong  Byzantine  influence  ; 
a  late  fourteenth-century  example,  probably  belonging  to 
the  same  school,  which  has  been  variously  ascribed  to 
Francescuccio  Ghissi,  Andrea  da  Bologna,  and  other 
artists  :  characteristic  examples  by  Xeri  di  Bicci,  Fran- 
cesco Botticini,  Bernardino  Luini,  and  Lorenzo  da  San 
Severino  ;  a  carefully  painted  Moroni,  and  works  attri- 
buted to  II  Saviati  and  Bartholomeus  Spranga.  Miss 
Stella  Rubenstein's  notes  to  the  catalogue  are  full  and 
lucid,  and  bear  evidence  of  careful  reference  to  the  works 
of  a  large  number  of  leading  authorities. 


Rembrandt's  So/dier,  which  sold  for  .£7,350  at  the  dis- 
persal of  the  Murray  collection  ;  Gainsborough's  Crossing 
the  Stream,  which  surpassed  this  price  by  ,£350  at  the 
Jardine  sale  ;  and  The  Maenad,  by  Raeburn,  which  was 
bought  by  Sir  Thomas  Dewar  for  ^25,410  from  the 
Breadalbane  sale.  The  Hope  sale  was  noteworthy,  as  it 
included  a  number  of  fine  pieces  of  Greek  sculpture,  the 
only  important  examples  that  have  appeared  in  a  London 
auction-room  for  a  number  of  years.  Of  these,  a  figure 
of  "  Antinous  "  (6  ft.  4  in.  high)  made  ^5,880,  and  one 
of  "'Athene"  (7  ft.  2  in.  high)  ,£7,140.  The  obituary 
for  the  year  is,  unfortunately,  unusually  lengthy,  many 
notable  men  in  the  art-world  passing  away.  Among  these 
may  be  mentioned  Emile  A.  Carolus-Duran,  Gerard 
Chowne,  H.  G.  E.  Degas,  C.  Napier  Hemy,  R.A.,  Sir 
Charles  Holroyd,  Mathew  Maris,  and  Francois  Auguste 
Rodin.  The  chief  art  bequests  and  gifts  during  the  year 
were  that  of  a  superb  collection  of  water-colours,  valued 
at  ,£200,000,  to  the  Manchester  Art  Gallery,  left  by  Mr. 
James  Blair,  and  a  collection  of  Flemish  and  Dutch 
masters,  valued  at  ^70,000,  presented  by  Mr.  William 
Harvey  to  the  National  Gallery  to  form  a  travelling 
collection  for  exhibition  in  the  provinces.  Another  im- 
portant gift  was  Lady  Wernher's  present  of  Fred  Walker's 
Plough,  which  she  bought  from  the  Red  Cross  sale  for 
,£5,680,  to  the  National  Gallery  of  British  Art.  The 
other  features  of  The  Years  Art  are  as  full  and  accurate 
as  usual,  and  the  present  volume  worthily  maintains  the 
position  established  by  its  predecessors  as  being  an  in- 
dispensable work  for  consultation  on  all  current  events 
connected  with  the  art-world,  and  a  storehouse  of  facts  to 
be  laid  up  for  future  reference. 


The  Year's  Art  for  191 8  makes  its  customary  appear- 
ance, and,  under  the  able  editorship  of  Mr.  A.  C.  R. 

Carter,  shows  no  diminution  in  size 


"The  Year's  Art, 


or  interest  since  pre-war  days.  In 


^"compiled  by  man>'  respects  1917  showed  a  re- 
A.  C.  R.  Carter              ,    ,  ,  ... 

markable  revival  in  the  art-world 

(Hutchinson  &                           ,      .  .  .  ,. 

^  ^,  as  compared  with  its  immediate 
Co.    7s.6d.net)                  1  • 

predecessors.    The  auction  -  room 

very  much  resumed  its  normal  "aspect,  fifty-nine  pictures, 
realising  1,400  guineas  and  "upwards,  being  sold,  as 
against  eight  in  the  previous  year,  four  in  191 5,  and 
thirty-eight  in  191 4.  This  record  has  only  previously 
been  surpassed  in  191 3  with  eighty-five,  191 2  with  sixty, 
191 1  with  sixty-one,  and  1909  with  seventy-eight.  The 
most  important  picture  sale  of  the  year  was  that  of  the 
Beecham  collection,  at  which  no  less  than  thirteen  pictures 
and  thirteen  drawings  attained  the  dignity  of  four  figures. 
Apropos  of  the  record  of  the  individual  items  of  this  sale 
in  The  Year's  Art,  it  may  be  pointed  out  that,  owing  to 
a  slip  of  the  printer's,  four  of  them — Turner's  Walton 
Bridges  and  three  pictures  by  Vincent — are  wrongly  allo- 
cated to  the  Lucas  sale.  The  highest  price  attained  at 
the  dispersal  of  the  Beecham  collection  was  ,£6,510, 
brought  by  Constable's  Salisbury  Cathedral,  a  record 
nearly  equalled  by  the  same  artist's  On  the  Stour,  which 
made  ,£6,300.  These  amounts  were  only  surpassed  by 
those  realised  by  three  other  pictures  during  the  year — 


THK  series  of  war  drawings  of  The  Western  Front,  by 
Mr.  Muirhead  Bone,  is  being  supplemented  with  a  second 

series,  entitled  Br  itish  Artists  at  the 
"British  Artists  Front,  by  Mr.  C.  R.  W.  Nevinson. 
at  the  Front,"  by  Part  j  Q'{  the  ]atter  is  prefaced  with 
C.  R.  W.  Nevin-  M  introduction  by  Mr.  Campbell 
son.    Part  I.  Dodgson — an  encomium  on  the 

(Country  Life  Ltd.  -  ,      ,       .-  , 

v  7  former  futurist   methods  of  the 

5s.  net)  •  r      i_  1 

painter.      In  the  present  number 

one  is  gratified  to  find  that  Mr.  Nevinson  has  almost 
completely  discarded  them,  with  a  consequent  gain  of 
sentiment,  beauty,  and  intelligibility  to  his  art.  He  was 
always  a  virile  painter,  and  the  suavity  added  by  the 
block-maker  and  printer  to  his  colour  imparts  to  it  a 
feeling  for  atmosphere  that  lifts  his  present  efforts  far 
above  anything  previously  produced  by  him.  The  effects 
showing  aeroplanes  in  mid-air  are  among  the  most  im- 
aginative and  beautiful  productions  that  the  war  has  yet 
evoked.  In  all  of  them  the  remoteness  of  the  earth  from 
the  machine  is  finely  suggested,  and^  the  blue,  lambent 
atmosphere  of  the  sky,  as  seen  from  mid-air,  realised  with 
a  poetical  truth  seldom  attained.  The  evening  scenes, 
too,  are  highly  effective,  more  especially  the  drawing 
showing  a  broad  range  of  water-locked  trenches  aban- 
doned "After  a  Push,"  their  surfaces  gleaming  wanly 
in  the  evening  light.  In  this  there  is  a  slight  return  to 
cubicism  shown  in  the  angular  and  rigid  torms  of  some 
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of  the  trench  banks,  but  it  is  not  intruded  sufficiently  to 
interfere  with  the  feeling  of  loneliness  and  desolation  per- 
meating the  scene.  Other  effective  drawings  are  "From  a 
Front- Line  Trench,"  "Reclaimed  Country, " and  " Reliefs 
at  Dawn" — a  striking  drawing,  only  marred  by  the  intru- 
sion of  cubicism  in  the  delineation  of  some  of  the  trench 
works.  The  angular  and  straight  surfaces  given  them  by 
the  artist  make  them  appear  as  though  made  up  out  of 
cardboard,  and  so  gives  a  theatrical  aspect  to  an  otherwise 
impressive  work.  In  his  drawings  of  men  in  daytime 
Mr.  Nevinson  is  less  successful;  his  "Tommies"  are 
not  flesh  and  blood,  but  moving  automata,  as  destitute 
of  soul  and  individuality  as  the  giant  machines  so  much 
in  evidence  in  the  war-zone. 

An  attempt  is  being  made  to  secure  for  the  nation  a 
typical  example  of  the  work  of  Ivan  Mestrovic,  the  well- 
known  Serbian  sculptor.  The  Com- 
mittee formed  to  further  the  scheme 
is  under  the  presidency  of  Sir  John 
Lavery,  and  includes  among  its  members  Mr.  Charles 
Aitken,  Mr.  D.  S.  McColl,  Mr.  Robert  C.  Witt,  Mr. 
I).  V.  Cameron,  Mr.  Muirhead  Bone,  Mr.  Glyn  Philpot, 
and  other  well-known  artists  and  connoisseurs.  Already 
^350  has  been  subscribed,  and  the  Committee  have 
decided  to  allocate  this  amount  towards  the  purchase  of 
the  relief  in  wood  of  The  Descent  from  the  Cross,  illus- 
trated on  page  239,  recently  shown  at  the  Serbian  exhi- 
bition. To  complete  the  purchase,  however,  a  further 
sum  of  ,£200  is  still  required,  and  it  is  hoped,  in  order 
that  the  artist  may  be  more  adequately  represented  in 
our  national  collections,  it  may  be  possible  to  secure  an 
example  of  his  work  in  the  round.  It  should  be  pointed 
out  that  Mestrovic's  work  is  of  a  most  original  character, 
embodying  the  highest  traditions  of  Slav  art,  as  inter- 
preted through  the  medium  of  a  highly  individual 
artistic  and  poetical  personality.  In  his  creations  the 
artist  similises  with  undeniable  power  the  agony  and 
tribulation  of  the  Serbian  nation.  Thus  the  project  for 
securing  some  of  his  work  for  our  national  collections 
is  a  particularly  appropriate  tribute  to  the  bravery  and 
resolution  of  our  gallant  ally  in  her  hour  of  trial. 

Subscriptions  in  aid  of  the  scheme  will  be  gratefully 
received  by  Mr.  Ernest  H.  R.  Collings,  Hon.  Sec, 
18,  Ravenslea  Road,  Wandsworth  Common,  London, 
S.  \V.  1 2. 

WE  regret  that,  owing  to  the  further  stringent  restric- 
tions on  the  supply  of  paper,  we  are  reluctantly  compelled 

„  to  increase  the  price  of  Thk  Con- 

1  he  Connoisseur  ,  ....  . 

T  _,  .        noisskur  to  two  shillings,  begin- 

lncrease  in  Price       .         .  ,     ,  f  ° 

ning  with  the  May  number.     1  he 

necessity  for  this  has  been  brought  about  partly  by  the 

enormous  increase  in  the  price  of  paper  and  partly  by 

the  increasing  demand  for  the  magazine.     Unlike  most 

other  magazines,  Thk  Connoisskur  is  not  bought  to 

be  read  and  cast  aside,  but  is  almost  invariably  kept  for 

future  reference,  and  we  cannot  ask  our  regular  readers 


to  help  us  by  passing  on  their  copies  to  their  friends  ; 
so  that  the  only  way  we  can  keep  down  the  circulation  is 
by  raising  the  price  of  the  magazine. 

Readers  who  have  already  paid  their  subscription  in 
advance  will  be  entitled  to  the  benefit  of  their  contract, 
and  obtain  the  magassine  at  the  former  rate  until  the 
terms  of  their  subscription  expire. 

THREE  small  brochures  from  the  pen  of  Mr.  T.  Shep- 
herd, the  Curator  of  the  Municipal  Museum,  Hull,  afford 
proofs  of  the  versatility  of  his  in- 
Notes  on  the  terests.    The  one  entitled  Notes 

British  Museum  ;       Qn  f/u,  B;./f/s//  Museum  embodies 

Implements  of  the  •  •.  j      j      n  1 

r  a  spirited  and  well-reasoned  pro- 

Bronze  Age  in  .    .  .  . 

wr.    .  test  against  the  recent  proposal  on 

Whitby  Museum ;        .      *     rA  "  F  f 

o    .  the  part  of  the  Government  to  take 

Money  Scales  r.  „.,,,, 

.  ttt  .  ,      ,  over  the  British  Museum  in  order 

and  Weights,  by 

cl     1     j      to  afford  accommodation  tor  the 
1  homas  Shepherd, 

M  Sc   F  G  S  staff  of  the  Air  Board.  Fortuna- 

( A.  Brown  and  tel>'\  the  stron«  outburst  of  public 

Sons  Ltd)  opinion  against  this  scheme  renders 

it  unlikely  that  any  further  attempt 
will  be  made  to  execute  it,  and  it  is  only  necessary  to 
congratulate  Mr.  Shepherd  and  his  colleagues  on  the 
Museums  Association  on  their  spirited  action  against 
the  proposed  innovation. 

A  second  pamphlet  deals  with  the  influence  of  the 
Bronze  Age  in  the  Whitby  Museum.  Some  highly  in- 
teresting specimens  are  contained  in  this  institution,  but 
unfortunately,  as  in  many  cases  of  examples  collected 
some  years  ago,  there  is  no  information  as  to  the  actual 
locality  from  which  they  came.  They  include  several 
spear-heads,  a  fragment  of  a  Bronze  Age  sword,  a  socketed 
dagger,  and  winged  and  socketed  axes.  Mr.  Shepherd 
brings  evidence  to  show  that  all  the  examples,  with  the 
exception  of  two  Irish  axes,  and  obvious  forgeries,  are  of 
local  origin  ;  and  indeed  this  is  true  even  as  regards  the 
forgeries,  for  the  author  identifies  them  as  the  work  ot 
Flint  Jack,  a  native  of  the  Whitby  district,  who  spent 
some  time  there  in  later  years  doing  his  best  to  satisfy 
the  demands  of  lecturers.  The  pamphlet  forms  an 
interesting  and  useful  contribution  to  archaeology. 

Mr.  Shepherd's  third  contribution  is  a  reprint  of  a 
paper  upon  money  scales  and  weights  which  he  read  at 
the  British  Association  for  the  Advancement  of  Science 
on  July  5th  of  last  year.  In  it  the  author  gave  a  brief 
but  highly  interesting  account  of  the  use  of  money  scales 
and  weights  from  the  earliest  times,  and  gave  a  number 
of  instances  showing  the  necessity  for  their  use  in  con- 
nection with  English  coinage  of  former  periods.  Thus 
in  the  time  of  Charles  1 1,  a  vast  proportion  of  the  current 
coinage  was  of  foreign  origin,  weights  having  to  be  pro- 
vided for  golden  riders,  Spanish  or  French  quadruple 
double,  single  and  half  pistoles,  double  and  single  ducats, 
Spanish  suffinces,  and  other  gold  coins,  besides  silver 
ducatoons,  pieces  of  eight,  and  Portuguese  Royals.  The 
paper  affords  a  great  deal  of  out-of-the-way  information  on 
a  subject  about  which  comparatively  little  has  been  written. 


A  Dominique 
Serres  in  the 
National  Gallery 

as  by  Bakhuizen. 


In  1870,  under  the  Parsons  bequest,  the  Victoria  and 
Albert  Museum  acquired  a  seapiece,  Ships  in  a  Ga/e, 
described  as  by  Ludovic  Bakhuizen. 
In  1895,  with  many  other  pictures, 
this  was  lent  to  the  National'Gal- 
lery,  where  ever  since  it  has  hung 
Recent  observation,  however,  made 
out  a  signature  and  date,  on  a  floating  spar  in  the  left 
corner — "D.S.  1770."  As  Bakhuizen  died  in  1708,  few 
will  maintain  that  this  little  picture  came  from  his  brush, 
though  obviously  it  is  derived  from  his  manner.  It  will, 
on  the  other  hand,  seem  reasonable  to  assume  that  its 
true  painter  is  Dominique  Serres,  R.A.  (1 722-1 793). 
This  French  artist,  born  at  Audi,  in  Gascony,  was  cap- 
tured by  the  English,  when  he  was  serving  as  a  sailor 
on  a  French  ship,  and  brought  to  this  country  in  1752. 


Here  he  took  to  art,  and,  as  we  say,  made  a  very  good 
thing  out  *of  it,  becoming  painter  to  the  king,  and  an 
official  of  the  Royal  Academy.  He  exhibited  twenty-one 
pictures  at  the  Free  Society  between  1761  and  1764; 
eleven  at  the  Society  of  Artists,  1765-68  ;  and  105  at  the 
Royal  Academy,  of  which  he  was  a  Foundation  member, 
between  1769  and  1793.  In  connection  with  the  picture 
we  are  considering,  it  is  interesting  to  note  that  he 
exhibited  two  pictures  at  the  Royal  Academy  in  1786, 
''in  the  style  of  Vandervelde  by  particular  desire  of  a 
gentleman."  Serres  is  best  known  by  his  French  war 
seapieces  at  Greenwich  and  Hampton  Court.  That  his 
venture  in  the  style  of  Bakhuizen  has  passed  muster  all 
these  years  as  an  original  by  this  Dutch  master  is  suffi- 
cient testimonial  to  his  skilful  imitation.  When  we  come 
to  look  critically  at  it,  "comparing  it  with  Bakhuizen's  real 
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work,  it  is  easy 
to  see  that  in 
adroitness  of  de- 
tail and  in  gene- 
ra 1  t  o  ne  i  t  i  s 
clumsier  and 
duller  than  the 
genuine  thing. 
Bakhuizen's 
drawing  of  ships 
is  cleaner,  his 
sky-forms  are 
simpler,  and  his 
colour  more  sil- 
ver)-. 

National  Por- 
trait Society 

The  seventh 
exhibition  of  the 
National  Portrait 
Society  at  the 
Grosvenor  Gal- 
lery was  pleas- 
a  n  1 1  y  various. 
If  it  contained 
no  pictures  that 
appeared  de  sti- 
ned  to  find  their 
way  into  the 
NationalGallery, 
at  least  there 
were  clever  ex- 
amples of  nearly 
all  phases  of  art 
fashionable  at 
the  moment,  and 
a  few  that  at- 
tempted to  an- 
ticipate the 
vogue  of  the 
morrow.  Signor 
Alvaro  Guevara  may  be  numbered  among  the  latter. 
His  greatest  assets  were  a  feeling  for  broad  decorative 
effect  and  an  assurance  of  handling  that  commanded 
attention  without  always  inspiring  confidence.  Perhaps 
his  best  picture  was  Miss  Dorothy  Warren,  a  portrait  in 
which  the  sitter's  attractions  had  apparently  been  largely 
sacrificed  to  compose  her  figure  into  a  preconceived  deco- 
rative arrangement,  reminiscent  in  style  and  colour  of 
Mr.  Augustus  John  in  his  less  realistic  moments.  The 
most  successful  portion  of  the  picture  was  the  flowered 
gown  of  the  sitter,  which  was  painted  carefully  and  with 
conviction,  but  the  work  generally  lacked  refinement  and 
subtlety.  Mr.  Ambrose  McEvoy,  if  unlike  Signor  Gue- 
vara in  his  style,  at  least  resembles  him  in  adapting  his 
sitters  to  the  conventions  of  his  art  instead  of  modifying 
the  latter  to  suit  the  subject.  His  Lady  Diana  Manners 
was  suffused  with  the  usual  limelight  atmosphere  one  is 
accustomed  to  find  in  his  pictures  ;  but  this  effect,  though 
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staled  by  repeti- 
tion, was  man- 
aged by  the  artist 
with  great  skill 
and  effect,  and 
the  composition 
of  the  half-length 
figure,  with  one 
arm  extended 
and  the  other, 
draped  in  a  pink 
shawl,  arranged 
so  as  to  continue 
the  same  predo- 
minant horizon- 
tal line,  was  both 
original  and 
daring.  In  this 
picture  Mr. 
McEvoy  has  set 
off  the  light  and 
brilliant  tones  of 
his  colour  with  a 
plain  dark  back- 
g round,  but  in 
his  Countess  of 
Wcmyss  he  had 
wisely  dispensed 
with  such  aid,  the 
more  tender  col- 
our of  the  second 
work  demanding 
a  different  treat- 
ment. It  was  a 
sympathetic  por- 
trait, the  engag- 
ing,  girl-like 
timidity  of  the 
sitter's  face  being 
h  appily  caught, 
and  the  effect 
heightened  bv 


the  lightness  of  the  handling  and  the  delicate  brightness 
of  the  tone.  Mr.  William  Strang  is  gradually  discarding 
the  hardness  and  forced  brilliancy  of  tone  formerly  mar- 
ring his  pictures,  and  his  trio  of  canvases  marked  a 
distinct  advance  on  his  previous  efforts.  For  scholarly 
completeness,  The  Wife  of  the  Picador  was  the  equal  of 
any  work  in  the  exhibition.  Showing  a  refined  richness 
of  coloration,  well  composed,  and  set  down  with  ease  and 
certainty,  it  was  a  picture  in  which  the  ambition  of  the 
artist  had  not  outdistanced  his  talent,  and  he  was  able 
to  embody  perfectly  his  conception.  One  of  the  few 
other  pictures  realising  this  ideal  was  Alfred  Stevens's 
Une  Duchesse,  painted  when  the  traditions  of  high  finish 
exemplified  in  the  old  Dutch  masters  were  in  the  ascen- 
dant. For  sheer  craftsmanship,  this  small  panel  surpassed 
any  other  work  in  the  exhibition.  It  represented  a  lady 
in  mid-nineteenth-century  costume,  seated  in  an  elabo- 
rately furnished  room,  every  detail  of  which  was  rendered 
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with  scrupulous  fidelity  to  texture,  form,  and  colour,  the 
lady's  blue  velvet  dress  more  especially  being  a  miracle 
of  close  and  sentient  observation.  And  yet  the  picture 
failed  to  appeal  to  one  so  much  as  a  number  technically 
its  inferior,  for  it  was  rather  the  product  of  the  intellect 
than  the  emotion,  compelling  admiration  without  sensibly 
touching  the  feelings.  In  this  one  respect  Mr.  Philip  Con- 
nard's  H.  M.  Bate  man,  Esq.,  was  its  superior.  Swiftly 
and  sententiously  touched  in,  it  attained  the  dignity  of 
an  emotional  utterance,  though  one  executed  without 
much  sympathy  with  the  sitter  or  delight  in  colour.  Mr. 
R.  G.  Eves  was  more  deliberate  in  his  portrait  of  F.  Le 
Marchant,  Esq.,  a  finely  characterised  and  dignified  head. 
Mr.  William  Nicholson  and  Mr.  W.  B.  E.  Rankin  both 
essayed  what  may  be  called  problem  pictures,  though  the 
problems  concerned  paint  rather  than  sentiment.  In  the 
former's  portrait  of  Walter  Greaves  the  artist  had  appro- 
priately tried  to  adopt  his  own  technique  to  the  conven- 
tions of  Whisder,  Mr.  Greaves's  master  and  prototype. 
The  result  was  a  highly  interesting  picture,  in  which  the 
figure  of  the  subject,  in  silk  hat  and  black  clothes,  was 
arranged  as  part  of  a  harmonious  pattern,  of  which  a 
table  draped  with  a  white  cloth,  some  framed  pictures, 
and  umbrellas  and  sticks,  formed  the  other  chief  com- 
ponents. Mr.  Nicholson  had  not  so  completely  sub- 
ordinated these  objects  to  the  homogeneity  of  the  whole 
work  as  Whistler  had  successfully  done  in  similar  in- 
stances, but  on  the  other  hand  he  had  set  down  local 
truths  with  greater  accuracy,  and  perhaps  realised  the 
psychology  of  his  sitter  more  fully.  This  is  as  it  might 
be  expected,  for  while  Whistler  was  a  decorative  artist, 
who  selected  facts  only  so  far  as  they  adapted  themselves 
to  his  preconceived  schemes,  Mr.  Nicholson  may  be  classi- 
fied as  a  realist  with  strong  decorative  instincts ;  with  him 
the  facts  come  first,  and  their  arrangement  is  subsidiary 
to  their  proper  enunciation.  Mr.  Rankin's  problem 
was  one  of  colour — the  confutation  of  Sir  Joshua  Rey- 
nolds's dictum,  that  blue  cannot  be  used  in  a  picture  as 
the  dominant  colour.  Gainsborough  is  supposed  to  have 
answered  this  with  his  Blue  Boy,  but  all  the  evidence 
goes  to  show  that  the  picture  had  been  painted  before 
Reynolds  laid  down  his  principle  ;  and  indeed  the  blue 
is  so  modified  with  lights,  shadows,  and  reflections,  so 
kept  in  tone  by  the  rich  russets  and  greens  of  the  en- 
vironing landscape,  that  it  can  hardly  be  said  to  have 
been  the  dominant  colour  in  the  sense  Reynolds  sug- 
gested. Mr.  Rankin,  in  his  Lady  in  Blue,  faced  the 
problem  fairly  and  squarely.  His  sitter  was  attired  in 
a  deep  strident,  and  the  colour  was  repeated  in  a  large 
vase  on  a  cabinet  by  her  side.  The  picture  was  finely 
and  forcefully  painted,  the  lady's  face  and  figure  well 
characterised  and  attractive.  Her  surroundings,  while 
kept  in  subordination,  were  carefully  and  accurately  re- 
presented :  and  yet  it  must  be  confessed  that*the  canvas 
only  served  to  prove  the  truth  of  Reynolds's  theory,  for 
while  no  fault  could  be  found  with  the  individual  parts  of 
the  picture,  the  effect  of  the  dominant  blue  was  to  make 
the  tone  of  the  whole  unduly  cold  and  harsh.  In  this 
respect  the  same  artist  s  Ivory  and  White  was  far  more 
successful — the  head  of  a  ladv  in  a  white  dress  against  a 


grey  background — a  delicate  symphony  of  colour  being 
attained.  Mr.  Glyn  Philpot  was,  as  usual,  strong  and 
varied  in  his  work.  His  most  pleasing  picture  was 
undoubtedly  the  Portrait  Sketch  of  Penelope  and  Ursula, 
daughters  of  Mr.  and  the  Honble.  Mrs.  Edward  Packe, 
in  which  the  glowing  flesh-tones  of  the  children's  faces, 
the  whites  of  their  draperies,  and  the  bright  tones  of 
some  yellow  cushions  on  which  they  are  seated,  told  out 
effectively  against  a  dead  black  background.  His  pic- 
ture of  M.  Valdimir  Rosing,  though  more  powerful  and 
highly  studied,  failed  to  so  thoroughly  embody  the  artist  s 
original  conception.  It  appeared  as  though  the  artist 
had  been  carried  beyond  himself,  and  by  his  dramatic 
intensity  of  expression  had  converted  what  was  intended 
as  a  portrait  into  a  pathetic  embodiment  of  a  tragedy. 
M..  Rosing's  closed  eyes,  his  rapt  expression,  and  the 
poise  of  his  head  straining  forward  from  out  of  surround- 
ing darkness,  conveyed  the  impression  of  a  blind  man, 
overwhelmed  by  the  realisation  of  his  loss  of  vision,  mak- 
ing a  piteous  prayer  to  be  delivered  from  his  anguish. 
The  portrait  of  Mrs.  Patrick  J.  Ford,  by  Sir  John  Lavery, 
was  attractive,  but  failed  to  reach  his  highest  level,  the 
colour-scheme  being  somewhat  wanting  in  unity.  Among 
other  striking  works  may  be  mentioned  Mr.  A.  J.  Mun- 
nings's  Portrait  of  a  girl  on  horseback  under  the  shade 
of  some  trees,  in  which  the  local  truths  of  colour,  atmos- 
phere, and  sunlight  were  admirably  realised,  and  the 
forms  of  the  rider  and  steed  set  down  with  an  apt 
appreciation  of  their  beauty  ;  Mr.  R.  G.  Eves's  well- 
characterised  and  animated  portrait  of  F.  Le  Marchant, 
Esq.;  some  clever  colour  studies  by  Miss  Ethel  Walker  : 
and  attractive  works  by  Miss  Flora  Lion,  Mr.  Howard 
Somerville,  Mr.  Arthur  Garratt,  and  Miss  Bess  Norris. 
The  latter's  four  miniature  water-colours  were  touched  in 
with  delightful  ease  and  freedom. 


The  Royal  Society 
of  Painter-Etchers 
and  Engravers 


One  could  have  wished  that  the  works  at  the  exhibition 
of  the  Royal  Society  of  Painter-Etchers  and  Engravers 
showed  more  variety  in  theme  and 
treatment.  Their  quality  was  good, 
but  the  predominance  of  landscapes 
and  architectural  scenes  conceived 
on  similar  lines  and  executed  in  similar  methods  was  not 
exhilarating.  Even  of  good  work  there  may  be  a  satiety  ; 
and  as  the  prince  in  the  fairy-tale  turned  for  relief  from 
the  thrilling  ecstasy  of  the  nightingale  to  the  homely  chirp 
of  the  sparrow,  so  one  would  welcome  work  of  less 
finished  technical  accomplishment,  so  long  as  it  promised 
to  break  up  the  old  stereotyped  order  of  things  and  in- 
troduce fresh  ideas  and  fresh  germs  of  vitality.  The 
President,  Sir  Frank  Short,  was  represented  by  three 
examples  in  aquatint,  a  medium  which  he  is  at  present 
exploring  with  systematic  thoroughness.  In  The  Ni  w 
Moon  he  essayed  its  possibilities  on  a*theme  peculiarly 
adapted  for  mezzotint — a  tranquil  river,  brilliant  with  the 
reflection  of  the  evening  sky.  framed  between  dark  tree- 
topped  banks.  As  compared  with  the  older  medium,  the 
result  showed  a  loss  as  well  as  a  gain.  Aquatint  allows 
little  subtle  variation  of  tone,  and  this  caused  the  light- 
irradiated  surfaces  of  sky  and  river  to  appear  flat  and 
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wantingindepth.  Against 
this  was  to  "be  set  a  dis- 
tinct gain  accruing  from 
the  effect  of  the  more 
sharply  accented  objects 
in  shadow,  which  stood 
out  with  a  boldness  and 
distinctness  hardly  to  be 
attained  in  mezzotint. 
The  engraver  had  pro- 
duced a  beautiful  plate, 
showing  that  even  in  a 
mezzotint  subject  aqua- 
tint could  be  employed 
to  attain  possibilities  de- 
nied to  the  other  method. 
Hut  one  might  suggest 
that  in  the  hands  of  a 
master  like  Sir  Frank 
Short  an  even  finer  result 
might  have  been  at- 
tained by  the  employ- 
ment of  etching  and 
mezzotint  in  combina- 
tion in  the  manner  of 
David  Lucas.  There  is 
at  present  a  consensus 
of  opinion  agai nst  the 

use  of  mixed  methods,  A  British  airman 

but  in  capable  hands  they  have  been  productive  of  many 
fine  plates  in  the  past,  and  now  might  be  more  extensively 
utilised  with  advantage. 
"  Following  the  other  exhibits  in  catalogue  order,  one 
noted  a  clever  etching  of  A  Dorset  Shipyard,  by  Mr. 
Leslie  M.  Ward,  and  an  effective  rendering  of  a  broad 
stretch  of  The  Dochart,  Perthshire.  One  appears  to 
recall  the  latter  as  having  been  shown  earlier  in  an  un- 
finished state.  It  formed  an  attractive  composition,  the 
mass  of  white  foaming  waters  being  centralised  by  a 
group  of  tall  dark  trees  standing  nearly  in  their  midst, 
leading  the  eye  up  to  the  surrounding  hills.  Miss  Doris 
Boulton,  in  Paris  Festival,  essayed  a  classical  subject, 
rendered  without  classical  dignity  or  regularity  of  arrange- 
ment, going  back  in  her  fancy  to  the  days  when  the  gods 
were  young,  and  mixed  with  mortals  more  freely  and 
joyously  than  in  later  and  more  sophisticated  times.  It 
was  an  ambitious  work,  attaining  a  large  measure  of 
success,  most  of  the  individual  figures  in  the  procession 
being  imbued  with  grace  and  vitality,  but  the  arrange- 
ment of  the  whole  was  a  little  confused.  Nev  ertheless, 
the  artist  may  be  congratulated  on  producing  one  of  the 
most  imaginative  and  original  etchings  in  the  exhibition, 
full  of  promise  of  better  things  in  the  future.  A  clever, 
vigorous  little  etching,  entitled  Trussing  May,  was  con- 
tributed by  Mr.  (ieorge  Soper,  and  an  effective  dry-point 
of  The  Bridge  on  the  Stour  by  Mr.  Leonard  R.  Stjuirrell. 
Mr.  Medley  Fitton,  in  his  Loggia  del  Lauzi  (Florence), 
had  seized  the  picturesque  features  of  the  scene,  and 
rendered  them  with  his  usual  instinct  for  pleasing  com- 
position and  well-balanced  arrangement  of  light  and 
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shade.  War  scenes  were 
chiefly  represented  by 
the  work  of  Mr.  W.  L. 
Wyllie  and  Mr.  Alfred 
B  e  n  1 1  e  y.  .  The  former 
was  a  little  too  topogra- 
phical in  his  work.  His 
Battle  Cruisers  off  Jut- 
land, May  j/st,  and  the 
ijth  Flotilla  leading  the 
Battle  Cruisers,  doubt- 
less represented  the 
scenes  much  as  t h e y 
happened.  But  the  tech- 
nique was  too  smooth  to 
coincide  with  the  stir- 
ring events  depicted  ;  it 
lacked  emotion,  and  the 
etchings  failed  to  arouse 
a  thrill.  Mr.  Bent  ley 
essayed  an  easier  task, 
taking  his  scenes,  not 
during  the  excitement 
and  heat  of  the  conflict, 
but  after  the  battle  had 
passed  over,  leaving  be- 
hind it  a  litter  of  debris 
and  a  country-side 
ploughed  with  shell- fire. 
In  a  measure  his  works  were  also  topographical,  for  they 
only  hinted  at  the  ruin  and  devastation  wrought  and  gave 
nature  an  aspect  of  mild  benignity  rather  than  of  desola- 
tion. Nevertheless,  their  execution  was  free,  easy,  and  sen- 
tient, and  the  artist  had  fairly  achieved  what  he  set  himself 
to  accomplish.  /;/  a  Cornish  Harbour,  by  Mr.  Alfred 
Hartley,  though  not  described  as  an  aquatint,  possessed 
all  the  qualities  of  one,  and  was  a  subject  admirably 
suited  to  the  medium,  the  bright  sunlight  which  suffused 
the  picture  rendering  the  subtle  and  delicate  expression 
of  half-tones  unnecessary.  In  this  an  original  and  highly 
rhythmic  composition  had  been  gained  by  the  arrangement 
of  the  outspread  sails  and  masts  of  numerous  fishing-boats 
against  the  straight  horizontal  line  of  the  quay  and  the 
irregular  outlines  of  the  houses  above,  the  different  com- 
ponents being  spaced  with  great  skill  and  dexterity,  and 
forming  a  most  effective  whole.  Mr.  W.  Lee  Hankey's 
Maternity,  showing  a  young  French  woman  suckling  a 
baby  with  an  older  child  by  her  side,  was  a  well-studied 
piece  of  work,  strongly  handled,  and  unforced  and  sincere 
in  sentiment.  A  clever  study  of  poultry  Gleaning  the 
grains  of  corn  from  a  rick  was  by  Miss  Minna  Boling- 
broke,  and  an  effectively  composed  rendering  of  St. 
Edwards  Tower,  Cambridge,  by  Mr.  William  Walker. 
Another  architectural  theme,  St.  Lawrence,  iSurnberg — 
an  interior  scene,  characterised  by  strong  contrast  of  light 
and  shadow — was  by  Mr.  Arthur  J.  Turrcll.  The  work 
was  highly  wrought  and  well  arranged,  but  too  little  was 
left  to  the  imagination.  A  better  example  by  the  same 
artist  was  the  gateway  of  St.  Gregory,  Valladolid,  in 
which  the  strong  sunlight  flooding  the  face  of  the  building 
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enabled  him,  while  adequately  expressing  the  architectural 
details,  to  render  them  less  unobtrusive.  Another  artist 
who  is  generally  at  his  best  in  rendering  building  and 
street  scenes  is  Mr.  Albany  E.  Howarth.  His  Street  in 
Milan,  with  the  cathedral  at  the  end  of  the  vista,  was  well 
composed,  and  set  down  with  certainty  and  accuracy ;  it 
would  have  been  improved,  however,  had  the  artist  made 
it  simpler  by  the  elimination  of  some  of  the  over-abundant 
detail,  which  gave  it  a  somewhat  pretty  and  artificial 
appearance.  Mr.  Percival  Gaskell  was  represented  by 
a  mezzotint  of  A  Thames  Backwater — Early  Morning, 
scraped  with  delicacy  and  feeling  and  marked  by  great 
richness  and  subtlety  of  tone  in  the  rendering  of  the  fore- 
ground, though  the  sky  was  a  little  monotonous.  A 
second  excellent  work  in  the  same  medium  was  Miss  Julia 
E.  Clutterbuck's  well-characterised  Portrait  oj  an  His- 
torian, after  G.  F.  Joseph,  wrought  with  artistic  reticence, 
and  distinguished  by  its  depth  of  tone  and  chiaroscuro. 
Mr.  G.  Woolliscroft  Rhead's  Bois  de  Trone,  igi 'j,  showed 
Death  on  horseback  passing  through  a  forest,  with  soldiers 
and  civilians  alike  falling  before  the  march  of  the  grim 
conqueror.  The  figure  of  Death  was  realised  with  dignity 
and  impressiveness,  but  his  victims  were  portrayed  less 
incisively.  The  work  was  to  be  welcomed  as  one  of  the 
few  attempts  to  escape  from  the  beaten  track.  In  this 
respect  the  loss  of  Sir  Charles  Holroyd  will  be  deeply 
felt,  as  his  work  was  generally  both  original  and  imagi- 
native, as  well  as  being  characterised  by  high  technical 
attainment.  Half  a  dozen  examples  forming  a  posthu- 
mous representation  of  the  deceased  artist  gave  a  very 
good  idea  of  his  scholarly  and  sentient  style.  Among 
these  were  his  fine  head  of  Professor  Legros,  the  Bishop's 
Tomb,  S.  Maria  del  Popolo,  and  The  Pastoral,  all  alike 
being  marked  by  a  free  and  lucid  touch  and  a  nice  adap- 
tation of  methods  to  the  end  to  be  attained.  In  the 
same  group  were  shown  memorial  works  of  two  other 
well-known  members  of  the  Society  whose  names  have 
appeared  on  the  death  list  since  the  last  exhibition — Mr. 
William  Hole  and  Mr.  Wilfred  Ball.  The  latter  ex- 
pressed in  his  etchings  the  same  sunny,  joyous  feeling  that 
he  attained  in  his  water-colours.  His  Venice — Morning 
and  Venice  from  the  Lido  were  effective  and  pleasing 
transcripts  of  well-known  scenes,  picturesquely  composed 
and  finished  in  their  handling.  Mr.  Hole,  in  The  Wood 
Sawyers,  was  shown  as  the  translator  of  Millet.  He  had 
reproduced  the  feeling  and  technique  of  the  original  with 
remarkable  fidelity,  following  the  artist's  handling  and 
brushwork  with  absolute  accuracy,  yet  always  remember- 
ing that  he  was  an  interpreter  and  not  a  copyist,  and  pre- 
serving in  his  own  work  a  breadth  and  freedom  of  treatment 
that  stamped  it  as  the  production  of  an  artist  of  marked 
originality.  Other  works  that  should  be  mentioned  in- 
cluded Arundel  Park  and  Hampton  Court,  King's  Lynn, 
by  Miss  Dorothy  E.  G.  Woollard,  both  marked  by  good 
draughtsmanship  and  clear-cut  and  incisive  line  ;  some 
book-plates  by  Mr.  J.  F.  Badeley  and  Mr.  A.  Airy;  a  free 
etching  of  Romney  Marsh,  by  Mr.W.Westley  Manning  ; 
a  Whistler-like  transcript  of  Poole  Bridge  (  7  wilight),  by 
Mr.  L.  M.  Ward  ;  and  an  effective  though  rather  under- 
scraped  mezzotint  of  Beer  Head,  byMiss  Mabel  C.  Robinson. 


Mr.  Frank  Brangwyn's  power  of  adapting  industrial 

themes  to  artistic  purposes  is  well  exemplified  in  his 

a  r«  ,1  (tt  Poll 'of  Honour,  drawn  in  litho- 
A  Roll  of  Honour,  '  J,  . 

i    wr    T?      i_  graphs-  for  the  Glebe  Sugar  Refining 

by  Mr.  Frank  °    rf  6  .  6 

Brangwyn.A.R.A.  Ca'  Ltd"  Here>  instead  of  usinS 
allegorical  figures  or  unmeaning  de- 
coration as*  the  chief  ingredients  of  his  design,  he  has 
introduced  a  group  of  typical  British  workmen,  neither 
beautifying  nor  idealising  their  forms,  attitudes,  or  gar- 
ments, but  presenting  them  with  incisive  and  realistic 
precision.  Where  a  smaller  artist  would  have  striven  for 
decorative  effect  by  conventionalising  the  figures,  and 
so  rendering  more  susceptible  to  orderly  and  rhythmic 
arrangement,  Mr.  Brangwyn  has  achieved  the  same  end 
by  his  fine  grouping  of  the  figures  and  the  well-considered 
and  effective  massing  of  light  and  shade.  -  The  result  is  a 
beautiful'and  perfectly  appropriate  design,  appealing  not 
only  to  art-lovers,  but  also  well  calculated  to  touch  the 
feelings  of  the  workmen  for  whom  it  is  intended. 


Works  by  C. 
Napier  Hemy, 
R.A. 


The  exhibition  of  pictures  and  drawings  by  the  late 
C.  Napier  Hemy  at  the  Fine  Art  Society's  Galleries 
(148,  New  Bond  Street)  was  fairly 
representative.  Only  a  few  examples 
of  his  early  and  less  interesting  periods 
were  included  ;  but  his  later  works  were 
strongly  exemplified,  and  it  was  possible  to  gain  from  the 
exhibition  a  good  idea  of  Mr.  Hemy's  art  from  the 
beginning  of  his  career  onwards.  Its  earliest  phase  was 
shown  in  the  undated  Calvary,  probably  to  be  identified 
with  a  picture  hung  in  the  Royal  Academy  of  1879,  but 
obviously  a  reminiscence  of  his  lengthened  study  in 
Antwerp  a  decade  earlier.  Solidly  painted,  warm  and 
pleasing  in  colour,  it  was  an  attempt  to  repeat  the  deft 
and  highly  finished  technique  of  the  then  contemporary 
Belgian  art  with  a  heavier  and  more  clumsy  brush.  It 
was  conscientiously  done,  but  a  dozen  Flemish  painters 
of  the  time  could  each  have  done  it  better.  Hemy's 
experiments  while  searching  for  his  metier  were  illustrated 
in  a  dozen  or  more  examples.  The  Maid  of  the  Mill, 
showing  a  quiet  inland  stream  fringed  by  rushes  and  flat 
spreading  pasture-lands,  marked  an  advance  on  The 
Calvary.  It  was  more  freely  painted,  but  showed  no 
evidence  that  the  painter  had  specially  felt  his  subject. 
Better  in  this  respect  were  the  several  coast  scenes 
painted  at  Littlehampton  in  1879;  these  were  hard  and 
tight,  but  were  closely  studied  from  nature  and  obviously 
set  dow  n  with  conviction.  In  painting  these  Hemy  had 
found  themes  that  gripped  him  ;  it  was  only  a  matter  01 
attaining  more  free  and  spontaneous  expression  for  him 
to  reach  the  goal  of  his  ultimate  art.  In  the  works  of 
this  period  the  artist  was  probably  influenced  by  the 
works  of  Brett  and  the  Pre-Raphaelite  school.  Their 
laboured  work  was  not  congenial  t»  his  artistic  feeling; 
but  probably  its  influence  was  beneficial,  for  it  taught 
him  to  study  nature  closely  and  minutely,  and  this  was  a 
lesson  that  Hemy  always  remembered.  No  matter  how- 
broad  and  sketchy  was  the  after-work  that  he  produced, 
it  was  always  nature  ;  there  might  be  truths  purposely 
eliminated,  but  what  were  left  in  were  enunciated  with 
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scrupulous  accuracy.  A  dozen  or  twenty  studies  of  boats, 
ships,  and  stretches  of  sea  and  shore  help  to  show  how 
closely  he  regarded  fact,  and  in  his  finished  pictures  all 
the  facts  are  presented  with  the  same  scrupulous  fidelity 
to  truth.  Most  of  the  larger  pictures  in  the  exhibition 
had  been  seen  during  recent  years,  and  on  the  present 


represented  in  the  contents  of  the  album  are  Sir  David 
Murray,  R.A.;  George  Clausen,  R.A. ;  Joseph  Farquhar- 
son,  R.A.  ;  Stanhope  Forbes.  .R.A.  ;  Arthur  Hacker, 
R.A.;  Briton  Riviere,  R.A.;  Henry  Tuke.  R.A.:  W.  I.. 
Wyllie,  R.A.  ;  Edgar  Bundy,  A. R.A.  :  Charles  Sims, 
A. R.A. ;  F.  Cadogan  Cowper,  A.  R.A. ;  Sir  Leslie  Ward, 


THE  DESCENT  FROM  THE  CROSS         BY  IVAN   MESTROVIC         (SEE  PAGE  233) 


occasion  they  appeared  to  less  advantage  than  formerly, 
owing  to  the  limited  space  not  permitting  them  to  be 
viewed  at  a  sufficient  distance  ;  but  the  smaller  works — 
many  of  which  the  artist  had  probably  only  regarded  as 
sketches  and  not  exhibited — were  something  of  a  revela- 
tion. The  Passing  Squall,  showing  a  swift  swirl  of  grey- 
green  water  under  a  leaden  sky,  was  admirable  in  the 
sentiency  and  intensity  of  its  expression.  Equally  good 
was  the  grey  and  silvery  Sea  Study  (No.  1 10),  the  vigorous 
Rough  Sky,  or  a  dozen  others,  all  characterised  by  deep 
feeling  and  direct  and  fluent  utterance.  Seeing  work 
like  this  inclines  one  to  think  that  Mr.  Hemy  rarely  did 
full  justice  to  his  powers.  His  training  in  Belgium 
induced  him  to  go  in  for  studied  and  formal  work,  and, 
though  he  grew  far  freer  and  broader,  he  never  quite 
shook  himself  free  from  these  early  influences.  With  the 
superb  knowledge  of  the  sea  he  possessed,  and  the 
accuracy  and  power  with  which  he  could  transfer  it  to 
canvas,  had  he  given  looser  rein  to  his  instincts  instead 
of  curbing  them  with  the  desire  to  make  his  works  pic- 
torially  effective,  he  might  have  taken  even  higher  rank 
as  a  sea  painter  than  he  did. 

THE  "Album  of  Original  Paintings,  Drawings,  Poems 
and  Music,"  to  be  drawn  for  at  a  special  matinee  at  the 
Alhambra  on  July  4th,  is  one  of  the 
most  attractive  prizes  offered  in  an 
Art  Union  held  during  the  war  for 
the  benefit  of  a  charity.  The  latter 
is  the  well  -  known  War  Seal  Foundation,  initiated  to 
provide  homes  and  specialised  treatment  for  Disabled 
Service  Men.  It  is  a  most  commendable  object,  and 
artists  have  shown  their  appreciation  of  it  by  contributing 
some  of  the  best  of  their  smaller  works.    Among  those 


An  Art  Union  in 
Aid  of  the  War 
Seal  Foundation 


Sir  F.  C.  •  Gould,  1  Miss  N.  Hepburn  Edmunds,  Harold 
Speed,  Bernard  Partridge,  and  Frank  O.  Salisbury. 
There  are  altogether  about  fifty  artists  represented,  and 
the  majority  of  their  works  are  not  merely  sketches,  but 
finished  pictures  on  a  small  scale  quite  suitable  for 
framing,  so  that  the  happy  winner  of  the  prize  will  be 
the  recipient  of  a  picture  gallery  in  miniature.  The 
autographs  include  contributions  from  Rudyard  Kipling, 
Thomas  Hardy,  Dr.  Bridges,  and  other  well-known 
writers.  Numbered  tickets  for  the  draw  are  obtainable 
at  2s.  6d.  each,  singly  or  in  books  of  eight,  from  the 
Secretary  of  the  Foundation,  10,  Charing  Cross  Road, 
W.  C.2  ;  or  Mrs.  Warden  Stevens,  Parliament  Mansions, 
Victoria  Street.  A  reproduction  of  the  album,  to  be 
published  and  sold  for  the  benefit  of  the  fund,  may  be 
ordered  from  the  same  addresses. 

We  include  in  the  present  number  a  reproduction  in 
colours  of  a  Chinese  porcelain  vase  (Khang-he),  19  in. 

high,  the  blocks  for  which  were  un- 
fortunately too  late  for  use  in  Mr. 
Litchfield's  article  in  our  last  number. 
The  vase  is  of  oviform  shape,  finely  enamelled  with  two 
prunus  trees,  their  gnarled  branches  in  shades  of  auber- 
gine, the  blossoms  of  cream,  turquoise,  and  light  blue, 
and  with  bamboo  in  bright  green,  the  lower  part  with 
small  rocks  and  plants  in  shades  of  green,  yellow,  auber- 
gine, and  blue,  the  black  ground  mottled  with  green. 

It  is  to  form  one  of  the  principal  items  in  a  sale  to  be 
held  at  Messrs.  Puttick  &  Simpson's  rooms,  47,  Leicester 
Square,  on  April  12th.  Catalogued  as  "the  property  of 
a  lady,"  bequeathed  to  her  by  the  late  Mr.  Alfred  Walker, 
of  Youlgravc,  Derbyshire,  it  is  interesting  to  learn  that  the 
owner  intends  to  give  the  proceeds  of  the  sale  toacharity. 


A  Chinese 
Black  Vase 
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Enquiries  should  be  made  on  tJie  Enquiry  Coupon. 
See  Advertising  Pages. 


Lantern  Clock.  —  Bi, 440  (Ealing).— In  our  opinion  the 
inscription  on  your  clock,  "  Ye  3  Chaires  Lothbury,"  is  a  later 
date  than  "  Neare  Goldsmith  Hall." 

"The  Hundred  Best  Pictures."— Bi, 468  (Croydon).— 
The  value  of  this  work  is  practically  negligible  from  a  collector's 
point  of  view,  but  as  a  picture-book  its  saleable  value  might 
be  15s. 

Coloured  Engravings.— 61,538  (Woodbridge  Spa).— If 
your  print  of  The  Cries  of  London  :  ' '  Do  you  want  any  matches  " 
is  inscribed  after  Wheatley,  R.A.,  it  is  not  a  genuine  impres- 
sion, as  the  original  plate,  published  by  Colnaghi  at  32,  Pall 
Mall,  in  July,  1794,  bore  the  following  :  —  "  Fainted  by  F. 
Wheatley,  R.A.  Engraved  by  A.  Cardon.  Do  you  want  any 
matches  ?  Marchande  d'Allumettes,  achete  mes  bonnes 
Allumettes."  As  regards  The  Fern-gatherers,  when  genuine 
this  print  is  worth  from  ^30  to  £\0,  but  there  are  so  many  re- 
productions about  that  we  should  be  obliged  to  see  yours  before 
giving  an  opinion  as  to  its  value. 

Engravings  of  "Partridge  Shooting."  —  61,558 
(Rochdale).  —  There  is  a  considerable  demand  for  prints  of 
this  character,  and  if  your  print  is  a  good  impression  it  should 
be  worth  £$  or  £4. 

Portrait  Bust. —  61,463  (Liverpool).  —  Your  porcelain 
portrait  bust  of  A.  Clarke,  1832,  is  of  far  too  recent  a  date  to 
be  of  interest  to  a  collector  of  china,  while  the  personage 
depicted,  being  of  no  special  note,  makes  it  of  little  value  as  a 
portrait. 

Oil  Paintings. —Bi, 532  (Norvic).  —  Referring  to  your 
query  No.  2,  we  cannot  trace  any  animal  painter -named  Mor- 
ton, but  there  was  a  G.  W.  Horlor,  a  painter  of  animals,  who 
worked  at  Cheltenham  between  the  years  1849-1890.  There 
.is  no  particular  demand  for  this  artist's  work,  and  to  value  your 
example  we  should  need  to  see  it.  This  also  applies  to  the 
other  two  pictures  mentioned.  The  one  by  Hughes  is  probably 
by  the  William  Hughes  who  worked  in  London  between  the 
years  1830  and  1853. 

Artists'  Names.— Bi, 506  (Watford). — Jean  Baptiste 

Achille  Zo,  a  French  artist,  was  born  at  Bayonne  in  1826. 
He  painted  historical  subjects  and  genre  as  well  as  portraits, 
and  in  1882  exhibited  a  portrait  at  the  Royal  Academy.  His 
works  are  not  well  known  in  this  country,  and  none  of  his 
pictures  have  appeared  in  the  sale-room  during  the  last  ten 
years.  He  died  at  Bordeaux  in  1901.  S.  H.  Burshill. — We 
regret  we  are  unable  to  trace  an  artist  of  this  name  in  any  of  our 
orthodox  books  of  reference.  S.  H.  Turpin. — We  think  this 
may  possibly  be  Count  Turpin  de  Cresse,  or  de  Crisse  (though 
the  initials  are  different,  being  L.  T.),  a  well-known  landscape 
painter,  who  was  born  in  Paris  in  1781.  He  was  a  favourite 
at  the  court  of  the  first  Napoleon,  and  was  patronised  by  the 
Empress  Josephine,  and  continued  to  enjoy  court  favour  after 
the  Bourbon  restoration.  He  exhibited  a  large  number  of 
works  at  the  Salon,  and  in  1832  four  of  his  pictures  appeared 
on  the  walls  at  Burlington  House,  and  several  examples  of  his 
works  are  to  be  found  in  various  Continental  galleries.  He 
died  in  1852. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Marsh. — Mr.  Thomas  Marsh,  clerk  of  the  Council  of  the 
Star  Chamber.  Confirmation  on  Friday,  9  May,  1624,  of  the 
grant  of  arms  by  R.  Cooke,  clar.,  21  May,  1 57 1 .  Gules  a 
horse's  head  couped,  between  three  crosses  botonee  fitchee 
argent.  Crest — A  griffin's  head  couped  per  fess  or  and  azure, 
gorged  with  a  coronet  of  the  first,  in  the  beak  of  a  rose  gules, 
slipped  and  leaved  vert. 

Chancery  Proceedings.  — ■  {continued).  —  Some  of  the 
following  Suits  in  Chancery  may  prove  to  be  of  great  value  to 
correspondents.  Abstracts  may  be  had,  for  a  small  fee,  on 
application  to  the  Genealogical  Editor  : — 


Avery  v.  Knowles. 
Abbott  v.  Robinelt. 
Auburry  v.  Corbett,  Knt. 
Ayre  v.  Ayre. 
Allanson  v.  Kothersall. 
Awbery  v.  Palmer. 
Aungier  v.  Aungier. 
Appletree  v.  Kenricke. 
Atkyns,  Knt.,  v.  Norwood. 
Austen,  Knt.,  v.  Colepepper. 
Aston  v.  Spencer. 
Alcocke  v.  Cawthorne. 
Arundell,  Earl  of, v.  Williams. 
Arnold  v.  Percivall. 
Archer  v.  Eddowes. 
Alcock  v.  Jackson. 
Aylitfe  w.  Jay. 

Arundell,  Earl  of,  v.  Williams. 
Atkins,  Knt.,  v.  Paine,  Knt. 
Attmore  v.  Gretton. 
Allen  v.  Grey,  Lord. 


Avery  v.  Stedman. 
Atwood  v.  Atwood. 
Ashwell  v.  Scott. 
Aston  v.  Spencer. 
Avery  v.  Mayo. 
Allen  v.  Wiggett. 
Allenson  v.  White. 
Atkins  v.  Grott. 
Avery  v.  Stoughton. 
Ayliffe  v.  S.  John. 
Adcocke  v  Tomlinson. 
Alexander  v.  Lodgingham. 
Ayliffe  v.  Onslowe. 
Arden  v.  Cocks. 
Alsopp  v.  Scawen. 
Ashton  v.  Corbeti. 
Andrew  v.  Piggott. 
Athye  v.  Rawlinson. 
Allen  v.  Mellor. 
Amcotts  -v.  Bethell. 
Allington  v.  Johnson. 
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Cfieap  Second-hand  ^<zzNefeas6Pt/ees. 


Rose  Bowl  £2o  o  o 
61  03. 


Cake  Basket  £J7-oo 

3303.  r 


5Zoi)£22Ioo 


21  in  Gallery  Tray  £25o  o. 
58  03. 


6  Plates  loin- 
Rundell  d  Bridge 
139  03  £56  0  0. 


Waiter  12  in  £12-  oo. 
28  03. 


jC/o  0  0. 
25  03 


Tea  3  Coffee  Service 
£38  loo. 
7603. 

£27°o%-     SiiVer  Spoons  §  Forjcs  5/6 per  o3Tea  S%\  iP'/s,  n 

Sets  from  90/0  300 


17  &  18  Piccadilly,  LONDON,-'^^1 
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Toby  Jug.   Thin  Man.  Whieldon.  Toby  Jug.  Publican. 

18th  Century.  "Give  me  another  Horse."— Rd  III.  18th  Century. 

Early  18th  Century. 


Highest  prices  given  for  collections  6  single  specimens  of  old  English  Pottery 
of  the  period  illustrated  above ;  China,  Needlework,  &  Chinese  Porcelain 

CYRIL  ANDRADE 

DALMENY  GALLERY, 

8    DUKE    STREET,    ST.    JAMES'S,  S.W.I 


THE    EXHIBITION    OF    MING    POTTERY    DEFINITELY    CLOSES    APRIL  26th 

April,  1918.— No.  cc  Lll 


WALTER  •  H  •  WILLSON 


(From  ELKINGTON'S) 


(Sxpert  in  Old  English  Silver  &  Sheffield  'Plate 

28  KING  STREET  ■  ST.  JAMES'S  •  LONDON,  S.W.I 


Telephone  :  GERRARD  6463 


Telegrams  ; 


AURIFABRO,"  ST.  JAMES'S,  LONDON 
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I  of  4  Silver-gilt  Wine 

Coolers. 
Date  1831.   £350  (4) 

I  of  pair  of  Toastracks, 

by  Paul  Storr. 
Date  1821.     £21  (pair) 

Oval  Engraved  Caddy. 
Date  1794.  £21 

1  of  90  Silver  Plates, 
with  Venison  Dish  to 

match.    Date  1830. 
1920  oz.  at  7s.  £672 

Silver  Cake  Basket. 
Date  1757.  £60 


Charles  I.  Cup. 
Date  1626. 

Silver  Tankard. 
Date  1731.    £27  10  O 

Cream  Jug. 
Date  1 759.    £4   10  O 

Chamber  Candlestick. 
Date  1 762.   £8  10  O 

I  of  pair  of  Sauce  Boats. 
Date  1 748.    £33  (pair) 

I  of  4  Candlesticks. 
Date  1776-80.    £76  (4) 


Cromwellian  Dish. 
Date  1651. 

George  111.  Inkstand. 
Date  1808.  £40 


Sweet  Basket. 
Date  1791.    £12  10  O 


Silver-Gilt  Centrepiece. 
Date  1831. 
603  oz.  at  8s. 
£180    18  O 


Elizabeth  Chalice. 
Date  1 567. 

George  l.  Coffee  Pot. 
Date  I7I4. 

I  of  4  Salt  Cellars  and 
Mustard  Pot  to  match. 
Date  I824.    £32  (set) 

Pierced  Sugar  Basket. 
Date  1 772. 

Pierced  Border  Waiter. 
Date  1 764.    £32  10  O 

I  of  pair  of  Candlesticks. 
Date  1 739.   £32  (pair) 


I  of  4  Silver-gilt  Wine 
Coolers. 


A  square  Waiter. 
Date  1 765.  £40 


Silver  Hot-water  Jug. 
Date  I809.  £21 


Old  Edinboro'  Kettle, 
with  stand  and  lamp. 
Date  1 825.  £SO 


I  AM  ALWAYS   PLEASED  TO   BUY   SIMILAR  SPECIMENS  AT  A  LITTLE   UNDER  THESE  PRICES. 
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Established  1772 


Interesting  Coins  & 
Medals  of  all  kinds 

Inspection  invited 


gold  badge 
Sir  Thomas  Fairfax,  1645 
£40  :  o  :  o 


RARE 

Commemorative 
Medals 

Inspection  Invited 


Silver  Medal 
Surrender  of  belle  Isle,  1761 


pUBLlO 

 wa  
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Antique  Silver 
Sn  ii  f  f  Box 

Geo.IH. 


Louis  XVI 
Gold  Box 


Richly  Enamelled  e  Gold 
French  Bodkin  Case 


Antique  Silver 
Snuff  Box 
GeoIH. 


Tortoiseshetl  Snuff  Box 
With  Hunt  ing  Scene 


Battepsea  Enamel 
Bodkin  Case 


17  &  18  Piccadilly,  London,  W.  1 
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